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IN the three foregoing chapters, I have endeavoured to trace 
the progress of Chalcography in Florence, from its invention, by 
Maso Finiguerra, until the commencement of the sixteenth century. 
That the art of engraving on copper, or other metal, was practised 
during this interval at Rome, also, is sufficiently proved by the nume- 
rous plates in the edition of the *' Geography of Ptolemy,'' printed there 
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in 1478:* that it was known likewise in other places south of Florence, 
can scarcely be doubted : and yet I am not prepared to mention 
the name of even one Italian engraver, a native of those parts, who 
flourished prior to 1527, the year in which the sackage of Rome took 
place. In the northern provinces of Italy the new art appears to 
have met with the early attention of men qualified by their abilities 
to ensure its advancement. Of these, Andrea Mantegna has been 
commonly considered the most ancient. Zani, however, suspects 
that his master, Francesco Squarcione, engraved before him. f 

Francesco Squarcione was born at Padua, in 1394, and died, 
aged eighty, in the year 1474. Lanzi observes of him, that if he 
was not himself the best artist of the state of Venice of his time, he 
was, certainly, the best instructor of others. Not content with the 

* A description of this curious work, ac- 
companied by ikc-similes, will be found in 
the Supplement to Mr. Dibdm's Bibliotheca 
Spenceriana. 

*)* Palmer, in an appendix to his ' Histoiy 
of Printing/ 1733, (p. 390, and seq.) gives a 
Catalogue of the chief contents of a Volume of 
early engravings ; *' Exactly copied/' he tells 
'' us, from the R. H. the Earl of Pembroke's 
'' curious Book of those Prints, in which 
'' each Piece hath its own particular account 
'' of its manner, 8cc. in manuscript, in a right 
'' progressive order as follows." 

After a description of PoUajuoIo's battle 
of naked figures, and two pieces by Israel van 
Mecken, we find the following unintelligible 
passage ; from which some writers have been 
led to suppose that Lord Pembroke's collect 
tion really possessed the impression of an en- 
graving on metal, with the date of J412. 

'' 4. A. M. was, as is supposed, Andrea de 
** Murano, 1412. This print is upon that 
<' mixt metal on which goldsmiths used to 
'' engrave their first proofs. It is now like- 
'' wise used by other artists. Founders call 
** it the hard metal, and printers the type* 
** metal, though the latter has a greater pro* 



*^ portion of iron. The other raaienais are 
'' lead, block-tin, and rq^us of antimony. 
'' Albert Durer began by copying of old 
'' prints, as you will see when you come to 
'^ him ; this print is older than that of 1467, 
** which stands by it, which was taken to be 
^* the oldest of any one with a date by the 
'' author, who mentions this for want of 
'' knowing of that. As for the year 141d 
<' above-mentioned, it agrees widi the time in 
** which A, de Murano flourished ; and Bal« 
** dinucci speaks in one place as if other au- 
'' thors were uncertain how near 1400, the 
^* invention of prints was. Yet he seems to 
*^ say, that Maso Finiguerri was not long 
** before Pollaiolo, who followed Baccio 
** Baldini, who imitated Maso the inventor 
<< of prints, by taking off some from engraved 
** silver work, to see the impression : but un- 
'' less he did so some years before, this print 
" must be older." 

I should not have given this nonsense a 
place m my book, had not the passage been 
often referred to by other writers. There can 
be no doubt that the author of the MS. ob- 
servations mistook the date. 
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means of study which his native city and other parts of the Venetian 
states afforded, he travelled all over Italy, and even to Greece ; 
designing whatever he found hest worthy of his attention in paint- 
ing and sculpture, and, occasionally, making purchases of such 
things as came within his reach. Upon his return to Padua, he 
there arranged his collection, which was the richest then known ; 
not only in designs, but also in ancient statues, fragments, and 
bassi-relievi. With the help of such models, rather than by means 
of the example of his own works, he instructed the young artists 
committed to his charge ; and so great were the benefits which 
were found to result from this mode of teaching, that it is said 
the number of his scholars amounted to no less than an hundred 
and seventy-three. 

By this respectable artist," says Zani, (Materiali/ p. 59, et seq.) 

I flatter myself with having discovered an engraving, executed 
" with the burin, which I shall now describe. 

^ This print measures twenty inches and nine lines in width, by 
^* fourteen inches and two lines in height,* is a little rounded off 
'^ at the four comers, and is marked in the middle^ at bottom, in 

large characters, thus: S £. The subject, which is familiar 
and grotesque, contains nine figures. In the middle, stands an 
old woman, with a high toupee, who, with her right hand^ holds 
a spit, well laden with sausages, and, with her left, presents the 
*' foot of a hog to a young man. Another man, who is kneeling 
^^ on the ground before the old woman, appears to supplicate her 
*^ favours ; and in the back-ground are two others, seated, and seen 
" in profile, one on each side, blowing trumpets.^ The buttons on 
^ the habits of all these men, are so many bells ; the fore-ground, 
'* which occupies the entire width of the print, at bottom, appear^ 
** like a frame, from which rise various plants, several of them 

* As I have before said, I am doubtful f The reader mil observe, that, although 
whether or not Zaui measures by the old Zani says this piece contains nine figures, he 
French foot only describes five. 
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482 FRANCESCO SQUARCIONE. * [chap. vii. 

'* with flowers ; and the ground, higher up, has the form of a regular 
'' horizontal stripe, and is enriched with numerous minute sprigs 
of foliage : all the rest of the back-ground is white. The figures 
are all of large dimensions, and at their feet are a few short 
'^ horizontal lines, intended to indicate the shadows projected from 
*' them on the ground." 

Zani informs us that he has seen four ' impressions of this en* 
graving : the first at Padua, in the Library of S. Giustina, apper* 
taining to the Benedictine Monks ; the second, in the collection of 
the Ducal Gallery at Florence ; the third, in the National Cabinet 
at Paris ; and the fourth, in the collection of an amateur, M. Midhel 
Nitot Dufiresne, in the same city. 

It is difficult, firom the observations with which Zani endeavours 
to explain his feasons for ascribing this engraving to Squarcione, to 
form any distinct idea of the manner in which it is engraved. He 
tells us, that it is quite in the taste of the old school of Padua ; 
that is,'* says he, ** in the style of the master who engraved) the 
* Giuoco di Tarocchi ;*♦ of Mantegna ; of the two engravers of 
Brescia ; of Montagna, and other similar artists.'' So that it is 
impossible to conjecture whether it is finished with diagonal hatch- 
ings, like the engravings of Mantegna, and many of those of Gio. 
Antonio da Brescia ; with close hatchings, crossed in various direc- 
tions, like the pieces of the Giuoco di Tarocchi ; or in the bolder 
and less neat style of workmanship adopted by Benedetto Montagna. 
What Zani says of the probability that Squarcione might have 
acquired some knowledge of the newly discovered art of engraving 
during his travels, does not appear liable to objection ; nor does he 
argue unfairly, that the letters S E. appearing, on the print in 
question, not only with a mark of abbreviation over them, but also 
without any point between them, are strong indications that they 
were intended to represent the first and the last letters of a 
word ; and, if of a word, most probably of the name of the artist 

* I have already given my reasons for placing these prints in the early Florentine school. 
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CHAP, vii.}^ ANDR£A MANTEGNA* 48a 

by whom the engraving was executed. Not having had an oppor- 
tunity of seeing the print in question, however, I can hazard but 
little of my own in further support of Zani's conjectures respecting 
its author. 

I have already stated my belief that the practice of taking impress 
sions from engravings intended to be filled with nkUo, became 
general amongst the goldsmiths throughout Italy, not many years 
after Finiguerra had discovered the method of so doing ; and> the 
principle being once understood, there appears no reason why die 
application of that principle to works of larger dimensions, might 
not have taken place as early at Padua as at Florence. It seems^ 
indeed, to have been a very common belief amongst the early Ita- 
lian writers, that Andrea Mantegna was the Inomtar of Chalco- 
graphy ; and although it is now ascertained that that title is due to 
Finiguerra alone, still it may, perhaps, admit of a question, whether 
or no he did not precede the artists of the school of Florence in the 
publication of engravings, calculated, from their dimensions, as 
well as their merit, to command the pubUc attention. 



ANDREA MANTEGNA. 



Nat. 1430. Ob. 1506 .♦ 



The chief particulars of the life of Mantegna, with which we me 
acquainted, may be briefly stated as follows. 

He was bom in 1431, at Padua, and, at an early age, became 
the scholar of Francesco Squarcione, (not Jacopo, as Vasari erro- 



* Vasari states Mantegna to have died, f iece, mentioned in die text, whicli was 

aged sixty-six, in the year 1517, and erro- painted by him when only seventeen yean of 

neoosly says he was bom near Mantua, age: Andreoi Maniinea Paiavinm asm. 

whereas he was a native of Padua. The teptem it decern natue sua manu pinxii, 

time and place of his birth are ascertamed iff.cccc.xLviii.(Ridolfi, tom.Lp.6B.)T1ie 

fromtfae feUowiDg inscription upon an altar- exact date of his death was discovered a lesr 
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404 ANDREA MANTEGNA. ,^[cbap. vii. 

neously calls him.) In the school of this emiqent teacher he made 
80 rapid a progress in the art of painting, that, when only seventeen 
years of age, he had already painted the chief altar-piece of the 
church of S. Sofia at Padua ; a performance of which Vasari, who 
saw it, testifies, *' that it appeared like the work of an old and well 
" experienced artist, rather than of a young man/' About this 
time, or soon afi:er, Squarcione being coitamissioned to paint the 
chapel of St. Christopher, in the church of the * Frati Eremitani,* at 
Padua, confided the work, according to his usual custom, to his 
best scholars. Mantegna appears to have had the chief share of the 
performance, and painted in firescoe the stories of St. Christopher 
and St. James. The work is still in existence, and although it was 
probably finished before the artist had completed his twenty-second 
year, may be classed amongst his most masterly productions. Some 
of the compartments have been etched, in a manner very inadequate 
to convey an idea of the merits of the originals, by an artist of the 
name of David. 

The reputation which Andrea acquired by this work, gained 
him to ivife, as Vasari informs us, the daughter of Jacopo Bellino, 
a Venetian painter of eminence, the father of Gentile and Giovanni 
Bellini;* and Squarcione, offended at his scholar's connexion 
with the family of a rival, became, for ever afterwards, his 
enemy. Mantegna, however, continued his course. He was em- 
ployed in other works of painting at Padua, as well as at Verona ; 
till, at length, he attracted the notice of Lodovico Gonzaga, the 
Marquis of Mantua, who took him into his service. 

The exact period at which Man|;egna took up his abode in 

yean ago at Mantua, in a letter addressed, * Gentile Bellino was bom in 1421, 
September 15, 1506, to the Marquis Fran- and died in 1501 • Giovanni, bis brother. 



cesco Gonzaga of Mantua, by Francesco was bom about 1427, and died aged ninety. 

>f antegna, the son of Andrea, informing We may conjecture that Jacopo's daughter 

that Prince that Andrea. Mantegna died on was two or three years younger than her 

the Sunday preceding. The letter is given at brother Giovanni, and that her union with 

l^^gtb by Zani, '' MaJteriali," p. 239* Andrea Mant^na, took place about 1459. 
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Mantua, appears doubtful. Francesco Mantegna> in the letter 

mentioned in a recent note, speaks of his father haying served the 

Gonzaga family for fifty years ; whereas Pietro Brand olese (Pitture di 

Padua, 1795, p. 286,) says '' that the Marquis took Mantegna into 

" his service from the year 1468; that our artist went to Rome in 

^^ 1488. . . . returned to Mantua in 1490, and that he there died in 

the month of September, 1506, aged seventy-six. The dates 

here given,'* continues Brandolese, " may be depended on, 

although they are very diflFerent from those hitherto published. 

They were taken from authentic documents, existing in the secret 

archives of the court of Mantua, in order to gratify the inquiries 

of a person of distinction, who has been pleased to communicate 

*' them to me."*' 

Zani properly observes,- '* that if Andrea entered inttf the service 
** of the Gonzaga family, in 1468, he could not, upon his death in 
** 1506, have been in its employ more than about thirty-nine years. 
*' In one of these accounts, therefore,*' continues Zani, *^ there 
" must be an error ; but I know not whether to ascribe it to Fran- 
cesco Mantegna, who, perhaps, exaggerated the services of his 
father, or to the copyist of his letter, or to the person or persons 
'^ who copied the other documents communicated to Brandolese.*' 
Perhaps the fairest course to pursue, will be to suppose Mantegna to 
•have first entered into the service of the Gonzaga family about the 
year 1462, (thus dividing the diflference between the two testimo- 
-nies ;) since, on the one hand, it is not probable that his son should 
have stated him to have served that family for fifty years, when, in 
reality, he had not been in its employ so much as forty;] nor 
likely, on the other, that no record whatever should be found, in the 
• archives of the court of Mantua, of services actually performed by 
-Mantegna, during a period of twelve years. 

Amongst the numerous works of painting which Andrea executed 
at Mantua, were the celebrated Triumphs of Julius Csesar, painted 
by him, in distemper, in nine pieces, and now at Hampton Court. 
The reputation which he acquired throughout Italy by this work, 
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occasioned him, says Vasaii, to be invited by Pope Innocent VIII. 
to Rome» where he painted a chapel in the newly erected fabric 
of Belvidere. This work being finished, he returned, in 1^0, to 
Mantua, where he continued to reside, enjoying the protection of 
the reigning family, until hig death in 1506. 

I have had occasion to observe in a former page (see note, p. 264,) 
that Vasari, in the first edition of his work, published in 1550, 
speaks of Mantegna in terms which might lead one to suppose that 
he then considered him as the inventor of Chalcography, f* He left 
to painting'' says he, '^ not only the difficult art of fore-shortening 
figures, so as to give them their proper efiect when seen firom below, 
^^ an invention which gives great variety to painting ; but also the 
method of engraving figures upon copper-plates, — ^an art of great 
utility — ^by means of which the worid has not only been put in 
possession of ' the Bacchanalian Scene,' ^ the Battle of Sea* 
" Monsters,* * the taking down firom the Cross,' ' the Burial of 
" Christ,* ' the Resurrection, virith Longinus and St Andrew,' — ^all 
^' of them works of the said Mantegna — but has likewise been 
** made acquainted with the styles of all the artists who have since 
« existed."* 

In the augmented edition of the lives of the painters, published by 
Vasari in 1568, the foregoing passage could not remain, without 
bearing the appearance of contradiction to the account given in 
the life of Marc Antonio, in that edition, of the invention of chalco- 
graphy by Finiguerra. We therefore find it thus altered: *' He 
'^ shewed, in a better manner than had been before practised, how 
" the fore-shortening of figures seen from below might be repre- 
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* '^ Iaaci6 coatai alia pittura la diflSculti ** battaglia de' mostri marini, U deposto di '' 
<' degli scorti delle figure al di sotto m A\ ' '' croce, il sepelimento di ChriBto, la Resur- 

*^ invenzione difficile e capriccioaa : £t il '' ressioDe coo Loiq;iiK> et con Santo An- 

**' modo delio intagliare b Rame le stampe ^ drea, opere di easo Mantegna; ma le 

** delle figure ; comoditi singidarimma Yera- '' maniere ancora di tutti gli artefici, che 

*^ mente ; per la quale ha potato vedere il '' sono stati.'' 
'< Mondo, non solamente la baccanaria, la 
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'^ sented in painting, &c. ; and he took pl^aBure, also, as we have 
** already said, in engraving figures upon copper," &c** The 
previous mention of Mantegna's having practised engraving, here 
alluded to, occurs in a former part of his life, where Vasari says : 
^^ This artist took pleasure, as PollajucAo did, in engraving copper* 
'^ plates; and, amongst other things, he engraved his Triumphs 
*^ (of Julius Csesar,) which plates were then held in estimation^ 
'* because the world had not seen better/'-f- 

A thirds but a very brief mention, is made, by Vasari, of Man-* 
tegna's engravings, in the introduction to his life of Marc Antonio ; 
where, after speaking of Finiguerra's invention, and of his having 
been followed by Baldini, he says : *^ This thing happening to come 
'^ to the knowledge of Andrea Mantegna at Rome, was the occasion 
*^ that he began to engrave many of his works, as yras observed in 
•' his ljfe."$ 

The last of these passages, could we be certain that Vasari wrote 
it upon authority, would go far towards depriving Mantegna of a 
place amongst the most ancient Italian engravers, by throwing the 
whole of his numerous engravings into the last ten years of the 
fifteenth century, or the first five years of the century following. But 
it is more than probable, nay, I think, certain, that he thus expressed 
himself, according to his firequent custom, merely for the purpose 



* The remainder of the sentence is ver- 
batim the same as in the first edition before 
cited. '' Mo8tr6 costoi con miglior mode 
** come Delia Pittura si potease fare gli a^rti 
'^ delle figure al di sotto in sill| il che fii 
certo inventione difficile, e capricciosa, e 
si dilett5 ancora, come si h detto, dlntagli- 
are in rame le stiunpe delle figure, che h 
** commoAti veramente singularissima, e 
** mediante la quale Itsk potuto vedere il 
** mondp non solamente la Baccaneria, la 
** battalia de' Mostri Marini, il deposto di 
** Croce, il sepelimento.dt Qiristo, la Re* 
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'^ surrettione con Longino, e con S. Andrea, 
*^ opere di esso Mantegna, ma le maniere 

 

^' ancora di tutti gli artefici, che sono 



a 



atati. 
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f '' Si dilett6 il medesimo, si come fece 
** il PoUajuolo, di far stampe di rame, e frm 
'' r altre cose fece i suoi trionfi, e ne fik 
'' allora tenuto conto perche non si era veduto 
<< megUo.** 

;): ** Questa coaa venuta a notitia d'Androa 
** Mantegna in Roma, fin cagiona di'egli 
'^ die de prindpio a inti^ljare molte sue 
*' offete, come si disse nella sua vita*" 
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of connecting his narrative in an agreeable and easy manner ; and 
it may be fair to say thus much in Vasari's defence, upon the occa- 
sion, that the error under which he laboured as to the periods of 
M antegna's birth and death, might seem to render such a statement 
far from improbable. Upon the whole, the assertion of Vasari, 
respecting Mantegna's engraving, in the first edition of his work,* 
appears to have a better claim to our credence, than the passage 
last noticed in his second edition; and the more so, as it is cor- 
roborated by the writings of other old authors ;-f- amongst wiiich may 
be mentioned Lomazzo, who, in the index to his ^' Trattato del 
Arte della Pittura,'" &c. 1585, p. 682, accompanies the name of 
Andrea Mantegna with this short eulogium: '' A prudent (or 
" correct) painter, and the first engraver of copper-plates in Italy." 

In addition 1j^ such arguments, I must observe, with Lanzi, that 
it is highly improbable that Mantegna should first have applied 
himself to the practice of so laborious an art as engraving, at the 
advanced age of sixty ; and that, employed, as he constantly was, 
in great works of painting, it is not to be believed that he should 
have found time, during the last sixteen years of his life, to Execute 
so considerable a number of large and finished engravings as we 
possess by his hand. 

The engravings of Mantegna themselves, moreover, furnish 
further evidence in support of the opinion we have given. He en- 
graved, as Vasari observes, some plates (three only) of his celebrated 
triumphs of Csesar, a work which was executed before he went to 
Rome ; and these prints, as we shall have occasion to observe more 
particularly when we €ome to describe them, were engraved by 
him, not from the finished pictures, but from his original designs. 

* I am not a little surprised that the pas- die antiqiii^ of Andrea's engravings. See 

sage relative to Mantegna's engravings^ in the his chapter entitled ** Origini e progresri 

first edition of Vasari, should have escaped della indsione in rame e in legno ;*' in the 

Lanzi and 2^ni. Had Lanzi been ac- first volume of the '^ Storia Pittorica.'' 



quainted with it, he might have employed it f See, upon this subject, Zani, '< Mate- 
with effect, in support of his argument as to riali/' p. 63, et seq. 
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The changes in the arrangement of the figures between these en- 
gravings and the pictures which he painted of the same subjects, are 
such as to leave, I think, no doubt that the prints were executed 
whilst the paintings were yet in contemplation : for had they been 
engraved after the pictures were finished^ he would have consulted 
his reputation, by making them more nearly resemble the pictures ; 
as the variations of composition, which are to be observed between 
the engraved compartments and the painted ones, are generally in 
favor of the latter. In one of the engravings, indeed, the compo- 
sition is entirely different from the painted compartment, and, cer^ 
tainly, very inferior. 

It is probable that Mantegna had meditated and made studies 
for this work of the triumphs of Csesar, long before he was com- 
missioned by the Marquis of Mantua to paint it The subject 
was suited to his taste, and afforded a more ample field for the 
introduction of the various fiagments of ancient sculpture, Greek 
and Roman dresses, &c. which he had collected together, whilst 
drawing in the museum of his master Squarcione, than any he could 
have chosen. Michelangiolo fiuonaroti, it is well known, had, in 
like manner, prepared the materials for his great work of the Last 
Judgment, many years before he was called upon, by Pope Paul 
III., to represent it in painting in the Sistine Chapel ; and, indeed, 
the best works of a great artist are always those of which he himself 
suggests the subject, and arranges the plan. 

But however this may have been upon the occasion in question^ 
there is good reason to believe that Mantegna, before he commenced 
the pictures of this series, prepared a careful drawing of each in- 
tended compartment, executed with the pen, and of similar dimen- 
sions to the three pieces which he engraved. Of the first com- 
partment of the series, (that numbered i in the wood-cuts of this work 
engraved by Andrea Andreani) I possess such a drawing in my own 
collection. The figures in this drawing, although the composition is 
generally the same as in the picture, are of smaller dimensions, in 
proportion to the size of the compartmeiat, and, in consequence, 
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they are more in number. Of the men blowing trumpets, for ex- 
ample, four of the figures are introduced nearly entire ; whereas, 
in the finished work, the composition being more compressed, two 
entire figures of the trumpeters only are seen, the others being 
thrown, with increased effect, behind, and almost entirely hidden 
by the prominent figures. From all these circumstances it follows 
that the engravings made by Mantegna of part of the Triumphs, 
were executed before the pictures were begun ; which will, at least, 
throw them back to an early period of the artist's domicile at 
Mantua, since there appears no doubt that the work was many 
years in hand. 

Bartsch, who is ever on the watch to anticipate and to prevent 
the effect of any argument that may be brought in favor of the 
antiquity of engraving in Italy, (having discovered, upon a com- 
parison of Mantegna's three engravings above mentioned, with the 
more modem prints taken from the pictures, that the former were 
engraved after the artist's original drawings,) observes, (vol. xiii. 
p. 224,) ^* that the three pieces of the trium[^s in question, appear 
^ to be the first essays of Mantegna's burin.'' I can by no means 
agree with him in that opinion : on the contrary, were I appointed 
to the difficult task of classing the engravings of Mantegna accord- 
ing to their probable comparative ages, I should award priority 
of date to a very considerable proportion of the most capital 
of them. 

Lanzi and Zani are both of opinion that Mantegna must have 
first applied himself to engraving before he left Padua. The former 
writer observes, ^' that none of his known prints indicate the hand 

of a beginner ; and that it is not credible that he should have 

passed his noviciate in such an art, when an old man. I sus- 
*' pect," continues he, " that he learned the rudiments of it firom 
" Niccolo,* a celebrated goldsmith ; whose portrait, together with 

* Vasari (Vita di Mantegna) styles bim Ottavo ;" from which we may coUect, that, 
*' Nicol6 Orefice di. Papa Innocenzio many years after the period in which his por- 
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** that of Squarcione^ he painted, at Padtia, in the frescoe of Si; 
^^ Christopher, in the church of the ^ Eremitani/ intending the ofie 
^^ and the other, most probably, as marks of respect towards his 
" masters.* It is indeed true, that we have no engraving by his 
^' hand, of which we can bring proof that it was executed at this 
'^ or any other early period of his life, as he never dated his plates* 
** But it cannot, nevertheless, be pronounced, with certainty, that 
none of his engravings appertain to such a period ; for, altihiough all 
of them are nearly conformable to each other in style of execution 
as well as in excellence, the same may be said of his works -of 
painting ; insomuch, for example, that but little difference is to 
be discovered between his frescoe of St. Christopher, painted 
" when he was in the vigour of his youth, and the altar-piece at 
'^ S. Andrea, at Mantua, which is considered his last work/'*f 

The observation of Lanzi, that the engravings of Mantegna nearly 
resemble each other in excellence and in style, is well founded. 
Before he had arrived at manhood, he had become an expert 
master ; he never afterwards departed from the maxims which he 
had imbibed in the school of Squarcione ; never changed his manner. 
But, although his prints have the same general character, still, 
upon a comparison of some of them, there may be observed cir- 
cumstances which, I think, indicate that a very considerable period 
of time elapsed between the respective dates of their execution. If 
I am required to illustrate the remark by an example, let me beg 
the reader, if his collection afford him the opportunity, to place 



trak was painted hy Mantegna in tbe chapel 
of S. Christopher, he was taken into the 
service of Innocent, who was not elected 
Pope until the year 1484. Vasari terms 
Niccol6 the particular friend of Mantegna. 

* The chapel of S. Christopher, as we 
ha^e before observed, appears, from Vasari, 
to have been painted shortly after 1450. It 
may, however, have been several years in 
band, and Vasari speaks of the particular 



compartment, in which the above portraits 
were introduced, as the last executed. Still, 
if we suppose, with Lanzi, that Mantegna 
had previously learned the art of engraving 
from the goldsmith Niccold, we can hardly 
place bb first essays in that art bter than 
the year 1455. 

t " Storia Pittorica,* (Ediz. 1795,) pp. 
95,96. 
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before him, on the one hand, the two large upright engravings of 
Mantegna, representing '^ the taking down from the cross/' and 
'' the burial of Christ/' probably intended as companions ; and, on 
the other, the same subject as the last^mentioned print, represented, 
in figures of greater dimensions, on a large plate, lengthways. In 
these three engravings, he will discover the same diligent attention 
to minute detail throughout ; all of them are finished in the same 
manner by diagonal hatchings; the figures in all are designed 
with intelligence ; and the heads are fiiU of character and expres- 
sion. But in the first two pieces, he will observe, in the arrange- 
ment of the groups and the drawing of the individual figures, 
ft certain simplicity of manner, joined to a meager ness of 
form, characteristic of the middle of the fifi:eenth century, which 
he will in vain search for in the other ; wherein the artist, besides 
exerting himself to give a greater fulness and sweep of outline to 
the naked parts of the figures, and increased expression of grief to 
the countenances, (an expression which, in the head of St John, 
perhaps borders on grimace,) has also adopted a more artificial mode 
of grouping ; and successfully endeavoured, by uniting the several 
parts of his composition into a few large masses, to give the whole 
a greater breadth of effect In this latter print, moreover, he will 
find that the heads of the principal figures are wholly unaccom- 
panied by the diadems or glories, which are delineated, and even 
fore-shortened, with so much care, in "the two former ; and which, 
as I have often had occasion to remark, became gradually discarded, 
by the best Italian artists, after the middle of the fift;eenth century. 
In short, after a careful comparison of these pieces, he will, per- 
haps, agree with me in the opinion, that the first two were 
executed at an early period of the artist's career; the third, towards 
its close. 

With respect to the number of engravings by Mantegna at 
present known, the two Italian writers lately mentioned, differ 
very considerably in opinion. Lanzi, (tom. i. p. 94, ediz. 1795,) 
speaks of their amounting to '* near fifty; most of them of large 
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/ 

** dimensions^ full of figures, and studied in every pail:.'' Zani, 
(Materiali, p. 141, Nota 64) cannot conceive upon what .authority 
Lanzi should have so written ; and takes the opportunity of '' as-^ 
** suring amateurs, that the pieces, really and truly engraved hy 
the hand of Mantegna, at present known, do not amount to 
twenty, and that almost all of them are subjects of but few 
figures/' In the new edition of the " Storia Pittorica," published 
in 1809, Lanzi, of course, feels himself called upon to defend his 
former assertions. This he does in a note, (tom. i. p. 108,) in which 
he tells us ^^ that he finds forty engravings of Mantegna cited by 
others, and that; in addition to these, he has intelligence of two 
or three pieces not generally known/' He adds, " that the 
'^ assertion of Zani has not only astonished him, but likewise all 
those judges of ancient engravings whom he has had an oppor- 
tunity of consulting upon the subject, whether in conversation 
or by letter,'' &c. A list of the forty and odd pieces of Mantegna^ 
with which the writer was acquainted, had certainly been a more 
satisfactory defence of his opinion. I^ on the one hand, however;^ 
Lanzi was not prepared to enumerate so many, there is reason to 
believe, on the other, that Zani insisted. upon too small a number; 
' and it is certain that he spoke unadvisedly, when he declared that 
almost all of them represent subjects of but few figures. 

Independent of the prints of Mantegna generally known, all of 
which, as Lanzi observes, display, in their workmanship, the hand 
of a practised engraver, it is not improbable that other^r the first 
essays of his burin, may still exist ; which, either in consequence 
of their rarity, or the rudeness with which they are executed, have 
hitherto escaped observation. I possess, indeed, in my own small 
collection, a print, which is probably one of these, and is, I believe,; 
unique, representing a gracefiil figure of a young man bearing a 
yoke on his shoulders, and dragging after him a heavy ball,, 
attached, by a chain to his leg. This piece appears to have been 
drawn or scratched on a small plate of some soft metal, prepared, 
for the purpose in so rude a manner, that even the irregularities, 
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occasioned by the hammer in the ed^es of the plate, are apparent 
all round. It bears every mark of having been executed in the 
infancy of engraving, and seems to have been printed with a com- 
mon roller. The reader will be enabled to form some idea o{ its 
appearance from the annexed fac-simile. This engraving was 
copied, in a more finished manner, in the sixteenth century, by 
Adam Ghisi, of Mantua, in an opposite direction to the original ; 
with the addition of the following short inscription underneath the 
figure : SERVUS eg lae^tior quo patientior. The design has always 
been attributed to Mantegna. 

Lanzi observes, " that we have, as it were, two distinct editions 
of Mantegna's engravings ; the one apparently taken off with a 
weak tint, by means of a roller ; the other, printed with dark 
^' glutinous oil-colour, and a press.'' He might, I think, have added, 
though I am aware that in this opinion I differ from Bartsch, that 
the artist engraved some of his pieces twice over : perhaps because 
he found that the first plates, which are supposed to have been 
executed upon some metallic compound less hard than copper, were 
worn out before they had furnished the number of impressions for 
which he had demand. In addition to the few repetitions which, from 
the intelligence and spirit that appear in them throughout, I ascribe 
to his own hand, we have others, which I believe to have been 
carefully copied under his direction by pupils. These repetitions 
are noticed in the following catalogue ; besides which I have added 
a few pieces engraved from other designs of Mantegna, by anony- 
mous artists of the time, who probably studied the art under him, 
and engraved them under his superintendence, for the purpose of 
publication, at a time when his weightier avocations as a painter, 
added, perhaps, to the infirmities of age, prevented his doing them 
himself. The reader will perceive that I consider Mantegna not 
only as an engraver, but also as a publisher of prints for sale : — per- 
haps he was the first. — I have only to add that, as usual, I have 
recourse to Bartsch for the descriptions of such pieces in my cata- 
logue, as I have not a convenient opportunity of examining. 
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Sacred Subjects. 

The Holy Family, mth Angels. 

In the middle of the print, the Virgin appears seated in a cavern, 
or grotto, and surrounded by a glory of angels. She supports, with 
both hands, the infant Jesus, who is sitting upon her knees, and 
bends forward toward an old man, in the fore-ground, on the left, 
who approaches him in an attitude expressive of humility and de- 
votion. In the fore-ground, on the right, Joseph appears, stand* 
ing, holding his staff. The two last described figures are only in 
outline. The shadows are also wanting in the upper and lower 
parts of the print; the plate never having been finished. This piece, 
which is very rare, measures fifteen inches and an half in height, by 
eleven inches and one eighth in width.* {Bartsch, No. 9.) 

The Flagellation. 

In the middle of the print, at some distance from the spectator, 
Jesus Christ is represented, bound to a pillar by cords, and scourged 
by three executioners. In the fore-ground, on the right, stand two 
soldiers, each holding his shield with the right-hand. A third 
soldier, dressed in complete armour, is seated on a square stone, in 
the fore-ground on the left. These figures are situated on a 
pavement of quadrangular stones. The upper part of the en- 
graving, on the left-hand, appears never to have been completed. 
The effect of the perspective in this print is striking, but in respect 



* The engravings of Mantegoa have, in possible to ascertain the full and exact di- 

general, no surrounding line marking the mensions of the phites. In many cases, 

terminations of the subjects they represent ; therefore, the measurements given of them 

and as they are commonly found clipped, in the text, may be conadered as rather 

more or leas, round the edges, it is seldom within the mark. 
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to the mechanism of engraving, it is inferior to many of Mantegna's 
other pieces, being executed in a coarse, unfinished style. It 
measures fifteen inches and a half in height, by twelve inches and 
a quarter in width. (Bartsch, No. 1.) 

Of this print, there exists a copy engraved in the same direction 
as the original, by an anonymous artist ; perhaps a scholar of M an- 
tegna. It is engraved with greater neatness of execution than the 
original, but has less spirit and expression. It differs from it, more- 
over, in the following particulars. First, there is no pavement; 
secondly, the upper part of the print, on the lefl, is finished, and 
presents a distant landscape, with some clouds ; and thirdlyt the 
columns, to one of which Christ is bound, are surmounted by an 
architrave, which is Wanting in the original. It measures eighteen 
inches and a half in height, by fourteen inches and three«eighths 
in width. 

The Descent from the Cross. 

ft 

Two of the disciples are represented on ladders, taking the body 
of Christ from the Cross. Under the Cross, on the right, stand 
St John the Evangelist and Mary Magdalen, the latter a back 
figure, besides the centurion and another soldier, both dressed in 
armour. On the left, upon the ground, is the Madonna fainting, 
assisted by two of the Marys. Another female and an old man 
stand looking on, and a second man, whose figure is seen in a 
back view, appears leaning on one of the ladders, on the same side, 
looking up at the body of our Saviour. A tree, devoid of foliage, 
rises on the right of the print. The back- ground represents a rocky 
landscape, with a view of Jerusalem. This piece, which, as I have 
already said, was probably one of Maritegna's first works of en- 
graving, is executed with diligence throughout, and is one of his 
most scarce prints. It measures seventeen inches and three-quarters 
in height, by fourteen inches in width. (Bartsch, No. 4.) 
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The Burial of Christ: 

The sepulchre which, in form, resembles a sarcophagus, is plaijed 
in the middle of the print, at the entrance of a cavern hewn out of 
a rocky mount, which occupies all the left side of the piece. Two 
of the disciples appear carefully laying the body of Christ into the 
sepulchre, in presence of two of the Marys, who, with counte- 
nances expressive of sorrow, are looking on. Nearer the fore- 
ground, under tliis group, the Madonna is seen fainting in the anns 
of the two other Marys ; and, on the right, stands St. John, whose 
figure is seen in a back view, weeping. Longinus, armed with a 
spear and a large shield, appears at some distance off^ on the same 
side ; and behind him, in the back-ground, are the three crosses. 
This piece which, as we before observed, seems to have been 
intended as the companion to the one preceding^ measures eighteen 
inches and one-eighth in height, by fourteen inches in width. 
{Bartsch, No. 2.) 

Of this engraving we possess a repetition, in the same direction 
as the above, executed, in my opinion, by Mantegna himself; 
though Bartsch ascribes it to Gio. Antonio da Brescia. I have not, 
indeed, had an opportunity of comparing the two pieces together, 
but I have examined each separately, and think them so nearly 
equal in merit, that I should hesitate to which to give the pre- 
ference. The piece now spoken of, measures about half an inch 
less in height than the other, but is of the same width. It may also 
be known from it by the letters i N R i inscribed on the tablet over 
the cross of our Saviour, and the four birds flying in the air over 
the crosses. In the print first described, the tablet over the cross 
of our Saviour has no characters inscribed upon it, and there are 
only three birds. 

Besides the above repetition, there exists also an old copy of this 
prints of no great merit, engraved in a reverse direction. 
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The Burial of Christ. 

. The two hst described pieces, as has been said, bear evidence 
that they were executed at an early period of the artistes life. Hiat 
ttow befbie us was, without doubt, a production of his more matured 
talents, and was probably engraved by M antegna upon his return 
to Mantua from Rome, after he had painted the chapel for Pope 
Innocent VIII. in the Vatican. 

On the left of the print tiie body of Christ is represented, extended 
upon a linen cloth, and supported by two of the disciples and one of 
the Marys. Behind is another disciple, weeping, and also Mary 
Magdalen, who, gazing meanwhile on the dead body, raises her 
arms in an attitude expressive of frantic torrow. The legs of our 
Saviour rest on the sepulchre, on the end of which is this inscription 
in large characters : humani generis redemptori. On the right, 
the Madonna is represented fallen down in a swoon, and attended 
by two aged females. Further on the right, in the fore-ground, 
St John is seen in profile, standing, and clasping his hands in 
all the agony of grief. In the distance, on the same side, afe 
the three crosses. It is not a little creditable to Mantegna tibat 
this piece appears to have given RaiFaello the idea of his cele* 
brated picture of the same subject, in the collection of the Prince 
Borghese at Rome. 

Bartsch justly observes that this print is one of Mantegna's 
most perfect productions, as well in respect of design and expres- 
sion, as engraving. It is necessary, however, to remark, that 
but a very imperfect idea of its merit in the last particular, 
can be formed from the worn out and retouched impressions of 
it commonly seen. It measures seventeen inches and three^ 
eighths in width, by twelve inches and a half in height (Bartsch, 
No. 3.) 

Of this piece we have a good copy by an anonymous engraver^ 
executed in an opposite direction to the original. 
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The Descent of Christ into Limbo. 

The figure of Christ is seen^ in a back view, at the gate of limbo. 
He holds a banner, and is stooping down to deliver the souls of the 
patriarchs, two of whom, and a female, already liberated from the 
prison, are seen standing naked on the right. On the left is a 
naked figui^ of a man supporting a large cross ; and above, in the 
air, are three demons, two of which are blowing horns. This piece, 
which is engraved in the same coarse manner as the print of the 
Flagellation, measures eighteen inches and a quarter in height, by 
fourteen inches in width. {Bartsch, }fo. 5.) 

Of this print there is a copy, with some variations, engraved, in 
1566, by Mbrius Kartarus. 



Christ, after his Resurrection, with St. Andrew and St. Longinus. 

' The figure of Christ is standing, and seen in a front view, in the 
centre of the piece, with his back to the sepulchre. With his left 
hand he holds a banner, and with the other he gives the benedic* 
tion. On the left of the print is St. Andrew, supporting his cross ; 
and on the right is St. Longinus, with his spear resting against his 
shoulder, and his hands joined together and elevated as if in the 
act of prayer. This piece is designed as well as executed in 
Mantegna's best and most finished manner. St Andrew and St 
Longinus are two of the patron saints of Mantua, whence we may 
be justified in concluding that it was engraved in that city. It 
measures »xteen indies and a quarter in height, by thirteen inches 
in width. {Bartsch, No. 6.) 

Of this print there is a good old copy, by an anonymous en-> 
graver, in a reverse direction to the original. 
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The Pieti. 

Christ is represented sitting on his sepulchre. He is seen in a 
front view, having his head inclined towards the left, and exposes 
to view the wounds in his hands. On the fore-ground, on the 
left, is the crown of thorns, and in the back-ground is a landscape. 
This piece is carefully, and, at the same time, spiritedly executed. 
It measures eight inches and a quarter in height, by four inches and 
a quarter in width. {Bartsch, No, 7.) 

Of this print Bartsch describes a repetition, engraved in a reverse 
direction, with some variations. He ascribes this repetition to the 
artist whom he calls Zoan Andrea, though, from his account, it 
does not appear to bear his mark« It is highly probable that it was 
engraved in the school of M antegna, and, possibly, even by his own 
hand. The chief variations between this print and the above, 
appear to be as follow. First, that the figure is reversed ; secondly, 
that there are fewer folds in the drapery which covers the legs of 
Christ ; thirdly, that Christ wears on his head a crown, '* which,'* 
says Bartsch, " appears to be made of £ords ;*' and fourthly, that, 
instead of the landscape in the distance, the back-ground is 
covered by a dark shadow, through which may be perceived the 
traces of two angels, who appear supporting the figure of Christ4 

The Madonna and Child. 

The Virgin appears sitting on a low seat, and is seen in front 
She tenderly presses the infant to her bosom with both her hands, 
resting, meanwhile, her cheek against his. This piece measures 
thirteen inches and a quarter in height, by ten inches and a quarter 
in width. {Bartsch, No. 8.) 

Mr. Bartsch mentions two different impressions of this engraving. 
In the Jirst, the glories, or circular diadems, around the heads of the 
Madonna and the Infant, are omitted. In the second, these are 
added, and this impression, moreover, is of a very feeble effect. 
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insomuch that the print has the appearance of being taken from a 
different plate. 

Mr. Bartsch adds, that, besides the copy of this print given in 
Strutt's Dictionary of Engravers, there exists another modem copy, 
eiigraved from dijirst impression of the original plate» 

St. Sebastian. 

St. Sebastian is bound, by his two arms, to the trunk of a tree, 
which rises on the left side of the print. In his right hand, which 
is elevated, he holds some arrows. This piece is curved at top. 
Never having seen this engraving, I ascribe it to Mantegna solely 
on the authority of Bartsch. It measures nine inches in height, by 
three inches and five-eighths in width. (Bartsch, No. 10.) 



Subjects of Profane History and Heathen Mythology. 

A Design for part of the Triumphs of Julias Casar. 

Whether the figures, which occupy the chief part of this print, 
were intended to represent the Roman senate, or a body of c^tive 
philosophers, it may be difficult to determine. These figures, some 
of them with books in their hands, follow each other in ranks of 
four or five deep, directing their steps towards the rights They are 
followed by two ranks of soldiers dressed in complete armour, 
amongst which may be observed one bearing a large branch of 
laurel, and another with a halbert iti his lefi; hand, and a large shield 
over his other arm* The lower part of a large fiibric, from which 
people are looking out of the windows, occupies the back-ground 
on the right, and on the lefi: are other fabrics and a round tower. 
This piece appears to have been engraved by Mantegna, from a 
design intended for part of the triumphs of Julius Caesar, but which 
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he did not afterwards adof^ It measures dieveD inches and a 
quarter in height^ by ten inches and a half in width. {Bartsch, 
No. 11.) 

Of this piece we have a copy executed by an anonymous artist^ 
in an opposite direction. It is more delicately engraved than the 
original, but wants much of its spirit. Bartsch ascribes it, I think 
erroneously, to Gio. Antonio da Brescia* 

Another Design for the same Triumphs. 

In this piece the figures direct their steps towards the lefL It 
appears to have been engraved by Mantegna from his original 
desigii for that compartment of his triumphs, which, in the 
series of wood-engravings in chiaro-scuro, engraved by Andrea 
Andreani from the finished work, is numbered five. The general 
contents and arrangement of the composition are the same; viz. 
two trumpeters, followed by youths accompanying heifers destined 
for sacrifice, and others, seated on the backs of elephants ; with 
youths, on other elephants, in the back«ground, attending can- 
delabra. But although the design is generally the same as in the 
finished work, the figures are of smaller dimensions in comparison 
to the size of the print, and more in number. For example, part of 
three heifers may be distinguished, accompanied by four youths ; 
whereas only two heifers and three attendants can be discovered in 
the print of Andreani. A man is seated on the back of each of 
three elephants, on the right, but in the print of Andreani, only 
two of those elephants have riders. Other small variations are to 
be discovered throughout; as in the figure of Ihe principal youth 
attendant on the heifers, who bears a vase in his left hand, which 
is not the case in the finished work. The back-ground also is 
very difierent, being without the landscape and the clouds found 
in Andreani's engraving. These last, however, together with other 
omaments, are said to have been added to Mantegna's pictures 
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aft^ his death, by Lorenzo Costa.* The Irhole is designed 
with great elegance. This print measures eleven inches and three- 
eighths in height, by ten inches and a quarter in width. {Bartsch, 
No. 12.) 

Of this piece we have a copy engraved in the same direction, 
and so well executed, that I am much inclined to the opinion that it 
was made under the superintendence of Mantegna himself. It has 
a stronger effect than the original, and may, moreover, be dis- 
tinguished from it by the following marks. On the base of the 
candelabrum at which the young man in the back-ground is light- 
ing a taper, there will be found, in this print, in the narrow border 
between the two goats' heads, nine small beads of an oval form, 
only; whereas, within the same space, in the original engraving, 
eleven of those nnall beads may be cUscovered. 

Another Design for the same Triumphs. 

This piece was engraved from the original design of Mantegna 
for the compartment numbered six in the series of Andreani, and 
•fepresents soldiers bearing upon their shoulders, on poles, vaael^ of 
*^old and silver, of various shapes and dimensions, filled with 
money. These soldiers move in procesaon towards the left, and 
are followed by others bearing trophies. The picturesque back- 
ground which, in the picture, was afterwards added by Lorenzo 
Costa, is, of course, wanting here.; besides which, some of the 
figures differ from those in the finished work in various small par- 
ticulars. A considerable portion of the upper part of this engraving, 
on the lefi, appears never to have been finished. This piece 
measures eleven inches and a quarter in height, by ten inches and 
an eighth in width. {Bartsch, No. 13.) 



« See Zuu, <' Materiafi," &c. p. 146, and hum, '<^Stoni Pittoika,'' Edis. 1795, torn. ii. p. 884. 
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A Repetition of the foregoing Piece. 

This repetition of the subject last described^ is supposed, by 
Bartsch, to have been engraved by Mantegna himself. The whole 
is in a reversed direction, and the entire subject is finished. The 
artist, moreover, has added, in the margin of the print, on the 
right, a specimen of the ornamental pilasters with which he pro- 
posed to divide the different compartments of the triumphs fi-om 
each other. This piece has considerable strength of effect, but is 
engraved in a coarse manner. It measures twelve inches and an 

 

eighth in width, by ten inches and three-quarters in height. (Bartsch, 
No. 14.) 

There exists a copy of this piece, engraved in a reverse direc- 
tion, in the manner of the copy of the compartment with the 
elephants. 

Hercules combating the Hydra. 

Hercules is preparing to inflict a tremendous blow of his club 
upon the serpent, which he grasps with his left hand. In the back-* 
ground on the right, is a group of trees, and on the left is inscribed : 
Divo HERCULi INVICTO. These words are engraved in a line parallel 
with the left border of the print, and the letters are turned, in a 
capricious manner, in various directions. Never having seen this 
print, I mention it, in this place, upon the sole authority of Mr. 
Bartsch. It measures five inches and tWee-eighths in height, by 
four inches and three-eighths in width. {Bartsch, No. 15.) 

Hercules and Antaus. 

The figure of Hercules is standing, and seen in firont ; Antseus is 
represented in a back view, with his legs asunder. Hercules has 
lifted Antaeus in the air, and presses him round the reins with his 
left arm, whilst, with his right hand, he pulls him by the hair. On 
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the right, behind the group, is the trunk of a tree, on which are 
suspended the lion's skin, the bow, and the quiver of Hercules; his 
club resting against it at bottom. On the left is the inscription : 
Divo HERCULi INVICTO, engraved, as in the piece preceding, in a 
line parallel t6 the left border of the plate, and in letters turned in 
various directions. This print, which appears to be one of Man- 
tegna's latter works, measures about thirteen inches and a half in 
height, by nine inches and three-quarters in width. {Bart$ch, 
No. 16.) 

Of this piece there is a copy engraved in the same direction as the 
original by Gio. Ant. da Brescia, and bearing the first letters of that 
artist's name, thus : lo. an. bx. 

A Bacchanalian Subject. 

Of the composition about to be described, we have two different 
prints, both of which I consider the genuine productions of Mantegna's 
own hand. They are both of similar dimensions, and engraved in 
the same direction ; but one of them, doubtless the first executed, 
appears to have been engraved on a plate of some soft metal, and is 
less highly finished than the other. This latter was probably en- 
graved by Mantegna on copper, many years after the first men- 
tioned plate, in consequence of that plate being worn out, and is 
executed in his most finished manner : the impressions of it appear, 
moreover, to have been taken off with dark glutinous oil colour 
and a proper printing-press. The former print, on the contrary, is 
totally deficient in those gradations in the shadows, which are so 
well attended to in the latter, and appears (judging firom the im- 
pressions of it which 1 have seen) to have been taken off with a tint 
of little consistency, by means of an apparatus impwfectly con- 
structed. I shall first briefly describe the design represented in this 
piece, and shall afterwards point out certain marks by which the 
impressions of the one plate may be distinguished from those of the 
other. It is to be observed, that Bartsch does not appear to have 
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been acqoainted with the engraving which I consider as the most 
ancient 

The composition represents a motley group of fauns, satyrs, and 
children, assembled around a wine-press, and making themseWes 
merry with the liquor it contains. In the centre, a young faun is 
seen, seated on the edge of the tub, in a state of into»cation, and 
supported in the arms of a satyr. Behind these figures, on the left, 
is another satyr, with a jug of wine in his left hand. Further to 
the left is a graceful and well drawn figure of a young faun, stand- 
ing, who, resting his right hand on a large cornucopia, raises his 
left to receive a garland of vine-leaves, which is presented to him by 
an aged faun, who is supported on the shoulders of a younger one, 
near the left border of the print. On the right, a faun is seen, 
seated on the edge of the tub, blowing a horn, and another, who 
has bells attached to his arms and round his ancles, is represented 
drinking. A child appears climbing up the side of the tub, and two 
others are lying asleep on the ground below. A fourth child is 
seen standing at the left border of the print, and, in the bad^-ground, 
a little to the right, is a tree loaded with apples and the firuit of a 
vine which is twisted around its branches. To this tree is attached 
a tablet, without any mark or inscription. This piece measures 
seventeen inches and a half in width, by about twelve inches in 
height. {Bartsch, No. 19.) 

To a person conversant in ancient prints, the general remarks 
already given will be sufficient to enable him to distinguish readily 
between Mantegna's two engravings of the above composition. An 
attention to the following small variations will enable others to do 
the same. In the print which I consider the most ancient, three of 
the fingers of the left hand of the faun who is sitting intoxicated on 
the edge of the tub, viz. the fore-finger, the middle finger, and the 
third finger, will be found nearly of the same length ; but in the 
more finished print, the artist has lengthened the middle finger, and 
shortened the third finger ; thereby giving to the hand a more 
agreeable form. At the bottom of the tub, the upper of the two 
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hoops by which it is bound, is fastened, in both the engravings, 
by a cord, or narrow cane, twisted round it eleYen_ times. In the 
{Hrint which I consider the original, these eleven twistings are care* 
lessly represented of different breadths, but, in the other, they are 
correctly engraved of equal dimensions. 

Silenus and his Attendants. 

Silenus is represented, born in the arms of a satyr and two fauns, 
in the centre of the composition. On the right are two founs 
dancing, the one playing on a double flute, the other on a reed 
pipe. On the left, behind Silenus, is a &un carrying another on 
his back ; and nearer the border of the print, on the same side, is 
another faun, standing in the water, bearing a female of unwieldy 
bulk in the same manner. This piece measures eighteen inches in 
width, by twelve inches and a quarter in height. {Bartsch^ No. 20.) 

Of this composition we have two engravings, both of similar 
dimensions, and in the same direction, and both of them, in my 
opinion, by Mantegna himself Mr. Bartsch, however, thinks 
otherwise, and pronounces that to be a copy which is probably the 
most ancient. The print which I consider the most ancient, appears 
to have been engraved upon some soft metal, and is more coarsely 
executed than the other. It may be distinguished from the more 
finished engraving by the following trifling variations, noticed by 
Bartsch, in the right hoof of the satyr who assists in bearing Silenus : 
viz. that in the further division of the hoof, the three little horizontal 
touches are wanting, which are introduced in the other in order to 
make that part of the hoof correspond with the rest. 

A Combat of Tritons. 

In the centre of this piece is a triton, who, seated on a sea-horse, 
and armed with a bunch of fish, is aiming a blow at his ad- 
versary on the right The latter, who is also seated on a sea- 
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horse, defends himself with a staff. In the back-ground, between 
the two combatants, is a figure of Neptune, standing on a pedestal, 
and seen in a back view. On the left, a third triton is represented, 
riding on a monster of the crocodile tribe. He is seen in front, and 
takes no part in the combat. Behind this triton, standing on the back 
of the monster on which he is riding, is a figure of envy, holding a 
tablet on which is inscribed INVID, besides four characters, the 
meaning of which I am wholly unable to decipher.* The triton on 
the right-hand of this engraving, which may justly be styled one of 
the boldest productions of Mantegna*s burin, is carefully copied in 
the annexed plate. This piece measures seventeen inches in width, 
by eleven inches and a half in height. It has been copied, of the 
same dimensions as the original, by an anonymous engraver, and, 
upon a small scale, by D. Hopfer. {Bartsch, No. 18.) 

A Combat of Tritons. 

This print will be found to join to the right border of the pre- 
ceding one ; the two together being intended to constitute a long 
frieze. Two tritons, the lower parts of their bodies terminating 
in fish's tails, are combating, each having a nymph seated behind 
him. The triton on the left defends himself fi^om the blows of his 
adversary with a large scull. In the back-ground are two other 
tritons, the one blowing a horn, the other aiming a blow at him 
with a bunch of fish. This piece, which is also copied in small by 
D. Hopfer, measures about fifteen inches in width, by eleven inches 
and a half in height. {Bartsch, No. 17.) 

* Zani, '' Material!,'' &c. pp. 140, 141, similar characters, which, as he observes, are 

promises, upon a future occasion (that is, often found on the borders of draperies in 

in his large work) to give his readers some very old pictures, and, not unfrequently, in 

information as to the meaning of these and early prints. 
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PORTKAITS. 

I insert the three following portraits in this place, solely upon the 
authority of Bartsch. 

The Portrait of a Man in a Religiom Habit. 

The bust of a man, seen in a three-quarter point of view, and 
tum^ towards the right. He has a tuft of hair on the crown of his 
head, and one above each ear. This piece measures five inches 
and a quarter in height, by four inches and three-quarters in width. 
{Bartsch, No. 21.) 

Another Portrait of the same Person. 

This piece represents the bust of the same person, seen exactly in 
front. It measures five inches and threereighths in height, by four 
inches in width. {Bartsch, No. 22.) 

ITie Portrait of an Old Man. 

This print represents the bust of an old man without a beard, 
seen in a three-quarters view, and turned towards the left. He 
wears a sort of turban, and has his' neck and part of his bosom 
nak^d. His robe is only engraved in outline. This piece is exe- 
cuted upon a plate, of which the two bottom comers have been cut 
off. It measures five inches and three-eighths in height, by four 
inches and three-quarters in width. {Bartsch, No. 23.) 



I suppose the following pieces to have been engraved in the 
school of Mantegna, after that artist's designs. 
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A Dance of Four Nymphs. 

This beautiful design represents a dance of four nymplis, who, 
lightly habited in the manner of the antique, have hold of each 
other by the hand. Two of the figures appear immediately behind 
each other, on the left ; a third is on the right, and the fourth, 
which is seen in a back view, is in the middle. This piece is out- 
lined with a powerfiil stroke, and delicately finished with diagonal 
hatchings. The whole is drawn, as well as engraved^ with so much 
intelhgence, as to lead me to be of opinion that Mantegna himsetf 
had some hand in the execution of the plate. Bartsch ascribes it to 
the artist whom he styles Zoan Andrea. Thia piece measures about 
fourteen inches in width, by nine inches and three-quartera ill 
height There exists a copy of it, of the same dimensions as the 
original, but in a reverse direction, by an ancient anonymous 
engraver. 

An Allegorical 'Representation. 

ITiis piece is composed of two compartments, which, when joined, 
the one over the other, make one large upright print. I shall first 
describe the upper compartment. 

On the right of this print, a corpulent female, who appears to 
be blind, and is, perhaps, intended to represent Ignorance, is seated 
on a globe surrounded by sphinxes, which serves as a throne. She 
wears a crown, and rests her left hand on an antique rudder. 
Behind her stand two other females. One of these was perhaps 
intended for Envy : the eyes of the other are covered by a bandage; 
On the left is a blind woman, followed by a man who&e head is 
entirely covered with a linen cloth, and who is led by a dog. These 
two figures are on the brink of a precipice, to which they appear to 
be seduced by the music of a demon, who is playing on a flute, 
and the evil counsel of a man whose head is ornamented with ass's 
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ewts. All these figures are naked. ^ On the liglit-haiid comer i£ 
this compartment, at bottom, several braiicbes of the laurel tree 
are seen burning ; and under the fire are the words : viBTUS com* 
BUSTA. This piece measures seventeen inches in width, by elev^Q 
inches and three-quarters in height 

The lower compartment, which is of similar dLmensions to the 
above, represents Mercury, who is employed in extricating the 
numerous unhappy victims of Ignorance from the abyss into whidi 
they have fallen. On the left. Daphne is seen dhanged into a 
laurel, and upon a tablet, suspended by a ribbon over her shoulder, 
is the inscription : virtus deserta. On a stone, near the bottom 
comer on the same side, is inscribed; virtuti . s . a . i. I have 
only to add respecting these two pieces, that, although they are 
shaded with great delicacy of workmanship^ they are very defective 
in respect of outline. 

A Design for a Chalice. 

This piece has escaped the notice of Bartsch. An impression of 
it is in the possession of Mr. Lk>yd. It appears to have been en* 
graved in the school of Mantegna, from the same original and rich 
design of that artist, which, above a century and a half afterwards, 
found its way into the collection of the Earl of Arundel, and was 
etched, by Hollar, in 1640. It is in the same direction as Hollar's 
print, but less finished. It is also nearly of the same dimensions ; 
measuring about seventeen inches and a half in height, by eight 
inches and three-quarters in width. 



GIROLAMO MOCETTO. 

Of the life of this artist, little is known, except that be was one 
of the early scholars of Giovanni Bellini, and that he flourished 
during the last thirty years of the fifteenth century. For this we have 
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the authority of Vasari, who, after making mention of an admired 
picture of BeUini, which the Venetians were reluctantly induced to 
part with in order to gratify the desire of Louis XI. King of France, 
goes on to state that it was replaced by another of inferior merit, in 
which Girolamo Mocetto, the disciple of Bellini, was supposed to 
have had a principal part. Lanzi mentions two of Mocetto's 
pictures bearing the dates 1484 and 1493, adding, that he. did not 
live to see the commencement of the sixteenth century. His prints, 
which are extremely rare, possess a certain freedom, joined to a 
breadth of style, especially in the draperies, which sufficiently 
prove him to have been a painter of no mean talents. His 
plates are finished with cross hatchings in a coarse manner of en- 
graving, not unlike that adopted by Benedetto Montagna. He 

sometimes used this mark : HER^iVl. 

Judith. 

Judith putting the head of Holofernes into a sack, which is held 
by an old woman. Judith stands on the lefl ; the old woman on 
the right. In the back*ground, on the left, is a tree, and, on the 
right, the view of a fortress. Bartsch observes that this piece has 
hitherto been commonly ascribed to Mantegna. I agree with him 
in opinion that it is by Mocetto. It measures thirteen inches and 
a half in height, by eight inches and a half in width. 

There exists an impression of this engraving taken before the 
landscape was added in the back-ground. The collection of the 
British Museum possesses the print in both states. {Bartsch, No. 1 .) 

The Baptism of Christ. 

Jesus Christ is standing upon a square stone in the river Jordan, in 
the middle of the print He is seen in a front view, and has his hands 
joined together ^d elevated in a devout posture. He has no other 
drapery than a linen cloth which crosses his middle. St. John 
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stands on the left^ on the bank of the river, and pours the water upon 
th« head of Jesus out of a bowl which he holds in his left hand^ 
having in his other hand a staff surmounted by a cross. On the 
right stand three angels, (without wings,) who have, in charge, 
the garments of <!]Jhrist. They ar^ seen nearly in front, their 
hands joined together in a devout manner. In the middle of 
the print, at top, the half-figure of God the Father appears, 
surrounded by clouds, with, underneath, the Holy Spirit. The 
back-ground represents a landscape. Mr. Bartsch justly ob- 
serves, that this print contains many, beauties, and that, although 
it is without the mark of Mocetto, it is certainly by his hand. It 
measures nineteen inches and a quarter in height, by fourteen inches 
in width. (Bartsch, No^ 2.) 

St John the Baptist. 

He is standing in the middle of the print, and seen in front. He 
holds a bowl in his right hand, and, with his left, lifts up part of 
his mantle. A large scroll, near his head, bears this inscription : 

EOO vox CLAMANTIS IN DESERTO PARATB VIAM DOMINI. The back- 
ground represents a landscape, in which, in . the distance on the 
left, is a man on horseback, upon a broad road between two trees. 
At the bottom of the print, towards the right, is the mark of the 
artist. This piece measures thirteen inches apd a quarter in height, 
by eight inches s^nd a half in width. (Bartsch, No. 5.) 
. This ^ame figure was engraved by Giulio Oampagnola, in a 
reverse direction, and with a different back-ground- 

The Madonna and Saints. 

Mr. Bartsch terms this piece, which I have not had an opportu* 
nity of seeing, ** the Madonna with eight Saints," although he 
afterwaixls speaks of there being ten saints. I shall, therefore, not 
venture to translate his description. The Virgin, he says, is in 
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the air, suirouiided by twelve cherubims; the saints stand in a 
gemicircle below. The back*ground represents a hilly landscape. 
It has no mark, and measures seventeen inches and five-eighths in 
height, by twelve inches in width. 

The Madonna and Child, with St. John the Baptist and another Saint. 



This piece, which is in the collection of Sir M. M. Sykes* Bart, 
is not mentioned by Bartsch. The Madonna is seated on a throne 
in the middle of the print, and is seen in front She holds the 
infant, who is sitting on her lap in the act of giving the benediction, 
with her left hand, and rests her right hand on a small book. Upon 
a step, at the foot of the throne, are seated three little angels playing 
on musical instruments. On the right stands St. John the Baptist, 
seen in profile, aiid turned towards the left ; and on the left stands 
the other saint, who is seen in a three-quarter point of view, and 
turned towards the right. This last saint has no distinguishing 
markby which he may ^be known. He is reading in a book. Over 
the throne is an ornamented roof supported by circular arches. The 
mark of Mocetto appears, in a reverse direction, in the middle of 
the print, at bottom. This piece measures eighteen inches and a 
half in height, by fourteen inches in width. 

The Madonna and Child. 

The Virgin is seated on a throne : she has a little book in her right 
hand, and, with the other, supports the infant Jesus, who is 
seated on her lap. An impression of this piece is in the British 
Museum. It has no mark. It measures eleven inches and three- 
quarters in height, by seven inches and a half in width. (Bartsch, 
No. 4.) 
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A Naked Man seated an the Ground. 

He is seated on the left of the print, and turned towards the 
right. He raises his left hand towards his head, which is crowned 
with a garland of vine-leares, and, at the same time, pours wine 
upon the earth out of a vase which he holds with his other hand. 
This piece, which is without mark, measures eleven inches and a 
half in hdght, by seven inches and a half in width. {Battsehf No. 6.) 

A Sacrifice. 

This piece represents a sacrifice^ much in the taste of an antique 
basso-relievo. Towards the left is a young priest, who appears 
throwing perftime, which he has taken out of a small box, upon 
the altar. Another priest, who is seen in profile, pours upon the 
fire the contents of a cup, which he holds in his right hand. Below 
the altar are three children. On the right are a great number of 
figures ; amongst which it may be sufficient to notice that of a 
young female who is between two men, one of whom bears a lighted 
torch, and the other a cornucopia. The mark of the artist is en- 
graved at the bottom of the print, towards the left. This piece 
measures about twelve inches and a half in width, by eight inches 
' in height. {Bartsch, No. 7.) 

A Battle. 

Several Cavaliers, armed in various manners, combating together. 
Towards the right are four men, who are fighting on foot, and in 
the middle is a warrior, who appears falling backwards, covering 
himself with his shield. Another soldier, who has fallen down, is 
seen in the fore*ground, on the left. In the middle of the print, at 
bottom, is the baptismal name of the artist, thus : hieronimus. This 
piece measures about sixteen inches and a half in width, by eleven 
inches in height. {Bartsch, No. 8.) 
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After frequent comparison of the following engraving with several 
pieces by Mocetto, I feel no hesitation in ascribing it to his burin. 
Bartsch^ however, places it amongst the works of unknown en- 
gravers. 

The Calumny of ApeUes. 

The beautiful allegory, said to have been painted in ancient times 
by Apelles, is the subject of this print. In the middle of the piece. 
Innocence is dragged by Calumny, at the instigation of Envy, 
Ambition, and Treachery, before the judgment-seat of Folly, who 
is seated on the left, attended by his two counsellors. Ignorance and 
Suspicion, who stand one on each side his throne. On the right 
stand Penitence and Truth, lamenting the undeserved fate of the 
prisoner. Under the figure of Calumny is inscribed, calumnia 
DAPELE. The titles of the other actors in the piece, invidia, igno- 
bantIa, inocentia, insidia, &c, are inscribed, in like manner, 
underneath or above their figures. It is remarkable that the back- 
ground of this piece represents a view of the '' Piazza de' S. S. Gio- 
vanni e ' Paolo,'' at Venice, with the equestrian statue of the 
celebrated Venetian General, Bartolommeo Coleone, made by 
Andrea del Verrocchio. It is not impossible that the subject may 
have been engraved by Mocetto, with some reference to a rude 
satire on Coleone, mentioned by Muratori. ** The statue," he says, 
(Annali d' Italia, Ann. 1475) " was found, one morning, with a 
^' sack hung to its neck, and a broom in its hand : a piece of satire 
'* which gave extreme displeasure to the grave Venetian senate."' 
This piece measures about seventeen inches and a half in width, by 
twelve inches and three-quarters in height. 

I am of opinion that the following singular engraving may 
also be added, with propriety, to the catalogue of Girolamo 
Mocetto. 

In the middle of the print is a nymph, sleeping, recumbent on a 
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bank, near a piece of water whose stream is augmented by the con*- 
tents of a vase upon which she rests her right arm. This nymph is 
naked, excepting her right leg and thigh, which are covered by a 
thin drapery, part of which is lifted up by a satyr, who is standing 
behind her on the right. Behind her, on the left, is a man, seated, 
who is offering a double pipe to another satyr. In the fore-ground, 
on the right, is a naked figure of Neptune, sitting on a square stone, 
with his trident in his right hand, and seen in front The back- 
ground represents a thick wood, with, on the left, a small terminus 
of Priapus. On a scroll, at the bottom of the print, is the following 
inscription, which no one has, I believe, hitherto succeeded in 
deciphering. Bartsch, indeed, has offered some c!t>njectures respect- 
ing it in the thirteenth volume of his ^* Peintre Graveur," p. 115, 
but they are not satisfiatctory. 
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This engraving measures about seventeen inches and a half in 
width, by twelve inches and a half in height. 



MARCELLO FOGOLINO. 

Boschini, in his work, intitled " Giojelli Pittoreschi, virtuoso orna- 
mento della citta di Vicenza,*' (Venezia, 1676, p. 87) speaking of the 
church of S. Bartolomndeo, in Vicenza, describes an altar-piece, repre- 
senting, in a composition of numerous figures, enriched with dignified 
architectural decorations and beautiful landscape, ' the Adoration of 
the Magi :' " a most precious work,*' says he, " which calls forth ad- 
** miration, and was painted on board, before the time of Giovanni 
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" Bellino^ (*'priitta che vivoweGio. BeHino/*) by MaFcelloFigoliiio.*' 
Vendramini Mosca, (Descrizione delle Architetture^ Pitture, e 
Scolture di Vicenza, Vkenza, 1779, parte pramst^ p. 7,) in speaking 
of the same ckurch, confinns the assertion of Boschini ; but Ridol^ 
(Maraviglie delF Arte, &c. Venetia, 1648, parte i. p. 93,) ascribes 
this picture of the Adoration of the Magi, to a Gio. Battista Figo^ 
lino, who, he says, flourished at Vicenza about the same time with 
Bartolommeo and Benedetto Montagna, painters of that city, both 
of whom, according to him, flourished about the year 1500; and 
it is remarkable that he makes no mention of Marcello Figotino 
whatever. Upon- the whole,' there appears reason to belieye 
that Ridolfi was ^mistaken in the name of the artist, and that 
Boschini, and his follower Vendramini, were in error as to the period 
in which the picture in question was executed. Still it remains pro- 
bable that Figolino, or Fogolino, flourished many years before the 
two Montagna ; and I am the more inclined to that opinion* because 
of the extreme rarity of his engravings; a circumstance which seems, 
in some degree, to justify the belief that he died soon after the art 
of engraving came into, use at Vicenza. 

The collections of prints at Vienna, do not appear to have fur- 
nished Mr. Bartsch with the opportunity of describing even one 
piece by Fogolino ;♦ but Zanif met with three small prints by him 
in the royal collection at Dresden, which he briefly mentions in his 
" Materiali," p. 69. " Each of these pieces," he says, " represents 
*' a statue, and each has, engraved at bottom, the name of the 
'* artist, thus: 

MARCELLO 
FOGOLINO." 



"* Heineken, *^ Id. Gin.'' p. 152. makes the merate the pieces which he had seen by bim^ 
following brief mention of Fogolino. " Mar- f In his " Materiali," Zani stated that he 

*' ce//oFoge//tiio,ancienmaitre,quin'e8tconni^ saw these prints of Fogolino in the Imperial 

" que par quelques estampes marquees de son Collection of Vienna. He afterwards cor- 

" nom.** The rarity of this artist's engravings, rected his error in a letter to Mr, Bartsch. 

makes it a matter of regret that he did not enu- See '' Peintre Graveur," torn. ziii. p. £13. 
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He adds, that ** in one of them, wherein a woman is represented 
** seated, and kissing an infant, there is a beautiful piece of archi- 
'* tecture. This piece," he says, " measures six inches and two 
*' lines in height, by three inches and seven Unes in width/* In 
addition to this scanty account of the engravings of Marcello Fogo- 
lino, I have only to mention, that I once possessed a sraiall print 
bearing his name, of which I have no further record than that it 
represented ' the Nativity/ If I recollect rightly, it was a small 
print, lengthways, and was executed in a mamier not very unlike 
that of Benedetto Montagna, though somewhat ruder. 



BENEDETTO MONTAGNA. 

We leam from Ridolfi, (le Maraviglie deir Arte, &c. parte i. 
p. 91, et seq.) that Benedetto, and Bartolonuneo Montagna, his 
brother, were natives and inhabitants of Vicenza. They flourished 
in the latter part of the fifteenth century, and the first years of the 
sixteenth. Many of the works of painting of both of them are 
described by Ridolfi, and Vendramini before cited. Benedetto 
alone is known as an engraver. His prints, which are finished in 
rather a crude manner of engraving, with cross hatchings of little 
curvature, like the engravings of the two artists last-mentioned, are 
sufficiently numerous. Several of them bear his name at length ; 
others are marked with the initials B. M. I ^all be as concise as I 
am able in the following catalogue, referring the reader for a more 
detailed description of some of the pieces, to Bartsch, (vol. xiii. 
p. 333, et seq.) I omit, as doubtfiil, one ot two pieces mentioned 
by that writer without Montagna's mark. 



520 BENEDETTO MONTAGNA. [chap. vii. 



Sacred and Devotional Subjects. 

The Sacrifice of Abraham. 

Isaac is represented kneeling on the altar : he is naked, seen in 
profile, and turned towards the right. Abraham is looking up 
at the angel, who appears in the ' sky, on the left, and arrests 
his hand. The two servants of Abraham, with the ass, are on 
the left. The letters B. M. are engraved in the middle of the print 
at bottom. This piece measures fifteen inches and a quarter in 
width, by eleven inches and three-quarters in height. {Bartsch, No. 1.) 

David playing on his Harp. 

a 
* - ' / . 

He is kneeling^ and turned towards the right. A roebuck lies at 
his feet. His throne is seen on the left, under a sort of portico. 
The back-ground represents a mountainous landscape. The name, 
BENEDETO MONTAGNA, is engraved in the middle of the print, at top. 
This piece measures six inches and five-eighths in height, by four 
inches and a quarter in width. (Bartsch, No. 2.) 

The Nativity. 

The Madonna is seated in the middle of the print, with the Infant 
in her arms. A shepherd on the left, and Joseph, with two angels^ 
on the right, adoie the Saviour on their knees. The back- 
ground represents a ruined edifice. The ox and the ass are seen in 
a stable on the left. On the right, near the top of the print, is the 
name of the artist, thus: benedecto montagna. This piece 
measures six inches and a half in height, by four inches and three 
eighths in width. {Bartsch, No. 3.) 
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Christ praying on the Mount of Olives. 

Christ appears, in the middle of the upper part of the print, on 
his knees, and turned towards the right, where, in the air, an angel 
is seen, bearing a cross. St. Peter, who has the keys in his right 
hand, and the other two disciples, are represented asleep in the 
fore-ground. Near the bottom of the print, on the right, is a large 
tablet, on which the traces of the name, benedeto montagna, 
may be discovered through the dark hatchings by which it is 
covered. This piece measures eight inches and a half in height, by 
six inches in width. (Bartsch, No. 4.) 

The Madonna and Child. 

The Virgin is seated on a bank, in the middle of the print, with 
the infant Jesus on her lap. The back-ground represents a : land- 
scape, with a river in the distance which is bounded on the left by. 
fabrics, and directs its course towards the right. The initials B. M. 
are engraved a little to the right, at the bottom of the print. This 
piece measures seven inches and a half in height, by six inches and 
an eighth in width. {Bartsch, No. 6.) 

The Holy Family. 

The Virgin is seated on a carpet extended on the grass, in the 
middle of the print, with the infant Jesus in her arms, and is turned 
towards the left. Near her, on the right, sits the little St. John, 
with his usual cross. In the fore-ground, on the left, is Joseph, the 
upper part of whose figure, only, is seen. The back-ground repre- 
sents a wide river, bounded on each side by handsome edifices, 
and traversed by a magnificent bridge. In t]tie middle of the upper 
part of the print is the name : benedecto montagna. This piece 
Pleasures eight inches and a quarter in width, by five inches and a 
half in height. {Bartsch, No. 8.) 

*3x 
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The Holy FamiJy. 

The Madonna is seated upon a grassy bank against the trunk of a 
tree, with the infant Jesus in her arms. The latter lays his hand upon 
the head of Joseph, who is kneeling, in a devout attitude, on the left 
of the print. In the upper part of the print, on the same side, is a 
tablet suspended to a branch of a tree, with the name : benedeto 
MONTAQNA. This piece measures seven inches and an eighth in 
height, by five inches in width. {Bartsch, No. Q.) 

St. Benedict, accompanied by four other Saints. 

St. Benedict, holding a crosier in his right hand and a book in his 
left, is standing, on a low step or pedestal, in the middle of the print, 
and is seen in front : under him is his name : s . benedeto. On the 
left, stand S. Scholastica and S. Justina ; and, on the right, S. Mauro 
and S. Placido. The names of these four saints, together with the 
initials of the artist's name, are engraved, at the bottom of the plate, 
in the following order : 

. S . SCHOLASTICA . S . IVSTINA . B . M . . S . MAURO . S . PLACIDO . M. 

The scene is an open lodge supported by two square pillars, in 
the spaces between which is a view of the distant country. This 
piece, which is one of Montagna's best productions, measures eleven 
inches in height,* by nine inches in width. {Bartsch, No. 10.) 

St. Benedict instructing his Disciples. 

St Benedict is seated, on the left of the print, with a book open 
on his knees, and appears teaching his disciples, who are placed in 

* Bartsch states the dimensieiis of this pression taken before the pkte was reduced to 

inece to be in old French inches as follows, the size mentioned in the text, by catting off 

*' Hauteur, 13 p. 8 lig* Largeur, 8 p. 5 lig." three inches at top. The impression which I 

Either the first of these measurements is a measured, I must observe, shews the marks 

mistake of the printer, or there exists an im- of the edge of the plate all round. 



\ 
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two ranks opposite to him. The scene is a hall, through the door 
of which the spectator has a view into the court of the convent, 
where a monk is seen planting a flower. At the bottom of the 
piece are two steps, upon the lowest of which is a tablet with the 
letters Br. M. This piece measures fourteen inches and a quarter in 
height, by ten inches and a quarter in width. {Bartsch, No. 11.) 

St. George. 

St George is standing in the middle of the print, dressed in 
armour, and seen in a front view. He holds his lance in his right 
hand, and elevates his left. On the ground, behind him, is the 
dragon, with its head severed from its body. On the right, in the 
back-grOund, which exhibits the interior of a magnifmemt paved 
court, is the horse of St. Oeorge, att^ided by a groom ; and on the 
left is the Qmeen, whom he has delivered, on her kne^. This {»ece 
is marked^ under the feet of the saint, with the initials . B, M . It 
measures nine inohea and an eig^adth in height, by six inches and 
seven-^ghths in width. {Bartsch, No. 12.) 

St. Jerome. 

St. Jerome is seated on a piece of rock, on which he leans with 

his left hand : his other hand is on his bosom. The lion is on the 

« 

left, at a little distance from the saint In the back-ground, on 
the same side, a horse, with a saddle, on its back, is represented 
standing by the comer of a building, and a man is seen, with a 
sack on his shoulders, walking towards the left. The initials fi. M. 
are engraved in the middle of the print, at bottom. This fMece 
measures ten inches and a quarter in hei^t, by seven inches and 
threeH:]uarters in width. {Bartsch, No. 13.) 



3x2 
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St. Jerome. 

The saint, who is half naked, is seated on the ground, on the left 
of the print, under a cavernous rock, through the holes of which 
appear certain fabrics. His cardinal's hat is beneath him> on the fore- 
ground. The back-ground, <hi the right, exhibits the view of a castle 
situated on the banks of a river. The initials B. M. are engraved at 
the bottom of the print, on the right-hand. This piece measures 
eleven inches and a quarter in height, by nine inches in width. 
{Bartsch, No. 14.) 

St. Sebastian. 

The saint stands with his back to a tree, and is tied to it by his 
two arms, which are raised over his head. His figure, which is 
naked, and pierced with arrows, is turned towards the right. The 
initials B. M. are engraved on a tablet, attached to a small branch 
of the tree, on the left. This piece is a copy, in a reverse direction, 
of one of the early engravings of Albert Durer. It measures four 
inches and a half in height, by two inches and three-quarters in 
width. (Bartsch, No. 15.) 



Subjects of Pagan Mythology, &c. &c. 

A Satpr playing on a Flute. 

The satyr is standing on the left, playing on his pipe, in presence 
of a woman, who, dressed in the costume of the antique, is seated 
on a rocky bank, on the right, and appears beating a young satyr 
with a twig. Below, on the same side, is a panthvi^i drinkirg out of 
a bowl. In the middle of the print, at top, is the name, benedeto 
MONTAGNA. This piece measures six inches and a quarter in height, 
by four inches in width. {Bartsch, No. 17.) 
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Mercury and Aglmtros. 

m 

Aglauros is standing, on the right at the door of a house, refusing 
entrance to Mercury, who was desirous of visiting her sister Herse. 
On the left is Mercury with his caduceus. Above, is the name : 
BENEDETO MONTAGNA. This piece measures six inches and a half 
in height, by four inches and an eighth in width* (Bartsch, No. 18.) 

A Centaur combating a Dragon. 

The Centaur has a naked woman seated behind him, and is 
fighting with the dragon, armed with a club in his right hand and 
a bow in his left. The dragon is on the left. The back-ground 
represents a view of the sea, bounded, on the left, by a high rock. 
In the upper part of the print is the name : benedeto montagna. 
This piece measures six inches and five-eighths in height, by four 
inches and three-eighths in width. (Bartsch, No. 19.) 

The Birth of Adonis. 

Two nymphs appear taking the body of the infant out of the 
trunk of a tree which rises on the right of the print. A third 
female, bearing a vase in her hands, is on the left. The back- 
ground represents a landscape with a large river. In the upper part 
of the print, on the left:, is the name : benedeto montagna. This 
piece measures six inches and a half in height, by four inches and a 
half in width. {Bartsch, No. 20.) 

A Woman mth a Satyr and two Cupids. 

On the right, a young woman, dressed in the antique costume, 
appears seated on a bank. Behind her is a satyr, of whom only 
the head is seen. Upon the ground, on > the left, are two Cupids, 
one of which holds a little bird. The back-ground exhibits a 



\ 
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landscape with, on the left, a large river. The initials B. M. are 
engraved in the middle of the print, at bottom. This piece measures 
about six inches and a half in height, by four inches and three 
quarters in width. (Bartschf No. 21.) 

The Judgment of Midas. 

Apollo is habited in the costume of the fifteenth century, but is, 
nevertheless, distinguished by the crown of laurel on his head. He 
is standing in the middle of the print, and plays on the violin. 
Pan is seated, with his reed pipe, at the foot of a tree on the left. 
Midas and another man are seated on a rock on the right The 
former is seen in a back view, and is known by his crown. The 
distance represents a view of the sea, bounded, on the right, by a 
chain of mountains. The name, benedeto montaona, is engraved 
in the upper part of the print on the same side. This [Mece measures 
six inches and three-eighths in height, by four inches and a half in 
width. {Bartsch, No. 22.) 

The Rape of Europa. 

The bull is lying down, and Europa, who is sitting astride upon 
his back, is placing a garland of flowers upon his horns. One of 
her female attendants is standing on the further side of the bull, 
about the middle of the print. The distance exhibits a view of two 
castles situated on an island. In the middle of the upper part of 
the print, is the name : benedeto montagna. This piece measures 
seven inches in height, by five inches in width. {Bartsch, No. 23.) 

» 

ApoUo, Vulcan, and Cupid. 

Vulcan is seated on the left;, with his anvil before him, and 
appears listening to Apollo, who, distinguished by his crown of 
laurel, is standing on the right, accompanied by Cupid. The 
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back-ground represents a court, with, on the right, two buildings, 
and, on the left, the forge of Vulcan. The name, benedeto 
MONTAGNA, is engraved in the middle of the upper part of the print. 
This piece measures seven inches and an eighth in height, by five 
inches in width. (Bartsch, No. 24.) 

A Warrior kneeling. 

He is kneeling on one knee, and holds one end of his sash with 
the left hand. His body is turned towards the left, but he looks up 
towards the right. At the bottom of the print, on the left, are the 
initials B. M. This piece measures about four inches in height, by 
two inches and seven-eighths in width. (Bartsch, No. 26.) 

A Shepherd plat/ing on his Flute. 

He is kneeling with one knee on the ground, and is playing on 
his pipe. His figure is represented in profile, and turned towards 
the left ; on which side, near some trees, in the back-ground, ^re 
his flock of sheep. In the back-ground, on the right, is seen part 
of an ancient fabric. The initials B. M. are engraved a little to the 
left of the print at bottom. This piece measures four inches in 
height, by three inches in width. {Bartsch, No. 27.) 

m 

t 

A Man sitting near a Palm Tree. 

A young man sitting on a rock, and seen in firont. He rests his 
right arm on his knee, and, with his left hand, takes hold of a 
cord which is twisted round the stem of a palm-tree, that rises on 
the left of the print. The initials B. M. are engraved at the bottom 
of the print, on the right. This piece nxeasures four inches and 
three-eighths in height, by three inches and one-eighth in width. 

Bartsch obser^^es that the latter impressions of this plate bear the 
address, Gmdotti for, on the left of the print at bottom. (Bartsch, 
No. 28.) 
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The Wild Man and his FamUy. 

In the middle of the print, a young woman, habited in the 
antique costume/is represented sitting on the ground, and pointing, 
with her left hand, towards a naked infant, who is seen behind a 
small bush on the right. Behind the woman is a wild man, covered 
with hair, with a long staff in his hand. On the left is a foun- 
tain, and in the back -ground are several buildings. The letters 
B. M. are engraved at the bottom of the print on the right This 
piece measures five inches and three-quarters in height, by three 
inches and three-quarters in width. {Bartsch, No. 29.) 

A Man and his Wife fighting. 

On the right of the print is the woman : she seizes her husband 
by his bonnet with her left hand, and with her other hand arrests 
his right arm. The man, on his part, pulls his wife's cap with his 
left hand. Between the combatants is a child, who menaces its 
father with a small sabre. The initials B. M. are engraved in the 
middle of the print at bottom. This piece measures five inches and 
seven-eighths in height, by five inches and five eighths in width. 
{Bartsch, No. 30.) 

A Man with a Violin^ and another playing on the Bagpipes. 

In the middle of the print is a young man, dressed in the costume 
of the time of the artist, holding a violin in his left hand, and, in 
the other, its bow. He is standing, and appears to have just left 
off playing, in order to address himself to a peasant, who, seated 
upon a stone on the right of the print, at the foot of three small 
trees, is playing upon the bagpipes. In the back-ground, on the 
left, are some fabrics on the top of a hill, and higher up, on the 
same side, is the name: benedeto montagna. ITliis piece 
measures six inches and three-eighths in height, by four inches and 
a half in width. {Bartsch, iVo. 31.) 
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A Warrior with his Horse. 

The horse, which is bridled, but has no saddle, is seen nearly in 
profile ; his hinder parts being turned a little towards the spectator, 
and his head towards the right. On the further side of the horse. is 
a warrior, in armour, with a halberd. The ba^k-ground represents 
part of a wall in ruins. The letters B. M. are engraved on the left 
of the print, at bottom. This piece is a copy, in a reverse direction, 
from an engraving of Albert Durer, bearing date 1505. It measures 
six inches and a half in height, by four inches and five-eighths 
in width. {Bartsch, No. 32.) 

A Young Man holding aii Arrow. 

The young man is standing in the middle of the print, and seen 
in front. His whole body is naked. He has an arrow in his right 
hand, and, with his left, he holds part of a drapery, of which one of 
the ends falls over his right arm. The trunk of a large tree rises on 
the right, and from one of its branches is su^ended a bow. In the 
upper part of the print, on the left, is a tablet, with the name : 
BENEDETO M0NTA6NA. This figure is well drawn, though in a dry 
fnanner, and the shadows upoii it are cast with boldness and intelli- 
gence. The piece measures eight inches and three-eighths in height, 
by five inches and three-quarters in width. (Bartsch, No. 33.) 

A River God with a Cupid. 

A young river god appears seated on a rock, part of which rises 
to the top of the print, on the right. His figure is turned towards 
the left, but his head inclines a little towards the right. He leans 
with his left arm upon an urn, from which falls a stream of waterv 
and in his right hand he holds a small palm-tree. On the left 
stands a Cupid, who is seen in a back view and has his left foot on 
a small globe, whilst, with both his hands, he supports a sphere* 

3 Y 
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The back-ground exhibits a river with a rocky bank, on the left, 
interspersed with buildings. 

This piece, which is not in Mr. Bartsch's catalogue, measures 
six inches and three^ighths in height, by four inches and three- 
eighths in width. 



BRAMANTE DI URBINO. 



Nat. 1444. Ob. 1514. 



The abiUty of Bramante as an architect, is of universal notoriety. 
As a painter, he is little known out of the state of Milan. He was 
bom in the vicinity of Urbino; not at ' Castel Durante,' as has been 
generally stated, but at a small place called ' Castel Fermignano." 
He is said to have acquired the first rudiments of the arts of design 
in the school of Fra. Carnevale, a painter of Urbino of some emi- 
nence in those early times, from the study of whose works it is 
reported that Raffaello himself, at a later period, derived benefi^t, 
previous to his placing himself under the tuition of Pietro Perugino« 
Bramante appears to have quitted Urbino at an early period of his 
life, and to have spent some years in travelling through different 
parts of Italy. In 1476 he was already a master of the arts he pro^ 
fessed, and had erected churches as well as palaces in various cities 
of Romagna. In that year he took up his abode in Milan, where 
he was employed in many considerable works of painting and 
architecture, and continued, without intermission, to enjoy the 
favor of the court, until the downfal of Lodovico Sforza^ in 1499. 
From this period, until his death in 1514, he appears to have 
resided chiefly at Rome, where he lived in splendour, and found 
ample exercise for his genius as an architect, under the pontificates 
of Alexander VI. Julius II. and Leo X. 

Bramante's works of painting appertain chiefly, if not entirely, to 
the fifteenth century, and, as Lanzi observes, bear a considerable 
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resemblance of style to those of Mantegna. like Mantegna he was 
much accustomed to design from models of clay^ which, that the 
forms of his figures might the better shew themselves in his pictures 
through their vestments, he often dressed in an artificial kind of 
drapery composed of wet linen or paper. The great works of frescoe 
executed by Bramante in the churches and other public buildings 
at Milan are, for the most part, destroyed; but smaller ones by 
his hand, as well as easel pictures, are still preserved in sufficient 
number in the palaces of the nobility. The finest production of his 
pencil now existing at Milan, is an altar *piece, representing the 
Martyrdom of St. Sebastian ; in which, according to Lanzi, scarcely 
any traces of the dry and meager style of the fifteenth century are 
to be perceived. 

As an engraver, Bramante is known only by.the following large 
print, which is of such rarity, that Zani, in the course of his fi^equent 
and extensive travels in search of ancient engravings^ never saw but 
one impression of it ; which, he says, belonged to the family Perego, 
at Milan.* Strutt, in his Dictionary of Engravers, mentions an 
impression then in the possession of Dr. Monro. It is now in the 
British Museum. 

The Interior of a Temple with Figures. 

The scene represents an inside view of a magnificent temple, 
enriched with friezes of basso-relievo, and other ornamental sculp* 
ture. The roofi which is formed by semicircular arches, is sup- 
ported by pilasters of the composite order, and the plane underneath 
is paved with quadrangular stones. The upper part of the building, 
on the right, bears the appearance of never having been completed. 

* '' Material]," 8cc. p. 55. Bwlach does we may eonchadethat he did not know that 

not speak of this print. 'Heineken, '' Die- Bramante was a painter as well as an archi* 

tionnaire des Artistes," notices Strutt's men- tect, and' that he was also ignorant that that 

don of il, adding : ** Peut-£tre qu'elle est de artist passed a considerable part of his life at 

'' Bramantino, qui 6toit Milanois :" whence Mikm. 
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Towards the left, is a pedestal, raised on two steps, which supports 
a sort of tripod surmounted by a pillar, with, at the top of it, a small 
cross. On the pedestal is this inscription : 



c 



# 
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BRAMANTV 

8' FECIT- 
•INM^O 

At a distance, behind this pedestal on the left, are three figures 
in conversation, one of which, a youth, dressed in the costume of 
the time, appears taking off his bonnet. In the fore*ground, on 
the same side, at the border of the plate, is an old man, apparently 
a priest, with, beside him, a youth bearing a long staff surmounted 
by a crucifix. In the fore-ground, towards the right, is a venerable 
figure of an old man, kneeling at his devotions : he is seen in a 
back view, and is turned towards the crucifix on the pillar. At a 
small distance behind this figure, on the right, stand two young men^ 
one of whom has a long spear, and at the edge of the plate, on this 
side, are other men with horses. 

This most interesting engraving is finished throughout, in the 
manner adopted by Mantegna, with diagonal hatchings. The 
architectural part of the design is magnificent ; the effect of the per- 
spective, a part of the art for which Bramante was celebrated by 
Lomazzo, is striking ; and the figures, although they partake not 
a little of the meager character of the fifteenth century, are studied 
in their outlines, and, in some cases, graceful. The draperies 
are in the hard, stiff style, noticed, in his works of painting, by 
Lanzi. The work, in short, is, in every respect, such as might be 
expected from an artist who, like Bramante, joined the qualifi- 
cations of a good painter to those of a great architect, and was 
most probably executed by him before the year 1490. It measures 

* Tbat 18, ' Br amdntui fecit in Medidano/ 
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twenty-eight inches in height, by about twenty inches and a half 
in width. 

It has been reported by some writers that Bramante perfected 
himself in painting under the tuition of Andrea Mantegna, though 
the fact is denied by others.* It is certainly not improbable that 
he learned the art of engraving from that artist, during his travel^, 
previous to his arrival and domicile at Milan. 






NICOLETTO DA MODENA. 

In the " Raccolta de' Pittori, Scultori, et Architetti Modonesi/' 
by Lodovico Vedriani, . (Modona, 1662,) nearly two pages are 
devoted to a rhapsody upon Nicoletto da Modena, the contents of 
which afford us no further information than that '' he was a painter 
of great celebrity, especially in works of perspective, and a most 
skilful engraver on copper.'' Of his abilities as a painter we have 
no other record : his works of engraving bear testimony to his skill 
in perspective, but are not, in other respects, such as to entitle him 
to the above character. The family name of Nicoletto appears to 
have been either Rosa, or Rossi, but it is difficult to determine 
which ; for upon one of his engravings, mentioned by Bartsch, is 
the following inscription : opus nicoleti modenensis rosex ; and 
upon another, with which Bartsch was not acquainted, he styles 
himself de kubbis. The engravings of Nicoletto are very numerous, 
and are executed with considerable variety of manner. It appears 
that he practised the art many years. Some of his prints doubtless 
appertain to the latter part of. the fifteenth century ; others were 
probably executed as late as 1515. The date 1500 is found upon 
one of them, and upon another is that of the year 1512. Upon a 
considerable number of his plates he signs himself nicoleto da 
MODENA : others are marked, in a whimsical manner, with the letters 

• See Luizi, '' Storia PittoriCB," (Edii. 1809y) torn. iv. p. l??^ el seq. 
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NO, N I, ROf N. R, or N, M, often accompanied by a small jug, and 
sometimes with the addition of two small branches of laurel or some 
other tree. I omit, in the following catalogue of Nicoletto, all 
the prints ascribed to him by Bartsch which are without the name 
or initials of the artist. I have already given my reasons for the 
belief that a very large proportion of those pieces appertain to 
another school.* On the other hand I add a few prints with which 
Bartsch was unacquainted. 



Sacred and Devotional Subjects. 

David and Goliath. 

David is standing in the middle of the print, resting with his left 
foot on the body of the giant In his right hand he holds the sling, 
and in his left the head of Goliath. Upon the upper part oi a 
column, on the left, is inscribed, DAVID ; and above, are the letters 
N o, placed one on each side of a small jug. This piece measures 
two inches and three-eighths in height, by one inch and a half in 
width. (Bartsch, No. 1.) 

Jvdith mth the Head of Holof ernes. 

She has a sabre in her right hand, and in her left the head of 
Holofernes. She is naked, and directs her steps towards the left. 
Upon a pedestal, on the left, is inscribed iudit, and upon the 
piece of a column thrown on the ground, on the right, are the 
letters Ni Ro. This piece measures three inches and five-eighths in 
height, by two inches and three-eighths in width. {Bartsch, No. 2.) 

* YicLp.318, and p. 449. 
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!Z7*e Natmty. 

The nativity, represented in an ancient edifice fallen into ruins. 
Upon the pedestal of a column, which rises on the lefl of the 
print, is inscribed, vibtus ascendit; and upon another, which 
supports a similar column, on the right, is. the name of the artist, 
NICOLETO DA MODENA. In the middle of the print, at bottom, is a 
eartouch, with the inscription. Qui se humUka, e^saUabitwr.^ This 
piece measures fourteen inches and one-eighth in height, by nine 
inches in width. (Bartsch, No. A.) 

The Madonna and Child. 

She is seated on a bank, with her back to a group of trees, in the 
middle of the print. The infant Jesus, who is seated upon a 
cushion on her lap^ has a bird in his lefl hand, and is giving the 
benediction with the right In the back-ground is a landscape 
with a large river. The lower part of the drapery of the Madonna 
has a border, on which is the inscription : ct' pulcba es et decora 
FILIA lERUSiALE. In the middle of the print, at bottom, is the name : 
NICOLETO DA MODENA. This piece measures five inches and three 
quarters in height, by four inches and an eighth in width. (Bartsch, 
No. 5.) 

The Pietd. 

The body of Christ appears seated on the sepulchre, supported 
by five angels. Two of them support his arms; a third, his 
body ; and on the ground are two others, who embrace his legs. In 
the distance, on the right, are the three crosses. The name of the 
artist, NICOLETO da modena, is engraved on a long stone, in the 
fore-ground, oh the lefl hand. This piece measures six* inches in 
height, by four inches and one^eighth in width. {Bartsch, No. 21.) 
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Christ. 

Our Saviour is represented standing, in the middle of the print, 
supporting his cross with the left hand. Out of the wound in his 
side a stream of blood issues, which falls into a chalice placed upon 
the ground on the left. The back-ground exhibits, on the left. 
Mount Calvary, and, on the right, the sepulchre. Some of the 
instruments of the passion are suspended to the cross ; others are 
disposed on the ground at the feet of Christ. At the bottom of the 
print, on the left, are the letters Ni. This piece measures four 
inches and seven-eighths in height, by three inches and a half in 
width. {Bartsch, No. 22.) 

Jems Christ. 

He is represented standing on a pavement of quadrangular stones, 
which are alternately light and dark, and is seen in front. He has 
a circular diadem or glory behind his head, and is dressed in a long 
robe, covered by a mantle. He holds the globe of the universe, 
surmounted by a cross, in his left hand, and, with his right, gives 
the benediction. On the upper part of the ground, behind the 

figure, the characters .yhs. and .^ps. are engraved on either 
side the head of Christ, the former on the left, the latter on the 
right of the print. In the middle of the print, at bottom, is the 

monogram : • Jy$g • This piece, which has escaped the notice of 
Bartsch, measures seven inches and a quarter in height, by four 
inches and an eighth in width. 

St. Anthony. 

m 

The saint is standing in the middle of the print, with a bell in his 
left hand, and, in his right, a staff and a rosary. The pig is at his 
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ieet on the left. In the back-ground» which represents a magnifi* 
^ent piece of architecture^ is inscribed, on the left,' nicoleto dA 
1(O0ENA, andr on the right, fecit mcccccxii. This piece measui^es 
five inches and three-quarters in height, by four inches in width. 
(Bartsch, No.^A.) 

St Chri$tapher. 

The saint is fording the river, leaning tipon a palm-tree, which 
serves him for a staflP. His steps are directed towards the 
fore-grouhd, on the left. The infant Jesus, on his shoulders, has 
the globe of the universe in his left hand, and, with his right, gives 
the benediction. Upon a square stone, at the bottom of the print, 
on, the left:, is the name: nicoleto da modena. This piece 
measures five inches and seven-eighths in height, by four inches 
vad one-eighth in width. (Bartschi No. 35.) 

8t Bernardino.^ 

The saint is represented standing in the middle of the print, and 
is seen in front. His head is surrounded by a glory, and he holds, 
with both hands, a large book, on which are the characters jjf^ 
In the back-ground, on the left, are some ruins. The name, 
nicoleto da modena, is engraved on a pedestal near the bottom 
of the print, on the left. This piece measures five inches and three- 
barters in height, by four inches and one-eighth in width. (Bartsch, 
No. 26.) 

St. Francis receiving the Stigmates. 

The saint is kneeling in the fore-ground, on the right, and looking 
up towards the left, where, in the upper part of the sky, is seen the 

* BMlach eaoaeowitj ttjrlet thu piece St. Dominic. 

3 z 
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figure of Christ on the cross, borne by wings, and. surrounded hgr 
rays of glory* A companion of 6t Francis is Ijring on the ground, 
at some distance, on the left. The back-ground exhibits maiqr 
magnificent buildings by iiie side of a river, on which is a water« 
mill. On the left, at bottom, is the name, nicoleto da modbna* 
This piece measures five inches and seven-eighths in height, by four 
inches and one-eighth in width* {Bartsch, No. 27.) 

St James the Elder. 

; The apostle appears seated, on the lefi;,. amongst the stones of a 
building which has &llen into ruins, with hk pilgrim's staff in his 
right hand. In the back-aground, over a portico, is introduced the 
rising sun. The following singular monogram of the artist, eni>- 
inracing. all the letters of the name Nicoleto, is engraved on the 

square stone upon which the saint is sitting: i^is^ • This^ piece 
measures three inches and three-quarters in height, by two inches 
and five-eighths in width. (Btirtlscit, IHq. 28.) 

St. John the Baptist. 

. The saint is represented standing in the middle of the print, with 
a banner in his left hand. In the back-ground, on the left, are 
nocks, and, on the right, is a group of trees, rising fi'om a bank on 
•whicV are engraved the letters nl This piece measures four inches 
and three-quarters in height, by three inches and a half fai 
width. (Bartsch, No. 29.) 

jS^. John the Baptist. 

; The: saint is standing in the middle of the print, with his back to 
*: gtQiiprOf ti'ees. He. points towards heaven with his right hand, 
andy with his left, holds a staff, surmounted by a circle, in which 
is represented the lamb of God ; with, ov^r it, a banner, on which 
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is inscribed HECCE agnus dei^ and, at top of all, a small cross. 
The back-ground exhibits a view of a desert. At the bottom of 
the print, in the middle, is the name of the artist, thus : nicoleto 
BA MODENA • R. This piece measures five inches and seven-eighths 
in height, by four inches and one^eighth in width. (Bartsch, No. 30.) 

St. John the Baptist. 

He is represented standing, towards the right of the print, leaning 
with his elbow upon the pedestal of a broken column. In his left 
hand he holds a banner, surmounted by a small cross, and, with his 
other hand, he points to the lamb of God, which appears in the 
sky, on the left, surrounded with rays of glory. The back-ground 
exhibits many magnificent &brics in ruins, and a river. The letters 
K • I, accompanied by a small jug, are engraved on the pedestal 
iip<m wfaieh the soint is leaning. This piece measures six inches 
and an eighth in l^ight, by four inches and three-quarters in width; 
{Bartsch, No. 31.) 

St. Jerome. 

The saint is seated on the ground, and seen in profile, his figura 
being turned towards the left. He has spectacles, and is reading 
in a book which he holds with both his hands. The lion is at his 
feet, on the left, and beyond, upon a large square stone, is a €cull. 
The back-ground represents a river, with buildings. In the middle 
of the print, at bottom, is the same monogram as is found on the 
piece above described of St. James, to which it was, perhaps, 
intended as companion. This engraving measures three inches 
and three-quarters in height, by two inches and five-eighths in 
width. {Bartsch, No. 32.) 
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St. Jerome. 

TTie saint is represented kneeling on the left, opposite to a rock^ 
which serves him for a desk, and appears heating his hosom with, a 
stone, which he grasps in his right hand. The Hon reposes at the 
foot of a tree, on the right, to which is attached a small crucifix. 
The back-ground exhibits a landscape with a large river. At the 
bottom of the print, on the left, is the name of the artist, nicoleto 
DA MODENA, engraved on a stone of an oblong form. This piece 
measures five inches and seven-eighths in height, by four inches and 
one-eighth in width. (Bartsch, No. 33.) 

St. Sebastian. 

St. Sebastian is represented with his hands bound behind his back 
to a tree which rises in the middle of the print, and pierced with 
arrows. Upon one of the branches of this tree, in the upper part, of 
the print, on the right, is suspended a tablet, upon which is inscribed, 
NicoLETi. In the back-ground are ruined fabrics, and in the 
distance, on the right, is a large river, on the banks of which a 
man is seen fishing with a line. This piece measures about eight 
inches and a quarter in height, by five inches and a half in width. 
{Bartsch, No. 35.) 

St. Sebastian. 

The saint is represented standing in the middle of the print : his 
arms are bound over his head to a column, and he is pierced with 
six arrows. On each side the column are magnificent arches, 
which rise to near the top of the print. Through the openings of 
these arches is seen a distant landscape. On a step, or basement, 
upon which the saint is standing, is inscribed, nicoleto . da modena. 
This piece, which is not mentioned by Bartsch, measures five inches 
and five-eighths in height, by four inches and one-eighth in width. 
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St: Sebastian. 

As in the last described engraving, St Sebastian is repiiesehted 
standing in the middle of the print, with his arms tied over his head 
to a column, to which he is also bound by the waist. His body is 
seen in front, but he turns his head towards the right. He is pierced 
with three arrows. A few small figures are introduced in the 
back-ground ; where, on the left, are several magnificent edifices 
by the side of a river, over which there is a bridge, and, on the 
right, the ruins of a fabric of rich architecture, surmounted by an 
equestrian statue. At the top of the print, on the left, is a tablet, 
or cartouch, with the inscription, ora pho nobis sancte sebastiane; 
and on the fragment of a column on the ground beneath, on the 

same side, is the monogram • iK*' This piece appears to have 
been chiefly executed with the dry point, and has a free, loose effect, 
nearly resembling etching. It is ' briefly mentioned by Huber, 
{Manuel, tom. iii. p. 48,) but has escaped the observation of Bartsch. 
It measures eleven inches and three-quarters in height, by eight 
inches and oAe-eighth in width* 

St. George. 

He is dressed in complete armour, and is standing in the middle of 
the print. He rests his right hand on his spear, to the upper part 
of which is attached the banner of the cross, and with his left hand 
holds a cord, to which is tied the dragon, which appears crouching 
at his feet. In the back-ground, on the left, is a landscape, with 
a river in the distance traversed by a bridge, and on the right is a 
magnificent building resembling a triumphal arch, upon the frieze 
of which is inscribed, nicoleto da modena. This piece is not men- 
tioned by Bartsch. It measures five inches and seven-eighths in 
height, by four inches and one-eighth in width. 
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S. Lztda. . 

She is standing in the middle of the print, with the palm of mar- 
tyrdom in her right hand, and, in her left, a small salver, upon 
which is represented an eye. Near her is a pilaster appertaining to 
a magnificent fabric, which is partly in ruins. At the top of this 
pilaster is inscribed s. lucia, and towards the right of the print, at 
bottom, is the name of the artist, thus erroneously spelt : nicoleto 
DMAODENA. This piece measures five inches and seven*eighths in 
height, by four inches and one-eighth in width. (Bartsch, No. 34.) 

S. Catherine. 

She is standing in the middle of the print, and is seen in front. 
In her lefi: hand she holds a palm, leaning her elbow, meanwhile, 
on a part of her wheel, the other part of which is lying on the 
ground* She rests her right hand on a long sword. She wears a 
crown, and has also a circular diadem or glory behind - her head. 
The back-ground represents a magnificent cortile supported by 
square pillars. On the base of one of these, on the right, is the 
name, nicoleto da modena. This piece, which is not mentioned 
by Bartsch, measures five inches and seven-eighths in height, by 
four inches and one-eighth in width. 



Allegorical Subjects, Heathen Deities, &c. &c. 

Peace. 

Peace is represented under the figure of a young female, who is 
standing on the right of the print, with an olive branch in her left 
hand, and, in her right hand, a torch, with which she appears 
setting fire to a trophy of arms placed on a sort of altar. On a 
cartouch in the upper part of the print, on the left, is inscribed. 
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PAX /E. Hie letters N. M« together with a sprig of laivrdj are en* 
graved upon a quiver which rests against the altar« This engraving 
measures five inches and three-eighths in height, by three inches 
dad three-quarters in width. (BarUch, No. 36.) 

The Punishment of a Deceitful Tongue. 

Seven infants are here represented around an anvil, upon which 
they are beating a human tongue with large hammers. At the 
bottom of the pript is a dragon between two other in&hts, one of 
which is sleeping on the right, the other on the left. Under the 
anvil, upon one of the steps upon which it is raised, is this inscrip^ 
tion: LINGUA pravorum peribit. The back-ground represents a 
magnificent edifice in ruins, with, in the distance on the right, the 
view of a town situated on the banks of a river. Upon a square 
pilaster, near the centre of the print, is engraved NIC. mvt. This 
piece measures eleven inches and a half in height, by eight inches 
in width. {BwticK No. 37.) 

Jupiter and Leda. 

» 

She is seated on a bank, near a group of trees, which rises on the 
left of the print. On a stone near the middle of the print, at 
bottom, is the same monogram as is found upon the two pieces of 
St. James the Elder and St Jerome, before mentioned. This piece, 
according to Bartsch, is a copy of one engraved by Gio* Battista del 
Porto. It measures five inches and seven-eighths in height, by three 
inches and seven-eighths in width, {Bartsch, No. 46.) 

Venus and Cupid. 

Venus is represented naked, and standing, in the middle of the 
print, with a javelin in her left band, <uid, in her right, the golden 
apple*. €upid ^pean deeping on the.j^ound on the rigiit^ his 
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head reposiDg. on his left hand. The back-ground represents « 
magnificent edifice in ruins. On the upper part of p. pilaster, oo 
the lefty is inscribed, yen us, and on the pedestal which supports 
it is the name, nicoleto. This piece measures fiye inches and 
three-quarters in height, by four inches and an eighth in width. 
{Bartsch, No. 47.) 

PaUas. 

 

The goddess Minerva is represented standing at the foot of a 
pilaster of a magnificent edifice fallen to ruins. She supports fr 
helmet with her right hand, and, in the other, holds a javelin, as 
well as a part of her mantle, which falls over her shoulders. The 
back-ground, on either side, represents a landscape. On the upper 
part of the pilaster before mentioned is inscribed, diva pallas ; and 
on a cartouch, near the bottom, is the . name of the artist, thus : 
NICOLETO DA MODENA. This piece measures five inches and seven-* 
eighths in height, by four inches and an. eighth in width. (BarUch,. 
No. 48.) 

Nq^tune^ 

He is naked, and standing in the middle of the print, and has a 
dolphin in his left hand, and his trident in the other. Upon the 
pedestal of a broken column, which appears behind the figure of 
Neptune, on the left, is inscribed, opus nicoleti. This piece is exe- 
cuted much in the manner of Mantegna, and was possibly engraved 
after a design of that great artist. It measures six inches and a half 
in height, by four inches and a half in width. {Bartsch^ No. 49.) 

Man. 

He is standing in the middle of the print, dressed in cqmplete 
armour. He rests his right hand on his haunch, and in his left 
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hand he holds a spear, to which is attached a rich trophy of arms of 
various descriptions. At the top of the spear is a banner, whereon 
are the characters s. P. q. b. On a pedestal near the bottom 
of the print, on the right, is the inscription, Divo marti ; and on a ^^ 
tablet, suspended to a tree on the left, is the name of the artist, jflP 
thus : NicoLETO DA MODENA. It is remarkable that this piece ™ 
appears to have been intended as. the companion to the print of 
St George, before described. It measures, like that print, fiv^ 
inches and seven-eighths in height, by four inches and one-eighth 
in width, and has escaped the notice of Bartsch. 

Vulcan and Cupid. 

Vulcan is seated op the left, at his anvil, on which he appears beat- 
ing one of the wings of Cupid, who is standing ip the fore-ground, 
^n the right, with his bow in his left hand, and, in his other hand, 
fui arrow. Upoii a tree, behind the figure of Cupid, is suspended 
a quiver, and a tablet with the inscription, opus nicoleti« 
Mr. Bartsch notices two different impressions of this print. In the 
first, the name of the artist is distinctly expressed ; in the second, 
the characters are scratched over in a fanciful manner by other 
fitrokes, so as to render the original inscription scarcely intelligible* 
This piece measures nine inches and three-quarters in height, by six 
inches and seven-eighths in width. {Bartsch, No. 52.) 

The Judgment of Paris. 

Venus, who is seen in firont, is represented standing on the left 
of the print, with a small mirror in her right hand. Minerva, armed 
with a spear, occupies the middle of the print; and Juno, who 
bears a lighted torch, is on the right. The two last-mentioned 
figures are seen m a back view, and have their heads crowned with 
laurel. Paris appears behind, on the left. Upon a globe, sus- 
pended in the middle of the top of the print, are the words, detur 

4 A 
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PULCROR, and the date 1500. At the bottom of the print, on the 
left, is inscribed, opus nicoleti; and on the right, modenensis 
ROSEX. On the ground, near the last-mentioned inscription, is an 
engraving tool. Mr. Bartsch observes that this print is a copy, 
y^ executed with such variations as were necessary to adapt it to the 
present subject, from an engraving of Albert Durer. In Durer's 
print the globe bears the characters . . 6 • H . and the date 1497. 
This piece measures six inches and five-eighths in height, by four 
inches and three-quarters in width. {Bartsch^ No. 62.) 

A Goat mth two Satyrs. 

The goat is raising itself upon its hind legs, and plucking the 
leaves of a tree. One of the satyrs, meanwhile, is sucking its teats, 
and the other is drinking milk out of a horn. The back-aground 
represents a wood. In the upper part of the print is a tablet, sis^ 
pended to a tree, on which are the characters Ni. RO. {Bartsch^ 
No. 59.) 

Three Ifrfdnts. 

In the middle of the print an infant is represented standing, and 
seen in front, his hands being raised and pressed together, as if he 
were at prayer; which, nevertheless, does not appear to be his 
employment. On the left is a second infant, who is turned towards 
him in the centre, and raises his left hand ; and on the right, is a 
third infant, who, in like manner, is turned towards the central one, 
and raises his right hand. These figures, whose allegorical meaning 
I am unable to discover, are naked. In the centre of the piece, 
behind the first described figure, is a tree, to the branches of which 
is suspended a scroll, with this inscription : op nicoleti de mutina 
D£ RUBEis. The back-ground is a simple dark tint An impression 
of this interesting engraving, which has escaped the researches of 
Bartsch, is in the collection of Mr. Lloyd. It is engraved in a 
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manner somewhat resembling the print of Neptune, before described, 
and measures five inches and a quarter in height, by three inches 
Vid five-eighths in Mddth. 

 • 

A Man on Horseback. ' 

He wears a helmet, and appears galloping towards the right* 
In his left hand he has a trophy attached to a lance, and, in his 
right, a sabre. Upon a pedestal, in the back-ground on the right, 
are the letters N. M. Bartsch observes that this piece bears the 
appearance of being one of the artist's earliest productions. It 
measures five inches and three-eighths in height, by three inches 
and five-eighths in width. (Bartsch, No.^^.) 

Three Jieer refposing. 

Two of them are turned towards the left, and the third towards 
the right. On the left are the ruins of b portico, and upon a broken 
stone, half way up the plate, is the name, nicoleto da modena. 
This piece measures five inches and seven-eighths in height, by four 
inches and a quarter in width. (Bartsch, No. 61.) 

The Equestrian Statue of Marcus AureHus. 

The statue is turned towards the left, and is raised on a pedestal, 
whereon is this inscription : auESTO el cavAllo qhe sta a sato 
lANNi 1 ROMA. This statue is placed in a hall lighted by two win- 
dows ; one on the right, the other on the left. Over the latter is 
suspended a tablet with the name, nicoleti. This piece, accord- 
ing to Bartsch, is one of the artist's worst performances. It 
measures eight inches and a quarter in height, by five inches and 
three-quarters in width. (Bartsch, No. 64.) 
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The PeoMnt gwng to join the Army. 

The countryman is directing his steps towards the left, charged 
with his sword, a sack, and a basket of eggs ; and is leading his 
horse, upon the back of which is mounted his wife, with her child 
behind her. The back-ground, on the right, exhibits the view of 
a village, and upon a pedestal in the fore-ground, on the same 
side, is inscribed, op. ni. modenensis. This piece, which is a 
copy from one by Martin Schongaver, measures nine inches and 
five^ighths in height, by six inches and three-quarters in wiciUh. 
{Bartschr No; 65.) 

A Compartn^nt of-Grotesque Ornaments. 

This piece exhibits arabesque ornaments intermingled with the 
figures of men and animals. Upon a medallion in the upper part 
of the print is represented the Judgmentof Paris, and' upon another, 
bdow, Orpheus appears charming the brute creation with his. music. 
On a tablet in the middle of the print, at top; are the letters no. 
This engraving measures ten inches and a quarter in height, bye five 
inches in width. {Bartsch, No. 54.) 

Another Compartment of Grotesques: 

In the middle of the upper part of the print is the figure of Mars, 
ivith a long staff in each hand, surmounted by helmets and bucklers. 
The inscription, M. preliorum deus, is engraved on a tablet over 
his head. Towards the bottom of the piece are two captives, with 
their hands bound behind their backs, seated on the two sides of an 
ornament which is surmounted by a tablet,' whereon are the lett^is 
N. R. divided by a small vase, or jug. This piece is of the same 
dimensions as the last described. {Bartsch, No. 55.) 
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' Another Ccmpartmeat of Grotesques. 

Towards the upper part of the piece are two captives, who have 
their hands tied behind their backs, and are attached to the trunk 
of a tree which is surmounted by trophies. Higher up, on the left, 
is a genius, who appears tracing the letters s P Q r. d. i. I. on a 
tablet; and on the right is another genius, who inscribes, upon 
a second tablet, the letters D. M. a. n. Lower in the piece are two 
other tablets, each of which is marked with the characters N. o, 
divided by a small jug or vase. This piece is of the same diiQen* 

sions as the two last described. {BaHsch, No. 56.) 

» 

Another Compartment of Grotesques. 

I 
In the upper part of the piece, on the left, Apollo is seen playing 

upon the lyre, and, upon the right. Pan appears playing on the bag- 
pipes. Over the figure of Apollo is suspended a tablet with the word 
VICTORIA, and over that of Pan is a second tablet, on which is 
inscribed avgvsta. At the bottom of the print. are a male and a 
female satyr, seated on a sort of pedestal, each playing upon a double 
pipe. Between these two figures is suspended a tablet, .on which 
is the usual small jug of Nicolo, placed between the letters N. o* 
This piece is of the same dimensions as the three above. {Bartsch^ 
No. 57.) 

Another Compartment of Grotesque Ornaments. 

* In the middle are two satyrs, seated back to back, vnth their 
hands tied behind them. Two genius's, with wings, one on the 
right, the other on the left, appear writing on tablets. The former 
has traced the letter A, the latter the letter B. Lower down are 
two boys, each holding a cornucopia, which- rises firom a \ vase 
marked with the letter D. In the upper part of the print, on the 
left;, is a tablet, on which is inscribed, nicolo ; and on the right is 
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another tablet containing the words^ da modena. This piece 
measures thirteen inches and three-quarters in height^ by eight inches 
and five-eighths in width, {Bartsch, No. ^•) 



ALTOBELLO. 

The two following pieces, in the valuable collection of my friend 
Mr. Lloyd, enable me to augment the catalogue of early Italian 
engravers hitherto known with the name of Altobello. 

A Dance of Four Cupids» 

This print represents four Cupids, holding each other by the 
hand and dancing. The Cupid on the left border of the print is 
naked, and seen in a front view : his steps are directed towards the 
left, but he looks to the right at the Cupid next to him, whom he 
holds by the left hand. This second Cupid is dressed in a light 
short drapery, and, unlike his three companions, has no wings. H9 
is seen in a back view, and, with his right hand, holds the right hand 
of the third Cupid, who is crowned with grapes and vine-leaves, and 
is seen nearly in front, directing his steps towards the left. The 
breast of this third Cupid is covered in a fanciful manner by a cuirass 
made of the skin of a lion's head, from under which proceeds a 
thin drapery that reaches a little below his middle : he holds, with 
his left hand, the right hand of the fourth Cupid, who is dressed 
in a light drapery, like the second, and directs hip steps towards 
the right, turning his head, however, to the left. The back- 
ground immediately behind the figures is dark, and upon the 
ground below are several light sprigs of foliage. The whole is 
executed, in a loose manner, with a delicate point, with strokes 
only once crossed. It iqieasures six inches and three-quarters 
in width, by five inches and three-quarters in height. The 
Cupid on the left border of the prints holds, in his right hand, a 
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I 

ribbon, to which is sui^pended a tablet with the name of the 
artist/ thus : ^^ 

I _ 




Four Cupids playing on Musical Instruments. 

They are all standing, and seen in front The Cupid on the left 
border of the print wears a short vestment and a cap of a singular 
form, and plays the bagpipes. The one next him rests his left foot 
on a large stone, and plays the guitar. The third plays upon a 
sort of violin ; and the fourth Cupid, on the right, wears a wreath, 
and plays on the pipe and tabor. The three last-mentioned figures 
are naked. All the four have wings. The ground behind the 
figures is dark, as in the print of the four Cupids dancing, which 
this engraving exactly resembles in size, and to which it was doubt* 
less intended as the companion. The figures in both these pieces 
are drawn with a degree of intelligence, which evinces them the 
work of a master of no ordinary abilities. 

The records which we possess of the early Italian schools of 
art, make mention of but one person of the name of Altobello. 
This artist, whom I believe to have been the author of the two 
prints above described, was a painter of considerable eminence, 
and a native of Cremona;* where, in the latter part of the fifteenth 
century, he painted, in concurrence with Boccaccio Boccacino, 
certain stories^ the life of Christ, in the ' Duomo' of that city, of 
which Vasari speaks with encomium in his life of Benvenuto 
Garofalo. His family name is said to have been Melone, a cir- 
cumstance which, together with the place of his birth, may appear 



* Padre Resta, id one of his letters, pub- bello to have been a scholar of Bramante, 
lished p. 341, in tiie third volume of the He has omitted, however, to give his autho- 
'< Lettere aulla Pittmn, &c." states Alto* rity for the assertion. 
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ill to accord with die letters V. F. inscribed on the tablet above 
copied, under the name Altobello. Upon this Lddj^ll only offer 
the conjecture, that the first character, (which ifll^readily be sup- 
posed to include the letters iv,) was intended to stand for the word 
inventor, and the second for fedt. 



GIOVANNI BATTISTA DEL PORTO. 

Lodoyico Vedriani, in his '' Raccolta de* Pittori, Scultori, et 
Architetti Modonesi/' before cited, after having spoken of Nicoletto 
da Modena, makes a brief mention of Gio. Battista del Porto, 
whom he states to have been, in like manner, an excellent engraver 
in copper. The account of Vedriani goes no further, and we find 
no mention of del Porto in other old writers. Zani, however# 
informs his readers, '' MateriaU,'' p. 134, that he has good reason 
to believe that the ancient engravings about to be described, which 
are all of them marked with the letters I. B. followed by a little 
bird, are by his hand ; and although he has omitted, for the present^ 
to explain the grounds of his opinion^ I am, nevertheless, willing 
to suppose it well founded, as the style of these engravings is 
such as might be expected from an early artist of the school of 
Modena. Zani mentions the having seen one print with the above 
described mark, dated 1502, but has neglected to specify its subject 
The following, which are described by Bartsch, are all of them 
without date. Their style of engraving is not very unlike that 
adopted by Nicoletto da Modena. ^ 

St. Sebastian. 

The saint is standing on the right, bound by his two arms to a 
tree devoid of foliage. On the left is an executioner, pulling the 
cord of his cross-bow, and behind, on the same side, is a piece of 
ruin. The initials I. B. with the bird, are at the middle of the 
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print at bottom. This piece measures eight inches and one-eighth 
in height, by five inches and five-eighths in width. {Bartsch, No. I.) 

A Female Satyr with her Young Ones. 

m 

She is seated against a rock^ which is on the right of the print, 
with two young satyrs, one of whom she is suckling. The trunk 
of a tree rises on the left, and in the distance is a castle, situated 
on a 3teep rock, by the side of a large river. The mark is en- 
graved in the middle of the print, at bottom. This piece measures 
four inches in height, by three inches in width. {Bartsch, No. 2.) 

Leda with her Infants. 

Leda is here represented with the swan beside her, and her four 
ofFspring, Castor and Pollux, Helen and Clytemnestra. Leda 
is seated on the left of the print, and has her head turned 
towardi^ the right. The back-ground exhibits a vaulted edifice 
fallen into ruins. On the left-hand, at bottom, is a tablet, whereon 
the initials I. B. and the bird are represented in white upon a dark 
ground. This piece measures six inches and a quarter in height, 
by five inches iii width. {Bartsch, No. 3.) 

Mr. Bartsch notices a well executed copy of the above print, 
engraved in a reverse direction, with the tablet and mark. In the 
margin, at bottom, are the two following lines : 

Laedajactensfalsis cigni delusa sub aUs^ 
Portentosa parturit aoajovi. 

The Rape of Europa. 

The bull directs his course towards the left, and appears crossing 
an arm of the sea. £uropa is represented naked, and lying on the 
back of the animal, holding him round the neck with both her 
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hands. The sea extends itself to the horizon on the right On the 
left, in the middle distance, is a group of fabrics, which appears to 
have been copied, with a few variations, from part of the back- 
ground of one of the early engravings of Albert Durer,* and behind 
is a mountainous landscape. The mark of the artist is engraved in 
the middle of the print, at bottom. This piece measures seven 
inches and a half in height, by five inches and three-quarters in 
width. {Bartsch, No. 4.) 

Of this print there is an anonymous copy, in a reverse direction, 
which is ascribed by fiartsch to Nicoletto da Modena. 

The Triton and his Family. 

The triton is swimming in the sea, directing his course towards 
the right. He has a bow in his right hand, and, in his left, an oar. 
An infant, who is sounding a horn, is astride on his shoulders, and 
upon his tail is seated a naked female, holding in her right hand a 
young dolphin, and, with her left, supporting another infant, who 
is standing on the back of a dragon, which is represented swimming 
by the side of the triton. The back-ground exhibits a view of the 
sea, with, on its banks, various fabrics. The mark of the artist is 
engraved at the bottom of the print towards the left. This piece 
measures about seven inches and a half in height, by six inches 
and a quarter in width. (JBartocA, No. 5.) 

Priapus and Lotis. 

Priapus appears about to surprise the nymph Lotis, who is re- 
presented lying asleep, at some distance off, on the right. In the 
fore- ground, on the same side, are two other nymphs, also sleeping; 

* Viz. that entitled ' the Monstrous Hog,' itself was brought into the world at a vilhge 
which was probably engraved by Albert, near Nuremburg. See Barttch, vol. viii 
aooQ after ibe year 1406, when the monster p. 105. 
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and in the back-ground, on the left, is seen Silenus with his ass. 
The mark of the artist is engraved in the middle of the print, at 
bottom. This piece measures nine inches in height, by seven 
inches and a half in width. {Eartach, No. 6.) 

The' Wild Man and his Family. 

The wild man is seated on a bank in the middle of the print, in 
company with his nymph, who is represented naked, and whom 
he embraces with his right arm. At the feet of the wdman, towards 
the left of the prints is a naked infant standing, and apparently 
speaking to it» father. On the right is a dog couching, and towards 
the back-ground, on the left, are two rabbits. The distance on the 
left, represents a river and s€>me buildings. The mark of the 
engraver is near the middle of the print at bottom. This piece 
measures ten inches and three-quarters in height, by eight inches 
and a half in width. {Bartseh, No. 7.) 



Engravings in Wood. 



St Jerome. 



The saint is seated on a bank, on the left of the print, and em- 
ployed in extracting a thorn from the right paw of the lion, who 
appears to roar with pain. On the right are two trees, to the trunk 
of one of which is .attached a small crucifix. The cardinal's hat 
is also suspended from it. The back-ground exhibits a landscape 
with a view of a river, of which one of the banks is enriched 
with trees and fabrics. The letters I. B. with the bird, are engraved 
on a tablet on the right of the print, at bottom, and near the 
tablet is the monogram, 'J^^^, which Mr. Bartsch considers th^ 
mark of the engraver in wood by whom the piece was executed, 
after a design of del Porto. This piece measures eleven inches 

4 B 2 
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and three-quarters in height, by eight inches and five-eighths in 
width. {Bartsch, No. 1.) 

Diana and Acteon. 

Diana, accompanied by five of her nymphs, is bathing at some 
distance off on the right, and appears throwing the water at Acteon, 
who is represented in - the fore-grotind, on the left, with his head 
transformed into that of a stag. The back-ground, oh the right, 
exhibits a thick wood, and, on the left, a view of the distant 
country, in which Acteon is seen, a second time, hunting a deer. 
The initials L B. with the bird, arie engraved upon the firagment of 
a cornice in the middle of the print at bottom. This piece measures 
eleven inches and three-quarters in height, by eight inches and a 
half in width. 

The Rape of Ganymede. 

Ganymede appears borne away by the eagle, in the middle of 
the upper part of the print One of the hunters, his companions, 
is represented in the fore-ground, on the left, seized with terror, 
and hastily retreating, leading his horse by the bridle. Two others 
are on the right, one of them conducting two greyhounds, the 
other carrying a dead hare. A fourth hunter, who appears gazing 
on Ganymede with astonishment, is on horseback. The usual mark 
is engraved, at the middle of the print, at bottom, upon a fi*agment 
of a cornice, similar to that in the piece last described. This en- 
graving measures fourteen inches and three-eighths in height, by 
nine inches and three-quarters in width. 

Bartsch observes of this print and the one preceding, that they 
do not appear to have been engraved by the same artist who en- 
graved the St. Jerome. That piece is shaded by hatchings, crossed 
in various directions, whereas these, as he remarks, are shaded by 
simple hatchings, which are in no instance crossed by other strokes. 
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GIOVANNI MARIA DA BRESCIA. 

This artist was a friar of the Order of Carmelites, and lived at 
Brescia at the commencement of the sixteenth century. He 
appears to have practised painting as well as engraving ; and there 
still exist by his hand, in the cloister of the convent of the Car- 
melites at Brescia, several pictures representing stories of the 
prophets Elijah and Elisha, which are spoken of with commen- 
dation.* 

The few engravings by him, which are known, bear the date 1502. 

The Justice of Trajan. 

- A story is related of the Emperor Trajan, by Paolus Diaconus, 
that, at the intreaties of a widow whose son had been murdered, he 
ordered justice to be executed upon his own son, who had been the 
murderer. The same writer adds, that St. Gregory happened one 
day, in his walks through Rome, to direct his attention to an 
ancient basso-relievo in which this story was represented ; and that 
he was so much affected by it, that he offered prayers to God that 
the soul of the Pagan Emperor might be liberated from hell. Such 
is' the subject of this engraving. The Emperor is on horseback, 
with his attendants, on the left He appears addressing himself to 
a young man, probably intended to represent his son, and is point- 
ing to the widow, who is kneeling in the fore-ground, on the right, 
supporting the dead body of her child. High up in the piece, 
on this side. Pope St. Gregory is seen at a balcony, praying to 
the Almighty, who is represented on a cloud in the middle of 
the upper part of the print. Upon one of the sides of the balcony, 
is written: divus gregoris, and upon the frieze over an arcade 
is the inscription: incorrvptae iusticiae sempiternum exemp. 

* Orlandi, *^ Abecedario Pittorico.'' 
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On another part of the same frieze, near the left border of the 
print, is inscribed FOR. traiani. In the middle of the upper part 
of the print is the name of the artist and the date of the work, 
thus : opvs FRis (fratris) lo. mariae brixiensis or. carmelitarum. 
Mcccccii. This piece has considerable merit io |H>int of design. 
The figures are shaded by hatchings thrown in various directions, 
but not much crossed. The whole measures twelve inches and 
three-quarters in height, by nine inches in width. 

Heineken, (Dictionnaire des Artistes, vol. iii. p. 327) mentions 
an engraving by this artist, representing '* the Madonna, with the 
'' infant Christ in the clouds, in a circle. In folio. At the 
'^ bottom,'' he adds, '* is this inscription: Deo max. beatiss. 
" Theologo. ALiisa caeUcolis a HELIAE capreolo amico cariss. 
" FR. lO. MA. BRIX. Carmelita dicavit M.D.Il." 

Strutt, in his Dictionary of Engravers, notices another piece by 
Fra Gio. Maria, in these words. ^ A large upright plate, repre* 
senting the Virgin, seated upon the clouds, with St John 
Baptist, St. Jerome, and three ecclesiastifcs of the order of the 
'' Carmelites, at the bottom ; dated also IdOS.'' This is probably 
the same print of which Orlandi speaks in the description of his 
first table of engravers' marks, though be omits to mention the 
figures of St John the Baptist and St. Jerome. 

GIOVANNI ANTONIO DA BRESCIA. 

This artist is said to have been the brother of Giovanni Maria da 
Brescia, of whom we have just spoken. So far all authorities are 
agreed : but it seems a matter of doubt whether or not he was also 
a Carmelite.* His prints are sufficiently numerous to justify our 

* See Zani, '^ Materiali," p. 133, note '' Peiotre Graveur,'' vol. xiii. pp. 315, 
55: or Bartscb, who has copied bim, Sl6« 
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considering him as a professed engraver. There can be little doubt 
that some of his engravings were executed before the year 1500 ; 
but a greater number of them appertain to the early part of the 
sixteenth century. He appears at first to have adopted the style 
of engraving practised by Mantegiia ;* but in several of his latter 
works be endeavoured to imitate, in some degree, the manner of 
Marc Antonio, one or two of whose pieces he indeed copied. He 
usually marked his prints with the letters lo. an. bx. that is, Joannes 
Antonius Brixienm. 

I omit, in the following catalogue of Gio. Antonio da Brescia, 
several anonymous pieces which, although they are attributed to him 
by Bartsch, are, I think, doubtful. On the other hand, I insert a 
few engravings, bearing the initials of the artist, which that writer has 
not described ; and to these I add two pieces which, although they 
are without Gio. Antonio's usual maik, appear to me, after a strict 
comparison of them with others, to be undoubtedly by his hand. 



Sacred and Devotional Subjects. 
The Cup found in Benjamin's Sack. 

• « * * 

On the right of the print the servant of Joseph appears accusing 
Beiyamin^ who, standing behind his sack» seems to ajssert his 
innocence of the supposed theft. In the middle of the piece one of 
the brethren is seen tearing open his garments, and, on the 1^, 
another is represented bending forward, and hiding his face. The 
mules of the Israelites are in the back-ground, and behind thel 
servant of Joseph, on the right, are some soldiers. This engraving 
is inserted by Mr. Bartsch, in his catalogue of anonymous prints, in 



* In those cases where I have had an the following catalogue, the piec^ which are 
opportunity of examining the prints of Gto. engraved in the manner of Mantegna, from 
Antonio themaeWes, I shall disdufpuislv in theodiers. ^ 
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the fifteenth volume of his work, p. 11. It is finished in a stiff, 
tasteless manner of engraving, with hatchings crossing each other in 
various directions, and was probably copied from a design of Raf* 
faello. It bears so exact a resemblance of style to the following 
piece, marked with the initials of Gio. Ant. da Brescia, as well 
as to some others, as to leave, I think, not the smallest doubt 
that it was executed by his hand. It measures eleven inches in 
width, by six inches and three-quarters in height. 

The Maccabees bringing Presents to Solomon. 

This piece was probably engraved by Gio. Antonio from a 
sketch which had been recently made by some artist of Lombardy, 
during his stay at Rome; and represents, with a few trifling 
alterations, one of the Bible histories painted firom the designs of 
Raffaello in the Loggia of the Vatican. But although the artist 
has copied the figures with sufficient accuracy, he has changed the 
subject, which, in the original, is no other than the meeting of 
Abraham and Melchisedec. (No. 13, in the Bible Histories, by 
Aquila and Fantetti.) The two baskets containing loaves are 
changed into vases full of money, and there is no landscape in the 
back-ground. The composition, moreover, is reversed. At the top 
of the print is this inscription : Tesoro presetato al He Salomon dali 
machabei. e questo e depito % camera deL S. papa. At the bottom of 
the print, towards the left;, are the letters R. V. with, beneath 
them, the mark of the artist, thus: •^•A*B^- This engraving 
measures ten inches and a quarter in width, by seven inches and a 
half in height 

The Nativity. 

On the left of the print, the Madonna is represented on her 
knees, adoring the infant Jesus^ who is lying asleep on a drapery 
extended on the ground. Towards the right, Joseph appears, also^ 



^ 
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sleeping, seated on a stone. The village of Bethlehem is seen in 
the hack-ground on the same side, and at the bottom of the print 
are the letters: lo. an. bx. This piece measures eight inches in 
height, by six inches in width. {Bartsch, No. 1 .) 

The Flagellation. 

The scene represents the interior of a hall, the vaulted roof of 
which is supported by three rows of columns of the Corinthian 
order. Christ appears naked, and tied, with his arms behind him, 
to one of the pillars in the middle of the print On the left is an 
executioner, who, pressing with his right foot against the body of 
Jesus, seems pulling the cord by which he is bound : meanwhile 
three other executioners, one on the left-hand and two on the right, 
are employed in • scourging him. At the bottom of the print, on 
the left, is a tablet, broken at one end, on which is the name of 
the artist, thus : lo. anton . • brixian • . ; and on one side of a square 
stone, under the left foot of the executioner above mentioned, who 
is pulUng the cord, is the. date 1509, or, as Heineken reads it, 
1503,* with the letter F. This piece, which has escaped the notice 
of Bartsch, is finished, in the manner of Mantegna, with diagonal 
hatchings. It measures seventeen inches in height, by eleven inches 
and. a half in width. 

The Virgin and Child. 

The Madonna seated in a landscape, suckling the infant Jesus. 
A print of an octavo size/marked lo. an. br« (Heineken, ''Diet, des 
Artistes,'' torn. iii. p. 328.) 

* Hemeken, '' Diet, des Artistes," torn. Stititt says tbat the first impressions are dated 
iii. p. S£8, stales that there are also impres- 1503, and the second 1509* 
sions of this print bearing the date 15^9* 
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The Preserdatian qf the Virgin at the Temple. 

The Virgin, who is represented as a child of about ten years of 
age, appears ascending a flight of steps, which reaches from the 
fore-ground to more than halfway up the print on the right, where 
the high-priest is seen, waiting to receive her, under the portico of 
the temple, which is supported by twisted columns. At the bottom 
of the print, on the right, is an infirm old man with crutches, seated 
on the lowest of the steps, and apparently asking alms from four 
females, who are standing in the fore-ground on the left, and seem 
about to mount the steps of the temple. At the bottom corner of 
the print, on the right, under the left foot of the beggar, are the 
initials of the name of RafFaello di Urbino, the author of the design, 
with, underneath^ the mark of Gio« Antonio da Brescia engraved 
on a small scroll^ thus: ^^^^I^- On the left is inscribed: 
Representattio della Madonna. This piece is executed in the same 
style of engraving as the two prints of this artist first described, but 
with somewhat more delicacy. It measures twelve inches in height, 
by eight inches in width. {Bartsch, No. 4.) 

The Madonna, with S. Francis, Mary Magdalen, and S. Catherine. 

« 

The Madonna appears standing in the middle of the print, sur- 
rounded by rays of glory. Over her head the Holy Spirit is seen 
in the form of a dove, and in the clouds, on either side, is an angel 
in an attitude of adoration. Below, on the right, S. Francis is 
represented on his knees^ holding, with both hands^ a small cross, 
and on the left is Mary Magdalen^ prostrate before the Madonna* 
and kissing one of her feet. Behind, on the same side, is S. Cathe- 
rine with her wheel. This piece is executed in a manner similar to 
the last, but with still greater delicacy. It is nevertheless, I am fully 
persuaded, by the. hand of Gio. Antonio, and was probably en- 
graved by him from a well finished drawing of Raffeello, or one of 
his school. Bartsch describes it, at page 22 of the fifteenth volume 
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of his " Peintre Graveur/' amongst the anonymous engravings of 
the school of Marc Antonio Raimondi. It is without the engraver's 
mark» and measures twelve inches in height, by eight inches and 
six-eighths in width. 

St Peter. 

He is represented standing. The keys are in his right hand, 
and, with his left, he holds up a part of his mantle. At the middle 
of the print, at bottom, are the letters lo. an. This piece, it appears 
from Strutt, is engraved in the manner of the last It measures 
eight inches in height, by five inches in width. {Bartsch, No. 6.) 



.. Subjects op Paoan Mythology, &c. 

Hercules mth the Cretan Bull. 

Hercules, whose figure is seen in profile, is walking towards the 
Idft, bearing the bull upon his shoulders. In the middle of the 
print, at bottcHii, are the letters, lo. an. bx. This piece measures 
eight inches and a half in height, by six inches and a quarter in 
width. {Bartsch, No. 10.) 

Hercules destroying the Nenuean Lion. 

Contrary to the usual method of describing this subject, Her- 
cules is represented astride over the lion, and tearing open the jaws 
of the ferocious animal with both his hands. The inscription, 
O. HBBC. INVICTO, is engraved half way up the print, on the right, 
and at bottom are the letters lO. an. bx. This piece is executed in 
tht manner of Mantegna. It measures eleven inches, in height, by 
ten iocfaes in width. {Bartsch^ No. 11.) 

4 c 2 
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Hercules find Antaus. 

i 

Hercules is represented strangling Antseus by pressing him round 
the body with both his arms. Antseus, whose right arm as ex* 
tended, appears to utter cries of agony. The club of Hercules is at 
his feet on the ground, and his bow and quiver are hung upon the 
trunk of a tree which rises behind him on the right. The letters 
10. AN. BX. are engraved on a tablet, which is suspended by t. ribbon 
to one of the branches of the tree before mentioned, near the top of 
the print ; and in a line parallel to the right border of the print, 
is the inscription, Divo herculi invicto, engraved in characters fan* 
tasticallv turned in various directions^ in the manner noticed In two 
of the prints of Mantegna. This piece is finished throughout wkh 
diagonal hatchings, in the style of the ancient artist just mentioned. 
It measures nine inches and three-quarters in height, by seven 
inches in width. {Bartsch, No. 13.) 

Hercules and Antaus. 

This print has. been already mentioned in our catalogue of the 
works of Andrea Mantegna, from one of whose engravings: it is a 
copy. The letters lo. an. bx. are engraved under the trunk of the 
tree, behind the figure of Hercules. The piece measures twelve 
inches in height, by nine inches in width. {Bartsch, No. 14.) 

Neptune appeasing a Tempest. 

This piece is no other than a copy, in a reverse direction, of the* 
central compartment of the large engraving of Marc Antonio* 
Raimondi, known by the title of the.'Quos egp.' Gio. Antonio 

 

appears to have executed it with more than his usual care.- The 
letters io..an. b. are engraved. at:the.bottoin of the print^^ a little 
towards the right. The plate measures.nine inches, and o^e^eightk 
in height, by six inches in width. It is not mentioned by Bartsch. 



'^ 



CHAP. VII.] GIOVANNI ANTONIO DA BRESCIA. 565 

Jupiter and other Deities. 

This piece, which has also escaped the notice of Bartsch, is a 
copy, in a reverse direction, of the upper division of the print by 
Raimondi, just mentioned, and represents, in the middle, Jupiter 
^ving his orders to Mercury, and, on either side, Juno and Venus 
in their cars. Under the zodiacal circle in which Jupiter is seated, 
is the mark of the engraver, thus : lo. an. bx. This piece measures 
twelve inches and a half in length, by four inches in height. 

Laocoan. 

Laocoon and his two sons destroyed by serpents. This print is 
extremely interesting. It represents the celebrated antique group ' 
in the state in which it was originally discovered, and is, perhaps, 
the most ancient engraving which we possess of it. The figures, 
however, having been engraved in their proper direction on the 
copper, are reversed in the impression, and consequently the left 
arm of Laocoon appears wanting to the shoulder, instead of the 
right. This engraving, like the two last, is finished with hatchings 
crossing each other in various directions. Upon a tablet in the 
upper part of the print is inscribed, laocoon, and under the left 
ibot of Laocoon is the mark of the engraver : lo. an. bx. This piece 
measures eleven inches in height, by nine inches and five-eighths in 
width. (Bartsch, No. 15.) 

The Satyr and his Family. 

• . * » r • , , . 

9 

K 

A naked female is represented seated' ob the ground With her 
infant in her lap. Behind, on the! right, is a satyr, playing upon his 
pipe. The date 1507, and the letters lo. AN. BX. are engraved on 
a tablet, which is suspended from the branch of a tree on the left of 
the print. This piece is a copy,' in a revetse direction^ from an 
engraving of Albert Durer, bearing the date 1505.' It measures 
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four inches and a half in height, by two inches and seven-eighths in 
width. (Bartsch, No. 16.) 

The Dream. 

This is also a copy, in a reverse direction^ from a celebrated print 
of Albert Durer^ representing a man tempted in his sleep by Venus^ 
with Cupid standing by, playing with a pair of stilts, and a demon 
blowing impure thoughts, by means of a pair of bellows, into the 
man's ear. This copy is not mentioned by Bartsch. In the only 
impression which I have seen of it, the usual mark of Albert Durer 
appears at the middle of the print at bottom ; to make way for 
which the abbreviated name of Gio. Antonio da Brescia has been 
effaced ; though not so perfectly but that the remains of the letters 
10. AN. BRixQ. are still clearly perceptible. This piece measures 
seven inches and a half in height, by four indbes and threenjuarters 
in width. 

The White Hone. 

This also is a copy from one of Albert Durer^s engravings, with, 
according to Mr. Strutt, a Uttle vsuriation in the back-ground* 
Heineken informs us that it is marked i. a. brix. and that, (like the 
original,) it is dated 1505. 

Justice. 

Justice is represented by a female figure seated, holding a sword 
in the right hand, and, in the left, a pair of compasses. Jn the 
upper part of the print is inscribed, on the lefl, alma ; and^ on the 
right, JOSTiciA. In the middle of the print, at bottom, are the 
letters lo. an. bx. This piece measures twelve inches and three- 
quarters in height, by six inches and seven-eighths in width. 
{Bartsch, No. 18.) 
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A Dance of Children. 

Four children are represeoted dancing to the sound of a tambour^ 
which is played upon by a fifths who is standing on the left^ haying 
his h^id ornamented with a plume of feathers. Towards the right 
c^ the prints at bottom^ are the letters lo. a. bx. surmounted by a 
monogram composed of the letters a. m. b. which Mr. Bartsch is of 
. opinion was intended to denote the name of Gio. Maria da Brescia, 
who, he thinks, was the author of the design. This piece measures 
about eight inches and three-eighths in width, by four inches and a 
half in bdght There eodrts a «opy of it, ^cecutod in a reverse 
direction, by Reverdinm. {Bartsch^ No. \9.) 

A Young Woman watering a Plant. 

This piece represents a young female, half naked^ standing, with 
a vase in her left hand, elevated, and in her right hand, another 
vase, with which she is watering a plant. In the back-ground^ on 
the right, is a river, which has tabrics on each of its banks, and is 
traversed by a bridge. The letters lo. AN. bx. are engraved at the 
bottom of the print, on the right. This piece measures eight inches 
and three-quarters in height, by five inches and three-eighths in 
width. The same subject was engraved in a reverse direction, and 
with a different back-ground, by Marc Antonio Raimondi. {Bartsch, 
No. 21.) 

A Frieze* of Trophies. 

This piece is filled with trophies, composed of bucklers, battlei- 
axes, helm^, sabres, and other warlike implements. Upon a 
buckler, near the left edge of the print, is inscribed, victoria 

* Mr. Bartsch erroneously considered intended to be viewed as a frieze, 
thb {Heee as an upright. It was certainly 
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CAESARIS. A. Upon another, more towards the middle, is the 
inscription, be. romanorum. spol. e. and upon a helmet, about the 
centre of the print, are the letters s. P. ou R. The mark, lo. an. bx. 
is engraved near the edge of the print, on the right This piece 
measures fifteen inches and a half in length, by two inches and 
seven-eighths in height. (Bartsch, No. 23.) 



A Compartment of Grotesque Ornaments. An Engraoing in Wood. 

This piece appears to be a copy fix>m one of the engravings of 
Nicoletto da Modena; viz. that wherein the figures of Apollo and 
Pan are introduced, with, over them, the words victoria and 
AUGUSTA, and which has been described at p. 549. Between 
the two figures of the satyr and the satyress, in the lower part of 
the print, are the letters no ; and at bottom is the mark of the 
copyist, thus: lo. an. brv9. According to Heineken, Gio. An- 
tonio also engraved the same piece in copper. This print measures 
ten inches and a quarter in height, by five inches in width. 
{Bartsch, No. 22.) 



Pbints by unknown Engravers of the early Italian Schools, 

distinguished by cyphers or monograms. 

Engravings marked p, ^, or ^0>^>D>C> ^ 

It may be safely asserted that the author of the very small and 
delicately executed engravings, which we are now about to xlescribe, 
was an artist of no ordinary abilities, and that, besides being a 
skilful designer, he excelled in works of niello. Were it not, 
indeed, that several of these pieces are marked with cyphers, or 
initial letters, which seem to oppose such an opinion, I should be 
much inclined, fi'om their style, to suspect them to have been the 
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productions of no less a person than Francesco Francia^ the master 
of Marc Antonio. I shall only add, that these engravings appear to 
appertain to the latter part of the fifteenth, rather than to the 
beginning of the sixteenth century.^ 

The two Servants of Abraham mth the Ass. 

This piece represents the two servants of Abraham, veaiting veith 
the ass at the bottom of the mountain, vi^hilst the patriarch ascends 
it, with his son Isaac, for the purpose of sacrifice. The ass has a 
pack-saddle on its back, and is croucliing down on its fore-knees. 
It is seen in profile, and turned towards the left. Behind the ass, 
on the left, is an elderly man, without a beard, seated on a bank, 
and turned towards the right. He leans with both hands on his 
stick, and appears listening to the conversation of a young man, 
who is sitting beside him, and who raises his left hand in an attitude 
expressive of lamentation. Behind these figures are five trees. 
The back-ground, on the right, represents a winding path leading 
up the side of the mountain, where are seen two very minute 
figures, representing Abraham walking up the ascent, leaning upon 



* Here I am at variance with Mr. Bartscb, 
who prefaces his catalogue of the productions 
of this artist, whoever he was, with the fol- 
lowing short observation. '' Ce graveur est 
'' entiirement inconnft. Uann6e 1511, 
'^ marquee sur No. 1, de notre catalogue, 
'' lious apprend qu'il a travaill6 au com- 
Y mencement du seizi^me siicle, et le goikt 
^' particulier r^pandu dans toutes ses estampes 
'' semble indiquer qu'il a iii orf^vre 
'' nielleur." Upon examining No. 1 of the 
catalogue which follows, however, I find, in 
Mr. Bartscb's description of that piece, (the 
only one bearing a date,) very strong reasons 
to suspect that it has no just title to be 
placed m company with those which come 



after it, and that it is by a different artiit. 
First, that print is of considerably larger di- 
mensions than any of the others: secondly^ 
the mark of the artist, which in almost all 
the others is engraved upon the margin at 
bottom, is engraved, together with the date 
1511, upon a tablet which is suspended from 
a tree : and thirdly, Mr. Bartsch has omitted, 
in this sole instance, to inform his readers 
which of the various marks, used by the 
artist upon his engravings, is found upon 
this tablet. The above considerations might 
perhaps be admitted as sufficient to justify 
me in omitting the piece in question in the 
catalogue in the text. I shall, however, give 
Mr. Bartsch*s list entire. 
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his staff, preceded by Isaac bearing on his shoulders the bundle of 
irood for the sacrifice. The sky is dark. On the margin J>eneath 
is the mark of the artist, thus : f • An impression of this piece 
is in the collection of Mn Douce. It measures, exclusive of the 
surrounding margins, one inch and thirteen-sixteenths in height, 
by one inch and five-eighths in width : but including the margins 
all round, it measures two inches and one-sixteenth in height, by 
one inch and fifleen-sixteenths in width. 

Judith. 

She is standing, dressed in the antique costume, and is seen 
nearly in front ; her body being turned a little towards the right, 
and her head towards the left. In her right hand she holds a sabre, 
and, in her lefl, the head of Holofemes. In the back-ground, on 
the right, is seen part of a rocky mountain, which, like the figure, 
is relieved upon a dark ground. Over the head of Judith is a scroll^ 
on which is inscribed, ivde ta. This piece is in my own col- 
lection. It has no mark, but as the bottom margin is cut off rather 
close, it is possible that it originally bore the cypher or monogram 
of the artist. It measures one inch and five-eighths in height, by 
^ven-eighths of an inch in width. 

St. Jerome. 

The upper part of his body is naked. He is kneeling on both 
knees, in the middle of the print, and is turned towards the right. 
His head is distinguished by a glory or diadem. He grasps a stone 
in his left hand, and, with his right, holds a part of the mantle 
which falls over his shoulder. In the near-ground, on the right> 
opposite the saint, are a scull and a crucifix, supported on a large 
book, and behind him, on the lefl, is the lion. The back-ground, 
on the right, represents the mouth of a cavern at the bottom of a 
rocky mount, upon one of the pinnacles of which is seen a bird. 
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On the left is a tree, every leaf of which is executed with in- 
credible delicacy. It is loaded with fruit, and amongst its branches 
are a squirrel and five birds, one of them an owl. From the lowest 
branch, on the lef);, hangs the cardinal's hat. In the distance are 
smaller trees. The sky, as in the two pieces above described, » 
of a dark even tint. In the margin at bottom is the mark of the 
artist, thus: (^. This interesting engraving is in the collection 
of Mr. Douce. It measures, without the margin at bottom, two 
inches and three-eighths in height, by one inch and fifteen-six- 
teenths in width. The margin at bottom measures a quarter of 
an inch. 

The Fable of the Bundle of Sticks. 

In the centre of the piece is represented a king seated on his 
throne, which is raised upon a high pedestal. He wears a crown, 
and is seen in front, turning his head a little towards the right. He 
has just broken a stick, part of which he holds in each hand. A 
young man, who is seen nearly in a back view, and two soldiers 
with helmets, one of whom holds a banner, are standing on the left; 
and, on the right, stand two old men dressed in caps and long 
gowns, who appear conversing together, and another soldier sup- 
porting a banner of a corresponding form to that on the other side. 
A bundle of sticks, and one or two broken sticks, are on the ground 
below, and suspended from the ceiling, over the head of the king, 
is a globe. The ground behind the figures is of a daric even tint. 
The following inscription is engraved in -two lines upon the pedestal : 
VN. FO. Di. FR. which we may read thus : unfondamento difratemit^f 
** a basis or principle of brotherhood." This piece is in the posses- 
sion of Mr. Douce. It is printed in a greenish tint, and measures 
two inches and three-eighths in height, by one inch and three- 
eighths in width. It has no mark, but as the bottom margin has 
been cut off, it may originally have had one. It is, I think, un- 
doubtedly by the same artist as the three pieces above described. 

4 B 2 
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The engraving firom which the annexed plate was carefully 
copied, is in my own collection. It is in every respect similar in 
style to the last described, and is printed with the same greenish 
tint. It is, moreover, remarkable, that, like that, it has a globe 
suspended from the top of the print. The subject appears to be an 
ancient sacrifice. The bottom margin, where the artist usually 
put his mark, is unfortunately wanting, as in the last 



I shall briefly enumerate the engravings of this ancient artist 
described by Bartsch^ in the order which he has adopted. 

No. 1. An Jn/oR/, sitting upon a carpet on the ground, and 
turned towards the right. He is playing with a little bird. In the 
back-ground are trunks of trees, from one of which is suspended a 
tablet with the artist's mark, (query, which mark ?) and the date 1511. 
Height, 4 inches 5-8ths : widUi, 3 inches 3-8ths. (See note, p. 569.) 

2. A Female Figure walking towards the right. She is dressed 
in the antique costume, and has a sword in her right hand and an 
apple in her left. The bottom margin, where the artist usually 
affixed his mark, is wanting. Height, 1 inch 7-8ths : width, 3-4ths 
of an inch. 

3, Providence, represented by a female seated on a winged 
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dragon^ with a cornucopia in her right hand, and a mirror in her 
left. Four trees are represented in the back-ground, relieved upon 
a dark sky. The mark (a)* is engraved upon the margin at bottom. 
Height, (margin included) 2 inches l-8th : width, 1 inch one-half. 

4. The Triumph of Mars. Mars is seated in his chariot, with 
Venus sitting upon his lap, and Cupid standing upon a globe at the 
forepart of the car. The car is drawn by two lions, which are con- 
ducted by a man who points to the chariot of the sun in the sky on 
the left-hand. The chariot of Mars is also preceded by two other 
men, and followed by a fourth, who is accompanied by the god 
Mercury. The procession moves towards the left. The mark (a) 
is engraved on the globe upon which Cupid is standing. Width, 
3 inches 5-8ths : height, 2 inches 3-8ths. 

5. Neptune in his Car, drawn by two sea-horses, each conducted 
by a triton. The car moves towards the left. The mark (b) is on 
the margin at bottom. Width, 2 inches one-half: height, 1 inch 
l-4th, including the margin. 

. 6. Orpheus. He is seated against a tree in the middle of the print, 
and is playing on the guitar. Near him are a lion and a hind. The 
mark (6) is engraved in the margin at bottom. Height, 2 inches : 
width, 1 inch 3-16ths. 

7. An Eagle offered in Sacrifice. A naked man, wearing a helmet, 
holds the eagle upon the altar. Upon the left is a female, dressed 
in the antique costume, who pours a liquid upon the eagle out of a 
vase which she holds in her left hand. The mark (a) is engraved in 
the margin at bottom. Height, 1 inch 3-4ths : width, 1 inch. 

8. The Bust of a Young Man, seen in profile, and turned towards 
the right. He has long lank hair, and wears a cap with a feather. 
The bottom margin is cut off. Height, 1 inch l-8th : width, 13-16ths. 



• Mr. Bartsch, in die fourth illiMtrathrc p (ay^O>^>D>C > • (*) C^ (0- 

plate at the end of his thirteenth volume, _, r i ^ j ^i.  .. r 

*! , . , . . , ^ ! They are referred to under the letters a, b, c, 

thus represents the marks >which he found . , 

upon the engravings of this unknown artist: 
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9. Another Portrait of a Young Man. He is turned towards the 
lefty and has long frizzled hair. He wears a cap, which is orna* 
mented with ftir. His arms appear crossed before him. Above is 
a scroll, on which are the words : spes M£(a) the A wanting. The 
margin at bottom of this piece, also, is cut off. Height, 1 inch 7-8ths : 
width, d-4ths of an inch. 

10. Three naked Warriors, each with a helmet. One of them, on 
the left, is seen nearly in a back view, and supports a large cro¥m 
of laurel, in company with the second warrior, who is in the middle 
of the print, and holds a cornucopia in his left hand. The third, 
on the right, has also a cornucopia. These figures are all standing. 
The mark (c) is engraved on the mai^n at bottom. Height, 2 inches 
3-8ths (exclusive of the margin) : width, 2 inches. 

Engravings marked >\>jr\> •^•iT.* or Z'jtxI 

The Abbe Zani, at page 109 of his '' Materiali," Sec. notices a 
Breviary, printed at Venice in the year 1497, of which the colophon 
appears to run thus : Officia secundum morem sancte Romane ecclesie 
.... cum famatissimo artis impressorie magistro Joanne Hertzog de 
Zandoja in Venetidrum inclita Urbe. Anno a partu virginis post ndlle-^ 
mmm quaterque centesimum nonagesimo septimo Kakndis octobris. 

Zani goes on to inform us that Panzer has not mentioned the 
work in his '* Annales Typographici," but that he has had the 
opportunity of examining a copy of it in the Royal Library at 
Parma; and that the principal wood-cuts with which it is orna- 
mented, are marked at the bottom with the two initials .i.a., 
which, he says, denote the name of the artist by whom they were 
designed, to have been Joannes Andrea. " Yes,*' continues Zani, 
" this is the self-same artist who engraved many prints on copper ; 
" some of them copied from Mantegna and Albert Durer, and 
** others, in a greater number, from his own designs; the prin- 
'* cipal part of which are distinguished by the letters Z. A. which 
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^' must be read^ according to the Venetian dialect, Zoan (Giovanni) 
'^ Andrea. This, however/' adds Zani, " is not the proper place 
for me to boast myself, perhaps, the first person who has spoken 
of so excellent an artist, since I shall discourse largely concern- 
ing him in another place,'' &c. &c. meaning his long-promised 
and extensive work. 

The reader will observe that Zani not only omits, upon this 
occasion, to state the grounds of his assurance that the initials z. a. 
on copper-plate engravings, and i. a. on wood-cuts, denote one and 
the same person ; but that he has even neglected to inform us how 
he ascertained that the author, either of the wood-engravings in 
question, or of the copper-plates, was called Giovanni Andrea. 

For the first part of his assertion, I am well persuaded that he 
was not prepared to produce any satisfactory evidence. It seems 
extremely improbable that an artist who was accustomed to mark 
his engravings on copper with the initials z. a. should have in- 
variably used the letters i. a. upon his engravings in wood ; or, as 
Zani would have it, upon the designs which he made for the wood- 
engravers to work from. To this it may be added, that if the artist 
in question had been sufficiently practised in design and composition 
to qualify him to furnish entire sets of drawings for others to engrave 
from, he would hardly have copied so considerable a proportion 
of the engravings executed by himself on copper, as he is supposed 
to have done, from the designs, and even from the engravings of 
other masters. • 

The truth is, that there is good reason to believe that the en- 
graver on copper who used the initials z. A. resided, not at Venice, 
but in Lombardy. His manner of engraving closely resembles that 
practised by Mantegna, Bramante, and Gio. Antonio da Brescia : 
his style of design is of the same school ; and it is, moreover, cer- 
tain that, amongst his other works, he engraved a plate, afler a 
design of Leonardo da Vinci, representing " a Lion overcome by a 
dragon," which design is mentioned by Lomazzo, in his " Trattato 
della Pittura," (p. 336,) upon the authority of Francesco Melzi, 
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who had been the disciple and intimate friend of Lionardo, and, 
most probably, came into the possession of the original upon his 
master's death.* What the true signification of the letters z. a, 
may be, I will not undertake to determine ; but I feel little hesita- 
tion in pronouncing that they do not mean Zoan or Giovanni 
Andrea, and that the engraver who used them has no connexion 
with the artist whose wood-cuts bear the initials i. a.f 



* Francesco Meizi was of a noble 
Milanese family, and, in his yootb, was 
instructed by Da Vinci in the art of design. 
It is doubtful whether or not he ever ven- 
tured upon 4he use of oil colours. His 
afifection for his master was so great, that 
he accompanied him upon his last journey 
to France ; and Lionardo, upon his death, 
left him heir to all his designs, instruments, 
books, and manuscripts. Melzi lived long 
enough afterwards to furnish both Vasari and 
Lomazzo with much interesting information 
relative to lionardo's life and studies. 

*f> I have searched in vain for the Breviary, 
printed at Venice in 1497 by Joanne Hertzog, 
and containing the cuts marked t. a. noticed 
by Zani; but the collection of my friend 
Mr. Douce possesses a considerable number 
of other early Venetian wood-cuts, which are 
marked with the same initials, and we may 
conclude were executed by the same hand : 
— I say by the same hand, because, as will 
presently be shewn, the initials i. a. refer, 
not to the designer of the cuts in question, 
but to the wood-engraver. Amongst these 
are sixteen pieces, of an oblong form, which 
were extracted from an incomplete copy of 
a folio edition of Ovid's Metamorphoses, 
printed at Venice in the year 1509. The 
colophon, which b preserved, ends thus: 
** Venetiis Principe felicis. Leonardo Lau- 
*' redao die. ii. maii. M.D.IX." The 



name of the printer, who, as 1 learn from 
Panzer, was Georg. di Rusconibus, does not 
appear. These prints which perhaps may 
also have been used in an earlier edition of 
Ovid, measure three inches and a half in 
height, by five inches and a half in length, 
and are moreover augmented at the ends by 
a separate ornamental border, three eighdis 
of an inch in width, which was probably 
added in order to make the cuts occupy the 
full breadth of the page. It is worthy of 
remark, (and the resemblance had not escaped 
the notice of Mr. Douce) that these cuts are 
exactly in the style of the prints of the cele- 
brated Foliphilo, so strictly, indeed, that, 
after a very careful comparison, I feel author 
rised in asserting that the otie and the other 
were designed as well as engraved by the 
same artists. Each of these sixteen pieces, 
with the exception only of two, is marked 

12^ (1), or t4 (^)) characters which, 
I have reason to believe, denote the artist 
who engraved the cuts ; but certainly not the 
designer, whom I ascertain to have been no 
other than Benedetto Montagna, the 
respectable artist whose numerous engravings 
on copper have been lately described. I 
had, upon a former occasion, when con- 
sulted by my friend Mr. Dibdin, hazarded a 
hasty guess that the cuts in the PoliphUo 
might have been executed from the designs 
of this Montagna; (see Bibliotheca Speu* 
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It is proper to observe that Mr. Bartsch, relying upon the cor- 
rectness of Zani's assertion, styles our artist Zoan Andrea ; and we 
must, moreover, caution the reader, that, in the introduction to 



ceriana, vol* iv. p. l6S) ; but I owe m; pre- 
sent more perfect coDTictioo that such was 
the case, to the opportunity which I have 
since had of examining the cuts in the Poli- 
yhHo, togedier with those from the Ovid 
above mentioned, at a time when the copper- 
plate engravings of Montagna, recently in- 
spected for the purpose of describing them, 
were fresh upon my mind. Of the sixteen 
cuts from Ovid, I can only make out the sub- 
jects of the ten following. 

The Rape of Europa. 

Europa is three times represented in dif- 
ferent parts of the cut. In the principal 
group she is sitting astride on the bull, and is 
puttiqg a garland upon his horns ; as m the en- 
graving of the same subject by Benedetto 
Montagna, described at page 52,6, The mark 
of the engraver (1) is at the bottom of the 
print towards the right. 

The Story of Apollo and Marayas. 

On the left, Apollo is represented stand- 
ing, with his violin m the left hand and his 
bow in the right. He is seen in fix^nt, and 
appears listening to a man who is seated on 
the right, playing the bagpipes. On the left 
sits a woman, who also plays the bagpipes. 
The two first mentioned figures very nearly 
resemble those of * the young man with the 
violin, and the peasant playing on the bag- 
pipes,' in the engraving by Montagna, de- 
scribed at page 528. Apollo flaying Mar- 
syas is represented on the right of the print. 
The mark of the engraver (1) is at the bottom 
of the print, upon the left. 



The Story of Priapus and Lotit. 

In the distance is Silenus with his ass bray- 
ing. The mark of the engraver (1) is at the 
bottom of the print, upon the right. 

The Story of Apollo and Midoi. 

The group on the right is nearly the same 
as that in the engraving by Montagna, of < the 
Judgment of Midas,' described at page 526. 

The Story of Myrrha, with the Hiitory of 

Adonis. 

On the left, Myrrha ia seen flying from 
the wradi of her father Cinyras. In the 
middle of the print, is the birth of 
Adonis ; veiy like the engraving of that sub- 
ject, by Montagna, described at page 525^ 
On the right, Venus appears seated with 
Adonis under a tree, and in the distance is 
represented the death of Adonis. The mark 
of the engraver (I) is on the left of the print 
at bottom. 

The Birth of Hercules. 
No engraver's mark. 

The Story of Medea. 

The mark (1) is on the right-hand comer 
of the print at bottom. 

The Story of Mercury and Herse. 

The group of Mercury and Aglauros, on 
the right, is nearly the same as in the en- 
graving by Montagna of the same subject, 
described at page 525. The composition, 
however, is reversed. The mark of the en- 
graver is on the right-hand, at bottom. 
E The 
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his catalogue of the engravings of this supposed Zoan Andrea, 
(' Peintre Graveur/ torn. xiii. p. ^93), he states, most incorrectly. 



The Death of Orpheus. 

The Story of AtalatUa and Meleager. 

The mark of the engraver (2) is at the 
right-hand comer of the print at bottom. 

The resemblance between these cuts and 
those in the Poliphiloi is, in every respect, 
too complete to admit of a doubt, that they 
were designed and engraved by the same 
artists. The designer we have ascertained to 
have been Benedetto Montagna : it remains 
for us to inquire who the wood-engraver was 

who used the initials )2^ • 

Besides the cuts from Ovid above described, 
the library of Mr. Douce possesses also a bre- 
tiary, of a small octavo form, on vellum, 
omameuted with wood-cuts, of which die 
following is the colophon: Explicit qffm 
ordinariu Bit marie Fgi$ Impremu veni^ 
iiii ipem nobilie tiri Bemardim stagmtd 
de monieferraio anno Saluiii 1511. Die 15. 
Dectmbrii, The Inargins of this volume are 
ornamented with minute scripture histories ; 
in addition to which^ wood-cuts of larger 
dimensions are here and there introduced. 
These last measure three inches and five- 
eighths in height, by two inches and a half 
in width: they are shaded with diagonal 
hatchings, and very delicately executed* One 
of them only, representing ' the Miraculous 
Conception of Elizabeth,' on the reverse of 
fol. 96, bears the initials of the engraver ; 

X^. The designs of these cuts are not with- 
out merit, although they are very unlike those 
of the works above described. The busi- 
ness, however, of the engraver in wood, was, 
in former times, as it is now, to copy cor-^ 
rectly the designs which were placed before 



him, or, perhaps, drawu upon the blocks 
themselves by the des^;ner; and hence the 
diversity of style, in point of design, betweeis 
these cuts and those in the Ovid and die 
Poliphnlo, cannot be considered as evidence 
that they were erigraved hy a different hand, 
but Only that diey were eatecuted ffom the 
inventions of a different du^^ner. 

I impresaf this observation die more forcibly, 
because I am willing to believe that I have 
discovered the real mime of the engraver of 
die above wood-cots in anodier small octavo 
volume, also in the collection cf Mr. Douce* 
This work, which is a sort of abridged ' Biblia 
Pauperum' in Italian, appears to be entirely 
(or with the exception of a few words) zylo^ 
graphic ; the small portions of teit which ac» 
company the figures, being engraved, like 
die figures themselves, in wood. The design* 
are ruder dian those in die last-nlescribed 
work. In the last pi^e, within an ornamental 
border, is the following inscription: Opera 
di Giovaniandrea Vavastore ditto Vadagni* 
no: Stampata novamite nella indita dtta 
di Vinegia. Laus Deo. 

The artist, it is to be observed, here cdls 
himself Giovanni ; not Zoan Andrea. 1 shidl 
only add, concerning him, that he appeal* 
sometimes to have stj4ed bimsdl Jomaat 
Andrea, and that die coUecdoo of my fiiend 
Mr. Lioyd possesses a lafge sheet map 
of Italy, engraived by him on wood, wliicb^ 
upon a tablet at one comer of the print, bean^ 
the following inscription : 

ITALIA 

OPKRA . DI . fOAKNB 

ANDREA . DI . YATA 

880RI . DITTO 

▼ADA6N1NO. 
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that one amongst them is copied from a print by Albert Durer 
bearing date 151 6, The truth is, that whatever this engraver 
copied from Durer, appears to have been from that artist's first 
essays only; whence we may conclude that he flourished in the 
latter part of the fifteenth century, and that he did not live many 
years afber the commencement of the sixteenth. 

I omitf in the following catalogue, a considerable number of 
(neces, which, although inserted in Mr. Bartsch's catalogue of this 
unknown artist, are without his usual mark. Some of them, indeed^ 
have been already noticed in our catalogue of Mantegna. 

Judith. 

She is standing and seen in front ; holding a sabre in her lefl 
han4» and^ in her right, the head of Holofernes, which she appears 
putting inio a sfLckf held by an old woman who is standing on the 
l^fi:* B^iind these figures is seen the bed of Holofernes, under a 
teat or canopy at the top of which is inscribed : diva iudit. The 
initials Z. A. are engraved upon a globe with which one of the 
supports of the bed is ornamented. This piece, which was probably 
engraved from a design of Andrea Mantegna, measures twelve 
inches and three-eighths in height, by nine inches in widths 
(Bartsch, No. 1.) 

Of this composition there exists an ancient anonymous engraving, 
in a reverse direction, without the inscription diva iudit. It is 
father larger than the above ; measuring twelve inches and three- 
quarters in height, by nine inches and seven-eighths in width. Not 
having had an opportunity of ^samining the print bearing the 
mark, I cannot hazard an opinion as to which of the two is the 
most ancient. 



4 E 2 



580 ENGRAVINGS BY [chap. vii. 

Hercules and Dejanira. 

Hercules is standing on the right, resting with both hands on his 
club, and seen in front. Dejanira is standing on the left, and is 
represented in a back view. Both these figures are naked, and, 
although in a dry style, are designed with intelligence. The whole 
is engraved much in the manner of Mantegna, who does not, how- 
ever, appear to have been the author of the design. The mark of 
the engraver is in the middle of the print at bottom. This piece 
measures nine inches in height, by five inches in width. {BarUch^ 
No. 9.) 

Three Cupids. 

Three Cupids standing. That on the left is seen in a back view. 
He has a shield on his left arm, and a torch in his right hand, and 
appears looking at an owl which is perched on the stump of a tree. 
The two other Cupids, of which the one in the middle has also a 
buckler and a torch, hold, by its legs, a dead eagle. The mark of 
the engraver is in the middle of the print at bottom. This piece 
measures eight inches and seven-eighths in width, by six inches and 
three-quarters in height. (Bartsch, No. 13.) 

A Lion overcome by a Dragon. 

We have already mentioned this piece, which is admirably en- 
graved from a fine design of Lionardo da Vinci, and shaded in 
the manner of that artist's drawings, with diagonal hatchings. The 
lion seems overcome with terror at the horrid appearance of his 
assailant, and is moving, with enfeebled steps, towards the left. 
The mark of the engraver is near the middle of the print, at bottom, 
under the left hinder foot of the lion. This piece measures nine 
inches and three-quarters in width, by seven inches in height, 
{BartscK No. 20.) 
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A Series of Twehe Pieces of Arabesque and Grotesque Ornaments, 
apparently intended for the Decoration of Pilasters. 

These engravings measure, with little variation, about twenty 
inches and a half in height, by three inches in width. One of them 
only bears the mark of the artist. {Bartsch, Nos. 21 to 32.) 

1. At the bottom of this piece is a triton, who is turned to- 
wards the right, and holds a trumpet in his left hand, and, in his 
right, a serpent Seated behind him is an infant with a torch. 
Towards the upper part of the compartment a Cupid appears seated, 
holding a palm in his left hand, and, in his other hand, a sort (^ 
sceptre. 

2. In the lower part of this compartment, a syren is represented 
playing the violin, attended by two infants, one on each side of 
her, playing on wind instruments. Above these figures are two 
other infants, on their knees, supporting a cartouch, on which is 
inscribed : D. mar. v., and at the top of the piece are two Cupids^ 
each holding a buckler. 

3. In the lower part of this piece an infant is represented, who 
wears a helmet, and defends himself, with a shield and a stick, 
from the attacks of another infant who is armed with a serpent. 

4. A triton is represented at the bottom of this compartment, 
touching the strings of a sort of violin, which he holds with his 
right hand. Above this figure are two infant satyrs, each armed 
with a syringe. Near the top of the piece are two infants seated, 
each holding a sort of clarion. The mark of the artist is engraved 
at the bottom of this print, on the right-hand. 

5. At the bottom of this compartment, are two four legged 
animals, having the heads and the wings of eagles. Half way up 
the piece are two Cupids standing, each holding a halbert with 
both his hands. 

6. At the bottom of this compartment a syren is represented, 
accompanied by two infants, of which that on the right of the print 
holds a serpent with both his hands. Towards the upper part of the 
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print are two children fighting, each armed with a stick and a 
shield. 

7. In the lower part of this print four infants are represented 
amusing themselves with feats of activity. A little ahove these 
figures is a cartouch of an oval form, on which is inscribed: 

D. MAR. V. 

8. At the bottom of this compartment three infants are seen 
playing upon clarions ; one of them being seated, and the two 
others standing on each side of a pedestal. In the upper part of the 
print an infant is represented standing, and supporting a globe with 
his left hand. 

9. In the lower part of this compartment two infants are repre^ 
sented standing on a pedestal, and under them are two other infants, 
with vases, one of whom appears giving drink to a dog. 

10. At the bottom of this piece is a satyr, who is seated with his 
legs asunder, and holds a violin with his left hand, and, with his 
other hand, the bow of the instrument. Half way up the print 
are two children, who are standing and emU'ace each other. 

11. In the lower part of this compartment are represented two 
infants, who are seated upon a pedestal, and support a cartouch of 
a circular form* Under the pedestal are two sphinxes, each of 
which holds a «nall oval shield. 

12. At the bottom of this piece two sphinxes are represented 
turned back to back. In the upper part of the compartment are 
two infante standing, each holding a large palm with one hand, and 
resting with the other arm upon a sort of candelabrum which is 
placed between them. 

These pieces are all of them designed and engraved with intelli- 
gence. The figures are delicately shaded with hatchings, which, 
in some places, cross each other in various directions. The style 
of engraving adopted by Mantegna, however, predominates. 
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Another Compartment of Grotesque Ornaments. 

This piece is of different dimensions from the preceding ; mea? 
suring 15 inches and 3-4ths in height ; by 3 inches and d-4ths in 
width. At the bottom of the compartment, is the head of an old 
man with a long beard, seen in a front view ; over which are two 
other heads, without beards, placed opposite to each other. A little 
higher are six Cupids, seated around a dish ; and above these are 
introduced, successively, two dolphins, two syrens, and then, again^ 
two other dolphins. The mark of the engraver is in the middle of 
the print, at bottom. {Bartschf No. 33.) 

Pieces copied from the Engravings of Albert Dureb. 

The original engravings of Albert Durer from which the following 
pieces were copied, are so well known as to render a brief mention 
of the subject and dimensions of each, suflKcient : 

The Madonna and Child. 

This piece, which has escaped the notice of Bartseh, is a copy^ 
very carefully executed, from the print of Albert Durer known by 
the * Madonna with the Monkey/ It is in a reverse direction from 
the original, and measures six inches and three-quarters in height, 
by four inches and three-quarters in width. The letters Z. A. are 
engraved about the middle of the print, at bottom. 

St. Jerome. 

This piece represents St. Jerome kneeling at his devotions in the 
desert, and is a copy, in a reverse direction, from the engraving 
described. No. 61, in Mr. Bartsch's catalogue of Albert Durer. 
The copyist, however, has made one small alteration ; having omitted 
the stone, which, in the original print, the saint holds in his right 
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hand. The letters Z. A. are engraved in the middle of the print, 
at bottom. This piece measures about twelve inches and a half in 
height, by eight inches Mid seven-eighths in width. {Bartsch, No. 7.) 

S. Genevieve. 

So Mr. Bartsch entitles this piece, which is, however, commonly, 
and, perhaps, with more propriety, styled ' the Penitence of St. 
Chrysostom.** The original is numbered 63 in Bartsch's catalogue 
of Albert Durer. The copy is in a reverse direction, and measures 
seven inches in height, by four inches and a half in width. TTie 
letters Z. A. are engraved in the middle of the print, at bottom. 
(Bartsch, No. 8.) 

A Nymph carried away by a Sea-Monster. 

Mr. Bartsch entitles this piece * L!enl^vement d'Amymone.* 
The original from which it is copied is No. 71, (not 72, as he erro- 
neously states, tom. xiii. p. 300,) of his catalogue of Albert Durer. 
The copy is in a reverse direction, and measures nine inches and 
five-eighths in height, by seven inches and a quarter in width. 



\ 



I FT 

Hercules killing the Hydra. 

Hercules is represented standing, and about to inflict a blow of his 
club upon the serpent, which is twisted around his left arm. Along 
the left border of the print is the inscription : Divo herculi invicto, 
and underneath the serpent are the initials i. F. T. This piece is 



 Mr. Bartsch, indeed, himself gives this treated, by Lucas Cranach, ' PeintreGraveur, 
bitter title to the same subject, differently tom. vii. p. 276, 
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engraved in the manner of Mantegna. It measures about eleven 
inches and a quarter in height, by about eight inches in width. 

Marietle, as has • already been noticed, (p. 295,) suggested that 
these characters, read in a reverse direction, from right to left, 
might denote ' Thomas Finiguerra incidit;' and my friend Mr. 
Dibdin has gone so far as to insert a copy of the above engraving 
in the first volume of his edition of * Ames's Typographical Anti* 
quities,' persuaded to consider the original as a genuine production 
of Finigiierra's burin : not reflecting that, under the supposition of 
the artist having carelessly engraved the initials above-mentioned 
from lefl to right, upon his plate, so as to occasion them to appear 
in a reverse direction in the impression, the second of those initials, 
F, would appear turned the wrong way. The force of this objec- 
tion seems to have been felt by some former proprietor of a fine 
impression of the engraving in question^ which is now in the British 
Museum. . This person, who was perhaps a printseller, and desired 
to augment the value of his commodity, has, with more ingenuity 
than honesty, by nieans of a pen and knife, turned the first 
character on the left into a t, and the third into an i ; so that the 
whole stands thus : T. F, i. I have only to add, concerning this 
ancient engraving, that I cannot agree with Mr. Bartsch, (vol. xiii. 
p. 324) in ascribing it to the hand of Gio. Antonio da Brescia. 

Engravings marked thus : 




The unknown artist whose numerous engravings are distinguished 
by the above mark, is commonly styled ^ the master of the cadu- 
ceus.' The Professor Christ observes in his ' Dictionnaire des 
Monogrammes,' (p. 310,) that he has been sometimes called Francis 
de Babylone^ but, at the same time, confesses his inability to state 
the grounds upon which such a denomination is founded. Hei- 
neken remarks, (* Dictionnaire des Artistes,' torn. ii. p. 6,) that 
the style of his works seems to denote him to have been of the 
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Italian School ; and Bartsch, (Peintre Oraveur, vol. vii. p. 517,) 
makes a similar acknowledgment; although, conformably, as he 
says, to general custom, he has inserted the catalogue of his en- 
gravings amongst those of the early artists of Germany. Huber 
places him in the school of the Low Countries, confessing, at the 
same time, that the point is very doubtful.* The same uncertainty 
that we are under with respect to the name and country of ' the 
master of the caduceus,' exists also, although in a smaller degree, 
as to the period at which he lived. Upon the whole, I incline to 
the iDpinion that he flourished at the beginning of the sixteenth 
century, in some northern province of Italy. His style, although 
very peculiar, has some resemblance to that of the early school of 
Ferrara. The engravings of this artist appear to be all of them 
originals, and are executed with great delicacy, and, at the same 
time, freedom of burin. I shall only add, that, in several of them, 
the ground by which the figures are relieved, is shaded by simple 
diagonal hatchings. 

The following twenty-four pieces are briefly enumerated in the 
order in which they stand in Mr. Bartsch's catalogue. Two others 
are added, which appear to have escaped the researches of that 
writer. 

Sacred Subjects. 

No. 1. Judith. She is standing, and holds, in her right hand, 
the head of Holofernes, and, Jin her left, a sword, with its point 
towards the ground. The caduceus is engraved on the right of the 
print, at bottom. Height, 7 inches and a half; width, 4 inches 
and 7-8ths. 

There exists a copy of this piece by Jerome Hopfer. 

* ** Cest Tartist/' says Huber, Q Manuel/ '' sait pas mSme quelle patiie lui donoer. A 

tic. torn. y. p. 66) '' que le professeur Cbrbt '^ tout hasard nous le faisons compatriote et 

'' nomme le maitre au caducie, d cause de '' conteniporain de Lucas de Leyde, quoique 

'' son monogramme. D'ailleurs on ignore ^' nous pussions le placer ^galement parmi 

'' toutes les circonstances de sa vie ; on ne '' les graveurs Allemands on Italiens.'' 
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2. The Adoration of the Magi. The virgin is standing, with the 
infant in her anns, on the right of the print, the lower part of her 
figure being hid by a sort of wall or pedestal. On the left are the 
three Magi, attended by two pages, one of whom holds a lighted torch. 
The caduceus is in the upper part of the print, on the left. Height, 
8 inches and a half: width, 6* inches and a half. 

3. Jems Christ, standing, and seen in front, after his resurrec-* 
tion. He holds a banner with his left-hand, and, with his right, 
gives the benediction. The caduceus is on the right of the print, at 
bottom. Height, 7 inches l-4th : width, 3 inches and a half. 

4. The Holy Family. The Madonna and Elizabeth are seated by 
a rustic fence, or railing, made of the stems of trees tied together, 
in the middle of the print ; the former having in her charge the 
infant Christ, the latter, the young St. John. Joseph appears 
leaning, with both arms, upon a part of the railing, on the left. 
The caduceus is engraved at the right-hand corner, at bottom. Width, 
6 inches and a half : height, 5 inches 1 -8th. 

5. The Holy Family. The Madonna is seated in the middle of 
the print, at the foot of a tree. She rests her right hand upon a 
book placed on a bank, and, with her left, embraces the infant 
Saviour, who is standing by her. Behind the Virgin is a female 
saint, standing. Joseph is represented, standing, in the fore-ground, 
on the right, holding, with both hands, a sword, the point of 
which touches the ground.-|- He appears listening to the music of 
a guitar, which is played upon by an angel, who is seated near the 
Madonna, on the left of the print Width, 7 inches and a half: 
Height, 6 inches. 

6. The Virgin and Child. The Madonna is seated at the foot of 



* Bartsch says, ' largeur, 7 p« 2 lig.* f Not having seen this piece, I have 

about 7 inches and a half, English. I si^ judged it the safest method to follow Mr. 

pect, from the print before me, which is, Bartsch. I have little doubt, however, that 

however, a little damaged on the left border, the figure which he calls Joseph was intended 

that the figure 7 is an error of the press. for St. Paul. 

4 f2 
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a tree, suckling the infant. The caduceus is towards the bottom 
of the print, on the left. Width, 9 inches l-4th: height, 7 inches. 

7. St. Jerome. He is seated, writing, and turned towards the 
left. On the desk opposite to him is a book lying open, and resting 
against a small crucifix. The caduceus is engraved on the desk, 
halfway up the print, on the left. Height, 3 inches l-4th : width, 
2 inches 3-8ths. 

Of this piece there is a good copy, without mark, in a reverse 
direction. 

8. S. Catherine. She is represented standing, with a palm in her 
left hand, and, in her right, a sword, the point of which rests on 
the ground. At her feet, on the left, is part of the wheel, and, on 
the right, the caduceus. Height, 7 inches and a half: width, 4 
inches 7-8ths. 

There is a copy of this engraving by Jerome Hopfer. 

9. The guardian Angel. The angel, who is standing on the left^ 
has a palm in his right hand, and places his other hand upon the 
head of an old . man, who appears to have fallen asleep over his 
studies. At the top of the print is the inscription : custodi nos dor- 
mientes. The caduceus is engraved above the head of the old man« 
Height, 8 inches 7-8ths : width, 6 inches 3-8ths. 



Fancy Subjects, &c. 

Pieces of an upright Form. 

10. A Woman with a Distaff. She is standing, and seen in fi*ont. 
She carries an infant on her right arm, and holds a bowl with her 
left hand. The top of her distaff rises from behind her right shoulder. 
The caduceus is at the bottom of the print, on the right. Height, 
3 inches l-4th : width, 1 inch 3-4tb8^ 

There exists a copy of this piece, by an unknown artist, in a 
reverse direction. It was also copied by Jerome Hopfer. 
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11. j4 Man carrying a Cradle. He is walking towards the rights 
bearing the cradle upon his shoulders, and holding a jug in his right 
hand. Height, 3 inches l-4th : width, 1 inch 3-4ths. 

There is a copy of this piece, also, by Jerome Hopfen 

12. A naked Wotnan tmth a Mirror. Her figure, which is repre- 
sented no further than the knees, is seen in front. She is looking 
at herself in the mirror, which she holds in her left hand. The 
caduceus is engraved on the right of the print, at bottom. Height, 
3 inches l-4th : width, 2 inches 3-8ths. 

13. A Satyr playing on the Violin. The satyr is standing with his 
back against a tree, on the left. His female companion is seen 
with her infant, on the right. The caduceus is represented in the 
upper part of the print, on the same side. Height, 3 inches l-4th ; 
width, 3 inches. 

There exists a copy of this piece by Jerome Hopfer. o 

14. il Satyr playing upon the Bagpipes^ He is seated upon the 
right On the left is another satyr, seated upon the stump of a 
tree, and drinking wine out of a skin. Height, 3 inches and a half: 
width, 3 inches. 

There is a copy of this engraving, also, by Jerome Hopfer. - 

15. Tia^o Old Men mth Books. An old man, who- is covered by a 
mantle, and seated with a book open before him, is represented on 
the right of the print. This old man turns his head towards ouiotker 
old man, who is seated, almost naked, in the middle of thb piece, 
and rests his right hand upon a book which is placed 'OIHsl desk^ 
The caduceus is in the upper part of the print, on the right. -Height^ 
5 inches l-4th: width, 4 inches l-4th. 

16. The Sun and the Moon, represented under the figures of Apollo 
and Diana. Apollo appears standing on a sphere, and shooting 
with his bow towards the right, where, in the lower part of the 
print, Diana is seen, accompanied by a deer. The caduceus is 
engraved in the upper part of the print, on the left. Height, 6 inches 
3-8ths : width, 4 inches. 

There is a copy of this piece by Jerome Hopfer. 



I 
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17. Three Men, naked, and attached to a Tree. One of the men 
i& represented standing in the middle of the print, with his two 
arms elevated, and attached to a branch of a large tree. A second, 
on the left, is kneeling, and seen in front. The third is seated on 
the right, and seen in a back view. Height, 6 inches 3-8ths : width, 
4 inches. 

There exists a copy of this piece, also, by Jerome Hopfer. 

18. Victory and Fame. Victory and Fame are represented by two 
naked females. The former, on the left, holds a palm, is crowned 
with laurel, and is seen in a back view. The latter, on the right, 
has wings, and is seen in front. The caduceus is at the bottom of 
the print, on the right. Height, 7 inches 1 -4th : width, 4 inches 
7-8ths. 

19. A Sacrifice to Priapus. The figure of Priapus is in the middle 
of the print. On the right is a young woman, standing, with an 
infant in her arms ; and on the lefl stands another female, who rests 
her right arm upon a cornucopia filled with ears of com, and holds, 
in her lefi hand, some small sprigs of laurel, which she burns in 
the flames that issue from a vase placed on an altar before the 
statue of the god. The heads of an ancient priestess and another 
woman are seen behind. The caduceus, together with a tablet, 
appears suspended from the branch of a tree, in the upper part of 
the print, on the left. Height, 9 inches : width, 6 inches 5-8ths. 

Mr. Bartsch states that this print is a copy, with a few variations, 
from an engraving by Agostino Veneziano, but 1 am of opinion 
that the above described piece is the most ancient of the two, as it 
is the best. The idea appears to have been taken from an antique 
basso-relievo. 

20. Mars,. Venm, and Cupid. Mars is standing on the lefl, 
habited in complete armour, and seen in front. He appears ad- 
dressing himself to Venus, who is standing, quite naked, on the 
right, supporting the infant Cupid on her left arm. The caduceus 
is engraved on the left. Height, about 11 inches : width, 7 inches. 
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Pieces of an Oblong Form. 

21. A Sacrifice to Priapus. The statue of Priapus is here repre- 
sented surrounded by women, who are celebrating his festival in a 
wood. One of them, on the right, appears offering a libation. 
A second, kneeling on the left, is regarding the ceremony. The 
caduceus is engraved upon the altar which is placed before the idol. 
Bartsch appears to have seen only a mutilated impression of this 
engraving, which measured 4 inches and 3-8ths in width, by 3 
inches and 3-4ths in height. This impression was cut, as well late- 
rally as at top. Perhaps the print, when in its perfect state, may 
measure more in height than in width ; as is the case with a copy 
from it, which is noticed by Bartsch, and is now before me.* 

This copy exactly corresponds with the above description of the 
original, except that, instead of the wood there mentioned, the stems 
of two trees only are seen, one on the right and the other on the left; 
and that the piece is of an upright form, measuring 5 inches 7-8ths 
in height, by 4 inches 1 -4th in width. Upon a tablet, at the left- 
hand corner of the print, at bottom, is the mark of the engraver, thus : 
J($)(^. Who this artist was I know not, but there is some reason to 
believe that he resided in Italy. He appears to have copied several 
of the engravings of the master of the caduceus, and, amongst others, 
a print representing * a winged horse/ the original of which my friend 
Mr. Uoyd remembers to have once seen, vnth, over the figure, 
this Italian inscription : el tempo. The copy is in Mr. Lloyd's 
own collection, and bears every appearance of a production of the 



* It is necessary that I should notice Mr. 
Bartsch's contradictory statements respecting 
this copy. After describing the piint, No. 
21, by '' the master of the caduceus/' (vol. 
vii. p. 526) he adds : '^ Copie de ce mor- 
** ceau, grav^ par le maitre au monogramme 
** No. 965*^ viz. the engraver who used the 
mark composed of the letters N. w. and m, 



and copied in the text. But, in his eighth 
volume, p. 544, where this copy is described 
in the very words used before by him in 
describing the original, he carelessly says. 
*^ Ce morceau est ane copie, faite avec 
** quelques changemens dans le fond, d'apr^s 
'' No. 19 (not No. 21) des estampes du 
'' fnaitre au caducce^ 
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Italian school. It is marked NwM«. I have some doubt about this 
artist being (as Mr. Bartsch thinks) the same person who marked his 
engravings with the letters N. or N W. only. 

22. A Triton^ or, (as Bartsch styles it,) a Sea Detty, bearing upon 
his back one of the furies, and directing his course towards the 
right. He is accompanied by a winged sea-horse, which occupies 
the left of the. print. The caduceus is in the upper part of the 
engraving on the same side. Width, 4 inches 5-8ths : height, 3 
inches 3-4ths. 

23. Victory, represented by a recumbent female figure with 
wings, surrounded by trophies. The caduceus is in the middle of 
the print, at top. Width, 7 inches and a half: height, 5 inches 3-8ths» 

There exists a copy of this piece by Jerome Hopfer. 

24. A Triton and a Syren. The syren is seen in a back view, and 
appears caressing an aged tritou who is before her. Both are swim- 
ming in the sea. The caduceus is engraved in the upper part of 
the print on the right. Width, 7 inches and a half: height, 5 
inches l-4th. 

There is a copy of this piece by the artist who copied No. 21. 
and bearing the same monogram. It was also copied by Jerome 
Hopfer. 

The two following engravings by the Master of the Caduceus, 
which have escaped the notice of Bartsch, are in Mr. Lloyd's col- 
lection. 

The Holy Family. 

The Madonna is seated, resting, with her lefl elbow, on the trunk 
of a tree, and embracing the infant Christ, the upper part of whose 
figure only is seen, with her right hand. Her figure, which is repre- 
sented only to half way down her legs, is turned towards the lefl, 
but she looks towards the right, where, at the bottom corner of the 
piece, is the figure of Joseph. The caduceus is introduced in the. 
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upper comer of the print, on the left. This engraving measures 4 
inches 5-8ths in height, by four inches in width. 

Cleopatra. 

She is sitting, naked, her left knee thrown over her right, and is 
turned towards the left. On the right is the stem of a tree, and 
behind her head is seen the asp, partly concealed within the crevi :e 
of a rock. This piece, though it does not bear the usual mark, is, 
I think, certainly by ' the Master of the Caduceus.' It measures 
7 inches in height, by 4 inches and 5*8th8 in width. 

Our Catalogue of early Italian engravings distinguished by the 
initials or monograms of their unknown authors, might be aug- 
mented by a few other specimens of small moment. Bartsch, 
(vol. xiii. pp. 351. 353. and 390,) describes an engraving, repre- 
senting ' ' a frantic Bacchante," copied from a celebrated antique 

gem, bearing the date and monogram, XS^^^ffY t ^"^^ measuring 
13 inches in height, by 6 inches and 5-8ths in width ; — another, of 
• a Man, mounted on a winged Dragon, blowing a Trumpet,' with 




H 



the initials \ % % ^ inches and l*4th in height, by 3 inches and 
3-8ths in width ; — ^and two other pieces, representing ' the daughter 
of Herodias with the head of John the Baptist in a charger,' height, 
8 inches and a half, width, 4 inches and 3-4ths ; and * a woman 
seated, accompanied by two children ^ the former of which en- 



gravings is marked L^ F Tf the latter. 




* Heineken describes the two last men- by the same artist^ representing a man, seen in 

tioned prints in his ' Id^ G6n6nile,' p. 233. a back view, discharging an arrow from a bow. 

He is of opinion they are voy andent, and It b a most miserable performance/and mea- 

that the cyphers with which they are marked, sures 7 inches and l-4th in height, by 4 inches 



denote Xtica Fiorentino Fecit. The collec- 

tion of Mr. lioyd posseases a third engraving and 3-4ths in width. It is naarked j^ i , 
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CHAPTER VIII. 



S(yme account of, the principal Engravers of Germany and the Lozs> 
Countries J and their Works, from the earliest period until the time of 
Albert Durer and 'Lucas ^ van Leyden. Wood Engraving brought 
to perfection by the talents of Albert Durer, Hans Burgmair, and 
Holbein. 



In the course of our inquiries concerning the origin and establish- 
ment of Chalcography in Italy, we have found ourselves more than 
once called upon to animadvert upon the mistatements as well as 
the arguments by which Mr. Bartsch seeks to deprive that country 
of the honours due to her as inventress of the art in question ; or at 
least to force her to an:unwi)rthy compromise of her pretensions. >. 
We have now to perform the more grateful task of expressing 
our obligations to the same writer for much novel and important 
information, which he has given us relative to the early engravers 
of Germany and the Low Countries ; and to congratulate him 
on the ability wherewith, in treating of those schools, he has sepa- 
rated the sterling of facts from the dross and deceitful glitter of false 
testimony and fanciful conjecture.* This part of Mr. Bartsch *s 



. * De MuiTy (< Beytrage zu der Geschichte tnentioos eleven engravii^s representiog ' the 

^er aitesteD Kupferstiche. p. 12,) upon the Passion of Christ,' bearing date 1440. 

authority of a catalogue of prints and draw- Bartsch observes that it » doubtful, from 

ings written b 1618 by otie Paul Behaim, Behaim's description of these pieces, whether 
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publication is indeed, on the whole, so unexceptionable^ that we 
have little left to perform in the present chapter, save to present the 
reader with an epitome of the sixth, and part of the seventh 
volumes of the ' Peintre Graveur/ accompanied by such brief 
remarks as the subject may occasionally suggest, and the addition 
of a few pieces of some of the early engravers, which the col- 
lections of Vienna did not afford the writer an opportunity of 
describing. 

Mr. Bartsch commences his account of the schools of Germany 
and the Low Countries, with a catalogue of the works of an un- 



tibey were ei^ravings on metal, or wood-cuts ; 
find that, under the former supposition, which 
he seems to think the least probable of the 
two, the writer must have erroneously read 
the date 1440, instead of 1470, 1480, or, 
perti&ps, 1490. Sandrart, in his ^ Academia 
Artb Pictoriae,' (Noribergae, 1683, p. 208,) 
mentions an ancient German engraving, 
marked ]^, representing an old man ca- 
ressing a youi^ woman, aad bearing date 
1455. Bartsch agrees with Zani that San- 
drart mistook the last two figures of this date, 
which, he thinks, was 1499* 

1 shall close this note in Mr. Bartsch's 
own words. 

'/ Heineke pretend qu'on a d6j^ imprim6 
<' des estampel en AUemagne en 1440. Voici 
^' comment il prouve cette assertion. ' Mar- 
** ' tin Schongauer,' dit-il, ' est certainement 
** * le plus ancien graveur dont nous savons 
<< ' r^poque ; mais il u*e8t nuUement le pre- 
'' * mier. On n'a qu'i examiner ses estampea 

' qui sont faites, selon toutes les apparences, 

Centre 1460 et I486,"' [it was thought, er- 
roneously^ when Heineken wrote, that Martin 
Schongauer died in 1486J " * et Ton verra 
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ti 



it 



^* ^ que c*est un burin form6 qui les a pro^ 
'^ * duites.' Heineke ne connoit pas le mattre 
" de Martin Schongauer, mais quelque soit ce 
'^ mattre, il fiiut au moins, dit^ii, * qu'il soit 
'^ * plus ancien que son disciple. Donnons 
'' ' lui seulement dix ans de plus, et nous 
** * avons Tannde 1450 pour 6poque oil Iti 
'< ' gravure a 6t6 assur6ment exerc6e en 
<^ ^ AUemagne.' Apr^ avoir pari6dequelques 
estampea qui lui paroissent encore plus an- 
ciennes que celles de Schongauer, il fiuit 
'' par fixer T^poque de I'invention de la gra- 
'' vure au moins vers Tannic 1440. II faut 
'^ convenir,'' continues Bartsch^ '' qu'on ne 
** pent guire, en si pen de lignes, r£unir plus 
" de contradictions, et un plus grand boule- 
'' versemeut d'id^es. Zani dit avec raison 
'' que ' des suppositions semblables ne ten- 
'' ' dent qu' k nier directement Torigine de la 
« f gravure, puisque en donnant toujours un 
'' ' maitre k celui qui Ta exerc6 le premier, il 
<< ' en r^sulte n^cessairement que personnq, 
** * ne pent jamais pr^tendre au titre d'in- 
" ' venteur.' *' ' Peintre Graveur,' vol. xiii. 
p. 5, et seq. 
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known artist^ who has already been briefly noticed, (p. 106,) and 
who marked several of his engravings with the initials 



accompanied sometimes with the dat^ \^66* or | SL6\^^ 

The engravings of this anciei^ artist are executed with great 
delicacy of burin, in a manner peculiarly his own. In his draperies, 
as well as in the naked parts of his figures, he often employs dots» 
or very short touches of the graver. His hatchings, which, are laid 
extremely close together, are seldom crossed by other hatchings^ 
and never rectangularly. His style of design nearly resembles that 
of Israel van Meek, and Francis van Bocholt : the former of those 
artists, indeed, as has been already observed, copied several of his 
prints. His works appear to be very numerous. Bartsch describes 
one hundred and thirteen pieces which he had himself seen, besides 
eighteen which he mentions afterwards on the authority of other 
writers. 

I shall briefly enumerate the one hundred and thirteen pieces 
above-mentioned, in the order in which Mr. Bartsch has placed 
them, referring the reader to the * Peintre Graveur,* for a more 
detailed description of most of them ; and I shall insert, as I proceed, 
(distinguishing them by asterisks) the additional pieces mentioned 
in Mr. Bartsch's appendix, together with a few others with which I 
am acquainted. 



^ Professor Christ, " Dictionnaire des sesses one which was probably executed in 
Monogratnmes,'' mentions a print by this that year, though the last figure of the date is 
artist, bearing date 1465. Mr. Uoyd pos- not very distinct. 
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Subjects of the Old and New Testament. 

1 . Adam and Eoe forbidden by the Almighty to eat of the Tree of 
Knowledge^ Adam aiid Eve are standing on the left. The Almighty 
is on the right. The tree, with the serpent twisted around its 
trunk, is in the middle. Height, 7 inches and a half: widths 5 
inches 5-8ths. 

A copy of this piece is giVen by De Murr, in the eleventh volume 
of his journal. 

2. Dalilah cutting off the hair of Sampson. Sampson is represented 
asleep on the lap of Dalilah* who is seated on a cushion placed on 
a pavement in the middle of the print. In the distance is a land* 
scape. Height, 3 inches 3-4ths : width, S inches 5-8ths: 

3. The same Subject, with variations. The hat of Sampson is 
lying on the fore-ground on the right, and three birds are intrcv 
duced in different parts of the piece. Height, 5 inches and a half: 
width, 4 inches l-8th. 

4. Dofoid killing the Lion. David wears a bonnet with a feather^ 
and is astride on the lion, which is seen in profile, and turned 

^ towards the right. Height, 3 inches 3-4ths : vridth, 2 inches 5-8ths. 
There is a copy of this piece in a reverse direction, with the addi- 
tion of a scroll at the top of the print 

5. The same Subject, differently represented. A woman is intro* 
duced, standing on the right of the print, having her arms crossed, 
and a flower in her left hand. A small tree rises in the middle of 
the print. Height, 4 inches 7-8ths : width, 3 inches l-8th. 

6. The same Subject, with variations. David is on the left, and 
the female on the right. Upon a wall, on the left, is a monkey, 
eating fruit. Height, about 5 inches 5-8ths : width, about 3 iaahes 
3-4ths. 

7. The Judgment of Solomon. The king is seated on his throne, 
in the middle of the print. One of the two women is standingi, 
with the live child, on the left ; the other is kneeling, on the right. 
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with the dead child near her on the ground. The attendants of 
Solomon are on each side the throne. Height, 7 inches 3-4ths: 
width, 5 inches and a half. 

8. SolomorCs Idolatry. The king is in the middle of the print,, 
kneeling with one knee on the ground, and is turned towards the 
right. One of his women is standing by him, and appears prompt- 
ing him to idolatry. The scene is a chamber, with, on the right, a 
window, through which is seen a landscape, and, in the sky above, 
the Madonna with the infant Saviour in her arms. On the left are 
five pages, standing at the door of the chamber. Height, 8 inches 
and a half: width, 5 inches 3-4ths. 

9. The Annunciation. The Virgin is represented kneeling' at her 
devotions, in the middle of the print, and is seen nearly -in front. 
The angel, who has one knee on the ground, and holds a scroll 
with both his hands, is behind her on the left. On the right is a 
window, through which is seen the Holy Spirit in the form of a 
dove. Height, 6 inches 5-8ths.: width, 4 inches and a half. ^ 

10. The Meeting of Mary and Elizabeth. The Madonna, on the 
right, and Elizabeth, on the left, have hold of each others' hands. 
The back-ground is a landscape. Height, 6 inches 3-8ths : width; 
4 inches 3-4ths. 

11. The Nativity. In the middle of the print the Virgin is repre- 
sented on her knees, adoring the infant Jesus, who is lying on the 
ground. Joseph kneels on the right. The ox and the ass are seen 
within the door of a ruined fabric, on the left ; and, in the distance, 
on the right, are two women sitting under a hedge. Height, 5 
inches: width, 3 inches l-4th. 

^ ^12. The same Subject. Towards the right of the print, the 
Madonna is represented kneeling, with her hands crossed on her 
bosom, adoring the infant Jesus, who is lying naked in the middle 
of the fore-ground. At a small distance, on the left, Joseph 
appears, also on his knees. The stable, with the ox and the ass, 
is on the right, and over it is an' angel, with a scroll bearing 
the inscription, gloria in excelsis, in Gdthic characters. The back* 
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ground, on the left, ^exhibits a mountainous landscape. Height, 

5 inches 5-8ths > width, 4 inches and a half. ' 

13. The same Subject. In the middle of the print the Virgin is 
represented adoring the infant Saviour, who is lying on the ground, 
towards the right, surrounded by three large angels, who are also 
in the act of adoration. In the back-ground, on the left, Joseph is 
seen under a shed, and, in the distance, are five shepherds. In the 
sky, on the right, is an angel, with a scroll bearing the inscription, 
gloria in excehis deo, in characters reversed. Height, 8 inches': widthi 

6 inches 3-8ths. 

The following piece, which I shall number 13*, has escaped the 
notice of Mr. Bartsch. It is in my own collection. 

13*. The Nativity. The Madonna is represented on her knees, in 
the middle of the print, adoring the infant Jesus, who is lying on 
the ground, a little towards the right, upon a part of her mantle. 
Behind the infant, on the right, are three angels on their knees, 
singing out of a large scroll ; and on the left, behind the Madonna, 
Joseph is seen, with a lantern in his right hand, coming out of the 
door of a ruined building. The back-ground represents a landscape, 
interspersed with fabrics, rocks, and water. Width, 8 inches l-8th : 
height, 5 inches and a half. 

' 14. The Adoration of the Magi. The infant is seated on the lap of 
the Virgin, in the middle of the print, and extends his right hand 
towards a casket which is presented to him by one of the kings, who 
is kneeling on the left. Another of the kings is kneehng in adora- 
tion on the right ; and a third is standing in the back-ground, on the 
left. Joseph is seen, on the right, depositing one of the vases, which 
the kings have presented, in a chest. Height, 4 inches 7-8ths: width, 
Scinches l-4th. - 

The following piece is not described by Mr. Bartsch. The original 
is in my own collection. 

' 14*, The Baptism of Christ. Jesus is represented naked, in the 
middle of the print, standing half way up his legs in the river 
Jordan. St. John, who has a book in his left hand, and is habited. 
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contrary to usual custom, in ample drapery, is kneeling on the 
bank of the river, on the left ; and on the right is an angel, also 
kneeling, holding a large linen cloth. Above these figures is a 
long scroll, without any inscription ; over the head of Christ the 
Almighty is represented with the Dove; and at the two upper 
comers of the piece, are the sun and the moon. Under the figure 
of our Saviour, axe two swans swimming in the river, and a smaller 
bird perched upon a stump. Hdght, 7 inches l-4th: width, 5 
inches l^th. 

15 — 26. The Passion of Chhist. (A set of twelve prints, each 
measuring 4 inches in height, by about 3 inches in width.) Mr» 
Bartsch appears to have seen only four of the series. I shall satisfy 
myself with briefly mentioning the subjects of these twelve pieces. 

15. Christ praying on the Mount of Olives. 16. Christ taken in the 
Garden. 17. Christ before the High Priest. 18. The Flagellation. 
19. Christ crowned with Thorns. 20. Chria carried before Pilate. 
21. Christ presented to the People. 22. Christ bearing his Cross. 
23. The Crucifixion. 24. The Burial of Christ. 25. The Descent of 
Christ into Limbo, 26. The Resurrection of Christ. 

21. The Descent of the Holy Spirit upon the Madonna and the 
Apostles, on the Day of Pentecost. The Madonna is seated in the 
middle of the piece, and seen in front. Two of the Apostles are 
kneeling, one on each side of her, in the foreground of the piece, 
and the others are seated or standing behind. The scene is a gothic 
chapel, in the upper part of which is seen the dove. Height^ 
6 inches 7-8ths : width, 4 inches 5-8ths. 

There is a copy of this piece, in a reverse direction, by Israel 
van Meek, which Bartsch does not appear to have seen. It is 
marked at top with a Gothic M. and the name Israhel, and is of the 
same dimensions as the original. This copy is in the collection at 
the British Museum. 
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Madonnas, Saints, and other Devotional Subjects. 

38. The Madonna and Child. The Madonna, who is seen in a 
front view, her head reclining towards her left shoulder, is repre- 
sented sitting upon the grass, with the infant on her lap, in the 
middle of the print* She supports the child .with her right hand, 
and presents him, at the same time, with one of her breasts, which 
she presses with her left. Height, 3 inches and a half: width,. 
2 inches 5-8ths. 

Bartsch informs us that there exists an anonymous copy of this 
engraving, with a few variations, of somewhat smaller dimensions 
than the original, and of very inferior merits 

. 29. The Madonna and Child. She is represented standing, and 
. turned a little towards the rights She holds a book in her right 
hand, and, with her left;, presents a pear to the infant Jesus, who 
is standing naked at her feet, and lifts up part of her mantle with 
both his hands, as if to cover himself. In the middle of the print, 
at top, are the Gothic initials e. s. Height, 5 inches and a half: 
width, 2 inches 3-8ths. 

Bartsch mentions a copy of this engraving by Israel van Meek* 

30» A repetition of the last described piece, engraved of similar di^* 
mensions, but in a reverse direction, marked, like it, with the 
initials e. s. 

31. The Madonna and Child. The virgin is standing upon a 
pavement of square stones, her head is surrounded by rays of glory* 
and she is seen in front. She carries the infant upon her left arm, 
and, with her right hand, offers him a flower. The child extends 
its left hand towards the flower, and with the right embraces the 
neck of its mother.. Height, 3 inches 7-8ths : width, 2 inches 3*4ths, 

The following engraving by this master, formerly in the collec- 
tion of Dr. Monro, is now in the British Museum. 

31^. The Madonna and Child. The virgin is standing, and seen 
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in fronts having her back towards a seat, covered with a cushion, 
from *whidh she had just risen. She carries the infant, as in the last 
described print, upon her left arm, and, with her right hand, offers 
him a rose. The scene is a chamber of gothic architecture, with 
a window on the right, and, on the left, a door, thfbugh the 
opening of which is seen a landscape. In the sky above b the 
date, as Mr. Strutt reads it, of 1461 ; but which both Zani and 
Bartsch agree in opinion should be read 1467. This piece measures 
seven inches and a quarter in h^ght, byiive inches and a quarter 
in width. 

[In order to throw as much light as I am able upon the subject of 
this disputed date, I shall here, in a short digression, give the substancQ 
of the remarks which I have made upon a careful examination, of 
the original print, and a comparison of it with several other en- 
gravings with dates, by the same ancient axtist, in the collection of 
the British Museum. This, collection contains five pieces with the 
date 1467. They are as follow : 

(1.) St. John the Evangelist writing his Apocalypse in the isle of 
Patmos. A minute figure of the Madonna, standing on a crescent, 
with the infant Christ in her anns, appears, surrounded with rays 
ctf glory, in the sky, a little towards ;the left. This print, — ^a good 
old impression — ^measures 6 inches in height, by 4 inches 1 -4th in 
width. At the top of the engtavijig are the initials of the artist 
9nd the date, thus : 



(2.) The Madonna seated on a Throne under a Canopy, with the 
Infant standing on her lap, holding the globe in his left hand, and 
six attendant angels ; besides two naked boy angels, who stand on 
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brackets at the top of pillars, and support the canopy. At the top 
of this canopy are the initials of the artist and the date, thus : 

This is 'likewise a good old impression, and measures 6 inches 
l-8th in height, by 4 inches 3-8th& in width. 



I , 



(3.) The Madonna standing, her hands joined together, in a devout 
manner, as if she had risen at the approach of the angel of the 
annunciation. She is turned a little towards the left, and appears 
to have been reading at a kind of altar or table in the recess of a 
gothic window. The initials of the artist, and the date, are at 
top, thus: 




This impression is not quite so good as the last, though still it is 
an old one. The print measures 6 inches in height, (scarce,) by 4 
inches l*8th in breadth. 

(4.) Two Saints, perhaps intended for St. Peter and St Paul, 
holding the sudarium, upon which a large fiice of Christ is expressed 
Above are the keys of St Peter, represented upon a large scale, and 
crossed, with, over them, the Pope's tiara. Upon a step imme- 
diately under the sudarium, are the mark and date, thus : 




This piece measures 5 inches 7-8ths in height, by 4 inches l-4th 
in width. 

(5.) The Martffrdom of Si. Sebastian. The saint appears quite 
naked, and tied to a tree, and is pierced with arrows by two men 
with cross*bows. One of them, on the left has an arrow in his 
mouth, and is employed in drawing the string of his cross-bow by 
means of a winding instrument; the other, on the right, has a long 
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i^bre by his side^ and is taking aim with his arrow at the body of 
the saints who is represented of considerably larger dimensions than 
his executioners. At the left corner, at top, is the date and the 

gothic e, thus: iSL^A ^> and at the right-hand corner is the 




letter $, thus : ^^^. This piece measures 6 inches in height, by 
A inches l-8th in width. 

The reader will observe that, in all the above five examples, the 
figures of the date are placed at equal distances, and that the last 
figure, the 7, is invariably represented by two diagonal strokes of 
equal declination, meeting, in a pyramidal manner, at the top. 
But in the piece described in the text, and now under considera-* 
tion, the date (for it has not the gothic initials e. s.) has this ap- 
pearance: A^S^' ry>*T\ Now it is very evident that the last 
figure here copied, bears no resemblance to the last figures in any 
of the dates above given ; and also that the distance between the 
second figure and the third is so much greater than the distance 
between the first figure and the second, or the third and the fourth, 
as very well to admit of another figure between them, notwith- 
standing the stem of the tree by which those two figures are divided. 
It may, moreover, be observed, that, besides the usual point of 
division immediately following the second figure of the date, (which^ 
by the bye, is inadvertently omitted in Strutt's copy of this en- 
graving,) there is also another and supernumerary point, imme- 
diately before the third figure. From these and other circumstances 
which I shall presently notice, I am very much inclined to suspect 
the authenticity of this date ; — for I think it evident that the form of 
the last figure does not justify our considering it as a 7, and, in fact, 
that it bears the appearance of a 1 • 

» Besides the five engravings above described, bearing the date 
1467, the collection of the British Museum possesses two different 
impressions of an engraving by the same artist, bearing the date 
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1466» This engravings which is of a circular form, exhibits, in 
a round space in the centre, St. John the Baptist, who is represented 
as an old man, sitting with a book on his knee, and the lamb 
beside him. This subject is surrounded by a border of arabesques, 
in which the four doctors of the church, and the insignia of the four 
evangelists, are introduced in small circles within the windings of 
the ornamental foliage. This print measures about 7 inches and a 
half in diameter, including the plain margin which surrounds it. 
Of the two impressions of this engraving in the British Museum, the 
first which I shall mention was evidently taken off before the plat^ 
had suffered by too much printing, and is most brilliant and in 
perfect preservation. The date upon it, on the reading-de^k of 
St. Jerome, is thus: *1il«d*d* But in the second impression, 
which was as evidently taken off after the plate had been worn by 
printing, and retouched in the dark parts with the graver, the date 
appears thus: OtS.*)*^]. The first figure here remains the same 
as in the first impression ; but the artist who retouched the plate 
appears to have introduced a figure representing a second 1, between 
that figure and the 4, — and also to have converted the point, follow- 
ing the fourth figure of the date in the original impression, into a 1, 
which, as the reader will observe, is exactly of the same shape as 
the last figure of the date in the print copied by Mr. Strutt. It is, 
I acknowledge, not very easy to pronounce as to the motive of the 
artist by whom these singular and useless alterations were made in 
the date of this engraving, perhaps more than a century after the 
period of its original publication ; but it strikes me as not impossible 
that he might have intended to convert the date into 1461, but left 
his task incomplete. 

The total absence of any engraving of the German or Flemish 
school dated with the years 1462, 1463, or 1464, — ^whilst, at the 
same time, we have so many by the artist whose works we are 
describing, bearing the dates 1466 and 1467, — might perhaps be 
admitted as, of itself, a sufficient objection to our considering the 
date of 1461, upon the print copied by Strutt, as legitimate. To 
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this and the circumstances before stated, I must add^ that the ori? 
ginal print bears every appearance of a comparatively modem 
impression, taken oiF, like the second impression of the circular 
engraving above described, after the plate had- been much worn 
and coarsely retouched. Perhaps both these plates were originally 
dated 1466, and both, afterwards, retouched by the same artist; 
who, in the one instance, completed the fraud, which, in the other, 
he had only begun; by carefully and effectually obliterating the 
third figure of the date, (a 6), and adding, after the fourth figure^ 
(the 6 now standing) a 1. But to return to our catalogue.] 

32. The Madonna and Child, with two Angeh. The Madonna is 
standing in the middle of the print, with the Infant in her arms. 
An angel, standing on the lefl, holds up a part of her mantle^ 
Another angel> who is standing on the right, holds the globe of the 
earth in his left hand, and, in his right, a sceptre. The scene is a 
gothic chapel. This piece is semicircular at top. Height, 5 inches 
d-8ths : width, 3 inches 3*4ths. 

33. The Madantta standing, holding a Book, the leaves of which 
she appears to turn over vnth her left hand. Her head is surrounded 
by a diadem or glory, and her body with rays. She stands on a 
bank covered with plants of various kinds, and rests one of her feet 
upon a crescent Height, 7 inches 7-8ths : width, 5 inches 3-8ths. 

34. The Madonna and Child, with two Angels. She is seated on a 
throne, dressed in an embroidered habit and a large mantle, and 
wears a regal crown. She has a sceptre in her right hand, and, 
with her lefl, supports the infant Jesus, who is standing on her lap« 
holding the globe of the earth, upon which he pronounces his bene- 
diction. Over the head of the Virgin is the Holy Spirit, and on 
either side is an angel, the upper part of whose figure, only is seen* 
Height, 8 inches l-4th : widths 5 inches 3-8ths. 

The following piece, not noticed by Bartsch, is in my own col- 
lection. 

34.* The Madonna, the infant Christ, and two Female Saints. The 
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Madonna, I'rho is habited in a large mantle, is seated on a bank of 
earth» which is supported in the form of a seat by means of planks 
of wood* The infant is standing on her knee, his right hand being 
held by the right hand of his mother, whilst, with his left, he 
appears taking something out of a basket, which is presented to 
him by a female saint, who is standing behind the seat, on the right 
Behind the seat, on the left, is another female saint, supporting, 
with her right hand, a small tower, and holding, with her left, a 
palm. All these figures have circular diadems or glories. This 
plate appears to have had a small piece cut off at the four corners. 
Height, 5 inches and a half: width, 3 inches 7-8ths. 

35. The Madonna of Einsidlen. The scene exhibits a small 
chapel with an altar, whereon the Madonna is represented seated, 
with the infant Saviour standing on her lap. On her left is an 
angel holding a candlestick, and on her right is a saint in a religious 
habit, whose crozier denotes him an abbot, also supporting a candle* 
stick. At the foot of the altar, are a female and a man, the latter in 
the habit of a pilgrim, kneeling. Over the chapel is a sort of balcony, 
in which, under a canopy, are represented the three persons of the 
Trinity, attended by a choir of angels, singing or playing upon 
musical instruments. Upon the curve of the arch which forms the 
entrance of the chapel, is the following inscription in gothic cha- 
racters : Dis ist die engelwichi zu nnser liehen frouwen zu den einsidlen. 
ave grda (sic) plenna. Under the balcony, on the left, is the date 
1466, and on the right is the gothic e. This piece furnishes abun- 
dant testimony of the artist's abilities, and measures 8 inches l-4th 
in height, by 4 inches 7-8ths in width. 

56. The Madonna of Einsidlen. The Madonna is represented 
seated in a chapel, with the infant Saviour in her lap, to whom 
she presents a pear with her right hand. On the right stands an 
angel, and, on the left, a bishop, or, more probably, a mitred abbot, 
each supporting a candlestick. Over the head of the Virgin is the 
Holy Spirit in the form of a dove ; and in the sky, on the right, is 
seen the Almighty, and, on the left, Jesus Christ. Upon the cor- 
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nice of the chapel is the following inscription in gothic characters : 
J)is ist die engelwein zum emidlen. Under the last word is the date 
1466; and on the left^ under the word die, is a mark resembling a 
w surmounted by a cross, respecting the signification of which, 
Mr. Bartsch gives us qo information. Height, 5 inches 3-8ths : 
width, 3 inches and a half 

The following piece appears misplaced in Mr. Bartsch's catalogue. 

36*. The Madonna, mth the infant Christ, and a Female Attendant. 
The Madonna is seated, reading, on the left of the print, and is 
seen nearly in front. The infant is represented in a small bath, and 
attended by a female, on the right. Height, 6 inches and a half: 
Uridth, 5 inches 3-8ths. (Bartsch, p. 32.) 

The following five pieces are described in the appendix to Mn 
Bartsch's catalogue upon the authority of Heineken. 

36**. The Madonna, seated on a gothic Throne, with the infant 
Christ standing on her lap. On the right is an angel who lifts up 
part of her drapery, and on the left: is a young female who is kneel- 
ing, and accompanied by other angels. Over the Madonna is 
represented the Holy Spirit. This piece is dated 1467. Height, 
5 inches 7-8ths : width, 4 inches 3-8ths. {Bartsch, p. 48.) 

36***. The Madonna, with her hands joined together, under an 
arch. A half-length figure. This piece is dated 1467. Height, 
5 inches 3-8ths : width, 4 inches 3-8ths. {Bartsch, p. 48.) 

36*»»#. J%c Madonna, praying on her knees before an Altar ^ 
This print is of an octavo size, and bears the date 1467. {Bartsch, 
p. 49.) ^ 

35     ♦. The Madonna, seated, mth the Iff ant on her lap, under 
a Canopy. An angel, on his knees before her, holds up a part of 
her mantle. On the left is a second angel with a book. Two other 
angels are represented, one on either side the throne. This piece 
is dated 1467. Height, 5 inches 7-8ths: width, 4 inches l-4th. 
{Bartsch, p. 49.) 

36* ♦♦♦♦♦^ The Madonna standing upon a Crescent, and sur- 
rounded by rays of glory. Behind hey is a saint kneeling. This 
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print is of small dimensions, and bears the date 1467, besides an in- 
scription in characters reversed, which is engraved in a circular 
border that encloses the subject. 

37. The Trinity. God the Father is represented standing, and 
supporting the dead body of Christ, over whose left shoulder is seen 
the Holy Spirit in the form of a . dove. Height, 3 inches 3-4ths : 
width, 2 inches 3-8ths« 

38 — ^49. The Apostles. (A set of twelve prints, each measuring 
about 3 inches 7-8ths in height, by 2 inches and a half in width.) 
These figures are represented standing, and the name of each 
apostle is inscribed in Gothic characters within the circular glory 
that surrounds his head. Each print bears also an inscription (part 
of the creed) engraved upon a scroll in the upper part of the plate. 

38. St. Peter. He has a large key in his left hand, and an open 
book in his right. Inscription : Credo in deum Patrem, ^. 

39. St. James the Elder. He has a staff in his right hand, and 
rests with his left upon a sword. Ins. Et in ihesiim christum, ^. 

40. St. Andrew. He has a book in the left hand, and, with the 
other, supports his cross. Ins. Qui concept, est de spiritu, ^c. 

41. St. John. He holds a chalice, in which are two serpents, 
with his left hand. Ins. Passus sub pondo pilato, 4^. 

42. St. James the Younger. He has a club in the left hand, and, 
in the other, a book. Ins. Descendit a infemna, 4^. 

A3. St. Simon. He is walking towards the right, and bears a cross 
on his left shoulder, li^. Ascendit ad celos, ^c. 

44. St. Philip. He has a book, open, in his right hand, and, in 
his left, a staff surmounted by a cross. Ins. Inde venturus est 
judicare, ^c. 

45. St. Bartholomew. He is seen in profile, aad turned towards 
the left. He holds a cleaver in his right hand, and, in his left, an 
open book. Ins. Credo in spirtu sanctum. 

46. St. Matthew. He has a halbert in his left hand. Ins. Sanctam 
ecclesiam katholicam. 

4 I 



010 EARLY ENGRAVERS OF [chap. viii. 

47. St Mathias, He has a book in the right hand> and, in the 
other, an axe. Ins. Sanctorum qumccionem (sic) ^. 

48. St. Jude. He is represented with a saw. Ins. Camis remr^ 
rectionem. 

49. St. Judas Thaddeus. He is seen in profile, and turned towards 
the left, leaning with his two arms upon an instrument of martyr- 
dom resembling a square. Ins. In vitam etemam. Amen. 

50 — 62. Christ and the Twelve Apostles. (A set of thirteen 
prints, each measuring 5 inches 7-8ths in height, by about 3 inches 
and a half in width.) The figures are represented standing, as in 
the last described series, but appear, from Mr. Bartsch's account, 
to be unaccompanied by inscriptions. 

50. Jesus Christ. He is seen in a front view. He holds the globe 
in his left hand, and, with his right, gives the benediction. 

51. St. Peter. He is seen in a three-quarter view, and turned 
towards the right. He carries a large key, and has a book, the 
leaves of which he is turning over with his right hand* 

52. St. Andrew, seen in profile, and turned towards the left. He 
supports his cross with the right hand. 

53. St. James the Elder. He is seen in front, and has a sword in 
his left hand, and, in his right, a pilgrim's staff. 

54. St. John. He is a little turned towards the right, and holds, 
with his left hand, a chalice, wherein is a serpent. 

55. St. Philip, seen in profile, and turned towards the left. He 
wears spectacles, and appears reading in a book which he carries 
in his right hand, having, in his other hand, a staff surmounted by 
a cross. 

56. St. Bartholomew. He is seen in front, and has a cleaver in 
the left hand, and, in the right, a book. 

57. St. Thomas. He holds a lance with both his hands, and is 
seen in a three-quarter view, and turned towards the left. 

58. St. Judas Thaddeus. He is seen in front, and, with both his 
hands, supports a cross« 
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59. St. Simon. He is a little turned towards the right, and, in 
his right hand, holds a saw. 

60. St. James the Younger, seen in a front view, but turned a little 
towards the left. He holds a paper and a club. 

61. St. Faul. He is seen in front, and holds a sword in his left 
hand, and, in his right, a book. 

63. St. Matthew. He is seen in profile, and appears walking 
towards the left, bearing a large axe. 

63 — 66. The Four Evangelists. These four pieces measure 
about 5 inches d*4ths in height, by 3 inches 3-4ths in width. The 
Evangelists are represented in a sitting posture ; each having his 
head surrounded by rays, as well as by a circular diadem. 

63. St. Luke, seen in profile, and turned towards the right. He 
holds a book, which is open, with his left hand, and rests his other 
hand upon the head of the winged ox that lies by his side. 

64. St. Mark. He wears a bonnet and is seen in firont, and holds 
a volume, which is unrolled, with both his hands. The vnnged 
lion is on the left. 

65. St. John, seen in a three-quarter view, and turned a little 
towards the right. He is writing in a book, which he holds on his 
knees with his left hand. The eagle, having a scroll in its beak, is 
on the right. 

66. St. Matthew, seen in a three-quarter view and turned towards 
the left. His head is elevated, and his arms are crossed and reposing 
upon an open book which lies on his knees. Behind, on the left, 
is the attendant angel holding a scroll. 

Bartsch observes that he has seen a copy of the ^ Saint John,' en* 
graved, in a reverse direction, by Israel van Meek; but that he 
is ignorant whether or not he copied the other three pieces of 
the series. 

67 — ^70. The Four Evangeusts. These pieces are circular, 
and measure about 4 inches 3-4ths in diameter. Heineken, as 

4 I 2 
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'Bartsch informs ;us, erroneously ascribed them to Martin 
Schongauer. 

67. St. Luke, seen in profile, and turned towards the left. He 
kneels with one knee on the ground, and, on his other knee, sup- 
ports a book wherein he is writing* Over his head is a scroll, and, 
on the left, is the winged ox. 

68. St Mark, seated, and seen in front He holds a paper in 
his left hand, and, with his right, appears to give the benediction. 
The lion is behind him on the left, and over his head is a scroll. 

09. St. John, seen in a three-quarter view, and turned towards 
the right. He has a pen in the right hand, with which he turns 
over a leaf of the book that he holds in the left. The eagle is 
behind him, on a piece of rock, upon the right, and over his head is 
a scroll. 

70. St. Matthew, seated on the ground, and turned a little 
towards the left, where the angel is seen holding a scroll. The 
Evangelist is reading in a book which he holds with both his 
hands, 

71. St. Philip and St. James the Younger, represented standing 
within a niche of gothic architecture. The former, on the left, 
holds, in his right hand, a staff surmounted by a cross. The latter, 
on the right, holds a club. Between the heads of these two apostles 
is the gothic letter e, and the date 1467. Height, 3 inches d-4ths : 
width, 2 inches and a half. 

72. St. James the Elder and St. John the Evangelist. They are 
represented standing, like the last described figures, within a gothic 
niche. The former, on the left, has, in his right hand, a pilgrim's 
staff, and, in his other hand, a book. The latter holds a chalice. 
Same dimensions as the preceding. 

It is probable, as Bartsch observes, that these two pieces make 
part of a set of six prints. 

73. St. Peter. He is seated on a sort of throne upon a pavement 
of square stones, and appears reading in a book which he holds in 
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his right hand ; having, in his other hand, a large key. In the 
upper part of the print, the title, S. Petrtis, is engraved in gothic 
characters. Height, 5 inches 3-8ths : width, 3 inches 3-4ths. 

Bartsch inentions an anonymous copy of this piece engraved in a 
reverse direction. 

74. St. John the Baptist, seen in a front view, and walking towards 
the fore-ground on the left. He points with his right hand to the 
lamb of God, which is represented lying on a book which he 
carries with his left. Height, 3 inches 5-8ths: width, 2 inches 
3-8ths. 

There exists a copy of this engraving by Israel van Meek. 

75. The Martyrdom of St. Sebastian. The saint is attached to 
the trunk of a tree on the left of the print, and shot at with arrows 
by four men armed with cross-bows. One of the executioners, in 
the fore-ground, on the right, is taking aim at him. A second, at 
some distance off, in the middle of the piece, is about to do the 
same. In the back-ground, on the right, are three men standing 
near a rock. Height, 5 inches 7-8ths : width, 4 inches l-4th. 

76. The same Subject. St. Sebastian is attached to a tree, on the 
left of the print, and pierced with arrows by four executioners 
armed With cross-bows, of whom two are seen at some distance off 
in the middle of the print. On the right are five men on horse- 
back, looking on. Width, 7 inches and a half: height, 5 inches 
l-4th. 

77. The same Subject. The saint is attached to a tree in the 
middle of the print ; his clothes lying at his feet on the ground. 
An executioner, who is shooting an arrow from his cross-bow, is 
represented on the left. Two other men are seen charging their 
cross-bows, at some distance off. On the right stand two pagan 
priests, and a soldier holding a long sword, the point of which 
touches the ground. The half figure of God the Father, surrounded 
by a glory, appears in the sky, on the left. Width, 7 inches l-4th: 
height, 5 inches 3-8ths. 

77*. The same Subject, differently represented, and bearing the date 
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1467, has already been described, at page 603, amongst the en- 
gravings by this master in the British Museum. It is also described 
in Mr. Bartsch's Appendix, p. 49. 

78. St. George. The saint is on horseback in the middle of the 
print. In his left hand he holds a spear, the point of which he 
thrusts into the throat of the dragon, whilst, at the same time, he 
aims a blow of his sword at the monster with his other hand. The 
queen whom he delivers is seen kneeling in the back-ground, on 
the right. In the distance, on the left:, is a rock surmounted by 
fabrics. Height, 6 inches : width, 4 inches d-8ths. 

78*. The same Subject d^erently represented* Hie saint is on 
horseback, dressed in complete armour, and is seen in profile, and 
turned towards the right. His breast is covered with a small shield 
bearing the sign of the cross, and he grasps his spear with both 
hands; thrusting its point into the jaws of the dragon. In the 
middle of the back-ground rises a tree, and on the right is seen the 
queen kneeling, with a lamb lying behind her on the ground. The 
distance represents a mountainous landscape, with, on the left, a 
castle situated on the summit of a rock. Height, 6 inches 3-8ths : 
width, 4 inches 3-8ths. 

This piece, which has escaped the notice of Bartsch, is in my 
own collection. 

79. St. Francis receiving the Stigmates. The saint is on his knees 
in the middle of the fore-ground. He is represented in a three- 
quarter point of view, and turned a little towards the left ; where, 
in the upper part of the sky, appears the winged crucifix. The 
companion of St. Francis is seen sleeping in the back-ground, on 
the right. The distance, in the middle of the piece, represents a 
plantation of trees at the foot of a rock surmounted by fabrics. 
Height, about 5 inches 5-8ths : width, about 3 inches 7-8ths. 

80. A Saint in an Episcopal Habit, seen in a three-quarter view 
and turned towards the right. He holds a crozier and a small 
hammer in his left hand, and, in his right, a chalice. Height, 
about 3 inches 7-8ths : width, about 2 inches 3.*-8ths. 
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81. The Decollation of S. Barbara. The saint is represented upon 
her knees, on the right, near a tower, in the window of which is 
seen a chalice, with the consecrated wafer over it. Her father, 
who is habited in a vestment richly embroidered, has his left hand 
upon ber head, whilst, with his other hand, he raises his sabre 
that he may sever it from her body. A tree rises in the back- 
ground, on the left. Height, about 5 inches 5-8ths: width, 4 
inches l-8th. 

81 ♦• The same Subject. S. Barbara is represented kneeling, as in 
the last described piece. She is seen in a three-quarter view, and 
turned a little towards the right. Her father stands behind her, in 
the centre of the piece, resting his left hand on her head, and raising 
his sabre in his right. On the right is a small chapel, at the win- 
dow of which stands a chalice, with, over it, the consecrated wafer ; 
and in the sky, on the same side, is seen an angel, ready, with a 
napkin, to receive her head. On the left stand three men, spec- 
tators of the saint's martyrdom, habited in the costume of the 
fifl:eenth century. The back-ground exhibits a landscape enriched 
with fabrics. This piece is in my own collection. Width, 6 inches 
l-4th: height, 4 inches l-8th. 

The following interesting specimen of this ancient master, is in 
the collection of Mr. Lloyd. 

81**. S. Barbara. She is represented standing, and seen in front, 
her head inclining towards her left shoulder. She holds a book in 
her left hand, and the palm of martyrdom in her right ; resting the 
latter against the top of a small chapel, in the window of which is 
seen a chalice, with, over it, the consecrated wafer. Her title, 
' sant. barbara, is engraved in gothic characters, in the sky behind 
her head. On the base of the chapel, on the shaded side, is a date, 
which was probably intended for 1465, though the last figure is 
somewhat enigmatical. This piece measures 6 inches 3-8ths in 
height, by 4 inches l-4th in width. 

82. S. Veronica. The saint is represented standing and turned a 
little towards the left. She wears a large mantle and a turban, and 
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holds, in both her hands, the sudarium, on which is expressed the 
face of Jesus Christ. 

83. Jems Christ seated on a Throne. He is seen nearly in front, 
and appears giving the benediction with the right hand, whilst, 
with the left, he holds the globe of the earth surmounted by a cross 
and resting upon his left knee. Height, 4 inches l-8th: widths 
2 inches 5-8ths. 

84. Jesus Christ. A half-length figure, seen in a three-rquarter 
view, and turned a little towards the right He holds the globe 
surmounted by a cross in his left hand, and with his right, gives the 
benediction. In the upper part of the print, on the left, is inscribed : 
sanctus, and, on the right, salffidor. At the top of the print is the 
date 1467 between the two gothic initials e. s. Height, 5 inches 
7-8ths : width, 4 inches 3-4ths. 

85. The Madonna, with a female Attendant, and the infant Jesus 
bathing. This piece has been already described under num- 
ber 36*. 

86. St. Peter and St. Paul holding the sudarium. This piece, bear- 
ing the date 1467, has been already described, at p. 603, amongst 
the engravings by this artist in the collection of the British Museum. 

The following engraving, which appears to have escaped the 
notice of Mr. Bartsch, is in my own collection. 

86*. The Madonna with the dead Body of Christ at the foot of the 
Cross. She is seated on the ground and seen nearly in front, her 
head reclining on her left shoulder. She supports the body, which 
is lying on her left knee, with her left hand, and, with her right, 
holds the right arm of Christ at the wrist. Behind this group is the 
cross, with, over it, the gothic initials, i. n. r. i. From the right 
arm of the cross hangs a scourge with three thongs armed with 
spikes, and, from the left, a rod. The back-ground represents a 
hilly landscape with a distant view of Jerusalem. Height, 6 inches 
7-8ths : width, 4 inches 3-4ths. 

87. God giving the Benediction to the Madonna in Heaven. The 
Almighty is represented^ seated on a throne, on the right of the 
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print. He holds the globe of the universe, surmounted by a cross, 
in the left hand, and, with the right, appears to give the benedic- 
tion to the Madonna, who kneels before him, wearing a crown, on 
the left of the print. Over the throne is seen the Holy Spirit 
in the form of a dove, and on each side of the throne are three 
angels. A circle. Diameter, 3 inches 3-8ths. 

87*. The winged Lion of the Revelations of St. John, coming out 
of the sea, and holding a book with his right paw. In the air are 
various birds. This piece is marked with the gothic letter c. Height, 
3 inches 3-4ths : width, 2 inches 3-8ths. (Bartsch, Appendix, p. 46.) 

87**. St. John the Baptist, in a circle, surrounded by a border 
containing the four doctors of the church, and the insignia of the 
four evangelists. This piece, bearing the date 1466, has been 
already described, at p. 605, amongst the engravings by this artist 
in the collection of the British Museum. 

87***. St. John the Evangelist, uniting his Revelations. This 
piece, which bears the date 1467, has also been already described, 
(p. 602,) amongst the engravings by this master in the British Mu- 
seum. It is also described in Mr. Bartsch's Appendix, p. 48. 

88. An Escutcheon bearing the Instruments of the Passion. This 
escutcheon is surmounted by a helmet which is encircled with the 
crown of thorns, and has, for its crest, one of the hands of Christ, 
represented with the wound occasioned in it by the nail at the cru- 
cifixion. The shield is supported by the Lamb of God, and the 
symbols of the four Evangelists ; as well as by two figures of Christ 
and the Madonna, who are represented standing ; the former, having 
a banner in his right hand, on the left of the print, the latter on the 
right. In the upper part of the print are two half figures of pro- 
phets holding scrolls, one on the right, and the other on the lefl. 
Height, 6 inches 3-4ths : width, 4 inches and a half 

89. The same Subject. The escutcheon, which occupies the 
middle of the print, is nearly similar to that in the one last described. 
The eagle, on the lefl, and the angel, on the right, support a 
drapery that falls from the helmet with which the shield is sur- 
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mounted. Jesus Christ is lepraseDted on the left of the print; his 
rigte fauul pointing to the wound in his side, and his left holding 
die escutclKon. He has no baaner, and at his feet is the winged 
ox. Tb^ Madonna stands on the righL She Ikolds the esictttcheon 
with the left hand, and raises the ri^t, as if to give the b^aedic* 
tion. The winged Lion is at her feet Hie lamb does not appear. 
Height, 5 inches 3-4ths : width, 4 inches. 

The following piece, which has escaped the notice of Bartscbf is 
in my own oolkction. 

iO*. A mA§ect mtikr io the tVBo h$t described. In the lower pftit 
of the print is repreaeeted the globe of the earth, upon which, a 
iittle to the left, stands the figure of Chnst, supporting his cioss 
against his rigbt shoulder, awl shewing the wound in his side with 
his Holland, whilst, with his kft, he holds the eaciitcheon, which 
rests upon the globe on the ng^ of the print, and is surmounted ^r 
A helmet yn&i a crest representing the hand of Christ in the aqt of 
gi'nng the benedactkiQ. Over the cjom are the gothic initials i. n. r. «, 
and also the woids eece hom9, engraved oo a small scroll. The 
ground of the print is everywhere omameated with ttu^ flourisjMes of 
the mantling of the helmet This piece, which is bounded at top 
and at bottom by a projecting curve, toeasuDes, greatest heigbt, 3 
inches and a half : width, 2 inches d4i5thSi 



Fancy Subjects. 

90. A Banquet. Two young gentkmen are bener^^uiesented seated 
at table, within an enclosed court or gaixiepa, in company with their 
mistresses. On the left a bagpipe player is «een entering the door 
of the enclosure, and in the middle of the fope^4»]undis a courtescn, 
who appears to be taking indecent liberties with a fool. A tam- 
bourine and a small flute are lying on the ground, and on the right; 
is seen a well with a flagon suspended within it In the distanoe 
are a group of cavaliers, amusing themselves in a place surroundod 
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by rocks and trees. Height, about 9 inches l^Sth: widths $ 
inches l-8th. • 

91. A Warrior, and a Lady holding a Standard, The warrior^ who 
is dressed in armour, is standing on the right. He leans with his 
left hand upon an escutcheon, and with his right takes bold of the 
habit of the lady, who with her left hand supports a helmet, and 
with her right a standard. Height, about 5 inches and a half t 
width, 4 inches l*4th. 

92. A Woman holding an Escutcheon. She i« standing, and turned 
a little towards the right. She has an escutcheon in her right hajid» 
and, in her left, a helmet with its mantles. Heights 3 inches 7^8ths : 
width, 9 inches 5-8ths. 

93* A Young Female caressing an Umcom. She is cov^:^ with 
hair, and seated on a piece of rock. She throws her right arm 
around the neck of the unicorn, and, with her left hand, holife on« 
of the fore-legs of the animal, which rests on her knee. Height, 3 
inches 7*8ths : width, 3 inches 5-8ths. 

94^<^109. These pieces, composed of faxic^uL figures^ or grotesgfu^ 
mdmals, are supposed to have been intended to represent * Letters of tk^ 
Alphabet.* I shall mention, as briefly as posiEvfole, the priacipal 
objects in each. 

94. This piece somewhat resembles a gothic P. The chief 
figures it contains are as follow. A man sitting with a dog between 
his legs ; and over him a lion, an enormous bird, a large dog, and 
two smaller animals, the tail of one of which is twisted with th« 
tail of th^ lion. Height, 5 inches 7-8ths : width, 4 inches l-4th. 

95. This piece, resembling a Y, represents a man supporting a 
piece of rock on his shoulders, and leaning with his right band 
upon a stick. A dwarf is sitting at his feet, and on the right is a 
dog biting another dog which a man holds up by its tail. Heights 
about 5 inches and a half: width, 3 inches and a half. 

96. This piece nesembles a V. It represents two old men aimed 
3Hrith pikes> and a warrior wiUi a sabre, combating a wolf. The 
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Warrior ana one of the other combatants have each a large eagle 
ov«r his head. Height, about 5 inches 7-8ths: width, 4 inches 
3-8ths, 

97. Mr. Bartsch is at a loss to determine what letter this piece is 
intended for. On the left is a dog, gnawing a bone, and two mon- 
keys, one of them blowing a horn. On the right is an ecclesiastic 
bearing another ecclesiastic on his shoulders ; and upon the right 
arm of the latter is perched an eagle, which a friar in the air takes 
hold of by one of its wings. Height, about 6 inches : width, about 
5 inches 5-8ths. 

98. This piece, somewhat resembling a b, represents a female 
whose robe is ornamented with foxes' tails. Over her head are two 
birds fighting, and behind her is a man with a large bird of prey 
upon his head, and two dogs, one preceding the other, between 
his legs. Height, 5 inches and a half: width, about 4 

inches. 

99. The letter m. On the left is a man with a squirrel upon his 
head, and, over it, a bird. In the middle is a naked woman with 
an eagle upon her shoulders, and on the right is a man bearing an 
eagle also on his shoulders. Under the feet of each of these figures 
is a dog. Height, about 5 inches 3-8ths : width, about .6 inches 
and a half , 

100. An unknown letter. Two wolves, of a chimerical form, 
are represented fighting together, and, at the same time, trampling 
a dragon under their feet. One of the wolves wears a regal crown, 
over which is a large lizard. In the upper part of the print, on the 
right, is a large animal of the rat tribe, with a frog in his mouth. 
Height, 5 inches 5-8ths : width, 4 inches. 

101. This piece somewhat resembles a g. It represents a combat 
between two warriors on horseback, with two men on the ground, 
tender the horses' feet Height, 6 inches l-8th: width, 4 inches 
3-4ths. 

102. This piece, which is something like an R, represents a wild 
man, who has an animal resembling a fox under his feet, and 
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defends himself with a large shield against two other wild men, one 
of whom assails him with a club, and the other with a lance* Height, 
5 inches 5-8ths : width, 4 inches l-4th. 

103. The letter x, is represented by four musicians. The first, 
in the upper part of the print, on the left, plays on the cymbals ; 
the second, underneath, on the same side, blows a horn ; the third, 
in the upper part of the piece, on the right, plays the bagpipes ; 
and the fourth, below him, sounds two bells. Height, about 5 
inches 7-8ths : width, 4 inches 1 -8th. 

104. The letter o, represented by four animals ; a leopard, a large 
dog, a stag, and a hind. Height, 5 inches and a half; width, 4 
inches l-8th. 

105. This piece resembles a v. On the left is St. Christopher, 
bearing the infant Jesus upon his shoulders, and on the right is the 
hermit with his lantern. Height, about 5 inches 6-8ths : width, 5 
inches 3-8ths* 

106. An unknown letter. TMs piece represents a lion, who 
raises his head, and appears to lick the head of another animal of 
a grotesque form, which seems falling from aboye. Height, 5 
inches and a half; width, 3 inches 3-8ths. 

107. This piece somewhat resembles an a. On the left is a man 
seated on the ground, with a dog between his legs, and a large bird 
of prey in his hands, which appears to be biting his head. On the 
right is an eagle holding in its beak a large hind, and a lion biting 
the tail of an animal of a grotesque form. Height, 5. inches 3-4ths : 
width, 4 inches l-4th. 

108. An unknown letter. An old man with a long beard, and 
magnificently dressed, is represented seated in the air. Upon the 
head of this old man is a dog, biting an eagle which is perched 
upon his shoulders. In the upper part of the print, on the right, 
is another dog worrying a large cat. Height,, about 5 inches 5-8ths : 
width, 3 inches 7-8ths. 

109. An unknown letter. A dragon is here represented, with 
an eagle perchednpon him holding in his beak a chain with which 
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the monster is bound. Over the eagle is a quadruped of a fimci^ 
ful form with a lizard in its mouthy and upon its back another 
quadruped with the head of a hog and wings. Height, about 5 
inches 7^8ths : width, about 3 inches and a half 



The following seoen pieces are described by Bartsch in his ap* 
pendix, upon the authority of Heineken, and without doubt ap* 
pertain to the above series of initial letters. It may be proper to 
observe, that Heineken was led into the error of ascribing these 
engravings to Martin Schongauer; in consequence, most probably, 
of his having teen several of them in the collection of Mariette, 
which had been fictitiQUsly marked with the usual cypher of 
Schongauer, by means of a small engraved plate prepared for the 
purpose. 

109^. An unknown letter. An indecent representation, in which 
ftre introduced the figures of four monks, one of them with specta*- 
cles, and a female of a religious order. 109**. The letter d, re- 
presented by St John the Baptist with the lamb on his book, two 
birds of prey, and a man bearing a trough. 109***. An unknown 
letter, represented by a queen, from whom a man is endeavouring 
to take her crown.* 109****. Another letter, represented by St 
George, and the queen whom he has rescued. 109*****. 
Another unknown letter. St George is here represented, in a 
front view, on horseback. 109******. Another letter, composed 
of a lion, a monkey, and two grotesque animals which are Ucking 
each other. 109*******. Another letter, represented by a dog 
seizing a hare, and an eagle assailing a wolf. 

1 10. j1 Piece €f arnatnental Feliage, upon one of the branches 
of which is perched a stori^r Height, 3 inches 7^ths : width, 3 
inches 5-6th8. 

111. Another Piece of F^age, at the bottom of which is a 
wild man with a club. Height, 3 inches 3*4ths : width, 2 inches 
5-8ths. 

* Mr. Dibdin, who has given a copy of this of the first vol. of his Typographical Anti- 
letter, and another of the series, at p. zzziii* quities, considers it an S. 
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1 12, Another Piece of Foliage, without tha intvodnetion of my 
figure. Height, 3 iniehes 5-8tbB : widths 9 inches 9fui a hal£ 

113. Another Piece of ornamental Foliage, without the introduc- 
tion of any figure. The first impressions of this piece bear the 
gothic initial e. The plate, according to Bartsch^ was afterwards re- 
touched all over, and marked with the monogram of Martin Schon- 
gau«r. Heightf about 3 inches 3-4this: width, about 3 inches 
3^th9. 

Engramngs marked thus : "^5C^ ^ 

* 

Mr. Bartsch thinks it probable that the engraver who used the 
above mark, was a disciple of the artist whose woite we have just 
describe. It appears that he copied th^ piece, by that master, 
representioig the young f«Qal$ with the unicionij No. ^3 i apd th^ 
he retouched the plate of omamenjbal Cialiag^. No. 1 19* 

1. A La4y jstamUng, oBd eeen i» fnmtf hol^iog a banner in her 
right hand, and in her left an escutcheon. The mark is a;t bottomf 
Height, 4 inches : widths 3 inches 5-£khs. 

2. A Qfieen standing, and sfen in frond, holding a sceptre in 
her left hand, and wearing a crown. In,^e upper part of th£ print, 
on the left, is an escutcheon. This piece has no mark. Height, 3 
inches 3r4ths : width, 2 iaches 5-8ths. 

3. A Lim koldmg a ba/rmer eind mi Escutcheon. The u)ark of the 
GO^mvar is xm tba right, at J^ottom. Height, 3 inches 7-Bths: 
width, 2 inches 5-8ths. 

4. A Young Female mth a» Umcom, copied, as above stated, 
from No. 93, of the engravings of %e anc«eiit artist who usad ^i^ 
gothic iokials e. s. Thfi mwk is on t2>e left Heights 4 indues. 
Widtli 2 inches d^8ths. 

5. A Stag, a Young Dt^, and an Eagle; periiaps intended for a 
^ree in sl pack of cards. Hdght, 3 inches i5-8ths : width, 9 inches 
3-8ths. 
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6. Two Monkeys, a Rabbit, a Bear, a Lion, and a Squirrel, supposed 
to have been intended for a-m^ in a pack of cards. Same dimensions. 

Engrofoings marked thus : ^ 

Bartsch observes, that the engravings of this artist appear to 
be all originals, and that the loss of his name is therefore the 
more to be regretted. I have only to add, that I suspect he was 
a native of Holland, as his style very much resembles that of 
the ancient engraver who marked his plates with the initials 

I '^-j f AH' ^^ i ']3i> accompanied by an instrument of a sin- 
gular form, supposed to have been used in engraving, with the ad- 
dition of the word 3tJ^0tt> commonly engraved at the top of his 

prints, in order, as I think, to indicate that Zwoll was the place of 
his nativity or residence. See p. 107. 

Bartsch describes thirty-one pieces by this artist, which are here 
briefly enumerated. 

No. 1 — 12. The Twelve Apostles. — Each figure is represented 
standing within a niche of Gothic Architecture. These pieces 
measure, with little vari^di^, 8 inches 7.8ths in height, by 4 and 
a half inches in width. 

1. St. Peter. 2.. St. Andrew. 3. St. James the Elder. A. St. John. 
5. St. Philip. 6. St. Bartholomew. 7. St. Matthew. 8. St. Thomas. 
9. St. James the Younger. 10. St. Simon. 11. St. Judas Thaddeus. 
12. St. Paul. 

The following engraving by this artist, omitted in Mr. Bartsch's 
catalogue, is in my own collection. 

12^. St. John the Evangelist, seen in profile, and walking towards 
the left. He holds a book in his right hand, whereon is the lamb, 
and with his left appears to give the benediction. The mark of 
the engraver is at bottom. Height, 5 inches 7-8ths : width, 2 inches 
and a half. 
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13. The Genealogy of the Madonna. In the middle of the print, St. 
Anne is represented reading, seated on a throne, with before her 
the Virgin Mary with the infant Jesus in her lap. Aaron and David 
are seen standing, one on each side the throne, and behind is the 
genealogical tree. The mark of the artist is on the step of the 
throne. Height about 16 inches, width about 10 inches 3-4ths. 

14. Two Angels holding a Star, in the centre of which are the 
gothic initials IHS. Above is suspended the sudarium. The mark 
is at bottom. Height, 5 inches 3-4ths : width, 5 inches l-8th. 

15. Three Sculls placed in a niche, over which is an inscription, 
'^ Huic similes eritis, &c.'' in gothic characters. The mark is at 
bottom. Height, 6 inches and a half: width, 5 inches l-8th. 

16.-4 Design for a Tabernacle of Gothic Architecture, enriched with 
animals of a fantastic form, intended to contain the holy sacrament ; 
two pieces joining together. The upper plate, on which is the 
mark of the artist, measures 9 inches and l-8th in height, by 2 
inches 7-8ths in width. The lower one measures 8 inches 7-8ths in 
height, by 4 inches and a half. 

17. Another Design for a Gothic Tabernacle. At the bottom of the 
piece is the ground plan of the work. Two plates intended to be 
joined together. The upper plate, which bears the mark, measures 
10 inches 7-8ths in height, by 4 inches 3-8ths in width. — ^The lower 
one measures 8 inches 7-8ths in height, by 4 and a half. 

18. il Design for the interior of a Gothic Chapel. The mark is at 
top. Height, 15 inches and a half; width, 7 inches l-4th. 

19. A Design for a Crosier. The mark is at top. Height, 13 
inches 3-4ths : width, 7 inches and a half. 

20. An Incensory. The mark is at top. Height, about 1 1 inches 

1 -4th : width, about 5 inches 3-8ths. 

21.-4 Design for a Fountain, ornamented with the heads of 
Dolphins. The mark is at top. Height, 9 inches 1 -8th : width, 

2 inches 7-8ths. 

22. A large Ship, sailing towards the right. The mark is near the 
top of the plate. Height, 6 inches 7-8ths : width, 5 inches 3-8ths. 

4 L 
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25. A Design of ornamental Foliage. The mark is on the right, 
at bottom; Height, 3 inches d-4ths : width, 2 inches and a half. 

24—31. A set of Military Subjects. Eight pieces of different 
dimensions. 

24. This piece represents a Tent, at the entrance of which is seen 
a soldier sleeping on the ground. Towards the left, is another 
soldier, drawing his cross-bow, and on the right is ft third, who 
appears arranging the cords of the tent. In the distance, on the 
left, is a soldier shooting with a bow, and on the right, are two 
others killing an ox. The letter W, is on the left;, at top, and the 
other mark on the right. Width, 9 inches I'^th : height, 7 inches 
l-4th. 

*  

^5. Another Tent, used as a stable for horses, three of which are 
seen at its entrance. In the middle of the foreground is a soldier 
collecting bundles of straw; and beyond the tent, on the right, is 
another soldier, who appears wounded with an arrow. The mark of 
the artist is placed as in the last described piece. Width, 7 inches 
and a half: height, 4 inches 3-4ths. . 

26. A division of cavalry in order of battle, in three ranks. The 
first rank consists of ten horsemen, armed with long spears. The 
two other ranks have cross-bows. The mark of the artist is in th6 
middle at top. Width, 7 inches l-4th : height, 5 inches 3-Bths. 

27. The same subject as the last, with some small variations. 
Without mark. Same dimensions. . 

28. A rank of ten hoi*semen, armed with long spears, and seen in 
front. The mark of the engraver is at top. Width, 7 inches l-8th : 
height, 5 inches l-4th. 

29. The same subject as the last, with small variations. The 
mark is in the middle at top. Width, 7 inches : height, 5 inches 3-8thtu 

30. Nineteen foot-soldiers, in two ranks. The first rank consists 
of ten men, armed vrith bows. Those of the second' rank have 
spears. No mark. Width, 5 inches 3-4ths: height, 3 inches 3-8ths. 

31. The same subject as the last, with small variations, and of 
the same dimensions. No mark. 
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Efigraoings marked thus : y "tH (^ 



The name of the ancient artist, who used the above mark, is 
unknown. Mr. Bfirtsch observes, that there is no better authority 
for the names of Francis Stoss, StoltzMrs or Stolzius, assigned to him 
by different writers, than for the opinion .of .those who consider him 
to have been the master of Martin Schongauer.* His engravings 
are of extreme raiity. Bartsch only describes the three following. 

No. 1. The Remrrectian of Lazarus. Jesus, accompanied by his 
disciples^ is on the left He appeaiB giving the benediction to 
Lazarus, who is seen in the middle of the print coming out of his 
tomb, near which are the two Maries, on their knees. A third 
female is represented kneeling in the fore^ground on the left ; and 
on the right stand four of the Jews, one of them wearing a large 
sabre. In the middle of the fore-ground is represented a grave- 
digger, his back towards the spectator, leaning on his spade. In 
the back-ground is a chapel, and on the right other buildings. The 
mark of the artist is in the middle at bottom. Height, 8 inches 
3-4ths : width, 8 inches l-4th. 

2. The Madonna on her knees, kissing the dead body of Christ, which 
is extended on the ground at the foot of the cross ; whereof a part 
only is seen, on the left of the print. Behind the Virgin, is St. John, 
who appears taking the crown of thorns from the head of Jesus. 
The mark is at bottom, a little towards the left. Height, 5 inches 
3-8ths : width, 5 inches. 

3. The Madonna standing, and seen in a front view, bearing the 
infant Jesus on her left arm, and holding an apple in her right hand. 

* There appears to be no ground whatever article Stoss) that Schongauer copied " the 

for the assertion of Heineken, (Id6e G6n£- passion of Christ,'' from earlier engravings 

nde, p. 219.) repeated afterwards by Strutti executed by this unknown artist. 
IB his Dictionary (Easay, vol* L p. 16, and 
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The mark of the engraver is at bottom, towards the right Height, 
about 8 inches l-8th : width, about 5 inches and a half. 

The following specimen of this artist, is in the collection of the 
British Museum. 

3*. The Madonna standing, and seen in front, supporting the 
infant on her left arm, and with her right hand holding up a rose> 
to which she appears to draw his attention. She wears a mantle, 
the ample folds of which entirely hide her feet, and spread on 
either side, as if floating in the air ; which was probably the inten- 
tion of the artist, as no line indicating the ground is to be seen 
under her figure. Her head, like that of the infant, is surrounded 
by a circular glory. The mark is on the left. This print is not 
without merit, and is finished ^vith sufficient boldness of hand, 
with cross hatchings, in a manner very unlike that of the master 

who used the gothic initials (^;3 • ^^^ ^^ ^^^ same time dissimilar 
from that of Schongauer. I should judge it to be not earlier 
than firom 1470 to 1475. The figures occupy the whole height 
of the engraving, which measures 7 inches and a half in height, 
by 5 inches 1 -4th in width. Perhaps however this impression may 
have been somewhat cut, as no mark of the edge of the platQ 
appears. 

Engravings marked thus : Ij;^ (X ^^ 

There seems to be no foundation for the supposition, that the 
artist who used the above mark was called Bartholomew, and that he 
was a brother of Martin Schongauer. It is known that Martin had 
four brothers, Caspar, Paul, Louis, and George ; but no mention is 
made of a Bartholomew ; nor is that Christian name found in the 
fifteenth century, in the list of the Schons of Nuremberg, a family 
distinct from that of Schongauer. The name of the artist in 
question may therefore be considered as absolutely unknown. AH 
that is ascertained concerning him is, that he worked as early as 
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1479, of which year Professor Christ (Diet, des Monogrammes, 
p. 58.) possessed a dated engraving bearing his mark, and that a 
principal part of his works consists of copies from the prints of 
Schongauer. 

No. 1 — 12. The Passion of Christ, a set of twelve pieces, copied 
in the same direction as the originals, from Martin Schongauer. 

These prints measure 6 inches 3-8ths in height, by 4 inches and a 
half in width. The mark on each of them is in the middle, at 
bottom. 

1. Christ praying on the Mount of Olives. 2. Christ taken in the 
Garden. 3. Christ brought before the High Priest. 4. The Flagella- 
tion. 5. Christ crorsmed tenth Thorns. 6. Christ before Pilate. 7. 
Christ presented to the People. 8. Christ bearing his Cross. 9. The 
Crucifuvion. 10. The Burial of Christ. 11. The Descent of Christ 
into Limbo. 12. The Resurrection. 

13. A Young Man on Horseback, with a Lady seated behind him. The 
horse is galloping towards the left. The mark is in the middle, at 
bottom. Width, about 6 inches and a half: height, about 5 inches 
3-4ths. 

14. J: Peasant seated, holding an Escutcheon. Beside him on the 
ground is a mace, or battle-axe^ The mark is at bottom. Height, 
about 3 inches 3-4ths : width, about 3 inches l-8th. 

15. An Infant, tmth a Spoon in its left Hand, bathing in a Tub. 
The mark is at bottom. Height 3 inches : width, 2 inches 5-8ths. 

16. An Infant, seated on the Grass, playing with its Foot. The mark 
is at. bottom. Same dimensions. 

17. A Peasant seated on the Ground, and seen in front, with an 
Escutcheon between his Legs^ The mark is at bottom* A circle, 3 
inches l-4th in diameter; 

18. An Infant seated on the Grass, and extending its Arms towards 
a small Basin on the right. The mark is at bottom. A circle, 2 
inches and a half in diameter. 

19. A Gentleman playing the Guitar, and a Lady playing on thd 
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Dulcimer. The mark is at bQttom. A circle, about d inches d-4ths 

in diameter. 

. 20. An old Beggar-man wheeling an old Woman in a Whednharrow. 

The mark is at bottom. Width, 6 inches l-4th : height, 3 inches 

3-4ths. 

21. id Lwer and his Mistress, who is seated beside him with a 
little dog in her lap. The mark is at bottom. Height, 6 inches 
5«8ths: width, 4 inches 1 -4th. 

Israel Van Meek also engraved this subject, and Bartsch seems 
to think that his print is the original. 

22. A wild Man, with his Female Companion and two Children. The 
mark is at bottom. Height, 5 inches 7-8ths : width, 3 inches and 
a half. 

To the above catalogue may be added the two following pieces 
mentioned by Strutt. 

*^ Two grotesque Heads, well marked, representing an old man and 
woman ; a small plate lengthways.'' 

^^ A Man playing on a Lute, and an old Woman holding a Ladle in 
one hand, and a Jar in the other ; the same. 

FRANZ VON BOCHOLT. 

FVB. 

Mathias Quadt (Herrlichkeit der Deutschen Nation, p. 426.) 
writes as follows : '' The first, and most ancient engraver, of whom I 
^* have been able to find any account, is Francis von Bocholt, 
'* who, as it is reported, was a shepherd in the country of Berg. No 
prints BTe to be found more ancient than those by him. His figures, 
although rude, appear rather to have been designed from nature, 
than from fancy. Afier him followed Israel van Meek, &c.'' 
Heinecken (Id^e G6nerale, p. 229) and de Murr (Journal, torn. ii. 
p. 217 and 238) insist that the above account is fabulous, and that 
the engravings marked FvB, are beyond all doubt more modem 
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than those of Israel Van Meek ; urging in support of their opinion, 
that those pieces are marked with Roman characters, which they 
say were never used by the early engravers of Germany, or the 
Low Countries. 

Mr. Bartsch on the other hand insists, that the story, however it 
may be exaggerated in some particulars, is not totally unworthy of 
credit, and that the two criticks above mentioned are even wrong 
in the premises on which they found their argument against it; 
justly observing, that the S in the cypher used by Martin Schon- 
gauer, is always the Roman letter, and that the M is frequently so 
also. That Quadt was not mistaken, when he placed the artist of 
whom we treat before Israel Van Meek, is proved by evidence of 
the most unquestionable description ; since there exist retouched 
impressions of several plates engraved by Franz Von Bocholt, in 
which the mark of Israel Van Meek appears to have been sub- 
stituted for that of Bocholt ; the latter having first been imperfectly 
erased for the purpose. I possess indeed, in my own collection, two 
different impressions of one of these engravings. The first im- 
pression, evidently taken off before the plate had been worn by print- 
ing, is marked FvB. In the second impression, which was printed 
after Meek, the second proprietor of the plate, had retouched it all 
over, the letters FvB, after being imperfectly scraped out, appear 
to have been changed into IVM. 

Bartsch thinks it not improbable that Francis Von Bocholt was 
the master of Van Meek. I shall only add, that he was an artist of 
great merit ; that his figures are designed with great purity of style ; 
and that his manner of engraving bears considerable resemblance 

to that of the ancient engraver who used the initials (^;3 * ^^^ 

assertion of Strutt, (Dictionary, vol. i. p. 108) that his engravings 
" are, in general, stiff, laboured copies, from the works of Israel 
Van Mecheln and Martin Schoen," is utterly unfounded. 

No. 1. Sampson strangling the Lion. The mark is at bottom. 
Height, 5 inches 3-4ths : width, 3 inches 3-4ths. 

2. The Judgment of Solomon. The mark of the artist at bottom. 
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Mr. Strutt erroneously states this piece to have heen copied from 
one of Israel Van Meek, who appears never even to have engraved 
the subject. It is possible he may have seen an impression in 
which the initials of Meek were substituted for those of the origi- 
nal artist Height, 10 inches 3-8ths : width, 8 inches 3-4ths. 

3. The Annunciation. A different composition from that engraved 
by Van Meek and Martin Schongauer. Mr. Strutt is here again in 
error. The mark is at bottom. Height, 7 inches 7-8ths : width, 
.6 inches l-8th. 

3^. The Crucifixion. The Madonna standing on the left ; St. John 
[on the right. The mark is at bottom. Height, 7 inches l-4th : 
width, 5 inches. This piece, not mentioned by Bartsch, is in my 
own collection. 

4. The Madonna, a half figure within an arch, with the infant Jesus 
in her arms, who holds a pear in his right hand. Height, 7 inches : 
width, 4 inches 3-4ths. 

5 — 17, Christ and the Twelve Apostles. A set of thirteen pieces. 
The figures are represented standing. Each print has the mark 
of the artist at bottom ; and measures about 7 inches in height, by 
3 inches 3«4ths in width. 

5. Jesus Christ, seen in front, holding the globe of the earth in 
the left hand, and with the other giving the benediction. 

6. St. Peter. He has a book, and a large key, and is turned 
towards the right. 

7. St. Andrew with his cross, — ^his head turned towards the lefl. 

8. St. James the Elder. He is seen in front, has a staff and a 
book, and appears walking forward. 

9. St. John, also seen in a front view, holding a chalice, within 
which is a serpent. 

10. St. Philip. He has a book, and staff surmounted by a cross, 
and is seen in a three-quarter view, and turned towards the 
right. 

11. St. Bartholomew. He has a book and a cleaver, and is seen 
in profile, and turned towards the \e^. 
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. 12. St. Matthew. He is turned a little towards the right, and 
has a book and a halberd. 

13. St. Thomas. He is seen in front, and has a book and a sword. 

14. .5*. James the Younger. He appears walking to the right,, 
and has a book and a square. 

15. St. Simon. He is turned towards the left, and has a book 
and a saw. 

16. St. Judas Thaddeus.. He has a club and a book, and is turned 
towards the left. 

17. St. Mathias. He is seen in profile, and turned towards the right. 
He has a cross, and a book, and is provided with a pair of spectacles. 

18r— 29. Another set of the Twelve Apostles. Tlie figures standing 
as in the last. The mark on each is as usual in the middle at bottom. 
Height, 3 inches and a half: width, 2 inches l-8th. 

30. St. Michael mth the Dragon under his Feet, into whose Jaws he 
thrusts his. Lance. Height, 7 inches and a half: width, 4 inches and 
a half. 

31. St. John the Baptist, holding a hook, whereon is couched the 
Lamb of God. Height, about 7 inches and a half: width, about 3 
inches 3-4ths. 

32. St. Anthony, reading in a hook, which he holds in his left hand. 
He rests with his other hand upon his staff, and at his feet is the 
Pig. Height, 6 inches and a half: width, 3 inches 7-8ths, 

33. St. George on horse-back, combating the Dragon. In the 
middle, at bottom, is the mark IVM, under which are to be dis^ 
tinguished the traces of the letters FvB, which Israel Van Meek 
had incompletel3r effaced. Height, 7 inches 1 -8th : width, 5 inches. 

34. S. Barbara, with a Palm in her right hand, and a Book in her 
left. In the back-ground is a Tower. Height, about 6 inches 3-4ths : 
width, 3 inches 3-4ths. 

34*. S. Helena. She wears a monastic habi4% and an imperial 
crown, and supports a large cross. Height, 5 inches 3-4ths : width, 
3 inches and a half. This piece, omitted in Bartsch's Catalogue, is 
in my own collection. 

4 M. 
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35. Two Peasants Jighting, having quarrelled at Nine-pins. Height, 
about 5 inches 3-8ths : width, about 4 inches l-8th* 

36. A Monk taking liberties with a Young Female, who defends her- 
self with her Distaff. Height, 6 inches l-4th: width, 4 inches 
5-8ths. 

37. A Soldier, in an Attitude of attack, armed with a Shield and 
Spear. A circle, 3 inches 3-8ths in diameter. 

There exist impressions of this print, in which the letters FvB 
are converted into the mark of Israel Van Meek. 

38. An ornament of Foliage, in which are fke Flowers; one at each 
comer of the plate, and one in the middle. The mark of Bocholt 
appears in this piece, incompletely concealed by the letters IVM. 
Width, 5 inches 3-8ths : height, 3 inches 3-4ths. 

38*. Another Piece of ornamental Foliage, in which an Owl is 
introduced devouring a small Bird. Martin Schongauer also engraved 
the same subject, and it may be difficult to determine whether his 
print or Bocholt's be the original. Height, 5 inches 5-8ths : widths 
3 inches 7-8ths. 

Of this engraving, which has escaped the researches of Bartsch, 
I happen to possess two impressions, which formerly belonged to 
Mariette. The frst, taken off before the plate had suffered by 
printing, is marked thus -f-pyB * 

In the second, which was taken off after Israel Van Meek had 
retouched the work all over, the mark is altered, and has this 
appearance ^'FNdSl- 



Engravings marked thus : X . TT 



i-]E[A=«=3, or ^^ .iWOtt. 





I have already stated^ that I . consider this ancient engraver to 
have been a native or resident of Zwoll. I shall only further ob- 
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serve concerning him^ that his composition's are often novels and that 
his figures, although in a barbarous taste of drawing (a defect which 
their greater than usual magnitude^ added to the artist's occasional 
attempts to delineate them naked, renders the more apparent) are 
not deficient either in energy or expression.* I shall briefly enu- 
merate the pieces described by Mr. Bartsch. 

1. The Adoration of the Magi. The word %)DOU, as is frequently 
the case with the works of this master, is engraved at the top of 
the print, and the mark at the bottom* Height, about 14 inches : 
width, 9 inches 3-8ths. 

3. The last Supper, Height^ about 14 inches : width, about 10 
inches d-4ths. 

3. Christ with his three Disciples on the Mount of Olives. Jesus 
appears in the fore-ground, awakening Peter, who is sleeping with 
his sabre between his legs. In the back-ground, Jesus k represented 
a second time, on his knees; and in the distance is seen Judas 
Iscariot, conducting the Jews to the garden, that they may take 
Christ. The word Snnoll is engraved at the top of the print, and 
the mark at bottom. Height, 15 inches and a half: width, 11 
mches and a half. 

4. Christ taken in the Garden. Height, about 13 inches 5-8ths : 
width, about 10 inches l-4th. 

5. Christ on the Cross, between the two Thieves. Below — St. John, 
who is supporting the Virgin ; and numerous other figures. The 
word SStMAl is at top, and the mark at bottom. Height, about IS 
inches : width, about 8 inches and a half 

6. The same subject, differently composed. Mary Magdalen, her 

* It may not be improper to remark, that opinion of Zani, (see Materiali, &c. p. 28), 

the variation in the last letter of the marks where be speaks of Zwoll in the plural num- 

attributed to this artist, which appears to be ber. Thoiwant of opportunity to compare a 

sometimes a gothic A, but more frequently sufficient number of these prints with each 

an My seems to faniish grounds for the sus- other, they being all of them of great rarity, 
picion, that (he engravings attributed to one • must, however, prevent me from offering 

artist may have been, in reality, the work of any opinion upon this question. 
two. This, indeed, appears to have been the 

4 M 2 
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handg joined .together and elevated, occupies the middle of the 
fore-ground. The word ZtoOU is engraved at the top of the prints 
and the mark at bottom. Height, 14 inches : width, 9 . inches 

SrSths. 

7. The dead body of Christ, surrounded hy the three Maries, St. John, 
and Nicodemus. The word SSlDOU is at top, and the mark at the 
bottom of the print. Width, 11 inches 5-8ths : height, 10 inches 

. 1.4th. 

8. Christ standing and seen in front, holding an open book in his left 
hand, and mth his right giving the Benediction. At his feet is the Globe. 
The word ZtOHU is engraved at top^ and the mark at the bottom of 
the print. Height, 9 inches l-8th : width, 5 inches and a half. 

9. The Madonna with the Infant Jesus on her lap, who supports a 
large Cross. The word ZtDOU is engraved at top, and the mark at 
the bottom of the print. Height, 8 inches 3.4ths : width, 7 inches^ 

10. The Madonna, mth the Infant on her lap, turning aver the 
leaves of a book. The word SSUWlll is at top, and the mark at bottom. 
Height, 9 inches and a half: width, 7 inches d-4ths. 

11. St. Augustine, seated on . a throne, on either side of which is ah 
Angel This piece does not appear from Bartsch's account, to bear 
the mark of the artist. Height, about 10 inches and a half: width, 
about 8 inches l-4th. 

12. St. Christopher on Horseback, zdth the infant Christ seated on 
Ms shoulders. The abbreviated word ZtoU (the letter omitted) is 
engraved at the top of the print, and the mark at bottom. Height, 
1 1 inches : width, 7 inches 7-8ths. 

13. St. George on Horseback, and armed with a Lance, combating 
the Dragon, which is represented in the Air, on the left. The word 
ZtOOU is engraved at top, and the mark at the bottom of the print. 
Height, 8 inches l-8th : width, 5 inches 3-8ths. 

14. Christ appearing to St. Gregory, during the celebration of 
Mass. On either side of the Saint is an assistant with a torch. A 
Cardinal is seen on the left, holding a missal, and behind is another, 
supporting the Pope's Tiara. In the margin, at bottom, is an 
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inscription : Quicunque coram hoc Jigiiram, S^. 3^. Height, about 
12 inches 3-4ths : width, 8 inches 3-4ths. 

15. S. Anne seated on a Throne between two Angeb, with the Ma- 
donna mth the infant Christ, seated at her feet. The word Ztoll (the 
as before, omitted) is engraved at top, and in the margin at bottom, 
is the mark* Height, 10 inches and a half: width, 7 inches and a 
half. 

\Q. A young Man of condition, consulting an old Man in the habit 
of a Pilgrim, as to the road which he ought to follow. In the sky over 
the figures is an angel holding two tablets, each containing an in- 
scription of six lines. That on the left begins : O pater annose 
Die scrutanti studiose, &c. That on the right : Extat de mille Gnarus 
sapiencior ille, &c. At the bottom is a demon, who endeavours 
to force the young man out of the right path, and is surrounded by a 
scroll, on which are inscribed the two following lines : 

Me juvenis sequere nee friuola talia quere 
Gaudia nam multa tribuam tibi came reftdta. 

In the margin at bottom, is the mark of the artist. Height, 1 1 
inches 5-8ths : width, 8 inches l-4th. 

17. A moral representation concerning Death. Below is a skeleton, 
and above, in a sort of niche, is a half figure of Moses, holding the 
two tables of the Law. On a scroll over the skeleton is inscribed : 
Qui me concement, ^c. and in other parts of the print are six other in- 
scriptions. The word %IdU, (the letter omitted) is engraved at top, 
and the mark is at the bottom of the print. Height, 13 inches l-4th : 
width, 9 inches. 

18. il Design of Gothic Architecture, ornamented mth stgtues, ^c. 
perhaps intended for the upper part of an altar. The mark is at 
bottom. Height, 16 inches 1 -4th : width, 10 inches 7-8ths, 
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MARTIN SCHONGAUER. 

M.±S. 

I 

Nat 1453.* Ob. 1499. 

Those of my readers, whose opinions as to the early history of 
chalcography in Germany have been formed upon the assurances of 
Heinecken, Strutt, and other writers of the eighteenth century, will^ 
it is probable, be not a little startled at the above dates, — so much at 
variance with those which they have hitherto been accustomed to 
see given, to mark the periods of the birth and death of the great 
artist of whom we now treat ; and it may reasonably be expected, 
that I should put them in possession of the evidence upon which 
such a deviation from hitherto received chronology is founded, 
This I shall endeavour to do with as much brevity as possible. 

The common belief, that Martin Schongauer died at Colmar in 
the year 1486, (for it is now ascertained that his family name was 
not Schon, but Schongauer), appears to owe its origin to a passage 
in the works of Christopher Scheurl, a German author of the 16th 
century, who, after observing that the assertion of Jacob Wimphe-» 
ling, that Albert Durer had been the scholar of Martin, was un- 
founded, writes as follows : 

Albert, to whom I communicated this statement (of Wimphe- 
ling) wrote me word, and he has often since repeated the same in 
conversation, that his father (whose birth-place was Cula, near 
Voradium, a city in Hungary) had indeed destined him, when 
only thirteen years old, to be the disciple of Martin Schon, be- 
cause of that master's great celebrity; and that he had even 
applied to him by letter upon the subject : but that Schon died 
about that time ; in consequence of which himself had studied 
'* for three years in the school of Michel Wolgemuth, the neigh- 

^ Hie grounds upon which I have ven- year 1453, will be found in the text. 
tured to date the birth of Schongauer in the 
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** bour and fellow townsman of us both ; after which, in his travels 
'^ over Gennany, he visited Colmar^ in the year 1492, where he 
" was kindly received, and most affectionately treated, by Caspar 
** and Paul, goldsmiths at that place, and by Louis, a painter ; — 
^' also at Basil, by George, another goldsmith,^ — all of them brothers 
^' of Martin : but that he had at no time been the pupil of Martin^ 
** and had never even had the gratification of seeing him, although 
'' he had vehemently desired it."* Sandrart long afterwards ap- 
pears to have copied this account, adding thereto a few particu- 
lars of small moment. 

Mr, Bartsch (Peintre Graveur, vol. vii. p. 25) justly observes of 
Scheurrs evidence, that the details it contains, and the precision of 
manner with which it is given, would fairly entitle it to be con- 
sidered of undoubted authority, were it not opposed by contrary 
testimony, against which it appears even still more difficult to make 
exception. 

The first writer who appears to have given rise to doubts of its 
correctness, was Huber, who in the first volume of his ' Manuel 
des Curieux et des Amateurs de TArt,' informs his readers, *' that 
^' one of his friends, M. de Lerse, a great connoisseur in whatever 
** related to the fine arts, had informed him, that during some stay 
^' which he had made at Colmar, he had had occasion to search 



* ^^ Itaque unum praeterire nequeo. Jaco- 
** bus Vimphelingius nunquam a me sine ho- 
^ noris prtefatioBe nominandus capite 68 
^(ahould be 67) Epitomatts GermaQorani, 
*' tradit : Albertum nostrum usum esse prae- 
** -ceptore Martino Schon Cokimbariensi, ce- 
^ terura Albertus ad me, hoc significantem 
<' scribit, 8«pe etiam coram lestatur^ patrem 
^ Albertum is ex vico Cula prope Voradium 
'' civitatem Hungarise natus erat, desdnasse 
** quidem, se adolescentulum, tertium deci- 
*^ mum tDBum mitum, Martino Scbou, ob 
*' celebrem fomam, in disciplinam traditurum 

fuisse, et ad eum, ejus rei gratia dedisse 
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*' etiam litteras : qui tamen sub id tempus 
^* ezcesserit; unde ipse in Gymnasio, utriusque 
** nostrum vicini et municipis Michaslis Wol- 
'' gemuts, triennio profecerit, tandem pera- 
'^ grata Germania, quum anno oonagesimo 
** secundo Colmariam venisset^ a Gaspare et 
'* Paulo aurifabris et Lodovico pictore, item 
'' etiam Basileae a Georgio aurifabro. Martini 
'' fratribus susceptus sit, bet^giie atque bu* 
<' mane tractatus : cseterum Martini discipu- 
*^ lum minime fuisse, imo ne vidisse quidem, 
^* attamen videre desiderasse vebementer.'' 
Vide : ' C. Scbeurl vita Ant Kresseo in Bih 
Pirkhey meri operibus/ p. 35 1 . 
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'^ the ancient manuscripts there preserved, which treat of Schoeo 
^'. and his family ; and that it appeared from these documents, that 
" he had lived longer than was commonly believed/' 

But the most precise notices relative to the name and origin of 
ovir artist, as well as the time of his decease, are preserved in the 
inscriptions written upon his portrait, which was formerly in the 
cabinet of Praun, at Nuremberg, and is now in the collection of the 
Count de Fries. This picture is painted on board, by the hand, as 
it is thought, of Hans Largkmair, the pupil of Schongauer. Over 
the portrait is painted in oil-colour, ' Hipsch Martin Schongaver 
MALER, 1483,' together with an escutcheon, -bearing a crescent, 
gules, upon a field argent On the back of the picture is pasted a 
paper, a good deal worm-eaten in some places, whereon is written 
with black ink, in old German, as follows : " Master Martin Schon^ 
" gauer, painter, called Hipsch (handsome) Martin, on account of his 
" art, bom at Colmar, but of a citizen family of Augsburg: Originally 
^* noble, &c, Died at Colmar, mi the 2d of February, in the year 1499. 

God have mercy on his soul. And I, Hans Largkmair, was his dis-^ 

ciple in the year 1488/* 

The authenticity of this portrait, and its inscriptions, appears un- 
questionable. The written paper on the back of the picture states, 
that Martin Schongauer was of a citizen family of Augsburg, origi- 
nally noble, and the arms borne by him are painted in front of the 
picture. Upon reference to the heraldic work of Wdgel, it is found \ 
that the bearings exactly correspond with those really borne by the * 
family; and it appears moreover from another writer, that one 
Louis Schongauer, a painter, is found registered amongst the citi- 
zens of Augsburg in the year I486.* It is moreover remarkable, 
(and it is surely a circumstance very far from strengthening that 
part of ScheurFs account, which states Schongauer's death to have 
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* Paul de Stettin ' Histoire des Arts, du thinks it probable that this Louis Schongauer 
Commerce et des Metiers de la Ville d'Augs^ is the same whom Scheurl states to have been 
bourg/ Augsb. 1779- Page 376. BarUch at Colmar in 1492. 
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taken place about 1486) that Durer himself, in a narrative written 
by him preserved by Sandrart, says not one word of any former 
intention on the part of his father to have placed him with Schon- 
gauen But this is not all ; for the words of Albert appear absolutely 
to oppose themselves tp the supposition that his father could ever 
have entertained such a wish. " Having already learned to execute 
*' beautiful works in the goldsmith's art/' says Albert, *' I began tp 
*^ feel an earnest desire to become a painter, instead of continuing 
a goldsmith. I spoke to my father upon the subject, who was 
much displeased; for he regretted that the time which I had 
spent in my apprenticeship to the goldsmith's art should have 
" been lost. However, he acceded to my desire, and in the year 
" 1486, on St. Andrew's day, my father placed me under the tuition 
" of Michel Wohlgemuth, for the term of three years,*' &c.* 

Bartsch declares, that under all the circumstances, he cannot he* 
sitate for a moment to place greater reliance upon the testimony of 
Liargkmair, a disciple of Martin Schongauer himself, than upoijt 
Scheurl, who wrote about fifty years afterwards, or Sandrart, who, 
besides being a much later writer, is not always remarkable for his 
accuracy. He is of opinion, either that Scheurl was deficient in 
exactness, or that Durer was himself misinformed as to the obstacle 
which had prevented his being placed with Schongauer, and was 
consequently led to state erroneously that that obstacle was the 
death of the artist. In the latter part of this remark of Bartsch, I 
confess, I do not discover that writer's usual acumen ; for even 
jthough we admit the supposition, that the father of Albert had had 



•" Heinccken/' says Mr. Bartsch, (vol. vi. ''words, der Allmdchtige Gott sey ihm 

p. 11 8, note ]8)y 'Mu hi& Idie Generale,tic. ^' gn'ddig, (p. 228), and that hi what follows, 

** p. 218, 18 in error when he states, that it is '^ it is Sandrart who speaks, and not Durer. 

** Durer himself who relates that his father '^ The Latin translator/' (continues Mr. 

*^ had intended to send him to Colmar, to the Bartsch^, '^ after the words^ Qui in pace re- 

'^ school of Martin Schongauer ; Heinecken, *^ quiescat, adds those of Hac Durerus/ 

''I repeat, is in error: he did not observe (p. 217.) 
'' that the narration of Durer finishes wiili the 
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intentions to pla.ce his soti with Schongftuer, that those intentions 
were frustrated, and that he omitted to inform his scm of the true 
cause ; still it appears utterly inconceivable that Albert should not 
have been informed afterwards, during his stay at Colmar in 1492, 
whether or not Martin Schongauer, whom he so much desired to 
see, was then alive or dead. Upon the whole, the following mode 
of reconciling the opposed testimonies of Scheurl and Largkmair^ 
(taking also into consideration the narrative before given, written 
by Durer himself), seems to be the least esiceptionable. 

At the time when Scheurl wrote, a report prevailed, which had 
been sanctioned by Wimpheling, that Albert Durer, whose reputation 
throughout Germany was greater than that of any artist of the time,, 
had been the disciple of Schongauer; and Scheurl, a citizen of Nu- 
remberg, anxious to remove the impression that it had been necessary 
to look for an instructor for him out of his native city, wrote to Albert, 
desiring his testimony in refutation of what he considered so inju- 
rious a report. Albert, in reply, assured him, not only that he had 
not been the scholar of Schongaueri but that he had never even 
seen him; although, earnestly desiring that gratification, he had 
visited Colmar in the year 1492, where he had been kindly treated 
by Gaspar, Paul, and Louis, the brothers of Schongauer. Martin 
was no doubt absent from home during Durer's stay at Colmar; and 
Scheurl, anxious only to establish the fact that Albert had had no 
other master than Wolgemufh, took, we may suppose, but little 
pains to ascertain what he considered facts of minor import ; and 
perhaps believing that Schongauer had really died as early as 148^ 
boldly stated the circumstance as forming a part of Durer's com- 
munication ; feeling that thereby he should most effectually check 
all future attempts to ascribe any part of that celebrated artist's pro- 
fessional skill to the supposed tuition of Schongauer. 

The inscription of Largkmair informs us, that Martin Schongauer 
died in the year 1499 ; but we are still left to enquire in what year 
he was born. Bartsch observes upon this point, that his portrait, 
painted in 1483, bears the appearance of a man of thirty-six or, at 
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the most (tout au plus) of thirty*eigfat years of age. Judging, howi- 
ever, from liie print, eograred from thi9 portrait, and inserted in the 
6th volume of Mr. Bartsch's work, I coofess. that I should be disposed 
to think, that at the time when it was painted, Schongauer could not 
have been so old as is here supposed ; especially when I bear in 
mind, that the portrait painters of those early times were not accus* 
tomed, like those of the present day, to give to fifty the bloom of 
fifteen ; and that, on the contrary, many of their finest portraits, m 
consequence of the attention bestowed by them upon those minute 
detaib which it is now found better to omit, bear the appearance of 
considerably greater age than was intended. In support of the truth 
of this remaik, it may be sufficient to refer the collector of prints (for 
the remark hokis good with respect to .prints as well as to pictures) 
to two examples, both by the hand of Albert Durer, and both repre* 
senting the same person. The prints 1 mean, are his two portraits 
of Albot, the Elector of Meotz : 1 have this moment oiquired o£ a 
young gaitieman« by no means an indifferent observer of works of 
art, and himself an artist, what age he should ascribe to the person 
represented in the smalls print ;^-aiid his answer is, ^ci^rtainly con^ 
siderably above fifty yean :' and yett upon examining the margin 
below^ we find the following inscription : Sic * 4^culos ^dc*iUe* g^i'M$^ 
s^ * ora '^/erefta^. * ilmia * etotis * lue ' xxix. The other portrait is in pro^ 
file, and professes to repres^it the Elector, Aimo * etatis * sue * xx^diii. 
No one but would take it to be the portrait of a man above sixty ! J , 
I should not, however, have taken this pains to shew that Schon<« 
gauer could not haive been so old as Bartsc^ supposes^ when thQ 
dwve picture of him waf painted** were I not desirous of pre* 
paring the way for a piece of testimony, mentioning the year of his 
birth, which I have chaaeed to light upon in an obscure comer. 
In the description of the City of SkoB^ intended for the use of 
travellers, and there printed, in 1784, under the title of * Breoe rdor 
zione ddle cose notaUU detta Citta di Siem/ &c. the reader may find, 

* The print in fact does not g^ve die idea of a man al»oye ibiily. 

4 N 2 
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at p. 205 and following pages, an ample catalogue of the collection 
of Old Pictures, preserved in the palace of the Spannocchi family. 
Great part of this collection, the writer states, was acquired by 
the General Enea Silvio Piccolomini, at the sacking of Mantua in 
1663, and more especially from the ducal gallery; and the re* 
mainder was got together by the Provost of Trent, his brother. 
The pictures contained in the catalogue are, he adds, described 
according to the documents concerning them preserved by the 
family Spannocchi, with the additional assistance of the notes of 
D. Girolamo Carli, Secretary of the Academy of Arts and Sciences 
at Mantua. At page 207, I find the following words : ** Ritratto di 
*' Bel Martino Schongaver uno de' primi Inventori d'Incisione 
'^ in Rame, che nacque nel 1453, e mori nel I486, fatto da 
'* Alberto Duro suo Scolare." "The portrait of HiPSCH Martin 
*' Schongaver, one of the first Inventors of Engraving in Copper, 
** who was horn in the year 1453, and died in 1486, painted by 
^ Albert Durer, his disciple/* But I think I hear the reader re- 
tnark, that if we are to give credit to this evidence, we must reject 
that of Largkmair, in support of which so many arguments have 
been urged; for it states that Schongauer died in 1486; therein 
corresponding with the account of Scheurl, and contradicting that 
of the scholar of Schongauer. The fact, however, I have little or 
iio doubt, is, that the portrait preserved in the Spannocchi family, 
bears in front of it an Inscription containing the name of the person 
represented and the year in which it was painted, similar to that 
on the picture in the collection of the Count de Fries ; with the 
valuable addition, so common in early portraits, of the age of Schon-- 
gauer at the time: and thus the person who composed the Cata«» 
logue of the Spannocchi pictures has been placed in the situation 
of being not only the ^rst writer* (certainly the first Italian writer) 



* Even Zani, whose work, entirely upon Schoen ; and appears moreover to have been 
the subject of early engraving, was printed so entirely ignorant of the time in which he 
late as 1811, always styles our artist Martin flourished* 
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to give us the real surname of MartiD> but also of being the only 
one who has yet ventured to state the precise year in which that artist 
tms bom. The information contained upon this picture I doubt not 
goes thus far : but of course (the portrait with its inscription having 
been painted vt^hiist Schongauer was living) it can go no further ; 
and the grounds of the remaining part of the Italian writer^s 
account, — ^viz. that Schongauer died in the year I486, — ^that the 
^^ picture was painted by Albert Durer, — and that Albert had been 
^* the scholar of Schongauer/' — ^must be in part sought in the 
writings of Lomazzo, Baldinucci, Sandrart, and similar authors ; 
and is for the rest accounted for by the well-known fact, that 
almost every early German painting, in the collections of Italy^ is 
ascribed to Albert Durer, in the same manner as we in England 
are accustomed to attribute every dry production of the old Italian 
schools to the pencil of Andrea Mantegna. I shall conclude by 
observing, that this argument respecting the period of the birth of 
Martin Schongauer appears to me to be considerably strengthened 
by the foUovnng fact : Heinecken was in possession of a drawing 
by his hand, which had formerly belonged to Albert Durer, who 
had thus written underneath it : " Diess hat der Hubsch Martin 
'^ gerissen im 1470 Jar, da er einjunger gesell was. Das hab ich 
^' Albrecht Durer erf am, vnd Im zu Em daher geschrieben, im 1517 
jar.''* That is to say: "This piece was drawn by Hubsch 
Martin in 1470, he being then a youth.f I, Albert Durer, have 
" been informed of that circumstance, and have vmtten this in his 
" honor, in the year 1517. 

Martin Schongauer enjoyed the reputation of being on^ of the 
greatest artists of his time* " His pictures," says Wimpheling,| 
" were anxiously bought up, and transmitted to Italy, Spain, 
"^^ France, England, and many other parts of the world : and at 



* Heinecken, ^' Neueste Nacbricbteo,'' % J. Wimphelii^ Rer. GermaD. epitome^ 
8cc. p. 400. ' cap. Lxvii. 

f Bartsch translates it ''£tant jeunehomme*" 
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** Colmar^ in the church dedicated to St Martin and St Francis^ 
^ there exist altar-pieces by his hand^ which the painters, who 
^' flock thither from all quarters, press with eagerness to copy/' 
&c. Sandrart relates, that our artist was upon terms of intimate 
correspondence with Pietro Perugino, the master of Rafiaelle, and 
that the two friends were accustomed to testify to each other their 
mutual esteem, by presents from time to time of their original 
drawings. Nor should the well-known anecdote preserved by 
Vasari be omitted, — ^that the great Michelangiolo Buonaroti, when 
a youth, was so delighted with Schongauer s print of ' St. Anthony 
tormented in the air by devils,' that he copied it with great dili«> 
gence in colours. 

The works of Schongauer display fertility of invention, and bear 
evidence, notwithstanding the meagreness of form which pervades 
the naked parts of his figures, that he was a diligent observer of na- 
ture. His draperies are always well cast, and his heads are varied 
and expressive. By far the greater portion of his engravings aie 
the representations of reli^ous subjects ; and these are distinguished 
by a certain simplicity, joined to a devoutness of character, peculi- 
arly his own. His Angels are graceful beings, the spotless inhabi- 
tants of a better world. His Madonnas and other female Saints 
possess a virgin modesty and an easiness of deportment which ren- 
der them, although they are not beautiful, particularly captivating. 
A specimen of this kind, carefully copied from No. 28 of the ensuing 
Catalogue, is given in the annexed plate, and will« it is trusted, be 
admitted as justifying the remark. 

Bartsch observes of the engravings of Martin Schongauer, that 
they all of them evince considerable facility in the management of 
tlie burin ; whence he is of opinion, that he did not apply himself 
to engraving on copper, for the purpose of impression, until afler 
he had acquired a thorough command of his instrument by the 
practice of engraving ornaments on plate : for it is said, that he 
united to the profession of painter that of goldsmith. If the truth of 
this observation be acknowledged, it will follow^ as highly probable 
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at least, that none of the engravings of Schoogauer now known, 
appertain to a period more remote than about the year 1 475. At 
all events, there seems every reason to believe, tibtat by far the 
greater portion of them were executed in the last twenty years of 
the century in which he lived. 

The mark used by Martin Schongauer to distinguish his engrav- 
ings, is, in almost every instance, to be found in the middle of the 
print at bottom ; and it will therefore be unnecessary that we should 
particularize its situation upon any of the pieces in the course of 
the following Catalogue, which will be found enumerated with all 
convenient brevity in the order in which they stand in Mr. Bartsch'» 
work.* 

Subjects of the New Testament. 

1. The Angel of the Annunciation. He is standing, and turned 
towards the right He has a sceptre in his left hand, and with his 
right appears giving Jthe benediction, h. 6, 5-8ths : w. 4, 5-8ths. 

S. The Virgin receiving the Annunciation. The companion to the 
last described. She is standing, and turned towards the left, where 
on the ground is a vase of flowers. Same dimensions. 

3. The Annunciation. The Virgin is kneeling on the right, and 
behind her, on the left, is the Angel, also kneeling ; although, in 
consequence of the high point of sight chosen by the artist, his 
figure has somewhat the appearance of flying. A vase, containing 
a lily, stands in the fore-ground on the left; and in the sky above 
is the Almighty, surrounded by rays of glory, h. 6, 5-8ths : w. 4, 
S-8ths. 

Israel Van Mecken copied this print, leaving out the garland on 

* It is proper also that the reader should given in English inches, or parts of inches) 

here be made aware, that with a view, as far will in future be expressed in figures only ; — 

as possible, to keep our volume within a rea- and that the letter h will be substituted for 

sonable bulk, the dimensions of the difiFerent the word Height, and the letter «? for 

pieces mentioned in our Gitalogues, (always Width. 
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the angel's head ; it was likewise copied by an ancient artist^ who 
marked with a W ; and also, though upon a smaller scale, by an 
anonymous artist, who added the date 1485, (the figures reversed)* 
This copy, which proves by the date upon it that Schongauer's 
print was executed before 1485, measures^3 inches 5-8ths in height, 
by 2 inches 5-8ths in breadth, and is in the'British Museum. 

4. The Nativity. The Madonna is on her knees in the middle of 
the print adoring the Infant, who is lying before her on the ground* 
Joseph, holding a lantern, is on the left ; and through a door, on 
the same side, are . seen three shepherds. In the air on the right 
are three angels, holding a scroll ; and below on that side are the 
ox and the ass. h. 10, l-8th : w. 6, 5-8ths. 

The ancient engraver, or rather perhaps I might say, one of .the 
ancient engravers, who marked with a W,* copied this piece. It 
was also copied, with some variations, by an anonymous artist ; and 
also, with greater alterations, by Nicoletto da Modena. 

•5. The Nativity. The Madonna, as in the last-described piece^ 
is represented kneeling, and adoring the Infant Jesus, who is lying 
on the ground. Behind are the ox and the ass ; and in the back- 
ground, on the left, is seen Joseph, accompanied by a female. In 
the sky, towards the left, are three little angels, whose bodies ter- 
minate in the tails of birds, holding a scroll, h. 6, l-4th : w. the 
same. 

Israel Van Mecken, and two other ancient engravers^ copied this 
piece. 

6. The Adoration of the Magi. The Madonna is seated, with the 
Infant on her lap, on the left. One of the kings is on his knees 
before him. The two others with their attendants are behind on 
the right, h. 10, l-8th : w. 6, 5-8ths. 

^ Mr. Bartsch ascribes all the early Ger- initial^ if not indeed more. I shall have oc- 

man engravings marked with a W, to one casion, however, to speak somewhat more at 

artist ; but I think their difference of style large upon the subject in a future page of this 

justifies 6ur concluding, that there were at chapter, 
least two ancient engravers who used that 
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Bartsch informs us, that rc^owc^erf impressions of this engraving 
exist, bearing the date 1482. 

7. The Flight into Egypt. The Ass, bearing the Madonna with 
the Infant on her lap, is turned towards the right. Behind on the 
same side is Joseph, who- is represented pulling down and gather- 
ing dates from a palm<4ree ; assisted in the operation by five little 
angels. The design is upon the whole an extremely beautiful one, 
though the ass is too small for his load. A. 10 : ee;. 6, 1-half. 

There is an anonymous copy of this piece, in a reverse direction. 

8. The Baptism of Christ. Jesus is standing up to his legs in the 
river Jordan. John kneels on the bank on the left, and on the 
right stands an angel, holding a linen cloth. The half figure of the 
Almighty, with the Holy Spirit, is represented in the sky. h. and 
w. 6, l-8th. Of this piece Bartsch mentions an anonymous copy, of 
somewhat smaller dimensions, in a reverse direction. 

9 — ^20. The Passion of Christ. A set of twelve prints, each 
measuring 6, 1-half in height, by 4, 1-half in width. 

0. Christ praying on the Mmmt of Olvoes. 10. Christ taken in the 
Garden. 11. Christ brought before the High Priest. 12. The FlageU 
latien. 13. Christ crowned mth thorns. 14. Christ before Pilate^ 
who is represented washing his hands. 15. Christ presented to the 
People. 16. Christ bearing his Cross. 17. The Crucifunon. 18. The 
Entombment of Christ. 19. Christ's Descent into Limbo. 20. The 
Resurrection of Christ* 

This series, as has been already stated, was copied by the ancient 

engraver who used the mark () (X ^. It was also copied by one 

* The reader will observe, respecting our cessaiy for us to be more particular in our 

catalc^es of tbe- old' German artists, that descriptions of tbe endless varieties of en- 

where the subject of an engraving is of that gravings representing Madonnas, and other 

nature, that the piece cannot be mistaken, (as similar devotional subjects, which could not 

IS tbe case with the above pieces of the otherwise be so readily distinguished from 

Passion^) we have judged it sufficient to give each othen 
its title and measiuement. It has been ne- 

4 O 
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of the artists who marked with a W ; and by the artist who used 
the initials I. C. Some of the pieces appear also to have been 
copied by other old engravers. 

21. Christ bearing his Cross. This piece, which contains upwards 
of thirty figures, merits perhaps to be considered upon the whole 
as the artist's most capital production. It measures 17 in. in width, 
by 11, 1 -4th in height. It was copied by Israel van Mecken; by 
one of the artists who marked with a W ; and by the engraver who 
used the initials I. C. 

22. Christ on the Cross. St. John is represented supporting the 
Virgin, on ibe left of the print ; and on the right is a warrior, lean- 
ing with his left hand upon a large sword, and pointing with his 
other hand to Christ, h. 4, l-4th : w. % 7-8lhs. 

23. The same stibject, differently treated. The Madonna stands on 
the left, and on the right is St John. h. 4, 5-8ths : w. 3, l-4th. 

This piece was copied by the artist who marked with a W. 

24. The same syhject. At the foot of the cross is St. John^ sup- 
porting the Madonna. On the right are the soldiers parting the 
vestments of our Saviour, h. 7, d-4ths : w. 6. 

' 25. The same subject. The Madonna stands on the left, and St. 
John on the right. Above are three angels, with chalices, catching 
the blood that drops from the side and the hands of Christ, h. 1 1, 
3-8ths : w. 7, 1-half. 

26. Christ, in the habit of a gardener , appearing to Mary Magdalen, 
h. 6, d-8ths : w. &, l-4th. Of this piece there exist two copies, one 
of which bears the mark of Schongauer. 



Madonnas, Saints, and other Devotional Subjects. 

27. The Madonna, standing mth the infant Christ in her arms. h. 3, 
1-half: w. 2, d-8ths. There exists a copy of this piece, also bear- 
ing the mark of Schongauer. 
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28. The Madonnaf standing and seen in front, with the Infant in hei^ 
arms : the piece, of which a copy has already been given. A. 6, 7-8ths : 
w. 4, 7-8ths,* It was also copied by van Mecken. 

29. The Madonna, a half ^figure, zmth the Infant seated an a cushion^ 
holding a pear in his right hand, and on his left a parrot, h. 6, l-4th : 
w. A, l-4th. Tiiis piece was copied by the master who marked with 
a W ; and also, with a trifling variation, in a reverse direction, by 
an anonymous artist* 

30. The Madonna, seated on a bank, with the Infant on her lap, who 
extends his arms towards an apple which she presents to him. h. 4, 
5-8ths : w. 3, l-4th. 

31. The Madonna, a half figure, upon a crescent, with the infant 
Christ in her arms, and two angels holding a crown over her head : a 
very beautiful print, h. 6, 3*4ths : w. 4, l-4th. 

32. The Madonna, seated on the ground, mth the Infant on her lap. 
The back-ground represents a court, surrounded by a wall. h. 6, 
5-8ths : w. 4, 3-4ths. This piece was copied by Israel van Mecken* 

33. The Death of the Virgin, h. 10 : w. 6, 5-8ths. 

The same composition was also engraved by an ancient artist^ 
who calls himself Wenceslaus qfOlmutz, and dates his print 1481. It 
is not, I think, quite so certain as Mr. Bartsch supposes, that the 
print by Wenceslaus is the copy, and that of Schongauer the origi- 
nal. Schongauer's print was however certainly copied by Israel 
van Mecken, and also by the engraver who marked his pnnts ^ <o • 

34 — 45. The Apostles. A set of twelve pieces, each measuring, 
h. 3, 1-half : w. 2. This series, also, was copied by Israel van Mecken, 
and two or three other old engravers. 

46. St. Anthony the Hermit, standing. He has a bell, and a staff 
surmounted by a double cross, and at his feet is the pig. A. 3, 
1-half: w. 2, 3-8ths. Of this piece there are two or three copies. 

47. St. Anthony, tormented in the air by Devils. This piece is one 

* The impression from which Bartsch derably at the sides as well as at top. That 
described this print, was probably cut consi- before me is of full the above dimensions. 

4 O 2 
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of the most interesting of Sdiongauer's productions ; being the 
same which Michelangiolo copied with great diligence in colours, 
when a youth, h. \% 1-half : w. 9, l-8th. Of this engraving also 
there exist two or three old copies. 

48. St. Christopher, carrying the infant Christ across the river, h. 6, 
3-*8ths : w. A, 3-8ths. Of this piece Bartsch mentions two old copies. 

49. St. Stephen, standing, with the stones with which he was killed in 
his tunic, and a palm in his hand. h. 6, l-4th : w. A, 1-half 

50* St. George on horseback, combating the Dragon, w. 3: h. % 
3-8ths. Of this piece Bartsch notices two old copies. 

51. The same subject, differently represented. A circle, diameter 
3, 3-8ths. 

52. The same subject, differently composed. This piece, Bartsch ob- 
serves, is incontestably by Schongauer, and is the only one by him 
which bears not his mark. h. 6, 5*8ths : w. 4, 1-half. 

53. St. James the Elder, the Apostle and patron Saint of Spain, assist-- 
ing the Christian Army against the Saracens, w. 17 : h. 11, 1-half. 

54. St. John the Baptist, with the Lamb qf God upon his book. h. 6: 
w. 4, I -8th. 

55. St. John the Evangelist, ixnifing his Revelations in the Isle of 
Patmos. h. 6, 3-8ths : w. 4, 1-half There exist two old copies of 
this engraving. 

56. St. Lawrence, standing, with the palm of martyrdom, and the grid- 
iron, h. 6, 3-dths : w. 4, 1-half Israel van Mecken copied this piece. 

57. St. Martin, dividing his mantle, in order to give part qf it to a 
beggar, h.6: w. 4, l-8th. Van Mecken also copied this piece. 

58. St. Michael, piercing the Dragon, which is under his feet. h. 6, 
3-8ths : w. 4, 1-half. There exist two old copies of this piece. 

59. St. Sebastian. He is represented naked, tied to a tree, and 
pierced with arrows, h. 6, l-8th : w. A, 3-8ths. Of this piece like- 
wise there are two or three old copies. It was also copied by Strutt, 
in his Dictionary. 

60. The same Saint: the figure somewhat different. ^2, 3-4ths: 
w. 1, 3-4ths. 
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6L An unknown Saint, in an episcopal habit - h. 3, 1-half : w.'%' ^ 
3-8ths. There is a copy of this piece marked with a W. 

63. S. Agnes, with a palm and a book, and the Lamb at her ^ feet. 
A very beautiful figure, h. 6: w. 4. Israel van Mecken copied 
this piece^ with a small variation in the dress of the head ; and his 
print was copied by Strutt, in his Dictionary. 

63. S. Barbara, holding a book. A tower is on the left. h. 3, 7-8ths : 
w. 2, 3-8th9. This piece likewise was copied by van Mecken, and 
also by two anonymous artists. 

64. : S. Catharine, seen in front, holding a sword, with the broken 
wheel at her feet. h. 3, 7-8ths: w. % l-4th. This print also was 
copied by Van Mecken. 

65. The same Saint, seen in a three-quarter view, -and turned towards 
the right, h. 5, 3-4ths : w. 4. 

66. S. Veronica, standing and seen in front, and holding the Suda-- 
riufn, on which is expressed the face of Christ, h. 5, 1-half : w. 2, i-4th. 
Of this piece there exists a copy, bearing the mark of Schongauer. 

67. The infant Saviour, standing, holding the globe in the left hand, 
and with the right giving the benediction, h. 3, 1-half: w. % 3-8ths. 
Of this piece there is a copy by Israel van Mecken. 

68. Christ, standing and seen in front, giving the benediction mth his 

m 

right hand, and with his other hand holding a scroll, h. 3, 3-8ths : w. 
% 3-8ths. 

69. Christ, naked and crotmed with thorns, supported on the left by 
St. John, and on the right by - the Virgin Mary ; half-length figures 
seen through a gothic arch. h. 8, 3-4ths : w. 6, 3-8ths. In the first 
impressions of this piece the mark of the artist is found near the 
margin of the print at bottom. It was afterwards erased, and re-en- 
graved higher up. This subject' was also engraved, with some 
variations, by one of the ancient artists, who marked with a W; 
and it appears to me far from certain that his print may not be the 
original. 

70. The Almighty, seated on a throne, under a canopy supported by 
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two Angeb. He has a glob^^ and a sceptre, and appears giving the 
benediction^ h. 6, 5-8ths : w. A, 3-4th8. Of this piece there exists a 
copy, by the artist before mentioned, who used the gothic initials 
a.g. 

71. The Madonna, seated an a throne, on the right hand of the 
Almighty : behind the throne is a group of three angels in adoration. 
A very beautiful print h. 6, 3-8ths : a?. 6. 

72. God crozsmng the Madonna, who is on her knees before him. An 
angel is seen behind, towards the left, placing a cushion by the side 
of the Almighty for the Virgin to s|it on. h. 6,, 3-8ths : w. 6, I -8th. 

73 — ^76. The symbols of the Evangelists. Four circular pieces, each 
3, 1 -half in diameter. 

77 — 81. The five Wise Virgins. The figures are in a standing pos- 
ture. Each has her lamp burning, and wears a garland of flowers. 
These pieces measure, h. 3, 3-4ths : w. 3, l-4th. 

82*86. The five Foolish Virgins, with their Lamps extinguished. At 
the feet of each is a garland. Same dimensions. 

Israel van Mecken and two other old engravers copied these ten 
pieces. 

87. One of the Foolish Virgins. A half-length figure, h. 5, 7-8ths: 
w. 4, l-4th. 

Fancy Subjects, Animals, Ornaments, &c. 

88. A Peasant going to join the army, and leading his horse, on 
which vt seated his zsnfe mth her child behind her. h.7: w. 6, 1-half. 

89. A Peasant driving an ass, followed by its foal. w. 5: h. 3, 3-8ths. 
Israel van Mecken copied this piece. 

90. Two Men, one of them wearing a sabre, zmlking towards the left, 
h. 3, 1-half : w. 1, 7-8ths. 

91. Two young Goldsmith's Apprentices, fighting, w.3: h. 2, 3-8ths. 

92. An Elephant, xdth a tower on its back, walking towards the left. 
w. 5, 3-4ths : h. 4, l-4th. 
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93. A momtrous Quadruped, with the fore part of an eagle and the 
hinder parts of an ox. h. and w. about 4 inches. Israel van Mecken 
copied this piece. 

94. A Doe and its young one. w. 3, 7-8ths : A. 3. 

95. A Boar, and a Sow zsnth its young ones. w. 3, 3-4ths : h. % 3-4ths. 
96—105. A set often circular engravings, 3 inches in diameter, each 

representing a figure holding an escutcheon mth armorial bearings, with 
the conception of two of them, in each of which are two escutcheons. 

106. A design for a crosier, within the upper part of which are repre- 
sented the Madonna and Child, and two Angels playing on musical in- 
struments. A most beautiful print, h^ l\, U4th: w. 5^ l-8th. 

107. A design for an Incensory, ornamented mth several fgures of 
Angels. This also is a very beautiful print, h. 11, l-4th : w. Q, l-8th« 

108. An ornament offoUage, with at bottom an owl devouring a smalt 
bird. h. 5, 3-4ths. w. 4. The same was also engraved by F. van 
Bocholt. See p. 634. No. 38*. 

109. Another piece of ornamental foliage, h. 5: w.% 7-8ths. 

110. Another of ornamental foliage, h. 5, 3-8ths: w. 3, 1-half. — r 
Jll* Another, h. 5: w. 3, 1-half. — 112. Another, h. A, l-4th: w. 2, 
3-4ths. — 113. Another, w. 6, l-4th: h. 4, l-4th. 

114. Another — m which are introduced two parrots and four other 
birds. W.6: A. 4, l-8th. > 

115. Another, in which is introduced the Hop-plant. Bartsch says, 
erroneously, the Mulberry, w. 4, 3-4ths : A. 3, 3'8ths. 

116. Another piece of ornamental foliage, w. 2, 7-8ths : A. 2, l-4th.* 
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, "^ The Catalogue above given, contains the thou{^ they bear the mark of Schoiigtuer 

iwhole of the pieces believed bj Mr. Bartsch are supposed, at most, to have been engraved 

to have been engraved by the hand of Martin by inferior and unknown artists after his de- 

Schongauer, and probably all the known en- signs, the reader is referred to p. 1G6 and 

gravings that do properly appertain to him. seq. of the 6di vol. of the ' Peintre Gra- 

For a description of some others which;^ al- veur*' ' 
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I ' ^ • SftfAA'M.M-Jijsio % ' I- V'V^< 



Of the numerous engravings which we have now to describe, 
two only appear to bear the name of 3f^ta|)(l ton ^Hnfttn at length : 
all the others are marked either with the name S^t^A only, or the 
simple initial Sf, or with the letters J. ifH. or 3- Q. ifH. or thus : 
S^V^tl S« fii' &nd always in gothic characters. 

Heinecken (Idee Gen6rale, &c. p. 226) mentions a tradition of 
which he was informed at Bocholt, that two artists of the same 
name and surname resided there in the fifteenth century ; the one 
the father, and the other the son ; and that the former was by pro- 
fession a goldsmith, — ^the latter, a painter. The truth of this tradi-« 
tion, so far as relates to the existence of the two Israels, seems to be 
confirmed by the two engraved portraits, Nos. 1 and 2 of the fol- 
lowing Catalogue, and is indeed universally acknowledged: but 
Bartsch and Zani are of opinion, that either Heinecken, or his infor- 
mant, was somewhat mistaken as to the remainder ; and that the 
elder Israel was the painter, and the younger the goldsmith. 

Heinecken has no doubt that many of the earlier and more gothic 
pieces, bearing the above marks, were engraved by the elder 
Israel ; and Zani goes much further. He is fully persuaded (' Ma- 
teriali,' &c. p. 9 et seq.) that the engravings marked with the name 
^it^tl only, or with an 3f- or an 3f- i^l- were all of them executed 
by the father ; and that those marked ^SXS^tl (H. i^. or 3F. (H. 01. 
are the work of the son. 

Bartsch, on the contrary, (' Peintre Graveur, tom. vi. p. 184 et seq-) 
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insists, that although the numerous pieces, bearing one or another 
of the above marks, are not all of equal merit as respects the me^ 
chanism of engraving, (some of them bearing evidence that they 
were the productions of youth, others of more matured talents) still 
they nevertheless display so marked a resemblance of style, both as 
to design and execution, as to render it impossible for any one 
comparing them with each other not to feel persuaded that the 
whole are the works of one and the same master. 

In illustration of his opinion, that there is not the smallest grdund 
for the distinction attempted to be established by Zani, and founded 
upon the variation in the marks upon these prints, Mr. Bartsch cites, 
as examples which, he says, no one can hesitate to recognize as pro- 
ductions of the artist's youth, the following pieces of his Catalogue^ 
viz. No. 5. The Annunciiiticm, msj^ked 3F- iW. 6. The NcUmty. ^. ;jH# 
9* The Dance of the Daughter of Herodias, marked ^%tSS^ti d. iW. 
10 — ^21. The Famon of Christ. %iSi^ 47. The Madonna of the Im- 
maculate Conception. ^SiVSfytl G. iU. 87« St. Anthony, jf. (K. iN. 
139. Christ between the Madonna and St. John. ^. ([|.;^« and Nos. 150 
to 157. the eight plates, coritaining each six small circles, and marked 
3fS(n^l. ^SX^l Si. in. or % (H. iK. Whereas the following, he 
thinks, evince themselves, beyond a doubt, the productions of a 
more experienced master : viz. 22, Christ bearing his Cross, marked 
3- iM. 23. The same subject, copied from Schongauer. Sf-iK. 
dO--4L The Life of the Madonna. ^W^tl (Si. ilH. 46. The Madonna 
and Child. %. 01. 124. St. Catherine. % iW. 137# Christ standing in 
his Sepulchre, with the instruments of his Passion. S'^- ftnd 143. 
Christ standing, giving the benediction. ^. 01. 

With all due respect to Mr. Bartsch, who, I doubt not, has paid 
greafattention to the subject, I am obliged to confess that I differ 
very materially with him in opinion, upon all those points Which he 
has considered so self-evident. In the first place, I can by no 
means admit that the style of execution in all these engravings' is so 
strictly conformable, as to render it impossible, to be believed that 
they were not all the work of one artist. Secondly, I deny that all 

4p 



«58 ISRAEL VAN MECKEN. [chap. tii& 

the pieces named by him in the first of the above lists, bear evident 
appearance of having been the productions of the artist's youth. 
One of them, on the contrary, especially ' The Dance of the Daugh-^ 
ter of Herodias,' (and I have not a present opportunity of examine 
ing some of the others), so far from bearing the appearance of a 
juvenile production, is, I maintain, in every respect, one of the best, 
nay, perhaps, on the whole, the most beautiful print the artist ever 
produced. The series Nos, 30 — ^41, representing ' the Life of the 
Madonna,' I do indeed agree with him in believing to have been 
some of the artist's last productions ; but in the two pieces, No. 5. 
and No. 46, both of them copies from Schongauer, and both 
now before me, I cannot perceive sufficient difference in point 
of merit, to justify the opinion that any very considerable length 
of time elapsed between the execution of the one and the other; 
although I should so far agree with Mr. Bartsch, as somewhat to 
ascribe priority of date to the former. As for the * Christ stand-, 
ing in the Sepulchre,' No. 137, it has, I think, no claims to su-. 
periority of execution over even the worst of the pieces enume- 
rated in his first list. But although I cannot join in opinion with 
Bartsch, that it appears at all certain that these pieces were alF 
executed entirely by one hand, and rather incline to think with 
Heinecken and Zani, that both the Israels practised engraving, and 
moreover, that the plates marked 3f. (K. 01. or SsSiaH^l. (S. 01. were] 
the last executed, and especially the work of the Son; still I can- 
not go the length of the last-mentioned writer, in ascribing all those 
marked ^JtW^rt, or 9f. ;flfll., exclu^vely to the Father. For of the 
forty pieces in the ensuing Catalogue, which were copied firom the^ 
originals of Martin Schongauer, (who must have been greatly the 
junior of the Elder Israel), almost the whole are marked with the 
initials 3f. 01. only ; and indeed out of the two hundred and twenty 
engravings which that Catalogue, altogether, contains, not more than 
about sixty bear the mark 3F. (Si. 01. or ^iVBiftl (H. 01. 

Upon the whole I think it probable, that the Elder Israel was an 
engraver as well as a painter, and that he began to practise the art 
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of Chalcography immediately after the ancient artist who used th^ 
initials (^^« had set the example; that is, about the year 1465 : 
thati finding his labours in this way well repaid, he, as his son grew 
up, taught him the art ; and that the father and the son continued 
to work together, often, in all probability, upon the same plates, 
until the death of the formw. The Younger Israel then of course 
became the heir to his father's property, and, amongst the rest, to 
his numerous stock of engraved plates : and it perhaps then first 
suggested itself to him, to prefix the honorable monosyllable Van 
to his surname ; which mode of subscribing his name he ever after- 
wards adopted, in marking the plates engraved by him. But, be- 
sides the plates which he himself engraved after his father s death, 
he was also the proprietor, as has been said, of those more numerous 
ones which had been executed by them both^ before that period. 
The demand for impressions of some of these was so great, as to 
induce him to retouch those plates, worn by frequent printing, in 
order to their republication; and upon such republication, where 
the alteration could be effected with ease, he changed the original 
mark of 3F* i^- into 3F. (K* 01.* as he did also, we have seen, the 
mark of Frauds van Bocholt, upon certain plates of that artist which 
had fallen into his hands. 

Of the periods of the birth or death of the Elder Israel, no re- 
cord whatever appears to exist. Heinecken (Id6e Generale, &c. 
p. 2S6) states the son to have died at Bocholt so late as 1523 ; but 
it is probable the figure 2 was an error of the press. De Murr 



* In ihe^rst impressions of the two plates, fact, after repeated comparison of a consi- 

Nos. 156 and 157, for example, each con- derable number of the pieces marked % VI* 

takung six small circular representations, the JRU or %fia\^tl Vi. jHt« with many of tho80 

mark is % M* In the second and retouched marked % M* I hsive little doubt that all the 

impressions it is % VI. M* These two in- pieces marked % VL* M. or %fitei)tl tt* M* 

stances are surely sufficient to shew that the are posterior, in point of date, to the others^ 

Siiflerent marks % M* land % ^. M* are aldiough they are not always preferable as 

not to be considered as merely capricious va- works of art. 
rieties, nised by the artist hap-hazard* — In 
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(Journal, tom«xi. p. 233) places his death in 1503; givmg as his 
reason, that the last plate engraved by him is dated in 1502. De 
Murr, however, does not appear to have mentioned by what 
means 4ie ascertained that the engraving dated 1502, (the only 
one by Van Mecken that bears any date at all), was the artist's last 
production ;* and his readers were surely entitled to some more 
satisfactory authority for that statement than a simple expres- 
sion of his belief. It is probable, nevertheless, that De Murr was 
guided, in the above date, by better evidence than he has been 
at the pains to mention ; since that date happens exactly to cor- 
respond with a document preserved in the British Museum, which, 
although not an original document, bears every appearance of 
being an authentic drawing, carefully copied from a monumental 
tablet of brass. The tablet itself may in all probabiUty be still 
found in some church at Bocholt ; and as a means of facilitating 
such discovery, the drawing has been exactly copied, upon a re- 
duced scale, in the annexed plate. The drawing is sixteen inches 
high and eleven inches and three quarters wide. The inscription 
around it is as follows : 

^ittiFiaer unses; |)eerm m : to : m:iintt)) :£((ntemettCme( : atoent :0tatf He: 
ttbtt : mtiattt, 3Ffiira|)el : bl mecfene : sih sitU : xastt, in : breHe^^ 

I'hat is to say : ' In the year of our Lord one thousand, five hundred^ 
and three, on the fifteenth of March, in the evenirkg, died the worthf 
Master Israhel van Mecknen : may his soul rest in peace 1 ' 

Bartsch observes generally of the engravings of Van Mecken^ 
that they possess all the gothic character of the age, without one 
beauty. Many of them, surely, do not merit so great a reproach; 
although their style of design,' it must be confessed, is sufficiently 
barbarous. The following small specimen of the artist's talents 

* So I learn firoin Bartsch, Note 4, toI. vL p. 198, of bis * Pebtre Qraveur/ 
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is, perhaps, of itself, enough to shew that Mr. Bartsch's censure is 
unjustifiably severe. 



We shall enumerate the pieces contained in Bartsch's Catalogue 
of Van Mecken with all possible brevity ; referring the reader, for a 
more detailed description of most of them, to the ' Peintre Graveur.' 

PORTRAITS. 

1. The Portraits of the elder Israel and his Wife. In the margin at 
bottom is inscribed : Figuraciofacierum • Israkelis • et • Ide • eius Uxo- 
ris.— I. V.M. w. 6, 7-8ths : A. 5. 

The grounds upon which Zani and Bartsch agree in considering 
the above the portrait of the Elder Israel, and the following that of 
the Younger, in opposition to the opinion of Heinecken, are, I 
think, satisfactory. 

2. The Portrait of Israel the Younger. He has a long beard and 
a turban. The margin is inscribed : Israhel van Meckenen Goltsmt. 
k. 8, l-8th : w. 5, l-4th. 

Subjects from the Old and New Testament. 

3. Sampson killing the Lion, I. M. h. 5, 3-8ths : w. A, l-8th. 

4. Judith. She is putting the head of Holofernes into a sack. 
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held by her servant. In the distance on the left is the battle of the 
people of Bethulia with the Assyrians. Israhel V. M. w. Il,l-half3 
h. 8, 1-half. 

5. The Annundation. A copy from Schongauer's print, (No. 3.) 
I. M. h, 5, l-4th : w. A, l-4th. 

6. The Nativity. Also a copy from Schongauer, (No. 5.) I. M: 
h. and w. 6, l-8th. 

7. The Adoration of the Magi: marked Israhel. In the margin 
at bottom is inscribed : Jesus * Maria * Jaspar * Mehhior * Baltasar. 
h. 5, 5-8ths : w. 3, 5-8th8, 

8. The Decollation of St. John the Baptist. 1. M. h. 8, l-4th: w. 
6, l-8th. 

9« The Dance of the Daughter of Herodias. I have already spoken 
of this print, which represents a composition of many figures, 
dressed in the costume of the fifteenth century. Israhel V. M. 
w. 12, 1-half: h. 8, 1-half. 

10 — 2\. The Passion of Christ. A set of twelve prints, each 
measuring about 8, l-4th in height^ by 5, d-4ths in width. They 
are some of the artist's most barbarous productions, and are marked 
LM. 

10. Christ washing his Disciples feet. 11. Christ taken m the 
Garden. 12. Christ carried before the HighPriest. 13. TTie Flagellar 
tion. 14. Christ crowned mth Thorns. 15. Christ carried before 
Pilate. 16. Christ presented to the People. 17. Christ bearing his 
Cross. 18. The Crucifixion. 19. The dead Body of Christy surrounded 
by his Disciples. 20. The Resurrection. 21. Christ mth the two 
Disciples at Emmaus. 

22. Christ bearing his Cross. I. M. w. 7, 7-8ths : h. 5, 1-half. 

23. Christ bearing his Cross. A copy from Schongauer, (No. 21.) 
I.M. w. 16, 5-8ths: A. 11. 

24. Christ taken dozm from the Cross : marked Isrl. h. 8, 7-8ths : 
w. 6, 3-4ths. 

25. The same subject, differently represented. L V. M. A. 11, l-8th : 
w. 8, l-8th. 
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. 26. Christ on the Cross, with, behw, the Madonna and St. John. I.M. 
h. 3, 7-8ths : w. 2, l-4th. 

27. The same subject. I. M. A. 8^1-4th: w.5,3'A\hs. 

28. TAe .wwic subject, with the addition of four Angels, receiving w 
chcdices the blood of Christ. Mark, Israhel V. M. h. 10, l-4th : w. 
% 1.8th. 

29. Another, of Christ on the Cross, with, below, the Madonna and: 
St. John. Israhel. M. h. 10, 1-half : w. 7, l-4th. 

: 29*. The Descent of the Holy Ghost upon the Madonna and the 
Apostles. Mark, a gothic M, with the name Israhel. This piece is 
in the British Museum, arid is a copy in a reverse direction from 
No. 27 of the engravings of the ancient artist who used the initials^ 
(P>S* *• 7, l-8th: w. 4, l-half.. 



Madonnas, Saints, and other Devotional Pieces. 

30 — ^41. The Life of the Virgin. A set of twelve, prints, h. 10, 
l-8th : w. 7, l-8th. Each of these pieces is marked on the margin 
at bottom, Israhel. V. M. The last of the series, is inscribed Israhel^ 
V. M. tzu boeckholt. One of theni, the Marriage of the Virgin,, hsis, 
in addition, the name of the artist engraved upon the altar therein 
represented, thus : Israel VA(n) mecken. 

30. The High Priest refusing the offering of Joachim. 31. The 
birth of the Virgin. 32. Her Presentation in the Temple. 33. The 
Marriage of the Virgin. 34. The Annunciation. 35. The Nativity/ of 
Christ. 36. The Adoration of the Magi. 37. The Circumcision of 
Christ. 38. The Massacre of the Innocents. 39. Christ disputing 
with the Doctors. 40. The Death of the Virgin. 41. The Coronation^ 
of the Virgin, who is represented kneeling in the middle of the print. 

42. The Madonna, seated with the infant Christ on her lap. She is 
surrounded by rays of glory, and wears a crown. Under her feet 
is a crescent, and in the margin at bottom is a long prayer: Aver, 
sanctissima maria, &c. I. M. h. 3 : the margin I, ,l-8tji : .w.. 3*, 
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A3. Hie Madonna f seated on a throne, giring tuck to the Infant. 
I. M. h. 4, l-Sth : w. 3, l-8th. 

44. The Madonna, seated with the Infant on her lap, to whom she 
presents an apple. I. M. A. 4, 3«4ths : w. 3, l-4th. 

45. The Madonna, standing with the Infant in her arms. A copy, 
in a reverse direction, from Schongauer. (No. 28.) I. M. h. 6, 1-half: J 
w. A, 3-8tfa9. 

46. The Madonna with the Irtfant in her lap. A copy from Schon- 
gauer, (No. 32.) I. M. At bottom is an inscription : Ave potentissima 
Maria, &c. h. 6, 1-half : w. A, l-half. 

47. The Virgin, a half length figure, with the Infant in her arms, 
and two Angels holding a crown over her head. Israhel. V. M. h. 6, 
5-8ths : the margin \, l-4th : w. A, 7*8ths. 

48. The Virgin of the immaculate Conception. She is standing 
on a crescent, enveloped in a glory of rays, and surromided by 
seven stars, and five Angels bearing the instruments of the Passion. 
Below are a Pope, a Cardinal, a Bishop, a King, and other figures. 
Hiis piece is marked : Israhel V. M. bochdt. In the margin is a 
long inscription: Qtdcunque pscdterium virginis marie tUxerit, &c. 
*. 10, 3-4ths : w. 7, 1-half. 

49. The Virgin, standing on a Crescent, with the Irtfant on her left 
arm, and in her right hand a crucifix. Two Angels hold a crown 
over her head ; two others play on the guitar and on the regals ; 
and below are the Arch-angels Gabriel and Michael, each combat* 
ing a demon. Hie margin at bottom is thus inscribed : omnes macu* 
htdt adam preter me et matrem meam. OUm preoahd in evam nee 
suppeditor per mariam. Israhel V. M. A" 1502. This engraving, as 
has been observed, is the only one by the artist bearing a date. 
h. l\, 5-8ths : the margin, l*4th : w. 7, 7-8th8. 

49*. The Virgin, seated, with the Infant in her arms, and Joseph he* 
hind, on the right, asleep. In the fbre-ground on the left is a butterfly. 
Bartsch does not appear to have seen this print, which is a copy, in 
a reverse direction, from one of the early engravings of Albert Durer. 
Israhel. V. M. h. 9, l-4th : besides margin, 3-8ths : w. 7, l*4th. 
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50. The Death of the Virgin. A copy from Schongauer. (No. 33.) 
Israel V. M. h. 9, 3-4ths : w. 6, 5-8ths. 

51 — 63. Christ and the twelve Apostles.^ A set of thirteen pieces, 
marked I. M. h. 3, 3-4ths : w. % 5-8thd. The Apostles are copies 
from the engravings of Schongauer; Nos. 34 — 45. 

64 — ^78. Christ, the Madonna, the twelve Apostles, and St. Paid. A 
set of fifteen pieces. The figures are represented standing in gothic 
niches. The Christ and the Madonna are marked, Israhel V. M. 
the others, I. V. M. h. 7, 7-8ths : w. 3, 7-8ths. 

79 — 84. The twelve Apostles, half figures in niches, two on each plate, 
with, under each figure, a portion of the Creed, in Latin. A set of 
six pieces. I. M. h. 8, l-8th : w. 5, 3-4ths. 

85. St. Anthony, with a book, and a staff surmounted by a cross, 
iand under his feet a Demon. Anthonius sdnctus. I. M. A. 5 : w. 3. 

86. St. Anthony, with a staff, trampling three Demons under his 
feet. S. Anthonius. Mark, Israhel. 

87. St. Anthony tormented in the Air by Devils. A copy, in a re- 
verse direction, from Schongauer. (No. 47.) I. V.M. h. 11 : w. 8, 
5-8ths. 

88. St. Augustine, with a crozier in his left hand, and in his right 
a heart pierced with two arrows. S. Augustinus. I. M. h. 5, l-8th : 
w. % 3-4ths. 

89. St. ComeUus, with the papal tiara on his head, and a cross 
in his right hand. S. ComeUus. L M. h. 4, 3-4ths : w. % 7-8ths. 

90. St. Christopher, carrying the Infant Christ aver the tiver. I. M. 
h. 6, 3-8ths : w. 4, l-4th. 

91. The same subject, differently represented. In the margin is the 
mark I. V. M. and an inscription : Christoferi. sancti. faciem, &c. 
h. 7, 7-8ths : the margin, 1 -half an inch : w. 5, 3-4ths. 

92. St. Dominick, with a book and a staff, and at his feet a dog 
with a torch. S. Dominicus. I. M. h. 5 : w. 2, 7-8ths. 



* It may be proper to observe of the fol- to be considered as standing figures, if no- 
lowing single figures of Saints, that they are thing to the contrary be expressed. 
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93. St, Stephen, with a book, and the palm of martyrdom, and 
the stones with which he was killed gathered in his tunic. I. M. 
A. 6, 3:8ths: w. A, l-half. 

94. The stoning of St. Stephen. I. M. w. 7, 7-8ths : A. 6. 

95. St. Foist, dressed in a Pilgrim's habit, with a staff in his left 
hand, and in his right a crown. S. Foist. L M. A. 4 7-8ths i w.3. ' 

96. St. Francis, with a crucifix in his right hand. Sanctus Fran^ 
dscus. I. M. A. 4, 7-8th8 : w. 2, 7-8ths. 

97. St. Francis on his knees, receiving the Stigmates. Israhel V. M. 
A. 6, 3-8ths : w. 4, Uhalf. 

98. St. George on horseback, combating the Dragon. This is cer- 
tainly one of the earliest engravings of the artist, and is very much 
in the style of the ancient engraver who used the initials (^^  
especially in the trees in the back-ground. The name Israhel is 
inscribed in large gothic characters. A circle, diameter 6, 3-4ths. 

99. The same subject, differently represented. Marked I. V. M* 
over the mark of F. von Bocholt. See p. 633, (No. 33.) 

100. Christ appearing to St. Gregory during the celebration of Mass. 
I. M.. In the margin is inscribed : Adoremtis te Christe, &c. A. 4, 
the margin, l-4th : w. 3. 

101. The same subject, differently composed. I. M. Bocholt. In the 
margin is an inscription : Quicunque devote septem orationes, &c. A. 7^ 
7-8ths : the margin, 5-8ths : w. 5, d-8ths. 

102. The same, differently represented. I. V. M. In the margin is 
an inscription : Quodens qis coram, &c. A. 17, l-4th : w. 11, 1-half. 

103. St. John the Evangelist, walking towards the left, and read- 
ing. On the ground, on the left, is an eagle with a scroll in its 
beak, whereon is inscribed : Sanctus Johanna, Israel fecit.^ A. 5, 
3-4ths : w. 3, 3-4ths^ 

* <' Ce morceaU;" says Bartsch, '' ^tant '' peut le consid^rer comme un de ses pre* 

** different, par la faille, des autres estampes '' miers essais. II Ta grav6 d'apris Testampe 

'* d'lsrael, nous n'osons pas le garaDtir comme " du Graveur de Tan 1466. (No. 65,) dont 

<< productioa de ce maitre, quoiqu'il porte '' il difi%re, 1"°* eo ce que le Saiut n'a qu'une 

'< son nom. Si toute fois il est de lui, on ^^ simple waiioie, sans rayons : 2*^^* en ce 
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104. St. Jerome, with a book in his right hand, in his left a crossien 
and at his feet a Lion. S. iheronimus. The mark, IsraheL h. 6 : 
w. 3, l-4th. This piece is engraved very much in the delicate man- 
ner of the ancient artist mentioned in the note below. 

105. St. Lwrrence, with a book and a palm, and at his feet the grid- 
iron. Sanctw Laurentiw* The msurkj I. M. h. 4, 5-8ths : w. 3. 

106. St. Lawrence. A copy from Schongauer. (No. 56,) L M. 
h. 6, 1-half : w. 4, 1-half. 

107. St. Luke, painting the Virgin. Supposed to be the portrait 
of the elder Israel. I. M. h.8: w. 5, 1-half. 

108. St. Martin, in hid episcopal habit, giving alms to a Cripple^ 
Inscribed S, Martinus, The maxkf Israhel. h. 6, 3-8ths : m 5, 
3-8ths. \ 

109. St. Martin, dividing his doak with a Beggar. A copy from 
Schongauer. (No. 57.) h. 6, S-8ths ; w, 4, 3-8ths. 

1 10. St. Quirinus, in complete armour, with a shield and a banner. 
Inscribed, S. Quirinus, and marked Israhd. h. Q, l-4th; w* 3, l-hal€ 

111. St. Rach, seated and attended hy an Angel. In the margin, 
Sancte * rochius * ora pro nobis. L M. h. ^i w. 3, l-4th» 

112. St. Sebastian. A copy, with some variation, and iu a re- 
verse direction, from Schongauer. (No. 59.) h. 6, 3-8ths: w. 4, l-4t;h» 

113 — 116. Four plates, on each of which are represented four Saints, 
ZBnth their names inscribed. The impressions are commonly found 
cut into four pieces, each measuring^ h. 3, l-4th ; w. 2, l-4th. The 
prints, when entire, measure, h. 6, 5-8th3 : w. 4 1-half. Each plate 
is marked I. M. 

113. S. Gregorius.^^JIieroninms S. — Sanctus Ambrosius.^-^Augus^ 
tinus Sanctus. 114. S. Cornelius. -^Hubertus S.^—S. Quirinus.- — An^ 
thonius S. 1 15. S. Maria de mediolano.—S. Lucas evangelista. — 
Sancta theophista. — Eustachius Sanctus. 1 16. S. Nicolaus. — S. Cle- 



it 



qu'il n'a pas de plume d la ms^in, et 3^^- en bility be, as Bartsch suggests, one of the first 

*' ce qu'il est en contre-partie de Testampe attempts of Israel, who, it is certain, copied 

'' originate." Peintre Graveur, vol. vi* pp. many of the pieces of the above-mentioned 

£36, 257. This engraving may in all prob»- ancient master. 

4q2 
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mem. — Mr. Bartsch had never seen the other two pieces of this 
plate. 

1 17. S. Agatha, holding the horn of an Unicom. I. M. h. A, 7-8ths : 
w. % 7-8ths. 

118. S. Agnes, mth a palm and a book, and at her feet the Lamb. 
Inscribed, Sancta Agneta, and marked I. M. h. A, 3-4ths: w. i, 7-8ths. 

119. S. Agnes. A copy, in a reverse direction, from Schongauer. 
(No. 62.) h. 6, 3-8ths : w. A, l-4th. 

120. St. Anne, seated tsnth the Virgin on her lap^ under a gothic arch. 
The Virgin appears giving the benediction to the Infant, who is 
standing on the left. h. about 8 inches : w. about 5, 3-8ths. 

121. S. Barbara. She is reading; and behind on the right is a 
tower. I. M. h. 3, 7-8ths : w. % 3-4ths. 

122. S. Barbara, holding a chalice and a palm. On the left is the 
tower. I. M. h. 6, l*half : w. A, l-4th. 

123. S. Catharine. A copy, in a reverse direction, from Schon- 
gauer. (No. 64.) 1. M. h. 3, 7-8ths : w. 2, 3-4ths. 

124. S. Catharine. She holds a sword, and at her feet is the 
broken wheel. I. M. h. 6, 3-8ths : w. A, 3-8ths. 

125. S. Catharine of Sienna. She is crowned with thorns, and 
holds a crucifix atid a heart. I. M. h. 6, 3-8ths : w. A, l-4th. 

126. S.Claire, bearing a pix, containing the Holy Sacrament. In- 
scribed S. Clara, and marked I. M. h. A, 3-4ths : w. 2, 3-4ths. 

127. S. Elizabeth. So Mr. Bartsch styles this female. She ^s 
dressed in a monastic habit, and has a crown on her head, and an- 
other crown in her right hand. A third crown is behind her, on the 
ground, on the left; and on the right is a cripple, whom she appears 
covering with her mantle. I. M. h. 6, l-4th : w. A, l-4th. * 

128. S. Margaret. She has a staff, surmounted by a cross, and 
appears in the act of prayer. Under her feet is the Dragon. I. M. 
h. 5, l-8th : w. 3, l-8th. 

129. S. Margaret. She has a book in her right hand, and at her 
feet is the Dragon. I. M. h. 6, 3-8ths : w. A, 3-8ths. 

130. S. Mary of Egypt and S. Mary Magdakn. They are repre- 
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sented standing, side by side ; the former, on the left, having a staff, 
and a provision of loaves of bread, and the latter a vase of ointment' 
Below, in the middle of the fore-ground, is a man, in a religious 
habit, on his knees. Over the two Saints are their names on scrolls : 
Sancta Maria Egypdaca ; Sancta Maria Magdalena. Another scroll, 
over tlie kneeling figure, is inscribed : Quam magna ndsericordia, &c. 
and below are six verses : O sunder sich an mich, &c. &c« Israhel 
V. M. h. 8, l-4th : w. 7, l-4th. 

131. S. Odilia delivering, by her pray erSy the soul of a King out of 
purgatory. She is represented on her knees before an altar ; and on 
the left appears an Angel, taking the naked Monarch out of a 
sepulchre. I.M. In the margin is the Saint's name: Sancta Odilia. 
h. 6, l-8th: the margin, 3-8ths : w. 5. 

132. S. Ursula, with her female companions assembled under her 
mantle, which is held up by two Angels in the air. I. M. h. 6, 
1-half : HP. 6. ^ 

133. Christ, naked, standing half way up his body in his sepulchre.^. 
His hands are crossed upon his bosom. Behind is the cross, and the 
other instruments of the Passion ; the busts of the Soldiers who 
divided the garment of Christ ; those of St. Peter, and the female 
servant to whom he denied Christ; and also the bust of Judas. 
In the margin is inscribed : O vos omnes attendite et videte. I. V. M. 
h. 3, 7-8ths : the margin, l-4th r w. 3. 

134. A similar subject. The hands of Christ are crossed and bound 
together by a cord. The subject is surrounded by an architectural 
border, at the bottom of which is inscribed, Ecce Homo. On the 
right is the mark I. M. ' h. A, l-8th : w. 3. 

135. A similar subject. His hands sire crossed, and he leans against 
his cross, at the top of which is a tablet, with a Greek inscription. 
In the upper part of the print, on the left, are the letters I. C, and 
on the right X. C. In the margin is a long inscription : Hec ymago 



* The French tide for this sort of repre- Italians term it La Piita. 
sentation is, '' L'homme it iouUunf the 
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contrefacta est, &c, ; and the mark, Israhel V. M. h.6: the margin^ 
3-4ths : w. 4, 3-8ths- 

136. The same composition as the last, with little variation^ except 
as to size. The margin has the same inscription, but the mark is 
I. M. A. 3, 3-4ths : the margin, 1-half : w. 3, 1-half. 

137. A similar subject. Christ points to the instruments of his 
Passion with the left hand, and has the other hand on the wound in 
his side. I- M. h. 6, 3-8ths : w. 4, 1-half. 

138« Christ, naked, and seated on his sepulchre, between tzDo Angels. 
On the margin is inscribed: AngeU pads amare fiebant; and the 
mark, Israhel. V. M. h. 10, 1-half: w. 1, l-4th. 

139. Christ, naked, between the Madonna and St. John. Three half 
jBgures within a circle, ornamented with a border on which is in- 
scribed : Deus propitius esto Michi peccatori, kc. ; and the mark, 
L V, M, h. 4, l-half : w. A, l-4th. 

140. The Infant Saviour. A copy from Schongauer. (No. 67.) 
I. M. h. 3, 1-half: w. 2, 5-8ths. 

14L Christ, standing in a chamber, giving the benediction with his 
right hand, and tvith his left holding a book. At his feet on the left is 
the globe, and on the right is the mark L M. h. 4, 7-8ths : w. % 
7-8ths. 

142. St. John the Evangelist, seated, with, near him, the Lamb of 
God. A circle, surrounded by a border. Bartsch erroneously styles 
this piece ' Le Smtveur.* It is copied, with little variation, from a 
circular engraving of the antient artist who used the initials (^^ » 
bearing date 1466, which we have described at p. 605, amongst the 
pieces by that master in the British Museum. It is marked I. M. 
and meaBures 7 inches in diameter. 

143. Christ standing, holding an open book in his left hand, and with 
his right giving the benediction. The globe, surmounted by a cross, is 
fit his feet, on the left of the print. I. M. h. 6, 1-half: w. A, l-hal£ 

144. Christ seated, a half figure, giving his benediction to the globe. 
Israhel V. M. 

145. The Madonna, a man in a religious habit, and an Angela 
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three half figures within a circle, round which is an inscription : Ave 
potentimma humiliima virgo maria. &c. At top is the mark, I. V. M. 
h. 4, 3-8ths : w. 4, l-8tb. 

146. The Madonna and St. Joseph, with the Infant seated on a 
cushion: half figures, seen through a window of gothic architecture; 
I. M. h. 6, 3-8ths : w. 4, l-4th. 

147. The Madonna, seated on a throne, between St. Andrew and St. 
Catharine. On the left is a man kneeling. The mark is a gothic I. 
h. 6, 1-half : w. 5, l-4th. 

148. The Madonna, with the Infant, seated by S. Anne upon a throne. 
Above are represented God the Father and the Holy Spirit, On the 
left, near the Madonna, is S. Joseph, and on the right are three 
other Saints standing. I. M. Bocholt. h. 9, 5-8ths : w. 6, 5-8ths. 

149. St. Anne, seated under a canopy, supported by trvo Angels. 
Before her is the Virgin, with the Infant on her lap ; and on either 
side stand S. Catharine and S. Barbara. Israhel V. M. h. 10, 1-half: 
w. 7, l-4th. 

150 — 157. Eight plates, containing each six small subjects in circles. 
These plates measure about 6 inches 5-8ths in height, by 4, 1-half in 
width. The mark upon them is in the middle, near the bottom* 
They are often found cut into pieces. The circles are 1 inch and 
5-8ths in diameter. 

150. The Coronation of the Virgin. — Christ supported by God the 
.Father. — St. Eustachius. — The Conversion of St. Paul. — St. Charlemagne 
and S. Helena. — S. Elizabeth giving alms. The mark, Israhel. 

151. Christ seated on his Cross. — Three SkuUs. — A Pope surprised by 
Death. — Death surprising an Emperor. — A Warrior surprised by Death. 
— A Lady accosted by Death. The mark, Israhel V. M. 

152. The Lamb of God, adored by two Angels. — S. Veronica, between 
St. Peter and St. Pati/.-^The four other circles contain the symbols of 
the Evangelists. The mark, Israhel V. M. 

153. S. Mary Magdalen. — S. Dorothy. — S. Agatha. — S. Agnes. — 
S. Apollonia. — S. Rosalia. The mark, Israhel V. M. 

154. The Infant Christ. — S. Anne and the Madonna. — St. Cosmus 
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and St. Lazarus.-^S. Ursula. — St. Francis and S. Claire. — St. Dom- 
nick and S. Catharine of Sienna. The mark, Israhel. 

155. Christ standing in the Sepulchre. — The Madonna, a lialfjiguref 
an a crescent. — The Nativity. — The Adoration of the Magi. — The Cir* 
cumcision. — The Purgation of the Virgin. The mark, Israhel. 

156. Our Saviour. — S. Anne and the Madonna. — S. Mary of Milan. 
— St. Lawrence. — S. Barbara. — A Saint in an episcopal habit. The 

frst impressions of this piece are marked I. M. ; the second bear the 
mark I- V. M. 

157. This piece contains the twelve Apostles, two in each circle. 
The first impressions are marked I. M. ; the second, I. V. M. 

158 — 167. Thejke Wise, and the five Foolish Virgins; a set often 
pieces, each measuring, h. 4, 3-4ths : w. 3, l-4th ; and copied, in a 
reverse direction, with the exception of one of the foolish Virgins, 
from the originals of Schongauer. (Nos. 77 — 86.) 



Profane Subjects, Ornaments, &c. 

168. The Death of Lucretia. The mark, Israhel V. M. In the 
margin is an inscription: Pro nece Lucretie pudar, Sec. h. 10, l-4th: 
the margin, l-4th : w. 7, l-4th. 

169. A young Man endeavouring to wheedle an old Woman out of her 
mmey. Two half-length figures. I. M. h. 5, 3-4ths : w. A, 1-half. 

170. An old Man making love to a young Woman, and offering her 
his purse. Half-length figures. The companion to the last described, 
and of the same dimensions. I. M. 

171. il young Man and a Lady, in the dress of the time. Whole- 
length figures. The Lady wears a veil, and the Gentleman a 
bonnet ornamented with buttons, and a sabre : over the head of 
each is a scroll. I. M. h. 6, 3-8ths : w. 4, l-4th. 

172. A young Female and a Man, who, whilst dancings balances a 
small vase upon his forehead. Over each of these figures, also, is a 
scroll. I. M. Same dimensions. 
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173. A Woman heating her Husband tsdth a distaff, encouraged hy a 
Demon. I. M. Same dimensions. 

174. A young Lady singing, and a Gentleman accompanying her upon 
the gmtar : sitting figures. 1. M. Same dimensions. 

175. A Man, seated, playing upon an organ, the beUows of which are 
blown by a Lady. I. M. Same dimensions. 

176. A Monk, and a Female in a religious habit : standing figures. 
Over each is a scroll. I. M. Same dimensions. 

177. A young Gentleman, with a Falcon, conversing with a Lady:, 
standing figures. Over each is a scroll. I. M. Same dimensions. 

178. A Lady, seated, playing the harp, accompanied by a Gentleman 
(m the guitar. I. M. Same dimensions. 

179. A young Gentleman, seated by a Lady upon a Bed. I. M. 
Same dimensions* 

180. A Physician and an Apothecary, the former with an urinal, the 
latter with a mortar : standing figures. I. M. Same dimensions. 

181. A young Gentleman, who wears a sword and a mantle, standing 
in conversation mth a Lady, who holds up her dress behind her. Over 
each figure is a scroll. I. M. Same dimensions. This print is No. 
182 of Bartsch's Catalogue, but is placed here, before it, in order to 
keep the pieces belonging to the same set, together. 

181.* A Gentleman and a Lady playing cards. I. M. Same dimen- 
sions. This piece I have seen, and it certainly belongs to the set 
above mentioned, vrhich it probably completes ; making altogether 
twelve pieces. It is briefly mentioned in the Appendix to Mr. 
Bartsch's Catalogue. I am desirous of adding, that this series \i 
one of the best of the artist's works. 

182. (181 of Bartsch's Catalogue.) Two Lovers, seated by each 
other. The Lady has a small Lap Dog. It is marked in the upper 
part of the print I. M. and in the second impressions the word 
bocholt is added, near the bottom, h. 6, 3-8ths : w. 4, l-4th. The same 
subject was engraved by one of the artists who marked with a W. 

183. A Man, covered mth a mantle, seated opposite to a Female, who 
is spinning. I. V, M. A. Q, 3-8ths : w. 4, l'^4th. 

4 B 
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184. A Lady and a Gentleman^ walking together in a landscape, with 
Death behind a tree. In the margin is an inscription : Ten is niet, ^. 
and the raafkj Israhel V. M. h 7 : the margin, d-8ths: w. 4, l-4th. 
This piece is a copy from one of the early engravings of Albert 
Purer. -Hie^ame subject was also engraved by one of the masters 
who marked with a W ; and it is not improbable that iiis print is 
the original. 

185. Four naked Women, standing, tvith aver them a globe, su^ended 
from the deling, on which are the letters G. B. A. Behind them is 
seen a Demon, coming out of the flames. This piece is a copy, in 
a reverse direction, from one of the early engravings of Albert 
Durer, and is inscribed in the margin, Israhel. V. M. tzu boeckhoU. 
h. 1, 3-8ths : the margin, 3-8ths : w. 5, l-8th. 

1 86. Several Men dancing, and emulating each other in contortion of 
attitude, in order to obtain a ring, which is offered by a Lady standing in 
the back'ground, as the prize. I. M. A circle, 6, 7-8ths in diameter. 

Idl7. A naked Female, washing a Child, and other Children behind, 
Imthing in a tiib. I. M. w. 5, l-4th V h. 4, l-4th. 

188. Seven Infants, amusing themselves in different manners. ' Two 
of them, on the left, appear reading the letters written on a tablet. 
I. M. w. 5, 3.8ths : h. 4, 3-8ths. 

189. i4 Feasant, driving an Ass which is followed by its Foal. A 
copy, in a reverse direction, from Schongauer. (No. 89.) w. 4, 
l-half : h. 3, l-4th. • 

. 190. A male and a female Mofikey, with their thnee young ones. In 
the margin' is 'the mark, Israhel V.M. w. 4, 1-half: h. 3, 1-half: 
the margin, 3-8ths. 

191. Two Monkeys thained to a ring. Same dimensions. 

192. Five Wolves, in different attitt^es. I. M. h. 6, 5-8ths : w. 4, 
5-8ths. • 

193; A monstrous Quadruped. I. M. * A copy, reversed, from 
Schongauer. (No. 93.) A. 6, 5-8ths : w. 4, 5-8ths. 
. 194. A whimsical Coat of Arms, in which is represented a Boy- tumb- 
ling. I.M. bocholt. h. 6, l-4th: a;. 4, 5-8ths. 
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195. Another* Coat qf.Artns, in which is a Lion. L M. hochoU. h, 6, 
^8ths : w. A, l*half» 

196. A Ship mUng. I. M. w..6, S^Bths : h, 5, l-4th. 

197. A Soldier in an attitude of attack. The letters I. V. M. are 
engraved over the mark of Franz van Bocholt. See No. 37 of his 
Catalogue. A circle, 3, 3-8ths in diameter. 

198. A piece of ornamental foliage, in which are introduced fke birds; 
one of them a parrot. I. M. Wi, Q, 3-8ths : h. 5. 

199. Two pieces of ornamental foliage, engraved on the same plate. 
Copied from two by Schongaiier. (No^. 1 10 and 112.) w. 6, 3-8ths : 
h. 5, 3-8ths. 

200. Two Men on horseback tilting ; their dresses and the harness of 
their horses terminating in ornaments jof foliage. I. M. w. 8» l-4th : 
h.Q. 

201. A FJant, of the Acanthus kind, in the midst of the foliage of 
which is represented a female, surrounded hfsix Men dancings Below: 
on the right is a man playing on the pipe and tabor^ and on the left 
is a fooL The mark, Israhd V.. M. is in the margin, m^ 10, 3-Bths : 
h. 4, 1-half. 

202. A piece of ornamental foliage, wherein is represented the genea^ 
logical tree of Christ. In the margin is inscribed, Israhel V. M« 
w. 10, l^half : h. 4, 1-half 

203. The same subject, represented in a frieze. I. M« w. 10: h. 2. 

204. Another frieze, in which is represented a Huntsman roasted by 
'Rabbits : the same of which a part has been copied at p. 661 of this 
work. I. M. w.lO: h.i. 

205. A piece of ornamental f cliche, in tlie midst of which is seated a 
Gentleman, and a Lady with a lap-dog on her knee. Over them, on a 
scroll, is the mark, Israhel Y. M. w. 9, 5-8ths : h. 6, 3-8ths. 

206. An ornament of foliage, with an inscription, on a scroll, al- 
luding to the artist's name : Non ultra Jacob nomen tuum erit, eed 
Israhel vocaberis. V.M. w.lO: h. 7, l-8th.^ 

207. Another ornament of foliage, in which is represented a combat 
of Savages. Upon a scroll is an inscription, Flore pukhro, &c. and 

4 R 2 . 
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in the margin at top is the mark I. M. h. 7, 7-8ths : the margin at 
top, l-4th : w. 5, l-8th. 

208. An ornament of foliage^ in the midst of whibh, in a very mi- 
nute circle^ are represented a Lady playing on the harp, iand a Gen- 
tleman accompanying her on the guitar. Israheh A circular en- 
graving, 6, 7-8ths in diameter. 

209. A piece of ornamental foliage^ in which the letters L V. M. 
are engraved over the mark of F. van Bocholt. See No. 38 of that 
artist's Catalogue. 

210 — ^215. A set of wc plates, containing the Letters of the Alphabet. 
Each plate measures, h. 6, 5-8ths : w. 4, 5-8ths. The letters are of 
the gothic form, and enriched with ornaments. The mark L M. 
is engraved in the middle of each plate at bottom ; the first of the 
series is also inscribed with the name Israhel and the word Bocholt. 

210. The letters 9i. «. C. D. 211. €• JF. 0. I&. 212. % ft. l. 01. 
213. B. e. 1^. <S. 214. &. §f. C. a. 215. f. p. Z. C 

216. The letter ®, within which is represented Christ holding his 
Cross, and an escutcheon bearing the instruments of the Passion. 
Israhel. A circle. 4, 5-8ths in diameter. 

217. The letter JOp within which is represented the Annunciation. 
Israhel A circle, 4, 3-4ths in diameter. 

Mr. Bartsch follows this Catalogue by a list of nineteen pieces, 
without mark, which he thinks are by Israel van Mecken; and 
thirty-five others, which are, he says, engraved very much in his 
style. After these, he describes in an Appendix a considerable 
number of pieces mentioned by Heinecken^ which he himself had 
not seen. Two or three of these last have been already noticed, 
and I the more willingly refer the reader to Mr. Bartsch's work 
for a description of the reniainder, as that writer is of opinion, that 
in ascribing some of them, at least, to Van Mecken, Heinecken was 
in error. 

After his Catalogue of Israel Van Mecken, Mr. Bartsch proceeds 
to describe the following engravings, marked by the initials or mo-» 
nograms of unknown artists : 
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Pieces marked Pw. 

L The Madonna, seated on a bank, with the Infant on her lap, who 
has a bird perched on his left hand. h. 6: w. 4, 1-half 

2. St. George, alighted from on horseback, killing the Dragon rmth 
his sword. On the harness of the horse is inscribed, in a reverse 
direction : AVE maria mate(r). h. 8, 1-half : w. 6, 1-half. 

3. Two Soldiers, standing in conversation; one of them holding a small 
standard, h.6: w. A, 1-half. 

A piece marked, upon a small label, T. W, 

St. Christopher carrying the Infant Christ across the river, h. A, 
3-4ths : W.3. 

Pi«« sorted *»«... ftttt...^|*4tf/ 

1. The Crucifixion. Christ is represented on the Cross, between 
the two thieves. On the right are two men on horseback, and a 
number of the Jews ; and on the left is the Madonna, fainting in 
the arms of St. John, and surrounded by her female companions ; 
amongst which is seen Mary Magdalen, at the foot of the Cross. At 
bottom, on the left, is the mark, and the date 1482. h.\A: w.Q, 7-8ths. 

2. The power of Death. In the fore-ground, on the left. Death ap- 
pears, aiming an arrow at a man on horseback ; and on the right is 
an old man, wounded with another of the arrows of Death, extended 
on the ground. In the back-ground is a young man, who has 
climbed a tree, in order to save himself The mark is at bottom, 
towards the left, accompanied by the date 1482. w. 9, 3-4ths : 
A. 7, 7-8ths. 

3. A young Female, walking towards the right, and holding a scroll, 
part of which flies over her head. The mark is on the left at bottom. 
h. A, l-half : w. 2, 7-8ths. 
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A Vase, to contain Holy Water, and in it an instrument mth which 
to sprinkle it. L 6, 3-8ths : w. 4, l-4th. 



A piece marked ^.J^^^ ^ K 



Christ seated on his Cross, and surrounded by the instruments of the 
Passion. The subject is contained within a medallion, 1, 3-4ths in 
diameter; and the mark is in the margin underneath. 

A piece marked /^ . 

St. Jerome, standing, and turned towards the right. He is dressed 
in his Cardinal's habit, and has a staff, surmounted by a Cross. He 
extends his right hand, in order to take hold of one of the fore-feet 
of the lion, Which the animal presents to him. This piece, Bartsch 
observes, is well drawn and delicately engraved, h. 3, 1-half : w. % 
3-8ths. 

A piece marked •\5(T 

Mr. Bartsch observes, that it is possible this mark may signify 
Wenceslas Olomucensis. 

St. JVilhelme. He is dressed in a monastic habit, but his head is 
covered with a helmet. He has a standard, or banner, resting upon 
his left shoulder, and is seated on the ground, in the middle of the 
print. His hands are joined together, and elevated as if in prayer. 
In the back-ground on the left is a hermitage, near the door of 
which is an escutcheon, containing three crescents and three fleurs 
de lis. The mark is in the middle at bottom, and in the air is a 



/ 
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scroll thus inscribed : Sancte Wilhelme dwp Aquitanie et comet JPic- 
taoiemis. h. 10, 3-4ths : w. 7, 3-4ths. 



• ( 



Concerning various Ancient Engravings of the German School, marked 

with the letter W. 

I have already had occasion to observe, that Mr. Bartsch ascribes 
all the numerous engravings of the ancient German School, which 
are marked with the letter W, to one and the same artist ; and that 
I am by no means satisfied that he is right in so doing. . I shall 
now endeavour to explain the reasons for which I differ in opinion 
with him; first premising, for the information of such of my 
readers as may not heretofore have made the history of engrav* 
ing their study, that, until Mr. Bartsch wrote, it had been the cus- 
tom of all writers upon the subject, to attribute a certain number of 
those engravings, at least, to Michel Wohlgemuth, the master of 
Albert Durer. 

Bartsch ascribes the whole of these engravings to one Wenceslas 
de Olmutz, whose name, with the date 1481, is found, not very dis- 
tinctly expressed, upon a print representing the ^ Death of the 
Virgin ;' the composition of which is similar to one of the pieces 
(No. 33) engraved by Martin Schongauer : and his reasons for so 
doing are as follow : 

" It is known,'* says Mr, Bartsch, " that Michel Wohlgemuth was 
a painter ; but no one of the early writers upon the. history of the 
arts has stated that he also engraved copper-plates. Nevertheless, 
^' all modem authors make him an engraver ; attributing to him 
^* those pieces which are marked with the letter W. Is it probable 
that Wohlgemuth, one of the most able and celebrated painters 
of his time, should have copied the engravings of Martin Schon- 
gauer, his contemporary ; whom he equalled in talent as an artist, 
'' if, indeed, he did not surpass him ? Is it likely that he should 
have even copied the prints of Durer, who was his disciple ? Or 
is it more probable, that, according to common behef, Durer en- 
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graved his plates from the pretended engravings of his master; 
which are nevertheless very much inferior to Durer's supposed 
copies ? To these questions, it has at no time been possible for 
'' us to answer in the affirmative ; and yet we never felt ourselves 
in a situation to give to this letter W its real signification ; until 
chance presented to our view a superb impression of the engraving, 
*' No. 17/' (No. 15 of the present Catalogue), "which is preserved in 
^* the cabinet of the Duke Albert de Saxe-Teschen; on the margin 
^' whereof is written these words, apparently by the hand of some 
person of the time : Dieser Stecher hat wenczel geheisen, ist tin golt^ 
schmit gewesen: that is to say: This engraver was called Wenceslas, 
and he was a goldsmith. We compared this print, as well as all those 
" which are marked with a W, and copied afler Schongauer, with 
'* that representing ' the Death of the Virgin,' which is inscribed 
'^ with the words, Wenceslas de Olomticz ibidem ; and we were soon 
5' convinced that the one and the others were all the productions 
" of the same hand. From this moment,'' continues Mr. Bartsch, 
we felt no difficulty in accounting for the remarkable inequality 
of style, which is observable in the engravings marked with the 
letter W : for it was easy to conceive, that those pieces which 
the goldsmith Wenceslas had copied from the Originals of Schon- 
gauer, or of Durer, would be naturally in a good style of design ; 
'* whilst, on the contrary, those which he had engraved after his 
" own inventions, or after the inventions of other masters not supe- 
** rior to himself in talent, would be very defective both as to 
" design and composition. Lastly, we felt a well-founded convic- 
" tion, that we might safely assert, that all those engravings by 
^' Durer, which have heretofore been considered copies from 
" Wohlgemuth, are of the invention of Durer himself; and that 
" Wohlgemuth never engraved at all : or, at least, that, if he did, 
" his engravings are of the number of those whose authors are un- 
" known." 

The evidence which Mr. Bartsch has here stated as the groundift 
of his conviction, that all the early German engravings marked 
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with a W are by the hand of Wenceslas of Olmutz, and that 
Michel Wohlgemuth never engraved at all, appears to me by no 
means sufficient to bear him out in such a conclusion. It is scarcely 
necessary to observe, that the silence of old writers as to Wohlge- 
muth's having practised engraving, can by no means be admitted 
as any proof that he did not practise it ; since it is but of a very 
small proportion of the early engravers of any country that we pos- 
sess any information whatever, save such as is collected from the 
inscriptions and dates found upon their works. The union of the 
professions of Painter, and Goldsmith, was common in those early 
times, and for long afterwards, throughout Germany: is it im- 
probable that they were united in the person of Wohlgemuth? 
Wohlgemuth is known to have practised engraving in wood, or at 
least to have superintended large works in that way :* is it not pro- 
bable that he engraved on metal also ? Albert Durer, celebrated 
for his numerous engravings, both on wood and on copper, studied 
under Wohlgemuth, from the latter part of the year 1486 until the 
beginning of the year 1490 : what conjecture can be more reason- 
able than that Durer, during this period, learned from him the rudi- 
ments of the arts of engraving on copper and in wood, as well as the 
art of painting ? Even the earliest copper-plate engravings known 
by Durer, evince the hand of a practised artist ; and his series of 
wood cuts from the Apocalypse (a work which must have occupied 
him some years, and yet was first published by him no later than the 

* The words of the Colophon of the Nu- figures, the latter the views. It is, however. 



rembeig Chronicle, although they state the 
numerous cuts in that curious volume to have 
been prepared by the care of Michel Wohlge* 
muth and Wilhelm Pleydenwurff, are not, 
perhaps, sufficiently precise to justify a.posi-. 
tive assertion, that either the one, or the other, 
actually engraved any part of them. The 
passage will admit the interpretation that they 
were only the designers ; and that the former 
drew the scriptural and other subjects with 



at least, in the highest degree probable, that 
Wohlgemuth undertook the entire superin- 
tendance of the executive part of the engrav- 
ings ^ and that they were cut in wood, under 
his own eye, by artists whom he had instruct- 
ed, and whom he occasionally assisted in such 
parts of the works as were most difficult. 
Mr. Dibdin has given the entire Colophon of 
the Nuremberg Chronicle, in the third volume 
of the ' Bibliotheca Spenceriana,' pp. £78-9. 
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year 1498)^ displays throughout a style of workmanship so very 
superior to eVery thing of the kind that had before been attempted^ 
as to leave Ho doubt that the improvement of wood engraving hid, 
for a longtime previously^ been an especial object of his study and 
care. His early experience in these arts renders it, therefore, highly 
probable that he was initiated into tlie practice of them in his yoirth; 
and who but Wohlgemuth was his instructor ? 

Mr. Bartsch appears to have always tiiken for granted^ that the 
whole of the anciient engravings marked with A W, ate by one altist; 
and it is isomewhat remarkable 'that> with soch a conviction upon 
his mind, he should hot in the first instance have deemed the en- 
graved inscription upon the print of ' the I>eath of the Virgin,' suflGi- 
tient to justify his ascribing all of them tb Wenceslas of Olmirtz ; 
for as for the written memorandum, under the engravmg in the 
babinet of the Duke Albert, it is evidently of far more doubtful 
inthority: That inscription, however, informed him, that Wenceslas 
was a Goldsinith ; and that single piece of information rendered* it, 
he thought, easy for him to account for tJie considerable diversity of 
manner, which notwithstanding his belief that the whole of ^these 
engravings were by one hand, he could not help perceiving in 
several of them. I have not had the oppoHonity of seeing so many 
of these pieces as Mr. Bartsch has ; but I have ^een enough to satisfy 
me, — first, that Ihey are not all of them by the same artist; seoondly, 
that the variation of style observable in them can by no means be 
accounted for in the way Mr. Bartsch supposes ; and thirdly, that 
those pieces which represent subjects similar to some of the plates 
engraved by Albert Durer, are very far from bearing the appear- 
ance of servile copies, executed by the hand of an ignorant gold- 
smith. With this declaration I shall fot the present satisfy myself; 
being desirous of minutely examining a grieater number of these 
pieces, ere I venture to pronounce a decided judgment, whether the 
plates of Albert, or those marked with a'W, are the originate.* 

* Perhaps the following remarks, given as two of the engravings in question in the coU 
I wrote them, upon a careful examination of lection of the Britbh Museum, may be too 
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The engravings .ascribed by Mr. Bartsch to Wenceslas of Ot- 
mutz^ will be found divided in the following Catalogue into three 



expKMive'Of a decided opinioii as'to the ori- 
ginality of those marked with a W» not to 
seem at variance with the dechuvtion in the 
text. I repeat, however, that I wish to see 
more, before I finally make up my mind. 

The Madonna and Child/ with the 
Butterfly; the same that Dvrer and Van 
Mecken eiigraved. It is marked with a pen 
with the monogram of Schoi^uer, (the W 
having been first erased), and is probably the 
original.* In 'the foFe-gi<ouid, towards the 
right, is a lia^d; not t0 be found ia the prist 
of Van Mecken^ which is in the same direc* 
tion; nor in that of Dorer, which is reversed. 
The head of the Virgin is surrounded by a 
gloiy, expressed by a*' simple >drc!Ular line. 
There is no r^esentation of the Almi|^ty in 
ibeaky, nor any clouds. Perhaps the print 
may have been a little cut at top. I am in- 
clined to think Mecken 8 engraving a copy 
from this; and most* likely Durer*s is -so also.' 
It is a harsh, disagreeable loo&hig' print, and 
is periiaps a retouched impression. 

* A Gentleman and Lady, walking, with 
Death behind a tree.* The composition is in 
the- same direction as Van Mecken's print, 
and die reverse, of Durer's. I tUnk it de^ 
.cidedly the original. The man has more ex- 
pression than Durer's: the profile of the 
woman, also, has great merit. The mark, W, 
is under the woman's foot, where Albert has 
put his mark. It is a less finished print than 
Durer's, but is full of spirit and intelligence 
in every part. There is a small variation, be- 
tween this engraving and those by Durer and 
Van Mecken, in the folds of a drapery at bot- 
tom ; whence it may be concluded, that Van 
Mecken copied Us print from that of Durer. 

4 



Under the supposition that this, maxked wit 
a W, is the origbal, I should say that Durar 
had improved upon it a little in some parts. 

I might ofier similar remarks upon one or 
two more of these pieces, which I have seen : 
but it is possible that, after all, I may be wrong 
in jucfgio^any of them to be the originals; in 
. which case what I should say wpulc| hay£ no 
other tendency than to mislead the res^der. 
An I shall add upon the subject at present is, 
that •! maeh regret the not havmg had an op- 
pqrtunityiof se«ng and examining the engrav- 
ing marked with a W, which represents jfoiir 
naked women standingy with, behind, a 
Demon, and over them a globe, on which 
are ike letten*0, G, H. This engraving, 
according ta Huber and soma> other writens, 
bears the date pf 1494; but Zani and Qartsch 
state, that it is dated 1497^ as is the case with 
Durer's print of the same subject. Were the 
date on this engraving really found to be that 
of 1494, DO doubt could xemain of its being 
the original. But, evei^ under the suppoiition 
that the date upon it is 1497, it must still 
appear veiy remarkable, that both the copy 
and the original should have been engraved in 
the same yeat; especially when it is remem-* 
bered that Wenceslas, the alleged copyist, 
resided at a distance from Nurembei^;. This 
consideration, added to the circumstance of 
the 4, in the date, upon Albert Durer's en- 
graring, being formed in the manner at pre- 
sent used, leads me to suspect that his print, 
although dated with the year 1497, may 
not in reality have been engraved so early : 
and if it should be found that^ iipon the •en- 
graving marked with a W, that figure is repre- 
sented, in the manner commonly (perhaps I 
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Classes. First, such as are copied from Martin Schongauer; or at 
least represent designs which that artist, also, engraved : secondly, 
those of which duplicate engravings do not appear to exist by other 
artists, and which may consequently be considered as undoubted 
originals : and, thirdly, those pieces of which engravings are also 
found by the hand of Albert Durer. 

Class the First. 

1. The Annunciation; engraved, with a few small variations, from 
Schongauer. (No. 3.) h.6, l-4th: w. A, 1-half (Bartsch, No. 2.) 

2. The Nativity ; engraved in the same direction as Schongauer's 
print. (No. 4.) A. 10, 3-8ths : w. 6, 3.4ths. (Bartsch, No. 3.) 

. 3-^14. The Passion of Christ; a set of twelve pieces, engraved in 
the same direction as the originals of Schongauer. (Nos. 9 — 20.) h. 6, 
3-8ths : w. A, l-half (Bartsch, Nos. 4—15.) 

15. Christ, naked and crozmed with thorns, supported on the left by 
St. John, and on the right by the Virgin Mary ; half length figures 
seen through a gothic arch. h. 7, 7-8ths : w. &. This engraving 
differs in some particulars from the print of Schongauer, (No. 69) ; 
especially in the arch, which is enriched with twisted ornaments. 
The figures are full of expression, and the whole bears very much 
the character of originality. (Bartsch, No. 17.) 

16. Christ bearing his Cross ; engraved in the same direction as 
Schongauer's print, (No. 21.) w. 17, 5-8ths: A. 11, 1-half. The 
Jirst impressions of this piece, according to Mr. Bartsch, are marked 
with the letter W, a little towards the right, at bottom. In the 
second and retouched impressions, the mark ^12\. (9 is substituted for 
the W, and the sky is found added on the left, as in the original 
print of Schongauer. (Bartsch, No. 18.) 

17. Christ on the Cross, rsnth, below, the Madonna and St. John. 

might say comtantly) used by the German the same mark representing the same subjects 

engravers of the 15th century, thus: ^; I as have been engraved by Durer, were ex- 

sliould then feel little hesitation in pronounc- ecuted by the hand of Michel WohlgemuA, 

ing, that that engraviog, and the others with and are the originak. 
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Copied from Schongauer. (No. 23.) h. A, d-4ths: w. 3, l-4th. 
(Bartsch, No. 19.) 

1 8. The Madonnas a hxilf figure, mth the Infant holding a Parrot. 
Copied, according to Bartsch, in a reverse direction, from Schon- 
gauer's print. No. 29. h. 6, l-8th : w. 4, l-4th. (Bartsch, No. 20.) 

19. The Death of the Virgin, h. 10 : w. 6, 5-8ths. (Bartsch, No. 
22.) This interesting engraving bears the date 1481, accompanied 
by an inscription which Mr. Bartsch reads and translates thus: 
Wenceslaus de Olomvcz • ibidem; that is, * Wenceslas of Olmutz, 
(a city in Moravia), he being there resident.' Martin Schongauer 
engraved the same design : see No. 33 of his Catalogue, where I 
have briefly stated, that I consider it uncertain which of the two is 
the original. According to Bartsch, the first impressions of Wen* 
ceslas's engraving have no shading in the back-ground. I regret 
not having seen this impression. In the second impressions, which 
he says are retouched all over, the shading in the back-ground is 
added. 

20. Saint Augustin, in his episcopal habit, with a crosier in his left 
hand, and in his right a heart pierced with an arrow. This piece, 
iEtccording to Bartsch, resembles No. 61 of the Catalogue of Schon- 
gauer ; except that in that print the right hand of the Saint, instead 
of holding the heart, is represented in the act of giving the bene* 
diction, h. 3, 1-half : w. 2, l-8th. (Bartsch, No. 24.) 

21. St. George killing the Dragon ; engraved in the same direction 
as Schongauer's print. No. 50. w. 3: h. 2, l-4th. (Bartsch, No. 27.) 

22. St. Sebastian : engraved in a reverse direction from Schon- 
gauer. (No. 59.) h. 6, l-8th : w. 4, 1.4th. (Bartsch, No. 29.) 

23 — 34. The twelve Apostles. The same as Schongauer's prints, 
Nos. 34--45. h. 3, 1-half: w. 2. It may be doubtful if a complete 
set of these Apostles, marked with the W, exist ; Bartsch appears 
only to have seen the St Thomas. (Bartsch, Nos. 31 — ^42.) 

35. A mid Man, holding tzs?o escutcheons : copied from Schongauer. 
(No! 105.) A circle. Diameter 3; besides border, 3-8ths. 36. A 
Woman, holding an escutcheon : a copy from Schongauer. (No. 98.) 
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Same dimensions as the last. 37. An Angel, holding €» escut^h^ati. 
No. 96 of Schongauer's Catalogue. Same dimensions. (Bartsch, 
Nos. 43, 44, 45.) 

. ,,, Clas§ the SEqOND.. , , ,. , 

'I. JLot nnid hkttoa Daughters. He is seated ofj^^ the ground in the 
middle of the [irint. One of his daughters^ on the left, presents 
him with' a glass. 'The other holds a bottle. lu th^ distance on 
the left is represented tho dty of Sodom in' flames ; and on the right 
» seen the wife of Lot, transformed into a pillar of salt. h. 8, l-4th ; 
w.Q. (Bartsch, Ntt. 1.) ^ * •- : ' r»' \b 

' 2; TheLmt Suppem The letter W is- represented, white, in the 
middle of the print at bottom, relieved upon one of the daiic ^squares 
of the pavement - h. &, Stfitks : w. 5, S-iths*. (Bartsch, No. 16.) 

Sh'The Martyrdom of St. Amdtuw. The Saint is represented, fused 
to his Cross, on the left of the print ; and on the right are eight mea 
and women, seated on the ground, who appear to compassionate 
his sufferings. The letter W is in the middle of the print at bottom. 
h. 6, l-4tii : w. 4, Uhalf. (Bartsdi, No. 23.) 

4. The Martyrdom of St. Bartholofnew. The Saint is represented 
extended on his belly upon a table, to whieh he is chained round 
the waist, and surrounded by six executioners, who are employed 
to flay him alive. One of them is making an incision in his thigh ; 
a second, whose knife is in his mouth, is tearing the skin from his 
right arm and shoulder ; a third stands by the Saint, with a bottle of 
water, in case he -should thirst; and the fourth is seated on the 
ground, busily employed, whetting his knife. This piece, the only one 
of the present class that I have had an opportunity of seeing, is on the 
whole very much like what I should expect from the author of the 
designs in the Nuremberg Chronicle. The composition is bold and 
original. The naked figure of the Saint is drawn with considerable 
intelligence, and the whole is full of expression. The head of the 
man holding the bottle, and that of the executioner with the knife 
in his mouth, are admirable. The letter W is engraved in the 
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middle of the print ftt bottom. Same dimensions as the last. 
(Bartsch, No. 25.) v 

5. St. Paul. He is represented walking towards the left^ having a 
sword/with its ^int towanis the ground, in his right hand, and in his 
left an open book. This piece, according to Bartsch, is of the 
form of an irregular hexagon, h. 7, 1-half : w. at bottom, A, l-4th. 
(Baxtsch, No. 28.) 

6. The Martyrdom of St. Sebastian. The Saint is attached to a 
tree on the left of the print ; and about the middle are two execu-^ 
tioners^ one of whom is ^ming an arrow at bis body. Ob the right 
stand two men, habited after the oriental fa^op> who appear en^ 
deavouring to persuade Sebastian to abjufe.the Christian faith. 
This piece^ according to Bartsch, is a good deal in. the style^ of 
Schongauer. m, 6, 14ialf; h. 3, 7r8ths. (Bartsch,.No. 3O0 

7. An old Woman, with a Gwse under her. Arm, and a Countryman 
carrying a Baskdi ofEggs^ .Their steps are directed towards the IdL 
A. 3, i-4th : tr. 2, 3-8ths. (Bartsch, No. 46.) : 

8. A design, richly ornamented, intended for the upper part of a To-' 
bemack to enshrine the holy Sacrament. Half way up the plate is 
repras^sited the Madonna, with the infant Christ on her left arm, 
and above is a naked figure o£ Christ. The letter W is engraved 
on a pillar, underneath the figure of the Madonna. * h. 15^ 5*6ths : 
w^ 3, i-4th. (Bartsch, No.M.) 

9. Another design^ somezvhat resembling the form of a Clock, intended 
for the iame purpose as the last. No mark. h. 22, 7-8ths : w. atbottom, 
5,1.8th. (Bartsch, No. 55.) 

10. Another design, intended for the same purpose. No mark. h. 18, 
l'-4th i.iv.at bottom, A, l-4th. (Bartsch, Na 56.) 

11. Another similar design. It is also without mark. h. ^3: w. at 
bottom, 4, 5-8th8. (Bartsch, No. 57.) 

The following piece, Mr. Bartsch observes, is in a different style 
of design, as well as of engraving, from all the ^almve'; insomuch 
that, although it is marked with a W, he hesitates to ascribe it to 
Weneeslas of/OlisMts:. ... 
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12. A young Woman, dressed mth a highrpointed bonnet, seated on 
the ground, playing upon a lute. Over her head is a scroll^ bearing 
an inscription: Och mich verla(n) get zir, &c. The letter W is. in 
the middle of the print, at bottom. Bartsch has omitted to give 
the dimensions of this engraving. 



Class the Third. 

1 . The Madonna, seated on a bank, with the infant Christ on her lap, 
who is playing mth a bird. Below on the right is a Monkey. Durer's 
engraving of this piece is in a reverse direction. The W is in the 
middle at bottom, h. 7, 1-half : w. A, d-4ths. (Bartsch, No. 21.) 

1^. The Madonna, seated with the Infant on her lap. On the ground 
is a Butterfly. This piece has been already mentioned in a Note at 
p. 683, and not described in Bartsch. Durer's is in a reverse direction. 

2. A Lady on horseback, attended by a Man on foot, bearing a hd" 
berd: same direction as Durer's print, h. A, l-4th : w. 3. (Bartsch, 
No. 47.) 

3. A Man seated, asleep, by a stooe, such as is used in Germany ; 
Venus, assisted by a Demon, tempting him in his Dreams ; and Cupid 
amusing himself with a pair of stilts. Durer's engraving of this piece is 
in a reverse direction, h. 7, 1-half: w. A, 5-8ths. (Bartsch, No. 49.) 

4. A Gentleman and a Lady walking together, with Death shewing 
himself from behind a tree: engraved in the reverse direction of 
Durer's print. It has been already mentioned in the Note at 
p. 683. h. 7, 5-8ths : w. A, 1-half (Bartsch, No. 50.) 

5. A group of four naked Women, standing, mth over them, suspended, 
a globe, on which are the letters O. G. H- and the date 1497. This 
piece, which I have also spoken of in the note at p. 683, appears, 
from Bartsch's account, to be in the same direction as Durer's print 
The letter W is in the middle at bottom, h. 7, 1-half: w. 5, l-4th. 
(Bartsch, No. 51.) 

6. A Sea Monster carrying off a Nymph ; supposed by Bartsch to 
be intended to represent the rape of Amymone* This engraving 
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also, appears to be in the same direction as Durer's. The W is 
in the middle at bottom, h. 10 : w. 6, 7-8ths. (Bartsch, No. 52.) 

7. A Female^ armed with a club, assailing anothir Female , who is 
lying naked in the lap of a Satyr, on the left of the print. On the right 
is a man, also naked, who endeavours to defend her, with the stem 
of a tree, which he has torn up by the roots. The W is at bottom; 
near the right foot of the Satyr. This piece is engraved in the same 
direction asDiirer's print; from which, however, it differs, in having 
four birds in the sky, over the fabrics on the left, and two larger 
ones, fighting together, on the right; neither of which appear in the 
engraving of that artist ^h. 12, 5-8ths: w. 8, 3-4ths. 

The following piece (No. 48 of Mr. Bartsch*s Catalogue) could 
not properly be introduced in either of the above three classes. 

A young Gentleman, seated by a Lady, who has a small lap-dog. 
The letter W is in the middle at bottom, h. 6, 5-8ths : w. 4> 3-8ths. 
The same design was engraved by Van Mecken. (No. 182.) Bartsch 
gives no opinion as to which is the originaL 

Pieces marked thus : j^ (^, 

The name of the artist, whose engravings bear the above mark, 
appears to be very doubtful : Sandrart, Mr. Bartsch informs us, 
states only that those initials are said to signify Albert Ghckenton. 
His style of engraving has great delicacy. The mark upon his 
prints is in the middle at bottom. 

L The Nativity, with the Magi approaching, in order that they may 
worship the infant Saviour. The first part of the subject is repre- 
sented in a ruined fabric, on the left of the print. The three Magi 
appear arriving, the one walking afler the other, on the right. 
w. 13, 3-4ths : h. 5, 3-4ths. 

2 — 13. The Passion of Christ : a set of twelve prints, h. 5, 3-4ths: 
w. 4, 1-half. Strutt and some other authors state erroneously, that 
these piieces are no other than copies from.Schongauer. 

4 T 
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2. Christ's triumphal Entry ifUo Jerusalem. The proceasion moves 

towards the right. 

3. The last Su/pper. Judas appears rising irom his seat, on the left 

of the print. 

4. Christ praying on the Mount of Olives. In the fore*ground are 
represented the three Disciples asleep ; St. Peter^ on the left, haying 

a sword. 

5. Christ taken in the Garden. Judas appears kissing Jesus. On 
the left is Peter, cutting off Malchus's ear. 

6. Christ brought before the High Priest, who is seated in his tri- 
bunal on the left. 

7. The Flagellation. Christ is represented bound to a column in 
the middle of the print, and scourged by four executioners. 

8. Christ crowned with thorns. Jesus is seated and turned towards 
the left. 

9. Christ bearing his Cross. The procession moves towards the 
right. 

10. The Crucijixion. The Madonna^ another female, and St. John, 
are represented standing below, on the left ; and on the right are 
three Soldiers. Mary Magdalen on her knees, embraces the foot of 
the Cross. 

1 1 . The Burial of Christ. Joseph of Arimathea, and Nicodemus, 
are represented laying the body into the sepulchre ; in presence of 
the Madonna, the three other Maries, and St. John. Magdalen, on 
the left, appears kissing the right hand of Jesus. 

12. The Descent of Christ into Limbo. The patriarchs, whom he 
delivers, are represented coming out of an arched portal on the 
right 

13. The Resurrection of Christ, who is represented standing, with 
a banner in his left hand, in the middle of the print. An Angel 
appears on the right, removing the lid of the Sepulchre. 

The first impressions of these twelve engravings display great 
delicacy of burin. The plates were afterwards entirely spoiled by 
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a despicable artist, wbo retouched them in a coarse mcuiner all 
over, and added a cypher composed of the letters I. S. 

14. The Crudfmon. Below, on the left, stand the Madonna, with 
her female attendants, and St. John. Mary Magdalen is represented 
embracing the foot of the Cross ; and on the right are the Soldiers. 
h. 10, 3-4ths : w. 7, 3-8ths- 



Pieces engraved by this Master after the Originals of 

Martin Schongauer. 

15. Christ bearing his Cross. (Schongauer's Catalogue, No. 2L) 
This plate was originally engraved by one of the artists who marked 
with a W, and was afterwards retouched by the engraver of whose 
works we now treat See p. 684. 

16. The Almighty, seated on a throne. (Schongauer, No. 70.) h. 6, 
ShSihs : w. 4, 3-4ths. 

17- The Death of the Virgin. (Schongauer, No, 33.) A. 10 : w. 6, 
5-8ths. 

18 — ^27. Thefioe Wise, and thejhe Foolish Virgins. (Schongauer's 
Catalogue, No. 77 to 86.) h. A, 5-8ths : w. 3, l*4th. 

ALART DU HAMEEL. 




(a) ^ (6) 



" The engraving, No. 5 of this Catalogue,'' Mr. Bartsch observes 
^' proves not only that the name of this artist was Alart du Hameel, 
^* but also that he was a resident or townsman of Bois-le-Duc, called 

in the Dutch language s^Hertogheti Bosch, or s* Hertoghenbos. 
We have many prints," continues Bartsch, " engraved aft«r the 

inventions of Jerome Bos*' (a painter of eminence) ; "who, we learn 
<' from Charles van Mander and Sandrart, flourished at the close 
^* of the fifteenth century, and was also a resident of Bois-le-Duc. 
'* Some of these pieces are inscribed Hieronymm Bos, and the others 
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'' Bosch or Bosche ; which occasions us to be of opinion, that those 
more ancient engravings hy Alart duHameel^ which bear the name of 
Bosche, (as is the case with Nos. 1, 2, 3, and 4 of this Catalogue), 
^* were executed, in hke manner, after the designs of Jerome Bos. 
The whimsical and grotesque invention, and the style of design 
displayed in those four pieces, further justifies this opinion; being 
in all respects similar to what we observe in the prints which have 
" been engraved after the works of Jerome Bos, by more modern 
" artists : and indeed the composition of the piece by Hameel, 
No. 4, so greatly resembles a print which was published at Paris 
in the year 1601, by Paul de la Houue, as to give reason to be- 
lieve, that the engraving of the former artist was copied from a 
<' design of Jerome Bos, and that of the latter fi*om a finished pic- 
" ture of the same subject, wherein the painter had been induced 
" to make a few alterations." 

1. The Brazen Serpent. The brazen Serpent appears raised upon 
a pole, on the top of a mount, upon the left of the print; and on the 
right are the Israelites on their knees, regarding it with expressions 
of devotion. In the middle of the piece is to be remarked a man, 
who raises his arms towards heaven; and in the fore-ground are 
four others, extended upon the earth, endeavouring to defend them- 
selves against the fiery serpents which are tormenting them ; and a 
fifth, on the left:, who is represented taking off his bonnet. In the 
middle at top is engraved, in gothic characters, the name bosche and 
the monogram (a) ; and at the two upper corners of the plate are 
pieces of ptnamental foliage, h. 10, 3-8ths : w. 7, 5-8ths. 

% The Last Judgment. In the middle of the upper part of the 
print, Christ appears, seated on a rainbow; his feet resting upon a 
globe. He has a palm in his right hand, and near his left is the 
sword of divine justice, suspended in the air. The distance, on the 
left:, presents a hollowed path, by which the elect are conducted by 
angels towards heaven. At the entrance of this path are seen an 
angel and a devil, disputing each other's title to the body of a man 
who has just ri^en from the grave. In the sky, on this side, are two 
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angels, sounding trumpets, and a scroll, whereon is inscribed : Hec 
est dies quern fedt Daminus. In the back-ground, on the right, is hell, 
represented by a strong castle, into which the reprobate are 
dragged by demons of the most hideous aspect ; and in the sky, on 
this side, are two other angels with trumpets, and a scroll, on which 
is written : Surgite martuL Venite ad judicium. The entire fore- 
ground of the piece is peopled with demons, represented under the 
most monstrous and fantastic forms. At the top of the print, a little 
towards the left, is the name bosche and the monogram, w. 14, l-8th: 
h. 9, 5.8ths. 

3. An unknown devotional subject. This piece represents a Chapel 
of gothic architecture, surmounted by a balcony; from which an 
angel appears, addressing a king, who is on horseback, in the fore- 
ground on the left, followed by six attendants on horseback, dressed 
in complete armour. On the right are four men, standing at the 
entrance of the Chapel, regarding an old man, who, with his head 
uncovered and his feet naked, as if in penance, is seen entering 
into the Chapel, bearing in both his hands something resembling a 
beam, enriched at the two extremities with ornaments. Near the 
middle of the print, at top, is the name hosche^ and the monogram 
(a), h. 10, 3-8ths : w. 7, S-Sths. 

4. An Elephant, with a Castle upon his hack, attacked on all sides hy 
Soldiers. The elephant is seen in profile, and turned towards the 
left. Amongst his assailants, two in the fore-ground may be ob- 
served, one of whom is seated on a bull, the other on a lion. ^ At 
the top of the print, on the right, is the mark (a) and the name 
Hameel; which last is repeated upon the trappings of an animal in 
the fore-ground, on the left. In the middle, at top, is the name 
bosche. h. 13 : w. 7, 7-8ths. 

5. A Design for a Tabernacle, to contain the Sacrament ; richly ^e- 
corated with gothic ornaments, but xdthout figures. Upon a scroll, 
with which the pedestal is ornamented, is inscribed : Deus est ex 
substancia patris, &c. On the base of a pilaster^ on the left;, is writ- 
ten : Non demo ; and on that of a corresponding pilaster, on the 
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rights is the name homed. At the top of the piece is the name 
Alart du hamedp engraved in gothic characters, and the mark (6). 
In the lower part of the piece is the word shertoghenbosche, in gothic 
characters ; and lastly, at the bottom, is the mark (a). 

This piece is engraved upon three plates, which when joined, the 
one over the other, measure altogether about 43 inches in height 
The bottom plate is, h.l7: w.st bottom, 10; — ^the middle one, h. 13: 
w. 8 ; — ^and that at top, h. 13 : w. 6. 

6« A Design far the upper part of a simUar Tabernacle. In the 
upper part of the print, on the left, is the name hameel, and the mark 
[b). This plate is of the form of a hexagon, having one of its angles 
in the middle at top, and a corresponding angle at bottom. It 
measures, extreme height, 15; extreme width, 5.* 



Engravings marked L CX^. 



1, Christ tempted by the Devil. Jesus stands on the left, and 
appears rebuking the Demon, who is represented under a hideous 
form, standing opposite to him. The mark is in the middle of the 
print, at bottom, h. 8, 1-half : w. 6, 5-8tbs. 

2. Christ's triumphal Entry into Jerusalem. The procession moves 
towards the right The mark is in the middle at bottom, h. 8, 
5-8ths : w. 6, 7-8ths. I have not had an opportunity of seeing either 
of these two pieces, which are all that Bartsch enumerates, bear- 



* Heinecken (Dictiomiaire, toI. iii. pp. 
184-5) describes three other pieces^ which I 
think we may take it for granted were en- 
graved by Du Hameel, in these words : 

'' St. Chriitcphe portatU Fettfant Jkus 
'^ au traven de la tner. On y voit un Her- 
<< mite avec sa hmteme, et autres figures gro- 
'' tesques. 

** Comiantin le Grand, marchatU avec son 
** armie. Un Ange dans les airs lui montre 



^' la croix : piece in 4^ 

'' Le m^me maitre," continues Heinec- 
ken^ '^ a grav6 pareillement une pi^ce ano- 
'' nyme, oik Ton voit un carps de Jhtis Christ 

sur Us genoux de sa mire, soutenn par St. 

Jean, et accompagn6 d'autres figures. On 
'' appergoit au fond, six autres sujets ; saroir 
'^ la circoncision, Teniknt J^sus au temple, 
*' la fiiite en Egypte, le portement de croix, 
'' le crucifiement et Ui sipulture.'* 
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ing the above mark. The two smaller ones which follow are in my 
own collection, and have so great a resemblance of manner to the 
works of Lucas Cranach, that I am very much inclined to believe 
them to be early productions of that artist ; I say early, because one 
of them bears the date 1492, and Cranach was not bom until 1470. 
Perhaps the two last characters of the mark may be intended for Cr. 

2*. The Madonna, seated upon the grass, suckling the Infant ; and 
two Angels in the air, holding a crown over her head. She is seen in a 
three-quarter view, and turned towards the right. The mark is at 
bottom. A circle. Diameter, 2, d-8ths. This little piece possesses 
great beauty, and is executed in the most delicate style of engrav* 
ing possible. 

2**. Apiece of ornamental foliage, of a form nearly circular, within 
which is represented the weU-known subject of a young Female caress- 
ing the Unicom. She is seated on the right : the Unicorn is on the 
left, and has his fore feet upon her lap. In the margin at bottom 
is the mark, and the date 1492, thus : 



L 



\ 



This piece measures, from the top of the ornament to the bottom 
of the mark and date, 3 inches : the greatest width of the ornament, 
is 2, 5-8ths. 

Mr. Bartsch states, that according to a manuscript catalogue by 
one Paul Beham, cited by De Murr in his Journal, (tom. ii. p. 241) 
this master was of the town of Landshut. 

1 . Daoid and Goliath. David is on the left, and appears about to 
cast a stone at the giant, who, dressed in complete armour, is seen 
standing on the right, holding a staff with both his hands. At the 
bottom, on the lefl^ is the name Mair* h. 9, l-8th : w. 6, 3-8ths. 

2. Sampson carrying off the Gates of the City of Gaza. He is seen 
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in profile, and directs his steps towards the left. The name Mair 
is at bottom, h. 9, S-^dths : w. 6, l-8th. 

3. Sampson and DalUah. He is lying asleep on the ground, at the 
feet of Dalilafa, who, seated on the left, appears cutting off his hair. 
Two Philistines are seen standing at the door of the chamber, ready 
to seize Sampson. The name, Mair, is engraved at the bottom of 
the piece, near the middle, h. 8, 7*8ths : w. 6, 5-8ths. 

4. The Nativity. The Madonna is on her knees, in the middle of 
the print, and appears giving a kiss to the Infant, whom she hoLd^ 
in her arms. In the fore-ground, on the left, is an Angel, also kneel- 
ing ; and behind, on the same side, is Joseph. In the middle, at 
bottom, is the name Mair, and at top is the date 1499. ^. 8 : w. 5, 
3.8ths. 

5. The Adoration of the Magi. The Virgin is seated, with the 
Infant on her lap, in the middle of the print ; and on the left are the 
three kings, one of whom, on his knees, is presenting his offering! 
On the right, at the door of the stable, stands Joseph ; and in the 
distance are seen two shepherds. The name, Mair, is engraved 
at bottom, on the right, h. 6, 3-4ths : w. 4, d-8ths. 

6. Christ bearing his Cross. He is preceded by three executioners, 
one of whom appears blowing a horn. The procession moves to- 
wards the right. At the upper part of the print, on the left, is the 
date 1506; and at bottom, on the same side, is the name Mair. 
h. 4, 1-half : w. 2, 3-4ths. 

7. The Virgin and Child, Joseph, and two Angels. The Madonna 
is seated within a vaulted chamber of gothic architecture, with the 
Infant upon her lap. Behind her are two angels, in the act of adora- 
tion ; and at the door of the chamber, on the right, is seen Joseph. 
The name MA(ir), and the date 14 * - *, are engraved at the bottom 
of a pillar on the right, h. 7, 1-half: w. 5, l-8th. 

8. St. Anne, a half -length figure, zadth the Madonna with the infant 
Christ, seated on her lap. The Madonna is seen in profile, and turned 
towards the right. The group is placed within a sort of niche, 
ornamented by four angels. At the bottom of a column, on each 
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side, is the letter W ; and in the middle, at bottom, is inscribed : 

1499 • HILF S ANN SELB TRITT . MAIR. h. 9, 5-8ths : w. 6, 5-8ths. 

Bartsch suspects, from the two W's upon this piece, that it may 
have been engraved by Wenceslas of Olmutz, after a design of Mair, 

9. The Martyrdom of St. Sebastian. The Saint appears bound to 
a tree, on the. right of the print ; and on the left are three archers, 
one of whom is taking aim at him with an arrow. The name Mair 
is at bottom, on the left. w. 9, 3-4ths: h. 6, I -4th. Bartsch appears 
to doubt the antiquity of this engraving. 

10. An enclosed Court or Garden, within which are represented a 
Company of Ladies and Gentlemen. One of the gentlemen appears 
walking with a lady, in the middle of the piece ; a second is seated 
with his mistress, in the fore-ground, on the left; and a third couple 
are seen, promenading, in the back-ground on the same side. The 
entrance to the court is guarded by soldiers ; but their vigilance is 
of no avail against Death, who is discovered behind the wall .of the 
enclosure, aiming an arrow at its happy inhabitants. Above, in a 
balcony on the right, is seen a man, amusing a lover and his misk 
tress with the music of the bagpipes ; and below is a buffoon, with 
one foot on a step, playing upon the guitar. The name Mair is at 
the bottom of the print, on the right; and above, on the same sidi^, 
the date 1499. w. 12, 1-half : h. 9, 5-8ths. 

1 1 . An unknozm subject. The scene is the interior of an apart- 
ment of three vaulted chambers ; the central one of which is sup- 
ported by a large pillar, ornamented with sculpture, and sur- 
mounted by the statues of two buffoons, seated on either side of a 
tablet, whereon is the date 1499. In the fore-ground, on the left, is a 
man sitting, playing the bagpipes; and near the pillar, in the centre, 
is a young lady of a modest aspect, sitting with a lap-dog on her 
knee, to whom a gentleman behind the pillar appears presenting a 
scroll, whilst a second gentleman, habited in a cuirass, and seated 
on the right, is addressing her. The name Mair is inscribed at 
bottom. ^. 15 : ^. 10, 5-8ths. 

12. A young Gentleman in fl balcony, surrounded by three Courtezans 

4u 
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and a Buffoon. The name Mair is engraved in the middle of the 
print, at bottom, h. 15, l-4th: w. 10, 5-8ths. 

The following piece, although bearing the name Mair, is consi- 
dered by Mr. Bartsch as doubtful. 

An lldifice of gothic architecture, ornamented mth statues, at the 
door of which is seen a young Female receiving a Gentleman, who is about 
to enter. The name Mair is at bottom on the left. h. 8, 7-8ths : 
«?. 6, 5-8ths. 

Engravings marked /AQ. 

According to Sandrart, the initials M. Z. denote an artist whom 
some called Martin Zink, and others Martin Zatzinger. In the cata- 
logue of engravings written by Paul Beham, and cited by De Murr, 
in his Journal, they are said to signify Matkias Zingel. All this, as 
Bartsch observes, is sufficient to shew that their real signification is 
unknown. It is conjectured, firom two of the prints of this un- 
known artist, Nos. 13 and 14 of the following catalogue, that he 
resided at Munich. Many of his engravings are executed with 
considerable delicacy of workmanship, but in a very dry manner. 
The mark, upon all of them, is in the middle at bottom. 

Sacred Subjects, 

1. Solomon's Idolatry: The king is on his knees before an idol, 
which is seen on the right, urged to the commission of the ofience by 
one of his concubines, who is represented standing behind him. In 
the middle of the print, at top, is the date 1501. h. 7, l-4th : w. 6; 
1.4th. 

3. The Madonna, sitting, with the Infant upon her lap, near a 
fountain, of which she receives the water in a small vase. The date 1501 
is engraved upon the fountain, h. 7 : w. 6, l-8th. ^ 

3. The Decollation of St. John the Baptist. The executioner ap- 
pears placing the head of the Saint upon a salver, which is heldby 
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the daughter of Herodias ; who stands on the left, accompanied by 
a female servant, h. 7, 7-8ths : w. 5, 5-8ths. 

4. Mr, Bartsch, very erroneously, terms this piece 'The Martyr- 
dom of St. Sebastian.' The real subject of it is a story, which I have 
somewhere read, of a King, who ordered by his zsdll that, when dead, he 
should be shot at mth arrows by his three Sons ; and that he, whose 
arrow struck nearest his heart, should succeed to the crown. The 
eldest and the second son accordingly discharged their arrows at 
the bosom of their father ; but the youngest, when it came to his 
turn, declared that he would forego his contingent title to the king- 
dom, rather than be guilty of so grqat a breach of filial piety. The 
youngest son was adjudged to have truly fulfilled the intent and 
meaning of his father's will, and was made king. The deceased 
monarch, his breast uncovered, and pierced with the arrows of his 
two elder sons, appears tied to a tree on the left of the print : the 
youngest son kneels on the right, and i3 about to be invested with 
the insignia of royalty, w. 9, 5-8ths : h. 6, 3-4ths. 

o. St. Sebastian. He is seen in front, and is pierced with three 
arrows, h. 3, l-4th : w. 2, 1-half 

6. St. George on horseback, killing the Dragon, h. A, l-8th : w. 3, 
1-half. 

7. St. Christopher carrying the infant Jesm across the river, h. 7, 
1-half: w. 5, l-8th. 

8. The Decollation ofS. Catharine. She is kneeling, and seen nearly 
in a back view, in the middle of the print, her figure being turned 

"^towards the right. The executioner, who stands behind her on the 
left, accompanied by the emperor &nd his attendant, is about to 
draw his sword ; and on the right are three angels, represented withr 
out wings, who kneel, holding a linen cloth in which to recmve 
the Saint's head. In the distance is a group of five soldiers^ three 
of them on horseback, and the broken wheel, h. li, l-4th : w. 10^ 
l-8th. J 

9. The Decollation of S. Barbara. The Saint is on her knees in 
the middle of the print» and turned towards the right. Her father 

4u2 
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lias seized her by the hair with his left hand^ and elevates his sabre 
with the other hand> that he may cut off her head. The chalice^ 
with the host^ is seen behind him upon the ground, h. 6: w. 4, 
7-8ths. 

10. S. Ursula. She is seen in profile, and appears walking to- 
wards the right ; having a book, in which she reads, in her left 
hand, and in her right an arrow, h. 5: w. 3, 3-8ths. 

11. S. Catharine. She is seen in a three-quarter view, and turned 
towards the left ; holding a book, wherein she is reading, in her right 
hand, and in her left, a large sword. On the ground behind her, 
on the left, is the broken wheel, h. 4, 7-8ths : w. 3, 3-8ths. 

IS. S. Margaret. She is seen in front, and holds a long staff, 
surmounted by a cross. The dragon is at her feet, on the left* 
Same dimensions. 

Profane Subjects. 

13. An Entertainment at the Court of Munich. In the middle of 
the back-ground, the Duke of Bavaria is seen, seated at table with 
a 'Lady, playing at cards : meanwhile three of the Grandees of the 
Court are represented, promenading with their mistresses, in that 
part of the chamber which is nearest the eye ; a fourth is seen, 
seated with a lady, in the fore-ground on the right ; and a fifth 
appears advancing towards his mistress, who is seated a little be- 
hind, on the same side. Above on either side are musicians ; and 
at a door of the apartment, on the left, is a guard; there stationed in 
order to keep off the populace. Over the head of the Duke is the 
date 1500. w. 12, l-4th : h. 8, 1-half 

14. ^ Tournament. This piece, the companion of the last, repre- 
sents a tournament which took place at Munich. The entire fore- 
ground is filled by the combatants. The date, 1500, is engraved on 
the front of a building on the right. Same dimensions. 

15. ^ young Gentleman, sweated in a Chamber, and seen in a hack 
mewj embracing a Lady. The date 1503 is inscribed over a window 
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on the right, and the mark of the artist is engraved on a tablet 
placed against the virall, in the fore-ground on the same side. h. 6, 
1.4th: a?. 4, 1-half. 

16. ii Gentleman and a Lady, seated, in conoersatwn, an the ground. 
The back-ground is a landscape. A. 5, 7-8ths : w. A, 3-4ths. 

17. A naked Female, mth a Sun-Dial in her hand, standing upon a 
SkuU. The back-ground is a landscape, h. 7, l-4th : w. 5, l-Btibu 

18. An old Man, walking on aU-fours, tdth his Mistress riding on 
his back. h. 7 : w. 5, l-8th. 

19. A Gentleman on horseback, mth a Lady riding behind him. The 
horse gallops towards the right, h. 5i w. A, 3-8ths. 

20. A Soldier, zmth a halberd, accompanied by a Drummer, a Fifer, 
and a Standard-bearer, w. Q, l-8th : h. A, 3-4ths. 

31. j1 Woman, who appears covering an Owl with apart of her robe, 
and looks up towards the right; where are seen the rays of the 
Sun, and a scroll thus inscribed : duck dich * 1500. h. 6, d-8th8 : 
w. A, d-4ths. 

Mr. Bartsch closes his catalogue of this artist by observing^ that 
there exists a series of twelve pieces^ each representmg a man at 
the moment of deaths and measuring, h. 3, 1-half, w. 2, 5-8ths> 
which, although they bear the same initials, are certainly by an-- 
other hand. 

Engravings marked I. C. 

The ancicfit German engravings upon which these initials are 
found, sometimes divided by a small coat of arms, appear to be all 
of them copies from Martin Schongauer. Hence there seems but 
little ground for the opinion, that they are the work of Hans Culm*^ 
bach ; who is said to have been the disciple of one Jacob Walch^ 
and, after the death of that artist, to have studied under Albert 
Durer. 

1 — 12. The Passion of Christ ; a set of twelve pieces, engraved in 
the same direction as the originals by Schongauer, (Nos. 9 — ^0 of 
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his Catalogue), h. 6, 3-8ths : w. 4 l-hal£ Each piece is marked 
I. C. in the middle at bottom. 

13. Christ hearing his Cross: also in the same direction as the 
original by Schongauer. (No. 21.) This piece bears the small coat 
of arms, between the initials I. C. w. 17, l-8th : A. 11, l-4th. 

14. St. Michael. This engraving is also in the same direction as 
the original by Schongauer. (No. 58.) h. 6, 3-8ths : w. 4, 1-half. 

Eng^^avings marked M- 

The mark in all the following pieces is in the middle of the print, 
at bottom. 

1 . Christ on the Cross, with, on the left, the Madonna and St. John, 
and, on the right, two Soldiers. A circle. Diameter, 2, l-4th. 

2. St. Christopher, carrying the infant Jesus across a river. In a 
cave in the back-ground, on the right, is the hermit. A circle. 
Same dimensions. 

3. A Pilgrim, accompanied by an Angel ; perhaps intended for St. 
Rock. Same form and dimensions as the two last. 

4. A Gentleman and a Lady walking together, zdth Death behind a 
tree. The same subject was engraved by one of the artists who 
marked with a W, and also by Van Mecken. There is a print of it, 
likewise, by Durer. See Note, p. 683. h. 7, 1-half: w. 4,7-8ths. 

5. A group of four naked Women standing, tmth, behind, a Demmi, 
and over them a Globe, on which are the letters O. G. if., and the date 
1498. The three artists just named also engraved this subject; 
of which mention has, likewise, been made in the note just referred 
to. It is to be observed that, according to Bartsch, this piece, like 
that by Mecken, is in a reverse direction from that of Durer. h. 7, 
1-half: w. 5, l-4th. 

An Engraving marked \/^ (^ 
One of the Foolish Virgins : a half -length figure ; copied in a re- 
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verse directioD, from Schongauer. (No. 87.) The mark is in the 
middle at bottom, h.6: w. 3, 7-8ths. 

Engravings marked ^^ M. 

1 . The Crucifixion : a copy from Schongauer (No. 22) ; engraved 
in the same direction as the original, h. A, 3-4ths : w. 3, l-4tih. 

2. The Madonna and Child, zmth, below, a Monkey; copied, in. a 
reverse direction, from an engraving by Dorer. h. 7, IrBth : w. A, 
7-8ths. One of the artists who marked his plates with the initial 
W, also engraved the same subject. 

t 

I must observe of the four following engravings, that although 
they all bear the initials B. M., and are probably of nearly the 
same age, I am by no means persuaded that they are the work of 
one artist. I do not remember to have seen the second piece, nor the 
fourth ; but' the Jirst and the third appear to me decidedly different, 
both in style of design and execution. The former of those two pieces 
has much of the manner of Schongauer, and may perhaps have been 
engraved by a foreign artist, from one of his designs ; under which 
supposition the initials B. M. might perhaps be intended to stand 
for Beau Martin or Bon Martino. The latter, which bears the ap- 
pearance of considerable antiquity, is in a style of design peculiar 
to itself; and is executed in a loose mode of engraving, not very 
unlike that which is observed in some of the less finished prints of 
the artist who used the initials M. Z. 

* 1. The Judgment of Solomon. Solomon is seated on his throne, 
in the middle of the print ; the dead infant lying at his feet. The 
two Mothers are on the right ; and on the left is the executioner^ 
with his sabre in his hand, about to take the living infant from 
the arms of an attendant, that he may cut it in two. Behind> 
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on either side of the throne, are the nohles of Solomon's court* 
The mark (a) is engraved in the middle at bottom, w. 16, 5-8ths : 
h. 11, 3-8ths. 

2. The Rq^ose in Egypt. The Virgin is seated upon a bank, and 
embraces the In&nt, who is standing upon her lap. On the right 
is seen Joseph asleep, and on the left are four attendant angels, 
singing. The mark {h) is in the middle, at bottom, h: 8, 7-8ths : 
IT. 6, 1-half. 

3. The Madonna, seated upon the grass, with the Infant standing on 
her lap. She is seen in a front view, and with her left hand ap- 
pears plucking a flower. Above, hovering in the air, are two 
graceful figures of Angels, supporting a crown over her head. The 
mark (c) is in the middle at bottom, h. 8, l-half : w. 6. 

4. S. Barbara. She is standing, and has a sword, with its point 
to the ground, in her left hand. The letters B. M. are in the middle 
at bottom, h. 6, l-8th : w. 3, 3-4ths. 

Engra/oings marked Bc^Bl» 

This artist is commonly styled the * Master of the Anchor :* his 
name is unknown. The mark upon all the following engravings is 
in the middle at bottom. 

1. The Adoration of the Magi. The Madonna is seated with the 
Infant, on the right Two of the kings are represented on their 
knees, one of them kissing his feet The third stands behind, on 
the left, and appears receiving a vase from the hands of an atten- 
dant, h. 8, 1-half: w. 5, 1-half. 

2. The Woman taken in Adultery, brought before Christ. Jesus 
stands on the left, attended by St. Peter and St. John. Upon a 
scroll over his head is inscribed : Qui sine peccato — lapidem mittat. 
The woman and her accusers are on the right. Over her head is 
written Magister hec — quid dicas. h. 8, 3-4ths : w. 6, 1-half. 

3. The Madonna, seated in a Chamber, with the Child on her lap^ 
She has a book in her left hand, wherein she appears to be reading, 
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and in her right 'a rose, which she presents to the Infant, h. 5, 
3-4ths : w. 4, 7-8ths. 

4. The Madonna and Child. She is seated upon a hank supported 
by planks of wood^ with the Infant upon her knees, to whom she 
presents an apple. Her figure is turned towards the left. h. 6, 
1.4th : w. 4, 3.8ths. 

5. S. Margaret, a standing ^figure, turned towards the right. She 
holds a staff, surmounted by a double cross, and at her feet is the 
dragon, h. 6, 3-4ths : w. 3, 7-8ths. 

Engravings marked ii^ ^ ^ • CI I^ w ^^^* 

The engravers by whom the above marks were used, are all of 
them unknown. Bartsch only mentions one piece by each. 

(a). St. John the Evangelist zmiting his Apocalypse, in the Isle 
of Patmos. This piece is a very exact copy, in a reverse direction, 
from Schongauer. (No. 55.) The mark (a) is in the middle, at bot- 
tom, h. 6, 3-8ths : w. 4, 5-8ths. 

(6). A Landscape, with on the right a River the border of which 
is enriched with fabrics, and on the left a Iqfg^ rock. In the fore-r 
ground, on the left, is a hind ; and on the right, on the banks of 
the river, is a man walking with a bundle upon his head. The 
mark (b) is in the middle of the print at bottom, height and width, 
5, 3-8ths. 

(c). An ornament of Foliage. This piece, Bartsch observes, is very 
badly engraved. The mark (c) is in the middle at top. h. 2, 7-8ths: 
w. 2. 

Engravings marked thus : Vv /K ifi- 

The engraver who used this mark, also, appears to be quite un- 
known. 

1 — 12. The Passion of Christ; a set of twelve pieces, copied, in 
the same directions as the originals, from Nos. 2 to 13 of the artist 

4x 
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who used the initials ^ (o • h. 5, 3-4th8 : w. 4» l-4tb* B^rtsch ap- 
pears only to have seen six pieces of this series. 

1. Christ's triumphal Entry into Jerusalem. The mark is in the 
middle at bottom. — ^. The Last Supper. The ipark is at bottom^ 
towards the left. — 3. Christ praying on the Mount of QUves. — 4. Christ 
taken in the Garden. — 5. Christ brought before the High Prt«sf«— * 
6. The FlageUatian of Christ. The mark is in the middle at bottom. 
— 7. Christ crowned with Thorns. — 8. Christ bearing his Craw.T-r^. 
The Cruci/ijnon. — 10. The Burial of Christ. The mark is in the 
middle at bottom. — 11. Christ's Descent into Limbo. The mark is 
in the middle at bottom. — 12. The Resurrection of Christ. The 
mark is in the middle at bottom. 

13 — iA. The twelve Apostles. These twelve pieces are copies^ in a 
reverse direction^ from Schongauer, (No. 34 to 45 of his Catalogue). 
h. 3, 1-half : w. % l-8th. The mark upon each, is in the middle at 
bottom. Bartsch does not appear to have seen the entire series. 

25. A Plate containing four circles; each measuring % l-8th in 
diameter, and enclosing the portraiture of a female Saint, standing. 
The first, on the left, at top, represents S. Agnes ; the second, on the 
right at top, the Madonna with the infant Christ ; the third, on the 
left at bottom, represents 5. Barbara ; and the fourth, at bottom on 
the right, S. Catharine. — ^The entire piece measures, A. 5, 3-8ths : 
w. 4. The mark is engraved upon a scroll, in the middle of the 
plate. 

26. The Arms of the Bishoprick of Eichstadt. This plate contains 
two escutcheons, placed side by side. That on the left, which is 
supported by two angels, contains, according to Bartsch, the armo- 
rial bearings of the see of Eichstadt ; that on the right, those of 
Wilhelm de Reichenau, Bishop of Eichstadt, who died in the year 
1496. The mark is in the middle at bottom, w. 7, 3-4ths : h. 6, 
l-4th. 

The collection of the British Museum, enables me to augment 
Mr. Bartsch's Catalogue of this unknown artist with the following 
specimen. 
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26*. A Party of Pleature, in an enclosed Court or Garden. IVo 
ladies and two gentlemen are seated at a table towards the left^ 
partaking of a repast of fruit and wine. One of the gentlemen is 
playing upon the guitar ; and in the fore-ground, on the same side» 
is a man drawing water from a well. A lady and gentleman stand^^ 
ing> and another lady and gentleman seated on the ground, form a 
group in the fore-ground, on the right. Further off, (m the same 
side, are seen a woman and a buffoon, standing at the door >of tthe 
inclosure : she appears taking hold of one of the ears of his fooPs 
cap .with her left hand, whilst she puts her other hand into his 
pocket The back-ground rises very high up the print, and exhi- 
bits a mountainous country, with buildings, and some cavalry 
passing a river. This piece is executed in a crude and unfinished 
manner of engraving, h. 14, 3-4ths: w. 12. 

Engramngs marked fl TlL S.« 

The artist who used this mark is entirely unknown. All that 
Bartsch appears to have seen by him, are the following copies from 
Schongi^uer. 

1«— i2. The ttpelve Apostles^ a set of twelve pieces, h. 3, d-4ths : 
w. % l-4th. These engravings, except the St. Peter, are copies, in 
a reverse direction, from Schongauer. (No. 34 to 45). The mark 
on each piece is in the middle at bottom, with the exception only 
of the St. Judas Thaddeus, which has no mark. 

(a) * (6) i^ (c) . (d). 

Engradngs marked 2.^ ||*)* ^^^ ^^ ){ ^ W 

Tlie artists who used these marks, also, are all unknown. 

(a). The Madonna, standing, with the infant Jesus in her arms. 
The mark (a) is in the middle at bottom. A. 6, 3-4ths : w. 4, 7-8ths. 
This piece is a copy, in a reverse direction, from Schongauer; 
(No. 28) but the copyist, instead of representing the Maddnna 

4x2 
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standing upon a crescent^ as in the original, has placed her upon 
dry ground. 

(b). Christ bearing his Cross. A copy, in a reverse direction, from 
Schongauer. (No. 16.) The mark (b) is in the nuddle at bottom, 
and on the left is the date 1511. h. 6, 3-8ths : w. 4, 1-half. 

(c). TAc Crudfiasian. This piece, according to Bartsch, is a copy, 
in the same direction as the original, from Schongauer. (No. 17). 
The. mark (c), which he assures us appertains to the same artist as 
the mark {b), is engraved in the middle at bottom. Same dimen* 
sions as the last. Bartsch is of opinion, that this unknown en- 
graver copied the entire series of the * Passion' by Schongauer. 

(d). St. Christopher, carrying the infant Christ across the Bioer : a 
jcopy, in a reverse direction, from Schongauer. (No. 48). The 
mark (d) is in the middle at bottom, and under it are the words 
Quad excudit. h. 6, d-8ths : w. 4, l-4th. 

Engravings marked /^^» 

This artist is also unknown. 

1. Sampson killing the Lion. Sampson is turned towards the 
right. He presses with his right knee upon the back of the lion, 
whilst he tears open the jaws of the animal with his hands. The 
mark is in the middle at bottom, h. 2, 3-8ths : w. I, 7-8ths. 
' 2. Sl Christopher, carrying the infant Christ on his shoulders, across 
the River. The mark is in the middle at bottom, h. 6: w. 4, l-8th. 

I 

Engraving marked thus : P\ J\ 

1. Christ seated on his Sepulchre^ at the foot of the Cross, — which is 
surrounded by the instruments of the Passion, — with, on the left, the Ma-- 
donna, and, on the right, St. John, kneeling. In the middle at bottom 
are the initials M. R. ; and on the left, at top, is a singular kind of 
monogram engraved upon an escutcheon, which Bartsch, however, 
is of opinion has no relation to the artist, h. 5, 1-half : w. 4, 3-4ths. 

2. The Temptation of St. Anthony. The Saint is represented kneel- 
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ing before a rock which serves him for a desk, on the right of the 
print. His left hand is upon a book, and with his right hand he 
appears to exorcise the demons, of varied and hideous form, which 
surround him. In the distance is a view of the sea, with a ship at 
full sail. The letters M. R. are engraved upon a tablet, at the bot- 
tom of the plate, on the left, h.6: w. 4, l-4th. 

(a) ijrw^^C*) . 
Engravings marked P H LlVv *^^ 

(a). Christ seated on his Sepulchre, supported hy an Angel who 
is standing hy him on the right. Behind the figure of Christ is 
another angel, holding a linen cloth. The initials P. M<. are en^ 
graved in the middle at bottom, h. 8, 5*8ths : w: 6, l^-half 

{h). The Madonna, seated mthin a hoarded inclosure, with the Infant 
on her lap. Behind on the right is a vine, and on the left is a ti^ee 
from which is suspended a tablet, containing the date 1504. The 
initials H. W. are engraved upon, a stone on the left^ at bottom. 
h. 8, 1-half : w. 6, 3-8ths. 

(c). A Woman, dressed after the Gemmn fashion, seated on a^ Chair 
on the left of the print. She has a large goblet in her right hand, 
and at her feet is an escutcheon, on which is represented a peacocks 
The initials E. A. and the date 1506, are engraved upon a tablet (c) 
in the middle of the print, at bottom, h. 3, l-4th iw.^. 

In the foregoing pages of this Chapter, the reader has been 
presented with some account of the numerous engravers who fliou^ 
rished, whether in Grermany or in the Low Countries,: from- the 
earliest introduction of the art, until the commencement of the six- 
teenth century. At this period the genius of Albert Durer began to 
diffuse its influence, and a new epoch commenced. Upon the whole, 
this artist is justly esteemed the greatest master of the ancient schools 
now under consideration ; though, as I shall have further occasion 
to observe, it is generally admitted that, in some respects, he was 
surpassed by his contemporary and rival, Lucas Van Leyden. 
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Nat. 1471. Ob. 1528. 

Albert Durer was bom at Nuremberg^ on the 20th day of May, 
in the year 147L His father, who is said to have been a goldsmith 
of some ability, was desirous of bringing up his son to a profession, 
by the practice of which himself had been enabled, though with 
difficulty, to provide for the wants of a numerous family : but the 
genius of Albert aspired to the higher departments of art ; and, at 
length, when he had reached his fifteenth year, his father,* moved 
by his entreaties, consigned him to the care of Michel Wohlgemuth, 
that he might learn painting.-f He remained with Wohlgemuth 
until after Easter in the year 1490, when, agreeable to the custom 
tlien prevalent in Germany, he set out upon his travels. 

It is uncertain what were the provinces and cities that he visited 
during his absence at this time; save that, in the year 1492, as has 
already been observed,:}^ he was received at Colmar, by Gaspar, 
Paul, and Louis, the brothers of Martin Schongauer. Hie opinion 
of Sandrart, Doppelmayer, D'Argensville, and other authors, that 
Albert, about this period, made a visit to the Netherlands, and also 
to Venice, is, according to Bartsch, decidedly erroneous ; and was 
occasioned by those writers having confounded his first travels with 
the journeys which many years afterwards he made to those coun- 
tries. He returned home after Pentecost, in the year 1494, and 
soon after took to wife Agnes, the daughter of Jacques Frey, a cele* 
brated mechanic of Nuremberg ; who, though a beautiful woman, 
was of so vile a temper and disposition, that she constituted the 
misery of his future life. 

* The father's name also was Albert. f See p. 64L 
His portrait, painted by the soo in 1497, % pp. 638, 630. 
was engraved by Hollar. 
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In 1506, Albert made a journey to Venice,* where he 
until the month of September in that year; painting, during 
stay, several pictures, for which he received handsome remunera* 
tion. After Venice he visited Bologna, where, however, he appears 
to have made no long sojourn, since before the expiration of the 
year, or early in the ensuing one, he is supposed to have again 
returned to his home. 

According to Vasari, Durer's journey to Venice was undertaken 
by him for the purpose of enforcing his complaints to the magistracy 
of that capital, against Marc Antonio, for having copied and sold as 
the originals, the series of thirty-six prints, representing ' The Pas- 
sion of Christ,' which Durer had engraved in wood. This account 
Mr. Bartsch thinks wholly unfounded. He observes, that ^' such 
'^ a thing as a law, prohibiting any one to copy or imitate a pro- 
^* duction of art, executed by a stranger, in a foreign country, was 
^' never heard of. Besides,'' continues he, ** Marc Antonio copied 
^* not only the Passion by Albert, but also the twenty cuts of ^ the 
f^ Lift of the Virgin,' and many other detached pieces which had 
•* been published by Albert Durer, struck oflF from engravings in 
f< wood. But that," Mr. Bartsch remarks, '' which, above alU 
proves the incorrectness of Vasari's account, is, that the wood- 
oats of the Passion bear date from 1509 to 1512,f and that con- 
'* sequently they could not have appeared until several years after 
** Albert's visit to Venice, which took place, as above stated, in 

'* 1506." Nor does it appear, from Mr. Bartsch's account, that Durer 
made a second journey to Venice, to which the story of Vasari might 
refer : he assures us, that no trace of such second journey thither 
is to be found in the history of Albert's life ; but that, on tilie con- 
trary, such a relation would be in opposition to numerous facts of 

"* Huber ' Manuel des Curieux, &c.' torn, written by Albert Durer, during his stay at 

i. p. 123, speaks of Dnrer's journey to Venice VeniGe, to his firiend Biliband Birkheimen 

as a doubtful matter; but Bartsch informs t None ofdie pieces of this series are dated 

us, that De Murr has published, in the lOdi 151t. Bartsch probably meant only to say 

Yol. of his Journal, no less than eight letters, that the woric was first published in that year* 
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notoriety, never hitherto contested. After Whitsuntide, in the year 
1520, our artist undertook his journey to the Low Countries, ac- 
companied by his wife and a female servant. Upon this occasion 
he kept a detailed journal of his travels, which has been fortunately 
preserved, and is, Mr. Bartsch observes, on many accounts, ex- 
tremely interesting.* In the month of July, 1524, Albert returned 
once more to his residence at Nuremberg ; where he continued in 
the diligent exercise *of the arts he professed, until his death : an 
event which is said to have been hastened by the continual dis- 
quietudes and vexations which he endured from his wife ; and which 
took place on the 6th of April, 1528, when he had nearly com- 
pleted his fifty-seventh year. 

Albert Durer, even in his lifetime, enjoyed the reputation of being 
the greatest master of the German school. Early initiated into the 
secrets of arts and sciences, he was at once a painter, an engraver, 
a sculptor, an architect, and a mathematician. To his great talents 
as an artist he joined the most excellent qualities of heart, and urba- 
nity of manners. A stranger to low jealousy, he was ever the warm 
encomiast of the merits of others; and hence the praise to which he 
himself was so well entitled, was bestowed upon him by his con- 
temporaries without grudging. He was on terms of intimacy with 
many of the principal artists of the time, and amongst the rest, 
with the celebrated RafFaelle Sanzio; with whom he made a 
frequent interchange of prints and drawings,^ and who is re- 
ported, to have always spoken of his abilities in terms of high com- 
mendation. 

The works of Albert Durer display great fertility of invention, 
and propriety and strength of expression ; joined to a surprising 
degree of perfection in all that relates to the mechanic of the art : But 
he wanted grace; and, unfortunately, neither his correspondence 

* It 18 published by De Murr in the se- in the collection of Mr. Crozat, which had 

weoth volume of his ^ Journal des Arts/ Sec. been made by the great Italian artist on the 

f .Richard.sou, jun. in his Travels, p. 13, back of a drawing by Albert Durer. 
mentions a sketch by Raffaelle, which he saw 
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with RafFaelle, nor his visit to Venice and Bologna, appears to halve 
had any influence upon his taste of design. The principles of aA 
which he had acquired in his youth, were too firmly established Ih 
his mind to admit of any radical change taking place in them in 
future ; and although, by his persevering application, he acquired 
a more competent knowledge of the human figure than had been 
possessed by his predecessors, — did much towards the establiidh- 
ment of the rules of perspective, — was a vigorous colourist, — and 
finished his pictures with the most astonishing delicacy of pencil ; 
yet his works are so far fi'om having laid the foundation of a betiefi- 
cial change in the Htyle of the German School, that they may rather - 
be said to have contributedi with powerful influence, to give force 
and permanence to the gothic maxims of art already prevalent 
in it. His draperies are more kbundant in stiff, angular foldings, 
than those of Schongauer and some others who preceded him ; arid 
may well justify the common opinion, that they were designed 
from small figures, clothed in wet paper. His naked figures are 
perplexed by frequent tninute inflexions of outline, which, in order 
perhaps to display his acquaintance with anatomy, he studied, from 
emaciated models, and often marked more strongly than they ap- 
pear in nature. Thus a dry, and at the same time, an affected 
manner of drawing, became more and thore prevalent throughout 
Germany, which the artists of that country long, in vain, endea- 
voured to shake off. Some time afterwards, Hemskerch, Spranger, 
and Golzius made the attempt to ingrafi: the bold contour of the 
Florentine School upon this shrivelled stock: but the unnaturieil 
experiment did not succeed ; and it was not until Rubens, in the 
Low Countries, had set the example of an entirely new style of 
art, that the School of Germany became wholly emancipated 
fi-om the maxims which had so long impeded its progress. 

But although it may admit of a question, whether or not the 
example and great reputation of Durer, as a painter, were not pro- 
ductive of evil effects, fully equivalent to the good ; there can be 
no doubt that his numerous works of engraving merit our warmest 

4 y 
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praise. To that intelligence of execution, which may at all times 
be expected in engravings performed by the hand of an original 
designer, he united a clearness, a delicacy, and at the same time a 
freedom of burin which, even until now, have, perhaps, never been 
surpassed : insomuch that, independently of that respect which the 
reputation, joined to the antiquity of the artist, may lay claim to, 
his finest prints are still deservedly considered as master-pieces of 
the art. 

As the prints of Albert Durer, for the most part, are not of the 
extreme rarity of those of the more ancient artists, whose works 
have been already spoken of, I shall satisfy myself, in the following 
catalogue of his engravings on copper or other metals, with a simple 
mention of the subject and admeasurement of each ; referring the 
curious reader to Mr. Bartsch's work for more detailed descriptions. 
It is proper for me to state, also, that I have omitted three pieces 
which, although enumerated by Bartsch, do not appear to be by the 
hand of Albert Durer,* and that I have adopted an entirely dif- 
ferent method of arrangement^ from the one used by him, through- 
out the Catalogue. 

The mode constantly pursued by the above writer in his exten- 
sive work, is to arrange the engravings of each artist according to 
their subjects ; without any reference to the periods at which they 
were executed, and their consequent diversity, whether of style or 
excellence. This method, which, I acknowledge, renders a cata- 
logue easy of reference, appears to me to possess this one quality, 
at the expense of objects of greater value. In a collection of the 
works of a master, so arranged, the eye is fatigued by the recur- 



• Viz. * The representation of the Trinity/ 
(No. 27 of Bartsch's Catalogue), which is no 
more than a copy from one of Albert's wood 
engravings, as Bartsch himself acknowledges; 
^ the Madonna and Child/ (No. 45), which he 
abo confesses was not engraved by the hand 
of Albert, although it bears his mark and 



the date 1520; and lastly, 'the Portrait of 
Joachim Patenier/ (No. 108), which, after 
having two or three times carefully examined 
it, I hesitate not to say, is, at most, engraved 
by an inferior artist, from a design or paint- 
ii^ of Durer, whose mark it mdeed bears, 
accompanied by the date 1521. 
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rence of perhaps twenty representations of the Holy Family ; the 
one immediately following the other ; and although, as in the case 

 

of Durer, a large proportion of the artist's engravings may bear the 
date of the year in which they were executed, the important advan- 
tage, thus afforded the amateur, of tracing the progress of his studies 
and improvement, from the beginning to the end of his career, is 
forfeited. 

Upwards of sixty of the engravings of Albert Durer bear date 
from the year 1503, (for the date 1497 on the print of the 'four 
naked Women,' I have considered as doubtful), to the year 1526 
inclusive. A smaller number have no date at all. Amongst these 
last are many pieces which bear the appearance of early produc- 
tions of the artist's burin ; and, indeed, it is probable, that none of 
them were executed at a late period of his life ; — although it might 
be going too far, to hazard the opinion that they were all engraved 
previous to the year 1503. I commence the following Catalogue, 
therefore, with those engravings which are without date ; beginning 
with a few which I think the most ancient : but I by no means 
undertake to determine, with accuracy, even the relative antiquity 
of these ; and of the probable date of by far the greater part of 
diem, I confess that I am unable to offer any opinion at all. 

Engravings without Date. 

1 . A mid Man, of Iwrrible aspect, attempting to take liberties mth 
a Woman. Above is a scroll, without any inscription. No mark. 
A. 4, 1-half : w. 3, 7-8ths. (Bartsch's Catalogue, No. 92.) 

2. A Man on horseback, galloping towards the right. He has a 
whip in his left hand, and is looking behind him. No mark. Accord- 
ing to Bartsch, this piece, which I have never seen, is exactly in the 
same style as the last. h. 4, 1-half: w. 4. (Bartsch, 81.) 

3. The Madonna and Child, mth Joseph, asleep, on the left, an4 on 
the right, at bottom, a Butterfly, h. 9, l-4th : w. 7, l-4th. (Bartsch, 
44.) See Note, p. 683. • 
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4. An qld Mqff seated by a^ W(nnan ujtm the gra$s, and giving monejf 
to her aift of hp purse, h. 5^ 7-8ths : w. 5, d-8ths. (Bartsch^ 93.) 

^. A monstrom^ Spgf ^P^ ^ bodies and eight feet. The animal 
h sa^4 t9 have hf^ix pigg'd in the yesf 1496, at the village of 
I^dsee^ iiea»r Nuremberg, w.5: h. A, 5-Sths. (Bartsch, 95«) 

6. j^ group (ffjhe Men, on foot, dressed in the costume of the time, 
and one, wearing a turban, on horseback, w. 5, 5-8ths : h. 5, l-8th. 

(B^tech,880, 

7. A naked J^emale, suckling an Infant, and in the distance a Saint 

^ his hands and kn^es. It is commonly called the Penitence of St. 
Cbryso^tom. h. 7, l-8th : w. A, 5-8ths. (Bartsch, No. 63.) 

8. A Lady and a Gentleman zmlking together, with Death behind a 
tree. h. 7, 5-8ths : w. A, 3-4ths. (Bartsch, No, 94.) 

9. A gr<^ of four naked Women, standing, mth, over them, sfis-- 
pended, a globe, on which are the letters O. G. H. and the date 1497. 
K 7, 1-half : w. 5, l-4th. (Bartsch, 75.) See note, p. 683. 

10. St. Jerome, in a rocky landscape, kneeling at his devotions, h. 12, 
1-half: w. 8, 7-8ths. (Bartsch, 61.) 

11. A naked Female figure, seen in profile, standing upon a globe, 
h. A, 5.8ths : w. % l-half. (Bartsch, 78.) 

12. A Feasant, walking, in conversation mth a Woman, and holding 
up his right hand. h. A, l-4th : w. 3. (Bartsch, 83.) 

13. A conversation between three Men, one of whom holds a basket of 
Eggs. h. A, l-4th : w. 3. (Bartsch, 86.) 

14.. 4 Man, who has cooking utensils in his hand, and a bird on his 
shoulder, in company with a Woman, h. A, l-4th : w. 3. (Bartsch, 84.) 

\5. A Man in a Turkish dress, with a bow and arrows, foUowed by a 
Womq,n mth an Infant, h. A, l-4th : w. 3. (Bartsch, 85.) 

16. 4 Man on horseback, mth a whip in his hand, galloping towards 
the left, h. A, l-4th : w. 3. (Bartsch, 80.) 

17. St. Sebastian; seen in front, and pierced mth four arrows, h. A, 
l-8th : w. 2, 7-8ths. (Bartsch, 56.) 

18. St. Sebastian. His figure is turned towards the left. h. A, 
1-half: w. 2, 3-4ths. (Bartsch, 55.) 
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19. The Madonna and Child. The In&nt is playing with a bird> 
and below is a monkey, h. 1, 3-8ths : w. 4 3-4ths. (Bartschi 42.) 

20. A Man seated asleep hy a stwe ; Venus, assisted by a Demon, 
tempting him in his dreams ; and Cupid, playing mth a pair of stilts, 
h. 7, 3-8ths : w. A, 5-Atha. (Bartsch, 76.) 

- 21. A sea Monster carrying off a Nymph. Bartsch styles it ' the 
Rape of: Atnymone. A. 9, 3-4ths : w. 7, 3-8ths. (Bartsch^ 71 .) 

22. The Madonna, with the Infant in her arms, , standing upon a 
Crescent. She has long flowing hair, and is turned a little towards 
the left. h. 4 l-4th: w. % 7-8ths. (Bartsch, 30.) 

23. Christ standing, naked, and crdwned udth thorns. h.A, 1-half: 
w. 2, 3-4ths. (Bartsch, 20.) 

24. St. George, itan^ngf and seen nearly in front. The dragon 
lies dead, behind his feet. A. 4, 3-8ths : w. % 3-4ths. (Bartsch, 53.) 

25. A Personffic(tfion of Difmne Justice, represented hy^ a figure with 
a pair of scales and a sword, seated Upon a Lion. h. A, l-4th : w, 3. 
(Bartsch, 79) 

26. Tz^ female Saints, standing; one of them with an Infant in her 
arms. h.A, 1-half: w. 2, 3-4ths. (Bartsch, 29.) 

. 27. A Man holding a standard, h. A, 1-half: w. 2, 3*4ths. (Bartsch, 
87.) 

28. Three Infants, mth wings ; one of them holding a helmet, — the 
others blowing trumpets, h. A, 1-half: w. 2, 3-4ths. (Bartsch, 66.) 

29. Four winged Infants, and a Witch riding upon a Goat. A. 4, 
l-half : w. 2, 3-4ths. (Bartsch, 67.) 

30. Diana, seated, caressing a Stag, and Apollo drawing a Bow. 
A. 4, l-half : w. 2, 3-4ths. (Bartsch, 68.) 

31. A Lady on horseback, and a Man, bearing a halberd, on foot. 
A. 4, 1.4th : w: 3. (Bartsch, 82.) 

32. The Prodigal Son. In this figure, Albert has represented the 
portrait of himself, probably at about the age of eight-and-twenty. 
A. 9, l-4th : w. 7, 1-half (Bartsch, 28.) 

33. A Coat of Arms; — a Lion rampant, mth a Cock for the Crest. 
A. 7, l-4th : w. A, 5-8ths. (Bartsch, 100.) 






/ 
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34 A naked Woman, in the lap of a Satyr, assailed by another Woman 
with a Club, and defended by a naked Man. h. 12r5-8ths : w. Q, 3-4ths. 
(Bartsch, 73.) 

35. St. Eustachius, kneeling before a Stag, with a crucifix between its 
antlers. This is the largest, and at the same time one of the most 
finished of Albert's engravings on copper. The Emperor Rodolf is 
said to have caused the plate to be gilt. h. 13, 3-4ths : w. 10, 
1.4th. (Bartsch, 57.) 

36. A naked Female figure, with wings, standing in the clouds, upon 
a globe. The intended signification of this piece is doubtful : it is 
by some called Pandora ; by others Temperance ; and by others, 
again. Fortune, h. 13 : a?. 9. (Bartsch, 77.) 

37. The Crucifixion. The Madonna, accompanied by two female 
Saints, is on the right ; and on the left is St. John, behind whom is 
seen a soldier. Magdalen, on her knees, embraces the foot of the 
Cross. This plate, which is without the mark of Durer, is said to 
have been engraved by him to ornament the hilt of the Emperor 
Maximilian's sword. An impression from the original plate is very 
rare. Bartsch mentions no less than seven copies firom it ; four of 
them in the same direction as the original. A circle, 1, l-halfin 
diameter. (Bartsch, 23.) 

38. St. Jerotne, on his knees before a Crucifix. He uncovers his 
bosom with his right hand, and beats it with a stone, which he 
grasps in his left. This piece also appears, from Bartsch's account, 
to be without mark. It is said to be extremely rare. A circle, 1, 
l-8th in diameter. (Bartsch, 62.) 

39. The Judgment of Paris. This also appears to be without the 
artist's mark, and is extremely rare. A circle, 1, 3-8ths in diameter. 
(Bartsch, 65.) 

Engravings bearing the Date of the Year in which they 

WERE executed. 

1503. 

40. The Madonna, seated, suckling the Infant: a very delicately 
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finished and beautiful print h. A, 1-half : w. % S-4ths. (Bartsch, 
34.) 

41. An Escutcheon, bearing a SkuU, with, behind, a Lady, dressed in 
the German fashion, who is caressed by a Wild Man. This piece is 
highly esteemed, h. 8, 5-8ths: w. 6, l-4th. (Bartsch, 101.) 

1504. 

42. The Nativity, with Joseph dramng Water from a Well ; veiy 
delicately executed, h. 1, l-4th : w. A, d-4th. (Bartsch, 2.) 

43. Adam and Eve. This is one of the most studied and highly 
valued of the artist's productions. There exist impressions of it, of 
great rarity, in which only the right leg of the figure of Adam and 
a part of the back-ground are finished ; all the rest being in outline. 
h. 9, 3-4ths : w. 7, 1-half. (Bartsch, 1.) 

1505. 

44. A naked Woman, tmth an Infant, and a Satyr piping, h. A, 
1-half: w. 2, 3-4ths. (Bartsbh, 69.) 

45. A Horse, seen in profile, and turned towards the left, with, behind 
him, a Warrior in armour, h. 6, 3-8ths x w. A, l-4th. (Bartsch, 96.) 

46. A Horse, larger than the preceding, mth his hinder parts turned 
towards the spectator, and behind him a Man in armour, h. 6, 1-half: 
«E^. 4, 5-8ths. (Bartsch, 97.) 

Of the year 1506, the same in which Albert visited Venice, I find 
no dated print by his hand, and of the year following only one ; 
which last appertains to the series of ' the Passion of Christ,' and 
will be noticed with the rest of that work, under the year 1512, in 
which the greater number of the pieces were executed. 

1508. 

47. St. George seated on horseback. The 8 in the date bears the 
appearance of having been originally a 5. It is possible that the 
plate was commenced in 1505, but left unfinished until the year 
1508. A. A, l-4th : w. 3, l-4th. (Bartsch, 54.) 



-v- 
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48. 7%e Crtidfixian, with the four Maries and St. John at the foot of 
the Cross. A highly finished engraving, h. 5, l-4th : w. 3, 7-8ths. 
(Bartsch, 24.) 

49. The Madonna, with a crown on her head and the Infant on her 
left arm, standing upon a crescent, h. A, 5-8ths : w. % 7-8ths. (Bartsch, 
31.) 

Besides the above three pieces, two of those of ' the Passion/ 
just mentioned, bear date this year. I find only one copper-opiate 
engraving by Albert, dated in 1509 ; viz. the title to the said series 
of 'the Passion;' and only one of the year 1510. These two years, 
and the year 1511, appear to have been principally devoted by 
him to the execution or superintendence of his extensive works of 
engraving in wood. 

1510. 

50. S. Veronica, a standing figure, holding the Sudarium, on which is 
expressed the face of Christ. Extremely rare. h.5,w.9,. (Bartsch, 64.) 

1511. 

51 . The Madonna, seated, with the Infant on her lap, and in her hand 
a Tear. h. 6, l-4th: w. 4, l-4th. (Bartsch, 41.) 

One of the pieces of the following series of ' the Passion,' also, 
bears date this year. 

1512. 

52 — 67. The Passion of Christ, a series of \6 Pieces, h. from 4, 
l-half, to 4, 5-8ths : w. 2, 7-8ths. (Bartsch, 3—18.) 

I have been unwilling to separate the pieces of this series, and 
have therefore placed the whole under the year 1512, in which the 
ten out of the sixteen appear to have been executed. 

52. The Title : — Christ standing naked hy a pillar : he is crowned 
mth thorns, and holds a rod and a scourge: below are the Ma- 
donna and St. John. It is dated, 1509. — 53. Christ praying in the 

m 

Garden. 1508. — 54. The taking of Christ in the Garden. 1508. — 
55. Christ brought before the High Priest. 1512. — 56. Christ brought 
before Pilate. 1512.-r57. The Flagellation of Christ. 1512.— 58. Christ 
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crowned with thorns. 1512.-^50. Pilate presenting Christ to thePeopk. 
1512. — 60. Christ led away to be crucified; Pilate washing kis halid^ 
1512. — 61. Christ hearing his Cross. 1512. — 62. The Crucifiaim. \5\\. 
— 65. Christ's descent to Limbo. — 64. The dead Body of Christ lamented 
by the Madonna, St. John, and other disdpies, at the foot of the Crois. 
1507._a5. The Buriai if Christ. 1512.--^. The Resurrection of 
Christ. 1512. — 67. ^. Peter and St. Jokfi healing the Cripple. 151Sr 
This piece being of the same dimensions as the otheris> always 
accompanies them ; although^ in poiht of subject, it ap|)e£M t6 
have no immediate connexion with the series. 

1513. 

68* Two Angels in the Sky, holding the Sudarium. w. 6^ 3-8th8 : 
h. 3, 7-8ths. (Bartsch, 25.) 

69. The Madonna seattd with the Iifant oH her Ic^, at the foot of a 
Tree. h. A, 1-half : w. 2, 7-8ths. (Bartsch, 33.) 

70. Death, with an Hour-glass in his hand, riding, side by side, with 
a Warrior dressed in complete Atmour, and followed by a Demon, 
h. 9, 5-8ths : w. 7, 3-8ths. (Bartschi 98.) This engraving id de- 
servedly considered one of the most capital productions of the artist 

1514. 

71. The Madonna, with the Iff ant in her arms, standing upon A 
Crescent, h. 4, 5-8ths : w. 3. (Bartsch, 33.) 

72. The Madonna seated zdth the Infant in her arms, zmthout tht 
walls of a City. A very finished engraving, h. 5, 3-4ths : w. 4. 

. (Bartsch, 40.) 

73. St. Thomas, the Apostle, with a book and a lance, h. A, 5-8ths : 
w. 2, 7-8ths. (Bartsch, 48.) 

74. St. Paul. He holds a book, and at his feet, on the ground, is a 
sword. Same dimensions. (Bartsch, 50.) 

Durer, at different periods of his life, appears to have intended to 
engrave the entire series of the twelve Apostles; but he only 

4 z 
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executed^w. The other three pieces will be found under the years 
1523 and 1526. 

75. St. Jerome, seated in his Chamber, writing. The effect of the 
light shining through the casement, and the management of the 
perspective, are admirable. A. 9, 5-8ths: a?.7, 3-8ths. (Bartsch, 60.) 

76. A female Figure with wings, seated in a contemplative posture, 
and surrotmded hy philosophical and other instruments. It is entitled 
MELENCOLrA, and is justly considered one of Durer's finest produc- 
tions, h. 9, 3-8ths : w. 1, l-4th. (Bartsch, 74.) 

77. A Man playing on the Bagpipes, h. 4, 5-8ths : w. 2, 7-8ths* 
(Bartsch, 91.) 

78. A Countryman and a Woman dancing. The companion to the 
last, and of the same dimensions. Both are excellent. (Bartsch, 
90.) 

Of the year 1515 — I find only two dated pieces, which, as they 
are both etchings, will be noticed hereafter in a separate class. 

1516. 

Of this date, likewise, I find two etchings by Durer, which will 
be hereafter mentioned : also, 

79. The Madonna mth a crozm and a sceptre, standing mth the 
Infant in her arms, upon a crescent, h. 4, 5-8ths: w. 2, 7-8ths. 
(Bartsch, 32.) 

I find no engraving whatever by our artist dated in the year 
1517. 

1518. 

* 

80. The Madonna seated with the infant Saviour in her lap, and two 
Angels supporting a crown over her head. h. 5, 3-4ths : w. 3, 7-8ths. 
(Bartsch, 39-) 

We have also an etching by Durer bearing the date of this year. 

1519. 

81. St. Anthony seated mthout the walls of a City, reading, w. 5, 
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1-half : A. 3, 7-8ths. (Bartsch.) The reader is presented with a 
careful copy of this piece in the annexed plate. 

82. The Madonna, seated, and giving stick to the Infant, h. A, 5-8ths : 
w. 2, 7-8ths. (Bartsch, 36.) Bartsch erroneously reads the date of 
1512 upon this engraving : the last figure is certainly a 9. 

83. A Countryman with a Basket of Eggs before him on the ground, 
and on the left an old Woman, h. A, 1-half: w. % 7-8ths. (Bartsch, 
89.) Bartsch mistakes the last figure of the date on this print also, 
which is certainly a 9. 

84. The Portrait of Albert, Elector of Mentz. Sic OCULOS, &c. 
Anno etatis sue xxix. m. d. xix. h. including margin, 5, 3-4ths : 
w. 3, 3-4ths. (Bartsch, 102.) Bartsch erroneously states the date 
to be MDix. It is possible that this print was not engraved by 
Albert until 1523 or 4, in which last year it was published in a book 
entitled Das Heiligthum zu Sachsen, printed at Halle. 

1520. 

In this year, as has been said, Albert set out upon his visit to the 
Low Countries ; and he did not return to Nuremberg until the middle 
of the year 1524. The two following pieces, which, like most of 
those that come after, have a greater breadth of effect than is ob- 
served, in the greater part of his earlier works, were probably 
executed after his arrival in the Low Countries.* 

85. The Madonna seated mth the infant Christ on her lap, and, above, 
an Angel holding a crotm. h. 5, 3-8ths : w. 3, 7-8ths. (Bartsch, 37.) 

86. The Madonna, mth the Infant asleep in her lap, dressed in 
swaddling clothes, h. 5, 5-8ths : w. 3, 3-4ths. (Bartsch, 38.) 

1521. 

87. St. Christopher, carrying the infant Saviour on his shoulders 

* Much of this same breadth of style is, of having recently seen some of the produc- 

however, also to be observed in the Madonna, tions of the artists of that school, which 

which he engraved in 1519* It is probable, had struck him as eminently possessing the 

that about that time he began to think of his above quality, 
journey to the Low Cotmtries, in consequence 

4 Z 2 
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qcro&s. a River. The mark and date are engraved on a stone, on 
the left. h. A, 5-8ths : w. % 7-8ths. (fiaxtscb, 52.) 

88. The same subject. The made and date are on a stone, on the 
itight $€ime dimensions. The last of these two pieces, both of 
which of course were engraved during Albert's stay in the Low 
Countries, is very remarkable for its breadth of effect There exists 
9» expedient print of the same subject by Lucas Van Leyden, which 
he is thought to have engraved at this time in friendly competition 
with Albert Durer. 

I find no engraving on copper by Albert, of the year 1522. 

1523. 

89. St. Simon the Apostle : he is standing and seen in front, and 
holds a saw. h. A, l-8th : w. 2, 7-8ths. (Bartsch, 49.) 

90. St. Bartholomew the Apostle, mth a book and a knife. Same 
dimensions. (Bartsch, 47.) 

91. The Portrait of Albert, Elector of Mentz. Anno • etatis • sue • 

XXXilii. Sic • oculos • &c. h, including margin, 6, 3-4ths : w. 5. 

(Bartsch, 103.)* 

1524. 

We have two fine portraits by Albert, bearing the date of this 

year. 

92. The Portrait of Frederick, Elector of Saxony. Christo • sa- 
crum • Ille Dei verbo, &c. h. 7, 1-half : w. A, 7-8ths. (Bartsch, 
104.) 

93. The Portrait ofBilibald Pirkheimer. h. 7, l-8th : w. 4, 1-half 
(Bartsch, 106.) 

I find nothing on copper by Albert, of the year 1525. 

1526. 

94. St. Philip the Apostle, with a book, and a staff' surmounted by a 
cross. He is seen in profile, and turned towards the right. The 
drapery of this figure is admirable, h. A, 3-4ths : w. 3. (Bartsch, 46.) 

* The date upon this piece bears refer- from the life : it was probably not engraved 
^nce to the year in which Durer drew it until the year following. 
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95. The Portrait of Philip Melanchton. 1526. ViVENTis • potuit • 
DURERius • ORA • PHIUPPI, &C- h. 6, 7-8ths : w. 5. (Bartsch, 105.) 

96. The Portrait of Erasmus, who is represented at his desk, zvriting. 
h. 9, 3-4ths : w. 7, 5-8ths. (Bartsch, 107.) 

The last dated print of Durer, that I am acquainted with, is a 
wood engraving, which will be hereafter noticed, of the year 
1527. 



Pieces executed with the Dry Point, and Etchings. 



97. The figure of Christ, standing, and seen in a front view. 
hands are tied together, and he wears a mantle and a crown of 
thorns. The mark of Albert, with the date 1512, is seen in the sky 
on the left. h. 4, 5-8ths : w. 2, 7-8ths. (Bartsch, 21.) 

98. St. Jerome, seated amongst rocks, and praying to a Cruc^. 
Upon a table before him is a book, open, and below on the left is 
the lion. The mark of Albert is near the border of the print, on the 
left, and upon a tablet in the sky, over the head of the Saint, is the 
date 1512. h. 8, l-8th : w. 7, l-8th, (Bartsch, 59.) 

99. The Madonna, seated, with the Infant in her lap, and seen in 
fr(mt, with Joseph behind her, on the left,, and on the right three other 
figures. This piece is of the same dimensions as the last, and was 

evidently executed at the same time. It has neither mark nor date : 
but, in the impression before me, the mark of Albert is added 
with black chalk, in the sky, on the left ; probably by the artist's 
own hand. (Bartsch, 43.) 

Mr. Bartsch states, I think erroneously, that the above three 
pieces were etched by Albert Durer upon Iron. To me, they 
appear to have been executed upon plates of a somewhat softer 
metal than copper, with the dry point. The first impressions of 
them are of great rarity, and have a soft and rich effect, similar to 
that observed in the works of Rembrandt. This was doubtless 
occasioned by the roughness, or burr, as it is technically called^ 
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which was left on the surface of the metal by the action of the dry 
point; but which, after a few impressions, gradually wore away; 
soon leaving the plate in the situation of furnishing only very weak 
impressions. The appearance of a first impression of the last de- 
scribed piece has been attempted in the annexed copy. 

100. Christ seated and crowned with thorns mth, upon his lap, 
a scourge. *It is without the monogram of Durer, but bears, . near 
the margin at bottom, the date 1515. This piece and the following 
are executed by means of etching, an art of which Albert is, by 
some, thought to have been the inventor, h. A, 3-8ths : w. % 5-8ths 
(Bartsch;22.) 

101 • Christ praying in the Garden. Behind, on the left, are the 
three disciples asleep ; and in. the distance is seen the mob, coming 
to take Jesus. The mark of Albert, surmounted by the date 1515, 
is at bottom, h. 8, 5-8ths : w. 6, IrSth. (Bartsch, 19.) 

102. An Angel, flying in the Air, and holding the Sudarium, mth, 
below, at a greater distance from the eye, four other Angels, bearing the 
Instruments of the Passion. Upon a tablet, on the right, is the mark 
of the artist, surmounted by the date 1516. h. 7, l-4th : w. 5, l-8th. 
(Bartsch, 26.) 

103. A Man, mounted on an Unicom, forcibly carrying off', it naked 
Woman. The mark of Albert, surmounted by the date 1516, is in 
the sky. h. 12, l-4th : w. 8, 3.8ths. (Bartsch, 72.) 

104. ^ Landscape, wherein is introduced a large Cannon. The 
mark of the artist, with, over it, the date 1518, is in the upper 
corner of the print, on the left. Bartsch erroneously states the date 
to be 1516. w. 12, 1-half : h. 8, 1-half. (Bartsch, 99.) 

105. A Study of naked Figures. On the right is a naked female, 
sleeping ; and in the middle is a man, also naked, who kneels with 
one knee on the ground, and raises both his hands to his head : 
behind the last mentioned figure is a man holding a tankard ; and 
on the left are a bust of a man, in profile, and a head. This print 
Jias wither mark nor date. A. 7,3-8ths: a?. 5,3-8ths. (Bartsch, 70.) 
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The above six etchings are most spirited performances. I am at a 
loss to conjecture, upon what authority Mr. Bartsch takes upon him 
to state, that some of them were etched upon plates of pewter^ 
and others upon iron. 

Engraving^ in Wood. 

Mr. Bartsch, in his account of Albert Durer, has gone into an 
argument of cbnsiderable length, in order to shew that that artist 
never engraved in wood, and that he had no part in the execution 
of the numerous wood-cuts which bear his mark, further than that 
of furnishing the designs. I shall hereafter state my reasons for 
differing in a great degree with Mr. Bartsch upon this subject. The 
following catalogue will be found to contain most of the chief pro- 
ductions of Albert in this way : for a description of others of smaller 
moment, more especially detached pieces, without date, the reader 
is referred to Mr. Bartsch's work. 

1 — 16. The Apocalypse of St. John the Evangelist ; a set of sixteen 
pieces, including the title. A. 15, 1-half: w. 11, l-8th. The first 
edition of this work was published in the year 1498, with text ac- 
companying the prints, in the German language. The first leaf 
bears this title: Die heimliche Offenharung Johannes; and on the 
back of the last print, (Bartsch probably ought to have said, the 
last but one), is the following short colophon : Gedrucket zu Num- 
ber gk durch Albrecht durer, maler, nach Christi geburt M.CCCC. und 
damach im xcviij. iar. 

In the year 1511, Albert printed a second edition of the work, 
with the text, in Latin. The title is inscribed, in very large Ger- 
man characters, Apocalipsis cu Jiguris ; and on the back of the last 
piece but one of the series is the colophon ; Impressa denuo Num^ 
berge p Albertum Durer pictorem. Anno christians MiUesimo Qain- 
gentesimo undecimo. Under the colophon is a cautionary address, 
intended to deter any artist in future fi:om venturing to copy the 
work : it begins in the following menacing language, which Durer 
was no doubt prompted to adopt, in consequence of the series having 
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been already copied at Frankfort, in the year 1502, by one Jerome 
Greif : Hetts tu imidiator : ac alieni laboris : et ingenij : surreptor : ne 
tnanus temerarias his nostrin operib* inicids • cave : &c. 

1. Title. The Madonna, a half-length figure upon a crescent, ap-^ 
pearing mth the infant Christ in her arms, to St. John. Above is in- 
scribed : Apocalipm cumfiguris. — ^. St. John in the boiling Caldron of 
Oil. — ^3. The Almighty appearing to John, surrounded by the seven 
Candlesticks. — 4. The Elders around the Throne of God, offering him 
their Crorsms. — 5. Death and three other figures, on Horses, destroying 
the Wicked. — 6. The Destruction of the Wicked by Fire from Heaven* 
— 7. The Sealing of the Elect in their Foreheads. — The sevefi Angels, 
mth Trumpets. — Q. Four Angels, destroying the Wicked with the Sword. 
— 10. St. John eating the Book. — 11. The Dragon zmth seven heads^ 
and the Madonna, represented mth mngs, standing upon a crescent. — 
12. Michael and his Angels, combating the Devil and his Angels. — 13« 
The Inhabitants of the Earth worshipping the Dragon with seven heads. 
— 14. The Saints, with palms in their hands, tmrshipping God. — 15. 
The Whore of Babylon, seated upon the Dragon. — 16. The Angel of 
God, chaining the Devil for a thousand years. 

The seven pieces immediately following, were probably executed 
about the same time as thd series of the Apocalypse. They are of 
the same dimensions. 

17. Sampson kilUng the Lion. 

18. The Madonna, with the Infant on her lap opening a Book, and 
Joseph standing on the right. 

19. The Martyrdom of the ten thousand Saints ofNicomedia. 

20. The Martyrdom of St. Catharine. 

il. A Man of distinction on horseback, galloping towards the left, fol- 
lowed by an attendant on foot bearing a halberd. 

22. A Man with a Club, who has beaten two Warriors to the ground, 
with, behind, a naked Woman, attacking another Female imth a JazD-bone. 
Above is inscribed : Ercules. 

23. Six naked Men, amusing themselves in a Bath. 

' 24. Five I^cutcbeons, containing the Armorial Bearings of the family 
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qf the Emperor, and surrounded by the chain of the order of the Golden 
Fleece. In the first impressions of this piece, the mark of Durer, 
and the date 1504 appear in the upper part of the print, on the 
i:ight : but the more modem impressions have neither the mark 
nor the date. h. 9, l-8th : w. 6, (Bartsch, 158.) 

25 — ^36. The Passion of Christ : a set of twelve pieces, including 
the title, h. 15, 1-half : w. 11, l-Bth. 

^5. Title: Christ secUed naked, and crowned with thorns, and a Soldier 
kneeling before him, offering the reed. Above is the title of the work, 
printed with moveable type: Passio domni nostri Jesu, &c. &c. — 
26. The Last Supper, Pate, 1510. — 27. Christ praying in the Garden. 
-^28. Christ taken in the Garden. 1510.-^29. The Flagellation. — 
30. Christ presented to the People. — ^31. Christ bearing his- Cross. — 
32. The Crucifixion. — ^33. Christ's Descent into Limbo. 1510. — 34. The 
dead Body of Christ lamented over by his Disciples. — 35. The Burial of 
Christ. — 36. The Besurrection of Christ. 1510. 

I have often thought, that the following engraving, which is of 
the same dimensions as the above, may have beea intended by 
Albert as the tail-piece of the series, though I am doubtful if it is 
often found accompanying them* It is a. master-piece of wood ^ 
engraving, and was, 1 am persuaded, executed, in part at least, by 
his own hand. 

37. God the Father, seated in Hemen, and supporting the dead Body 
qf Christ. On either side are Angels, holding the Instruments of the 
Passion, and above is the Holy Spirit. In the middle of the print, at 
bottom, is a large tablet, containing the mark of Albert, and the 
date 1511. 

38 — 7 A. The Fail of Man, and his Redemption through Christ : a 
set of thirty-seven pieces, including the title, h. 5: w. 3, 7-8ths. 

These engravings appear to have been printed in the first in- 
stance without any accompanying text. The work was soon after- 
wards published, with Latin verses printed on the back of each 
piece, and this title : Passio Christi ab Alberto Durer Nurembergensi 
effigiata (m varii generis carminibus Fratris Benedicti CheUdanif Muso^ 
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phiU. At the end is the following brief colophon : Unit impresmm 
Noribergae. 

t have had occasion to observe, in an early part of this work, 
(note, p. 5), that a large number of the original engraved blocks of 
Albert Durer are still in existence, and, amongst the rest, several of 
those of the above series. But I was not aware, when I made that 
statement, that I should be now enabled, through the liberal kind* 
Hess of P. E. Boissier, Esq., the possessor of these inestimable 
monuments of the genius and indttetry of that great Artisi, to pre* 
sent the reader with the accompanying specimens, printed from the 
blocks themselves. Mr. Boissier, I understand, possesses nearly 
the complete set of these blocks. Which were purchased by him 
some years ago, during a stay at Naples. Those who are conver- 
sant with ancient en^vings in wood, will perhaps agree wiih me, 
that the blocks in question Were never so well printed as upon the 
present occasion, since the time of Durer himself. 

S8. The Titk : an admirable figure of Christy weeping for the sins of 
mankind. Over the figure is the iifecriptiob : Fassio Christi ab 
Alberio Durer Nuremhergensi effigiata, &c., aiid underneath are ftbr 
verses. The figure of Christ will be found, copied With &H possible 
fidelity, in the title*page of this work. ' 

39. Adam and Eve eating the apple. — ^40. Their erpidsion from 
Taradise: dated 1510. — 41. The Annunciation. — 42. The Shepherds* 
Offering. — 43. Christ taking leave of Ids Mdther, previous to his suffer-- 
ings. — 44. Christ's triumphal Entry into Jeruiidem.-^A5. Christ 
driomg the Money-changers out of the Temple.*— 46. The Last Supper. 
— 47. Christ washing the feet of his Disciples. — 48. Christ pra^jing in 
the Garden. — 49. Christ taken in the Garden. — 50. Chru^ brought 
before ihe High Priest.-^5t . Christ' blindfolded and maltreated by the 
Servants of the High driest. — &i. Christ eondutted to Pibiie. — 
53. Christ dragged before Herod. — 54. Christ brought again before 
Pilate: dated 1509. — 55. The Flagellatiofi.—66. Christ crowned mith 
thorns. — 57. Christ presented to the Pedjrfe.— -58. Christ led away to 
be crucified, and Filate washing his ht^ds.^-^SO. Christ' bearing his 
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THE LAST SUPPER. 
Impression from the Original Block engraved htf 



CHRIST BROUGHT BEFORE PILATE. 
Impression from the Original Slock engraved hy 

ailitrt 3Buttr. 



CHRIST TAKEN DOWN FROM THE CROSS. 
Impression from the Original Slock engraved bg 

Witxt Surer. 
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THE ASCENSION. 
Impression from the Original Block engraved by 

9abtxt Sttrer. 
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Cross: dated 1509.— rOO* S. Veronica standing, with the Sudarium, 
between St. Peter and St. Paul: dated 1510* — 6L Christ nailed t&thc 
Cross. — 62. Tlie Crucjfinan.-r-dS. Christ's descent into I^imbo:-^ 
64. Christ taken down from the Cross. — 65,. The Disciples lamenting 
aver the dead Body of Christ. — 66. The Burial of Christ. — 67. 2Vte 
Resurrection of Christ. — 68. Christ appearing to the Madonna cfter 
his Resurrection. — 69. Christ appearing to Mary MagdcUen ifi the 
Garden. — ^70. Ckrut tmth the tix>q Disciples at Emmaus. — ^71. The Itt^ 
credulity of St. Thomas. — 7i. The Ascension. — ^73. The^ coming of the 
Holy Ghost upon the Madonna and the Apostles.-^ A. The Last Judg^ 
ment.^ 

75—94. The Ltfe of the Madonna ; a ^et of twenty pieces^ iacluc^ 
ing the Title, h. 11, 3-4ths : w. 8, l-4th. 

This work, like the last, was at first printed without text ; but it 
is probable that only a small number of impressions wejre taken off 
in this way. In the year 1511 it was published with Latin venes 
on the back of each print, unid^r the following title : Epitome in 
dioae parthenices Mariofi histdriam ab Albetto Durero Norico per 
^figuras digestam cum tersibas annem CheUdanii: At the bottom of 
the last piece of the series is this colophbn : In^esium Numbergt 
per Albertusn'D^er pictorem. Anrto christiano MUksitno quingentemmo 
undedma}. 

75. Title : the Madonna^ seated upon a crescent, and giving sudt ^ 
the Irfani. Over this group is the inscription abov« mentioned, 
and underneath are ten vei^es. — 76. The High Priest t^udng the 
Offering ofJoaddnL — 77. The Angel appearing to Joachim. — 78. The 
meeting ofJoaddnh and S. Anne : dated 1509.—79. The Birth of th^ 
Virgin. — 80. The Virgin, when young, received by the High Priest 
upon the Steps of the Tempk. — 81. The Marriage of the Virgin. — 
62. The Annunciation. — 83. The Meeting of Mary and Elizabeth. — 
84. The Natiinty, xfith the Shepherds coming to adore the Infant 
Saviour. — 85. The Circumcisidn of Christ. — 86. The Adoration of the 
Magi. — 87. The Presentation of the infant Christ in the Temple. — 
68. The Flight into Egypt. -^W. The Sofoum of the Holy Family in 
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Egypt: Joseph working at his Carpenter^ s business. — 90. Christ dis- 
puting with the Doctors in the Temple. — ^91* Christ taking leave of his 
Mother, previoiis to his Passion. — 92. The Death of the Virgin : dated 
1510.— 93. The Assumption of the Virgin : dated 1510.— 94. The 
Madonna seated mth the Infant on her lap, and surrounded by Saints 
and Angels. 

95. A Penitent on his knees before an altar, jlagellating himself: 
dated 1510. h. 1, 5-8ths : w. 5, l-4th. (Bartsch, 119.) 

96. The Decollation of St. John the Baptist. 1510. h. 7, l-8th : 
w. 5. l-8th. (Bartsch, 125.) 

97. The Daughter of Herodias, presenting the Head of John the 
Baptist to her Mother, in presence of Herod. Dated 1511. Same 
dimensions. (Bartsch, 126.) 

98. The Adoration of the Magi. 1511. h. 11, 1-half : w. 8, 5.8ths: 
(Bartsch, 3.) 

99. The Holy Family. St. Anne appears receiving the Infant from 
the arms of the Virgin. 1511. h. 9, l-4th: w. 6, l-4th. (Bartsch, 96.) 

100. The Holy Family: a composition of nine figures, exclusive of 
two Angels, mth musical instruments. 1511. No mark« Width and 
height, 8, l-4th. (Bartsch, 97.) 

101. St. Christopher carrying the Infant on his shoulders, across a 
Bioer. 1511. Without mark. Same dimensions as the last. (Bartsch, 
103.) 

102. St. Jerome in his Chamber, seated at his desk, writing. 1511. 
h. 9, l-8th: w. 6, l-4th. (Bartsch, 114.) 

103. Christ appearing to St. Gregory, upon the Altar, during the 
celebration of Mass. 1511. A. 11, 5-8ths: w.S. (Bartsch, 123.) 

104. St. Jerome seated tmthin a cavern, zmting. The date 1512 
appears, in the first impressions, upon the piece of rock which serves 
the Saint for a desk. The ordinary impressions are without the 
date. h. 6, 5-8ths : w. 4, 7-8ths. (Bartsch, 113.) 

105. Christ on the Cross, between the two Thieves. In the fore-- 
ground, on the left, is the Madonna, fainting in the arms of her (Mend- 
ents. h. 8, 3-8ths : w. 5, 3T4ths. (Bartsch, 59.) 
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106. The Madonna and Child, and Joseph, mth ttvo Angels present- 
ing fruit andjlozvers to the Infant, h. 8, 1-half : w. 5, 7-8ths. (Bartsch^ 
100.) 

107. The Madonna suckling the Infant, Joseph standing on the right, 
and, behind, fke attendant Angels, h. S, 1-half: w. 5^3-4ths. (Bartsch^ 

99.) 

108. St. Christopher, carrying the Infant Saviour upon his shoulders, 
across the River, h. 8, 1-half: w. 5, 3-4chs. (Bartsch, 104.) 

109. St. Francis receiving the Stigmates. At bottom is an inscrip- 
tion : vulneraque propter Christum, &c. h. including inscription^ 8, 
5-8ths: w. 5, 3-4ths. (Bartsch, 110.) 

110. TtBH) Hermits seated at Table in a Landscape, and a Raven 
bringing them food. h. 8, 3-8ths : w. 5, 1-half. (Bartsch, 107.) 

111. St. John the Evangelist and St. Jerome, standing, h. S, 1-half: 
w. 5, 5-8ths. (Bartsch, 112.) 

121. Mary Magdalen carried up to Heaven by Angels, h. 8, 3-8ths: 
w. 5, 3-4ths. (Bartsch, 121.) 

122. The Last Judgment. At bottom are the Madonna and St. John the 
Evangelist, one on either side, kneeling. The latter impressions of this 
piece are without mark. h. 10, l-8th : w. 6, 7-8ths. (Bartsch, 124.) 

123. St. Stephen, St. Gregory, and St. Lawrence, standing, h. 8, 
l-4th : w. 5, 5.8ths. (Bartsch, 108.) 

124. Three Saints, in episcopal habits, standing : the companion to 
the last; same dimensions. (Bartsch, 118.) 

125. Eight Patron Saints of Austria; standing figures. Their 
names, S. Quirinus, S. Maaimilianus, S. Florianus, &c. are engraved 
at bottom. No mark. w. 14, l-4th : h. including margin, 6, 7-8ths. 
(Bartsch, 116.) 

126. The Portrait of a Rhinoceros. Date, 1515. w. ll,3-4ths: 
h. 8, 3-8ths. (Bartsch, 136.) 

127. Christ on the Cross, tmth below, on either side, the Madonna 
and St. John. The subject is surrounded by a border, which is 
ornamented with four angels bearing the instruments of the Pas- 
sion. Date, 1516. h. 10, 7-8ths : w. 8, 3-4ths. (Bartsch, 56.) 
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l^^ The J^a^onna sfiatfid mthf the Ififanf in herUnip^ andatffn^ 
by a great number rf Ang^, ps>o of whom hold a crown over her head* 
Date, 1518- h. 12 : w. 8, 1-half. (Bartsch, 101.) 

1S9« T^e Triwnphal Arch of fhfi EiPyperfff Masif^liarii J. This ¥rork 
is copnposed, according to Bartsch, of no less than ninety-two 
engraved blocks, of various dimensions; which, when joined toge* 
ther, form ope prii^t, of the prodigious dimensions of eleven feet and 
a quarter in height, by nearly tpn fee^ ip width. It was entirely 
engraved from the designs s^nd pnder the superiptendence of .^^bert 
Durer, with the exception of one small block, w)iich Alber^i it 
appears, did not live to see fim^he4* . Ap pld cppy of this work 
entire, is of the ^e$itest rarity ; .b^t small conipartments pf it,-:H^ome 
of them representing the different brapches . and alUances of the 
figuxuly of Maximilian, accompanied by esQUtcheQQs with ^jmorial 
bearings, and others, his chief battles,-:rafe not upfrequeptly to be 
m^t with separately. These pieces meapure,./^ 6^, 7-8t^s: v, 5, 
3-4ths. Two of the blocks bear date 1515, which Bartsch thinks 
W^s t^ie y«af in which the work w$(9 (5pmn[ienced, The Emperor, 
dying i^ 1519» did, i^qt enjoy the ^tisfakfctipn <^ seeing it completed.. 
J\n pd\t\'^^ of . the evtir? work ^as pyblishecl at Vienna in the .y€^ 
155Q ; and the chief' part of the blopks being still preserved, Mr. 
Bartsch was employed to superintoid a reprint in 1799. — See PeiMre 
Qtnmwry vol. vii. p. 149 €t seq. 

130. The Triumphal Qar of the Enyperor Masimilian. The Emp^mr 
is Represented seated pn a magnificent car, drawn by twelve hpises, 
^4 atten4^d by nuiQerous female figures, intended to personify the 
virtues, &c. This work is composed of eight pieces, which, when 
joined together, form a firieze about 88 inches in length, by 18 
inches in height It is said to have been engraved at Nuremberg 
by one Jerome Resch, who no doubt had been* brought up under 
the tuition, and most probably in the house of Durer himself. It 
may be copsidetred as certain, that Albert drew the whole upon the 
blocks, if, indeed, he did not occasionally assist in the execution of 
some of the more delicate and difficult parts of the figures. 
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There are four editions of this work. The Jint edition bears the 
dAte 1522,' knd has various long insc!riptfofad in the Germ'&ini as tv'ell 
as' iii tlie Latin l^tnguage. driebf these last ^nds thus r Ewco^aiu^ 
et depictus est curms iste Nurembergae, Impresms vera peh AWet^tUm 
Durer. Anno M.D.XXII. The second edition has Latin inscrip- 
tions only, and bears date M.D.XXIII. ** The fferd edition'is thus 
inscribed : Anno M.D.LXXXVlill. Jadohus Chtnig Gernidhus, tdhtdas 
kasce ab haeredihus Alberti Durerii aere proprio emptds itefim '• VefieHis 
dkulgandas curaoit. Kinig Gemtanus. The /oiirrik edition bteai*s 'this 
inscription : 'Impressus est Currus iste AmstdrtodanA per Hdlrmannum 
Alardi Koster, et Davidem de Meyne. Anno 1609. 

13 L The Last Supper. It appears, from the date of the year 
1523 upon this piiece, that it Wats executed during Albert's stay in 
the Low Countries: m. 11, 5-4ths : h. 8, 3-8tHs. (Bartsch, 53.) 

132. The Crudfixion. On the right is St. Johil, suppoiiih^ the 
Madonna, and on tHe left is Maiy Magdalen. I do not renieikber 
ev^r't6 have s6en this piece, which, according to Bartsch, 'i^ printed 
with two blocks, Jii Chiaroscuro, h. lA, d^4ths: tt?. lO, l-4th. (B*rtefch, 
57.) ' " • ' 

133 — 138. Suv circksr containing patterns for embroidery ; the drrta^ 
ments being relieved up(m black grounds. Theiharktof DureriSin 
the middle of each. The blocks measure, h. 10, 5-8ths: to. 8, l^A^: 
(Bartsch, 140— 145.) 

139. The Portrait of the Emperor Maaimilian, head and shoulders, 
within a border. On the ground, on each side the head, is inscribed*: 
Imperator Casar dious MaocimiUanus pius felix Augustus ; and upon a 
scroll, at bottom ; Der Teur Furst Kayser Maximilianus, &c. h. 21, 
3-8ths : w. 15. (Bartsch, 153.) 

140. The same, without border: mth the Latin inscription on a scroll, 
at top. No German inscription, h. 16, l-4th : w.l% 1-half. 

141. The Portrait ofUlric Vambuler, head and shoulders, in a large 
hat, size of nature. At top is toscrib^ : VtRicHVs Varnbuuir 2C. 
fn.D.x^ii., aiitd below, on a sort of shield, is an msciip^n: Albertus 
Dprer North s hdc imd^e, &c.' Aii admirable head. Some of the 
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latter impressions of this piece are printed with three blocks, in 
chiaroscuro. I have now before me 9l first impression, coloured, as 
I verily believe, by the hand of Durer himself, h. 17 : w. 12, 3-4ths. 
(Bartsch, 155.) 

142. The Armorial Bearings of Albert Durer. Date, 1523. A. 14 : 
w. 10, l-8th. (Bartsch, 160.) 

143. The Portrait of Durer himself ^ in profile. At top, on the left> 
are the arms of the artist, his cypher, and the date 1527. The^r^t 
impressions of this piece, according to Bartsch, are without the 
cypher and date, and are inscribed, without the border at top: 
Albrecht Durers Conterfeyt. h. 11, 3-8ths: w.\Q. (Bartsch, 156.) 

144. The Siege of a fortified City. This piece is exquisitely en- 
graved on two blocks, joined together. It represents a scene of 
vast extent, and many thousand figures, which, though of incredibly 
minute dimensions, are all of them full of life, and varied in their 
attitudes. The mark of Albert and the date 1527 are on a tablet at 
the bottom, on the right, w. 28, 3-8ths: h. 8, 7-8ths. (Bartsch, 137.) 

145. A colossal Head of Christ, crowned with Thorns, and seen in 
front. I am unwilling to deny to Durer the credit of this admirable 

and most boldly executed production, although Mr. Bartsch places it 
amongst that artist's doubtful pieces. (No. 26.) The mark of Albert 
is expressed in large dimensions, in the margin at bottom, h. in-^ 
eluding margin, 19» 1-half : w. 12, 5-8ths. 



LUCAS VAN LEYDEN. 

Nat. 1494. Ob.' 1533. 

Nature occasionally astonishes us with prodigies ; as if desirous to 
proclaim her unlimited power, and at the same time assert her 
right to depart, as often as she sees fit, from the ordinary regula- 
tions by which she governs the world. The early history of Lucas 
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van Leyden can alone be considered in this way ; who, when yet 
a child, had already given proofs of a far greater proficiency in the 
difficult arts of Painting and Engraving, than we often see at- 
tained by such as have made those arts their study during the 
course of a long life. Lucas was bom at the city from whence he 
receives his surname, about the end of May or the beginning of 
June, 1494. He was instructed in the first principles of design 
by his father, Hugues Jacobs, who, according to Van Mander, 
was a painter of some ability, and was afterwards placed under 
Comeille Enghelbrechtsen, at that time the best artist of Leyden. 
Lucas is said to have produced works of art, composed as well 
as executed by himself, when he was no more than nine years 
of age, and to have already begun to practise engraving. All 
modes of painting were soon familiar to him : he painted on glass ; 
in distemper; in oil colours; — ^and succeeded equally well in 
history, in portrait, and in landscape. At the age of twelve, he 
astonished the artists of the time by a work painted by him in 
distemper, representing the history of St Hubert, for which his 
employer gave him in recompense as many pieces of gold as he was 
years old. 

The earliest dated print by Lucas van Leyden is marked with the 
year 1508, when he was fourteen; but the merit of this perform^ 
ance, and still more the great ability displayed in several pieces 
by his hand dated in the year following, appears to justify the 
supposition, that not a few others may have been engraved by 
him at least as early as the preceding year. The style of engraving 
at first adopted by our artist, especially in his plates of small dimen- 
sions, was one in which he appears to have sought, by the extreme 
proximity of his hatchings, to give to his prints the appearance of 
highly wrought miniatures, or drawings in Indian ink. He after-- 
wards discovered the great difficulty of producing numerous and 
perfect impressions from plates so executed, and by degrees prac- 
tised a more open and regular manner of laying the strokes ; though 
.«till, in his smaller engravings, he sought to unite to this clearness 
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of burin, the greatest delicacy of fimshing.. In bis seven prints, 
representing the Virtues, executed in 1530, and in three other 
pieces by him of the same year, we witness a bold style of engrav*^ 
ing, well calculated for works of larger dimensions than had been 
hitherto produced ; which method, at a more advanced period of 
the sixteenth century, was adopted axid gradually improved upon by 
the celebrated Cornelius Cort and athet» ; until at length it became 
general, as well in the Low Countries as in Italy and Germany. 

Lucas van Leyden was certainly not so correct a designer as 
Albert Durer, nor did he possess equal vigour of style. But in the 
arrangement of compositions of numerous figures, and in some othor 
respects, he has been .deemed his superior ; and Vasan, who was an 
excellent critic, after having descjnbed many of our artist's chief 
works, pays di|e honour, to his memory, in the following eulogium ; 
The compositions of Lucas, are remarkafaj.e for their pro? 
priety ; every thing being expressed in them in a manner so 
^' clear and unaffected, and so free from confusion^ that it seems. as 
'' if the fact which he treats could not have talcen place otberwine 
'^ than as he has represent^ it : his works beiing, in that respect, 
** regulated more according to the true principles of art, than are 
.'' those of Albert Besides which^ it is to be observed, that he 
evinced extraordinary judgment in engraving his plates ; touch- 
ing the different objects in his compositions with greater lightness 
and delicacy, in . proportion to their distance; ; as one would do 
** when using colours: — ^thus imitating nature; where objects 
'^ appear soft, and, as it were, melting into the air^ to him wha 
'' views them a&r off: which nice discrimination of Xaicas has 
'' opened the eyes of msmy of our own painters." 

I adopt a chronological method of arrangement in the following 
catalogue of Lucas van Leyden, as I have done in that of the works 
of Albert Duren 
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'JSNGRAVINGS ON COPPER. 

Pieces supposed to have been sn«ravs0 in or previous to 
THE Year 1508. One of them only bears a Date. 

L Two naked InfantSf holding hands, 'and dancing 't^ the music qfa 
trumpet, which is sounded hy a naked Boy, who is stated at the foot of 
a rock on the left. At bottom on the left is a tablet, with the letter 
L. Bartsch is of opinion, that Lucas engraved this piece before the 
year 1508. (Bartsch, 152.) 

2. A Man, seated on the ground, peeling a Pear ; 4ife9nale Pilgrim 
recumbent on the left; and in the back-ground, on the same side, a Man^ 
in a Pilgrim's habit, walking. Mr. Bartsch thinks that this piece also 
was engraved before the year 1508. h.6 : w. 4, 3-4ths. (B. 149.) 

3. Adam^ and Eoe eating the forbidden Ptuit. The mark is at hot* 
torn on the right, h. 4, 5-8ths : w. 3, 1-half. (B. 7.) 

4. Abraham sending ijmay Hagar. in the fore^ground on the left 
is a dog. Extremely rwe. The maork is in the middle at bottom, 
h. 10, 7-8ths : w. 8> 3.8ths. (B. 17.) 

5. Jephtha, returning after his victory, met by his Daughter, h. 10^ 
6-8ths : w. 7, 5-8th8. (B. 24.) 

6. DalUah cubing off the hdir of Sampson, h. 11, l«8th: w. 8« 
(B. 25.) 

7. Dadd playing on the Harp before Saul. h. 10 : w. 7, l-4th. 
(B. 27.) 

8. David kneeling at his devotions, and turned towards the right 
h. 6, l-8th : w. 4, 3-8ths. (B. 28.) 

9. Susannah and the two Elders, h. 7^ 7*8ths : w. 5, 3-4ths.^ (B. 3d.) 

10. The Repose in Egypt: the Madonna is represented suckling the 
Infant, h. 6, 1.4th: w. 5, 1-half. (B. 38.) 

1 1 . The Holy Family. Joseph stands on the left, resting upon his 
staff, whieh he holds: in the right hand v the Madonna is seated on 
the ground, on the right, and raises her head towards a flt^wen 
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which the In&nt, who is kneeling upon a piece of higher ground, 
holds to her, in order that she may smell it. The mark is upon a 
stone, in the fore-ground on the left. This piece, according to 
Bartsch, is of the greatest possible rarity, h. 6, 3-8ths : w. A, 7-8ths : 

(B. 39.) 

12. The Resurrection of Lazarus, h. 11, l-4th: w. 8. (B. 42.) 

13. The Holy Family. The Virgin is seated at the foot of a tree, 
with the Infant standing by her, extending his hands towards an 
apple which she holds in her left hand. Behind on the left is 
Joseph, who, kneeling with one knee on the ground, appears pre- 
senting her with another apple, h. 7, 3-4ths : w. 5, 3-4ths. (B. 85.) 

14. St. Luke, seated on the Ox, writing, h. 4, 5-8ths : w.3, 1-half. 
(B. 104.) 

15. St. Christopher. The Saint is seated upou the ground, from 
which he appears about to rise, in order to go to the infant Christy 
who is seen standing on the bank of a river in the distance, h. 4, 
l-4th : w. 3, 1.4th. (B. 108.) 

16. St, George comforting the Princess, whom he has deUoeredfirom 
the Dragon, h. 6. 3-8ths : w. 4, 3-4ths. (B. 121.) 

17. Mary Magdalen, seated at her devotions at the foot of a Hock, 
Extremely rare. h. 4, 1-half : w. 3, 3.8ths. (B. 123.) 

18. The Monk Sergius killed by Mahomet. This piece bears the 
date, 1508. h. 11, 1-half: w. 8, 5-8ths. (B. 126.) 

19. Four Soldiers, marching forward, one of them bearing a stqmdatd. 
h. 4, 1-half: w. 3, 3-8ths. (B. 141.) 

20. A poor Man, seated upon a piece of rock on the left, extending 
his hand towards a bowl, which is presented to him by another poor Man, 
who stands on the right. In the fore-groundm the left is a Woman, in 
a sitting posture, h. 4, 3-8ths: w. 3, l-8th. (B. 143.) 

21. ^ Gentleman with a Falcon on his hand, waOdng in conversation 
with a Lady. h. 4, 1-half: w. 3, 3-8ths. (B. 145.) 

22. A Man with a lighted torch walking with a Female, and followed 
by a Man armed with a sabre and a mace. h. 4, 3-4ths : w. 3, 1-half. 
(B. 147.) 
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1509. 

23 — 31. The Pasiion of Christ: a set of nine circular pieces^ en* 
closed within ornamental borders. Diameter, 8, 5*8ths : The date 
on each is engraved in the upper part of the border. (B. 37 — 65.) 

S3. Christ praying fm the Mount. — ^A. Christ taken in the Garden. 
25. Christ brought before the High Priest. — ^26. Christ blindfolded an^ 
insulted in the Palace of the High Priest. — 97. The Flagellation. — 
28. Christ crowned with thorns. — ^29. Christ presented by Pilate to the 
People. — 30. Christ bearing Ms Cross. — 31. The Crucifixion. 
. 32, St. Paul conducted^ blind, to Damascus, after his conversion : an 
extensive composition of so great merits that it may truly be termed 
a production little less than miraculous, in a youth of fifteen. The 
mark of Lucas and the date 1509 are engraved mi a tablet towards 
the right, at bottom, w. 16, 3-8ths : A. 11, l-4th. (B. 107.) 

33. St. Anthony tempted by the Devil, under the form of a Woman. 
The mark and date are engraved on a stone, at bottom, h. 7, l-4th : 
ar. 5,3-4ths. (B, 117.) 

34. A Peasant with his hat in his hand, wattcmg by a Lady, who is 
followed by a Female, whom a Man, with his hat on his head, conducts 
by the hand. No date. h. 4, l-4th : w. 3, l-8th. (B. 146.) 

35. A Woman naked and standing on the right, feeding a Hind tdth 
fruit. The date 1509 is at top, and the mark on the left at bottom. 

k 4, l-8th : w. 2, 7-8ths. (B. 153.) 

1510. 

36. Adam and Eve after their expulsion from Paradise: Eoe is refte- 
seated carrying the infant Cain in her arms. In the fore-ground on 
the right is a tablet with the mark and the date. h. 6, 3-8ths : w. 4, 
3-4ths. (B. 11.) 

37. Christ presented by Pilate to the People : a composition of 
above an hundred figures, and deservedly one of the artist's most 
highly prized works. The mark and date are engraved on a stone 
in the fore-ground, on the right, w, 17, 7-8ths: h. II, l-4tlk 
(B. 71.) 
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38. A naked Woman^ fl^yi^ ^ J^og. The mark and date are on 
the right, h. A l-8th :iav.'± 7-8ths. (B. 154.) 

39. A' Womanitrith a pailf going to^mtikn Com mhkh a Man hold$ by 
a cord attached taAt$ harm. • Bebind are two other cows. The mark 
and date are on a tablet at bottom% m 6^ l-8th : lu A, 1-half. 

(B. 158.) 

The following tseven [Heees» without date, are judged by Mr. 
Bartsch to have >been executed about the year 1510. 

AO. The Baptiim of Christ, m 7, l-4th : A. 5, 5-8ths. (B. 40.) . 
' 41* The Return of the Prodigal Son. w. 9, 5.8ths: h. 7, l-8th. 
(B. 78.) 

42. St. Sebastian, h. A, l-Sth: w.% 7^8ths. (B. 115.) 

43< A Man bearing a Standard. A. A, 5-8ths : w. % 3-4ths. 

(B. ua) 

44. A Man of di$tinetion, accompanied by eight attendants ; aU of 
them standingfgures. This engmving ia • finished with the greatest 
possible deUcacy of burin, h. A, l-4th: w. 3, l-8th. (B. 142.) 

45. The Arms of the City of Leyden, (a pair of cross keys), sur- 
rounded by four cirdes, each containing a winged infant, w. 4, l-4th : 
h. 3, 1.8th. (B. 168.) 

\ 46. A male and a female- Triton, each within a branch of twisted 
foliage, tr. 4.3-8ths: A.:3, l-8th. (B. 169.) 

Of the year 1511, 1 find no dated engraving by Lucas van Leyden. 
Bartsch conjectures the following series to have been engraved 
by him about that period. 

47^~60« Jesus Christ and the Apostles^ (standing figures) ; a set of 
fourteen pieces. *. A 3-4ths : w. % 7-8ths. (B. 86—99.) 

. 47. Christy with the Ghbe in his left hand, giving the Benediction. 
— 48. St. Peter, mth a Key and a Book. — ^49. St. Paul, with a Book 
and a Sword.* — 50. St. Andrew, n?ith a Book and a Cross. — ^51. St. 
John, holding a Chalice, within which ir seen a winged serpent. — 52. St. 
James the Elder, with a SU;^, to which is suspended a Satchel. — 53. 
St. Thomas, mth a Book and a Lance. — 54. St. Judae Thaddeus, hold- 
ing a Club. — 55. St. Bartholomew, with a Chaplet in his left hand and 
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in bi$ right a deofoer.^^QA. -JSk Phil^, with a St^iunmmted ^h^ a 
Cross. — 57. St. James the Younger, holding a Square.-^^S. St. Simon 
with a Saw.-^^^.St. Matthew^ with a Mdbwd.^^^^i St. Matthias, 
holding a Cleaver. 

1512. 

61 — 65. The History of Joseph : a set of five prints, 7S>. <6, d-3ths ? 
h. 4, 7-8ths. (B. 19, 23.) 

61. Joseph relating hif Dream to Jacobs in the presences itf Ms Bre^^ 
tbren. 

62. Joseph escaping from the solicitations of the W\fe af Potiphar. 
63« The Wife nfBotiphar accming Joseph. « . 

64. Joseph in Prison, explaining Ms Dreams to the King's Officers. 
: 65. Josq>h interpreting tie Dreams of^horaoK ^ 

The two following pieces, without data, are supposed to have 
been engraved about the year 1512, 

66. The Madonna, tdth a Crown on her head and the Infant uponf 
her right arm, standing upon a Crescent, h* A, 3-8ths : w, 3. (B. 80.) 

67. Lucretia killing hmeif, A.A 1-half : w. 2,3-Atlw. (B. lU.) 

1513. 

68. The Adoration of the Magi : one of the most capital prodnc- 
tions of the artist. Many of the heads in this piece are full of cha- 
racter. The date is at bottom mi the right, and on the left is the 
inark. w. 17: A. ll,7-8ths. (B. 37.) 

69. John the B^^ut, seated in the Desert, w. 4, 1^4th': h. S, 3->8ths. 
(B. 110.) 

70. St. Jerome, seated at the foot of a Rock, reading. Same dimen- 
sions. (B. 112.) 

The following &ve pieces are without date. Mr. Baitich conjec- 
tures that they were engraved about this period. 

71. Abraham kneeSng before the three Angels, h. 6, 7-8ths: tp. 5, 
3.8ths. (B. 15) 

72. Christ sitting, crowned with thorns, md surrounded by three Men, 
one of whom presents him with a Reed, h. 4, l-4th: w. 5, l-8th. 
(B. 68.) 
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73. Christ presented hy Pilate to the People, h. A, l-hdf : w. 3, 
3-8ths. (B. 70.) 

74. Two Soldiers obliging Christ to drink, before his Cruc^udon* 
h. 4, 3-8ths : w. 3, l-4th. (B. 73.) 

75. The Decottatim of St, John the Bi^tist. h. 4, l-4th : w. 3» 
3-4ths. (B. 111.) 

1514. 

76. Solomon's Idolatry, h. 6, 1-half : w. 5. (B. 30.) 

77. The Madonna seated with the Infant upon her lap, under a tree. 
w. A, 3'Bths : h. 5, 3-8ths. (B. 83.) 

78. The Death of Pyranms and Thisbe. w. 6, l-4th : h. 4, 5-8ths. 
(B. 135.) 

The four following pieces, without date, are believed by Bartsch 
to have been executed about the year 1514. 

79. Daoid with the Sword and the Head of CroUath. h. A, l-8th : 
w. 3, l-4th. (B. 26.) 

80. The Annunciation, h. 4, l-4th : w. 5, 1-half. (B. 35.) 

81. St. Dominick standing, zpith a Book and a Stqff" surmotmted by 
a Crucifix, h. A, l-4th: w. 2, 3-4ths. (B. 118.) 

82. St. Francis receiving the Stignuttes. h. 3, l-8th : w. 3, l-4th. 
(B. 120.) 

1515. 

83. The Triumph of Mordecai. w. 11, 3-8ths: h. 8, l-4th. (B.32.) 

84. Christ sinking under the tmglu of the Cross, accosted [by S. 
Veronica with the Sudarium. w. A, l-8th : h. 3, l-8th. (B. 72.) 

1516. 

85. Abraham sending away Hagar and Ishmael. h. 5, 7-8ths : w. 
4,.3-4ths. (B. 18.) 

86. The Madonna and St. John at the foot of the Cross, h. A, 5-8ths : 
w. 3, 3-8th8. (B. 75.) 

87. The Madonna standing with the infant Jesus upon her right arm, 
and St. Anne presenting him fruit, h. A. 3-8ths : w. 3, 1-half (B. 79.) 

88. St. Jerome kneeling at his Devotions, h.6: w. 5, l-4th. (B. 113.) 
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1517. 

89. The Crucifixion : a composition of more than ninety figures, 
in which, as Mr. Bartsch observes, the different groups are disposed 
with admirable judgment and effect. In the Jirst impressions oi 
this justly celebrated engraving, the figures of the date appear in a 
reverse direction, w. 16, l-8th: h. 11, l-4th. (B.74.) 

90. Christ standing in his Sepulchre, surrounded by the Instruments 
of the Passion, h. 4, S-Bths : w. % 7-8ths. (B. 76.) 

91. St. Peter and St. Paul, half-length figures, holding the Suda- 
rium. w. 4, 5-8ths : h. 3. (B. 105.) 

92. Two circles, surrounded by Arabesque ornaments, each containing 
a Cupid, w. 4, l-half : h. 2, 7-8ths. (B. 171.) 

93. Tzvo other circles, with Cupids : that on the right represents a 
Cupid, carrying another Cupid upon his back. No date. w. 4, l-half: 
h. 3. (B. 170.) 

94. S. Gerard Sagredius, standing in his episcopal habit, and holding 
a Heart pierced mth an arrow. No date. Bartsch thinks it of this 
period, h. A, l-4th : w. % 3-4ths. (B. 119.) 

1518. 

95. Esther before Ahasuerus. h. 10, 3-4ths : w. 8, 3-4ths. (B. 31.) 

96. Christ tempted by the DeoU in the Wilderness, h. 6, 3-4ths : 
w. 5, l-4th. (B. 41.) 

97 — 100. The Evangelists ; half-length figures: a set of four pieces. 
h. 4, 3-8ths : w. 3. Two of them, (the St. Mark and the St John), 
bear the date. (B. 100—103.) 

101. ii female figure, dressed in a long robe, and seen in profile, 
standing mth a vase in her hands, upon the clouds, h. 4, 3-4ths : w. 3. 
(B. 124.) 

1 02. The Madonna, mth the Infant in her arms, .standing mthin a 
niche, upon a crescent. No date. Bartsch thinks it of this time. 
h. 4, 3-4ths: w. 3. (B. 81.) 

1519. 

103. Adam and Eve eating the forbidden Fruit. The mark and date 
are on the right, near the bottom, h. 4, l-half: w. 2, 3-4ths. (B. 8.) 

5 c 
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« 

104. Christ crowned with thorny and surrounded and instdted by Jhe 
^ the Jem. h. 6, 5-8th8 : v. 5. (B. 69.) 

105. Christ appearing to Mary Magdalen in the Garden, w. 6» 
5^th8 : h. ^ l-4th. (B. 77.) 

106. Mary Magdalen gimng herself up to the Pleasures of the World; 
commonly called ' the Dance of Mary Magdalen.* This engraving 
eontakis a great number of figures^ and is esteemed one of Lucas's 
most beautiful productions. The mark and date are at bottom. 
«. 15, 5*eths : h. 11, 3-8ths. (B. 123.) 

107. Two Infants with an EsctUcheon ; believed to have been en* 
graTedatthis time. v. 4, l-8th: h. S, l*4th. (B. 166.) 

108. A half length Portrait of a young Man holding a Skull; com-^ 
mumly supposed to be the Portrait of the Artist himsdf. It has no date, 
but is thought to have been engraved in 1519. h. 7, l«4th : w. 5, 
7.8ths. (B. 174.) 

1520. 
Amongst the productions of Lucas Van lieyden of this year, are 
several etchings ; but I have not placed them in a class separate 
from his other works, as there appears reason to believe that he 
occasionally mingled the two modes of etching and engraving, in 
many plates executed by him, as well before as after that period. 
Huber, indeed, goes so far as to state, (Manuel, torn. v. p. 38)^ that 
he practised etching as early as the year 1509, having learned the 
art from a maker oi armour, who was accustomed to execute the 
ornamental work upon his cuirasses by means of aqua fortis. 

109. St. Joachim and S. Anne embraeing. h. 4, l-4th : w. 2, 3*4ths. 
(B. 34.) 

110. The Meeting of Mary and Elizabeth. Exactly the same style. 
No date. h. 4, l-4th ; w. 2, 7-8ths. (B. 36.) 

111. A Man and a Woman^ walkings arm in atm, towards the left, 
h. 4, 1-half: w. 2,7-8ths. (B. 144.) 

112. A Man seated mth a Woman in a Landscape, to whom he pre-- 
sents a Vase. Same dimensi(»s. (B. 148.) 

113. A Man playing upim the Bagpipes^ and carrying two Children 
upon his back in a basket ; and a Woman bearing a Child on her shotd- 
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der, and leading an As$ with panniers, in which are three other 
This piece is commonly called the Ujflenynegel, and has been several 
times copied ; the original being of extreme rarity, h. 6^ 7-8tfas : 
w. 5, 1-half. (B. 159.) 

114. The Portrait of the Emperor Maximilian: half-length. The 
head, Mr. Bartsch observes, is entirely executed with the Burin, 
and the rest, principally, by means of etching, h. 10, l-4th: w. 7, 
5.8ths. (B. 172.) 

115. Cain kitting Abel: an etching, touched in some parts with 
the burin, h. 4, l-4th : w. 3, l-8th. (B. 12.) 

116. Dofoid kneeling at his Devotions, with abMe, on the leftp an 
Angel. Entirely etching, h. 4, 5*8ths : w. 3. (B. 29.) 

117. 8. Catharine: half-length. An etching, retouched in some 
parts with the burin, h. 4, 1-half: w. 3. (B. 125.) 

118. A Buffoon endeavouring to take liberties with a Woman: half- 
length figures. An etching, touched in some places with the burin. 
A. 4, l-8th : w. 2, 7-8ths. (B. 150.) 

119. Christ praying on the Mount. An etching. This piece it a 
repetition of No. 23. No date. Bartsch thinks it was executed 
at this period. A circle, diameter 8, 5-8th8. (R 66.) 

120. Christ bearing his Cross. A repetition of No. 30l This 

also is an etching, and of the same fc^tn and dimensions as the last. 

(B. 67.) 

152L 

121 — 134. The Passion of Christ; a series of fourteen pieces. 
h. 4, l-half : w. 2, 7-8ths. (B. 43--56.) 

121. The Last Supper. — 122. Christ praying in the Garden. — 
123. Christ taken in the Garden.^^\iA. Christ brought b^ote the 
High Priest. — 125. Christ blindfolded and insulted by the Seroanis of 
the High Pnesf.— 126. The Flagellaiion.--\^ . Christ crowned with 
Thorns. — 128. Pilate presenting Christ to the People. — 129. Christ 
bearing his Cross. — 130. The Crucifixion. — 131. The dead Body of 
Christ lamented by the Madonna and the Disciples, at the foot of the 
Cross.— 13^. The Descent of Christ into Limbo.^\33. The Burial cf 
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Christ. — 134. The Raurrection of Christ. — ^These pieces, though 
they possess considerable merit, are upon the whole very inferior to 
the series of the Passion engraved in copper by Albert Durer. 

135. St. Jerome seated in his Chamber, with a Book and a Skull. 
w. 5,3.4ths: A. 4. (B. 114.) 

136. St. Christopher carrying the infant Christ on his shoulders 
across the River. Lucas is supposed to have engraved this piece in 
1521, in competition with Albert Durer. h. 3, l-4th: w. 2, 7-8ths. 
(B. 109.) 

137. St. Anthony, a standing figure, with a Book and St(^. Bartsch 
supposes it to have been engraved in 1521. A« 4, 1-half : w. 3. 
(B. 116.) 

I find no engraving by Lucas bearing date 1522. 

1523, 

138. The Madonna, with the Infant in her arms, and a Sceptre in 
her left hand, standing upon a Crescent. A very beautifully finished 
engraving, h. A, 5-8ths : w. 3. (B. 82.) 

139. The Madonna seated in a Landscape, with the Infant and two 
Angels, h. 5, 7-8ths : w. 4. (B. 84.) 

140. A Countryman under the hands of the Tooth-drawer, h. A, 
l-half : w. 2, 7.8ths. (B. 157.) 

141. An old Woman with a Bunch of Grapes. No date; but sup- 
posed to have been executed at this period, h. A, l-4th : w. 3, l-8th: 
(B. 151.) 

1524. 

142. Cain kilUng Abel. The mark and date are at bottom on the 
left. • h. A, 5-8ths : w. 3. (B. 13.) 

143. Lamech bending his Bow, a Child holding an Arrow, and Cain 
seated in the Stance under a tree. The mark and date are at top, on 
the lefl. Same dimensions as the last. (B. 14.) 

144. An old Woman playing the Violin, accompanied by a Man upon 
the Gmtar: engraved with great clearness of burin. A. 4, 1-half: 
w. 2, 7-8ths. (B. 155.) 
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\A5. A Surgeon performing an Operation on a Countryman^ s Ear. 
Of equal merit, and of the same dimensions as the last (B. 156.) 

1525. 

146. The Magician Virgil suspended from a Window in a Basket, 
and helow a group of several figures. This is considered one of 
Lucas's best works. Several of the heads are excellent, and the 
whole is engraved with the greatest delicacy, and at the same time 
clearness of burin, h. 9, 3-8ths : w. 7, 1-half. (B. 136.) 

147. The Portrait of the Artist himself; half-length. An etching. 
Half way up the print, on the left, are the mark and date ; and in 
the margin at bottom is this inscription : Effigies Lucae Leidensis 
propria manu incidere. h. 5, 7-8ths : w. 5, 5-8ths : (B. 173.) 

I find nothing by Lucas dated in the year 1526. 

1527. 

148. St. Peter and St. Paul, seated in conversation in a Landscape. 
w. 5, 5-8ths : h. 3, 7-8ths. (B. 106.) 

149. The head of a Warrior in profile, in a medallion surrounded by 
ornaments, h. 4, 5-8ths : w. 3. (B. 160«) 

150. Two Infants, the one bearing a large Helmet, and the other a 
Banner. Same dimensions. (B. 165.) 

151. A composition of grotesque ornaments. The date is at top, and 
the mark at bottom, h. 4, 3-8ths : w. 3, l-8th. (B. 161.) 

152. An Escutcheon, mthin which is a Mask, supported by two winged 
Infants, w. 4, l-half : h. 3. (B. 167.) 

1528. 

153. Venus and Cupid seated in the Clouds, and a second Cupid with 
a scroll, whereon is inscribed : Venus la trhs belle dhesse d* Amours, 
h. 6, 3-8ths: w. 4, l-half. (B. 138.) 

154. A composition of grotesque ornaments. The date is near the 
middle, at bottom, w. 4, 3-4ths : h. 3, l-4th. (B. 162.) 

155. Another composition of Grotesque Ornaments. The mark is in 
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the middle, and the date at the bottom of the print h. 4, 3-4ths : 

w. S. (B. 164) 

1529. 

156 — 161. The History of the Creation andFaUofMan: a set of 
six pieces, h. 6, S«8ths : w. 4» l*half. (B. 1 — 6.) 

156. The Creation ofEoe. — 157. God forbidding Adam and Eve to 
eat of the Tree of Knowledge. — 158. Adam and Eve disobeying the 
$aid Cinnmand.^^lSQ. Their Expulsion from Paradise. — 160. Cain 
kiUing AbeL-^lQl. Adam and Eve lamenting over the dead Body of 
their Son. 

163. Adam and Eoe eating the forbidden Fruit. The mark and 
date are on the left at top. h. A, 5-8ths : m. 3, l-8th. (B. 9.) 

163. TtM Ornaments of Foliage upon the same plate^ divided hari^ 
zontaUy. Bartsch supposes it to have been engraved about this 
time. h. A, 1-half : w. 3. (B. 163^.) 

1530. 

164. Adam and Eve eating the forbidden Fruit. Hiis piece is with- 
out date; but there appears every reason to believe that it was 
engraved at the same time as the following, w. 9, 3-4th8 : A. 7, 
l-half. (B. 10.) 

165. Lot and his Daughters. The date is in the middle at bottom. 
m. 9, 1-half: h. 7, 3-8ths. (B. 16.) 

166. Mars, Venus, and Cupid. The mark and date are at top, on 
the right ». 9, 1-half: h. 7, 3-8ths. (B. 137.) 

I have already noticed the boldness of manner with which the 
above three pieces, as well as the seven following, are engraved. 

167 — 173. The Seven Virtues: represented by naked female 
figures, with their attributes, h. 6, l*half : w. 4, l-4th. (B. 127 — 
133.) 

167. Faith, inscribed fides. — 168. Hope, spes. — 169. Charity, 
CABrFAS. — 170. Prudence, prudencia. The date is at top, on the 
left. — 171. Justice, iusticia. The date is on the right, at top. — 
172. Fortitude, vortitudo. — 173. Ten^rance, temperancia; 
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174. Minerva, seated with a shield and a spear. This piece is with- 
out date^ and, according to Bartsch, was never completely finished. 
Lucas is reported to have worked upon it but a few hours before 
bb death, h. A, 5-8ths : w. 3. {B. 139.) 



ENGRAVINGS IN WOOD. 

It is probable that liucas Van Ley den had no part in the execu* 
tion of the following pieces, save that of making the designs upon 
the wooden Uocks; which, judging from the appearance of the 
prints, were drawn in a bold, free manner, with a pen. There 
seems to be no doubt that the designs are by him ; but I am not 
aware that any of the cuts bear his mark. They are all rare. 

1 — 6. A set of six pieces, containing examples of the pernicious ir^u- 
ence of Women over Men. These cuts measure, h. 9, 1-half : w. 6, 
3-4ths, and are inclosed within Ornamental Borders, which were cut 
upon tzpo separate blocks ; the two borders being used alternately, and 
each serving for three cuts. When with the border entire, each piece 
measures, h. 13, 3-4ths: w. 9. The borders are so managed as to join 
together, laterally, when the whole series becomes a frieze. At 
the bottom of each piece, within the border, is a large tablet, con- 
taining an inscription, printed in moveable type, and a gothic 
initial, intended to determine the arrangement of the pieces. 

1. Eve presenting Adam with the forbidden Fruit. Marked A. 

9Btmk eioie Ctau Dfrmmtfue flrti), &c. (B. 2.) 

^. Jael killmg Sisera. B. i^fjfiom tViXlt JdS^l .3t^ 

(B. 7.) 

3. Dalilah cutting off the hair of Sampson. C. t^amsUll tvSllt DfllfiRI. 

DBUm Wit i^afsan, &c. (B. 5.) 

4. Solomon committing Idolatry at the instigation of one of his 

Women. D. Italosuwi ttfot }ttm oowntiWimi. IDit bfonioni imsim 
italoinims Ifntt, &c. (B. 9.) 
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5. Jezebel promising Ahab the possesmn of Naboth's Vineyard. E. 

jSBlMrtt) ttiot f nttbrl. ^esnbel ^piadt, msat nam vmt, &c. (B. ii.) 

6. The Daughter of Herodias, appearing before Herod with the 
Head of John the Baptist in the Charger. F. |0tnAK0 (Idtt IEM9(AlfiaL 

l^tfoSOiBA sstgot iixA lan ffrote, &c. (B. 13.) 

7 — 12. A set of wc pieces, representing stories of the same character. 
The theme appears to have been a favourite one with the old artists 
of Germany and the Low Countries ; and it is somewhat surprising 
that the circumstance should have so entirely escaped the notice 
of Bartsch, whilst arranging his Catalogues. These pieces have 
neither borders nor inscriptions; they measure^ h. 16, l-4th: w. 11, 
l-half. 

7. Eve intidng Adam to eat the forbidden Fruit. (B. 1.) 

8. Dalilah cutting off the hair of Sampson. (B. 6.) 

9. Solomon tempted by one of his Concubines to commit Idolatry. 
(B. 8.) 

10. The Queen of Sheba visiting Solomon. (B. 91.) 

1 1 . The Daughter of Herodias, appearing before Herod zsdth the 
Head of John the Baptist in the Charger. (B. 12.) 

12. The Magician Virgil suspended, by the machinations of his Mis- 
tress, in a Basket. (B. 16.) 

13. Abraham conducting his Son Isaac to the intended Sacrifice. 
a?. 11, l-4th. h.8. (B. 3.) 

14.) The bloody Coat of Joseph brought to Jacob, w. S, 3-8ths : 
h. 5, 5-8ths. (B. 4.) 

15. The followers of an Army. In the middle is seen a man on 
horseback addressing a woman, who is seated with a child in her 
arms upon an ass, which is led by a boy. The procession moves 
towards the right, w. 15: h. 10. (B. 17.) 

16. The twelve Kings of Israel, represented on horseback, and moving 
towards the right : a set of four pieces, intended to be joined together, 
so as to form a frieze. (B. 14.) The prints measure 12, l-8th in 
height, but vary somewhat in length. The name of each king is 
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engraved upon a scroll over his head. — David, Salomon, Jeroboam, 
w. 19, I'hBlf—Abiam, Asa, Josaphat, w. 20, l-8th — Joram, Osias, 
Jonathan, w. 20, l-h^lf—AcIuLZ, Ezechias, Manass^e, w. 20. 

17. Nine Heroes of celebrity; Pagans, Jews, and Christians : a set 
of three pieces^ intended also to be joined together. They measure 
about 12, 3-8ths in height, and differ somewhat in their length, like 
the last. The figures are on horseback, and the name of each 
hero is engraved upon a scroll over his head. The procession moves 
towards the left. Hector, Alexandre, Jules Char, w. iO-^osu^, Daoid, 
Judas Machabie, w. 20, d-4ths — Artus, Charksmagne, Crodefrai de 
Bouillon, w. 19, d-4ths. (B. 15.) 

Albert Durer and Lucas Van Leyden were the founders of a far 
more perfect style of engraving than had been hitherto practised 
throughout the extensive continent of Europe. Durer, besides con* 
tributing, by the example of his works, to render the celebrated 
Marc' Antonio competent to the task of engraving the exquisite 
designs of Raffaello, left at his death a flourishing school of young 
students, who, rapidly disseminating the principles of the arts they 
had learned, soon gave rise to the establishment of other schools of 
engraving in various cities of Germany. Amongst the disciples of 
Albert Durer, Hans Sebald Beham, George Pencz, and Henri Aide- 
grever, merit the first rank ; and the abilities of these artists, espe- 
cially the first of them, were such as might have justified the 
expectation of a further and immediate advancement of the art 
through their means, had they not, like most of the other German 
engravers of the time, confined themselves, in their engravings on 
copper, almost exclusively to plates of very minute dimensions. 
The example of Lucas, in the Low Countries, was followed by more 
beneficial effects ; and whilst the delicate productions of his early 
manner were imitated by the three Wierix's, his latter and more 
boldly executed performances met with admirers in Cornelius Cort, 
the Sadelers, and other artists, by whose talents and industry a 
style of engraving became at length established, well calculated, as 
has been said, for works of extant and importance. « 

5d 
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I flWAT.r runm thts nw^pTyp, and with it my inquiries concem*^ 
\ng the schools of Germany and the Low Countries^ with a few 
remarks, in addition to those already made, upon the Art of 
Engraving in Wood. 

: The style of art which was practised by the most ancient en- 
gravers in wood was extremely simple. The designs from which 
they worked were little more than outlines ; such as it was customary 
to prepare for those who painted on glass. The engraved blocks 
furnished the lineaments of the figures, and the illuminist supplied 
the rest By degrees a few light hatchings were introduced, thinly 
scattered upon the folds of the draperies, and other parts of the 
figures; and occasionally, where the Opening of a door, or a window, 
or the mouth of a cavern was to be expressed, the block was left 
untouched ; that it might print black in such places, and thereby 
diminish the task of the colourist It was soon discovered, that 
with little labour of the wood-engraver, much more might be done 
in this way. It was easy to represent the figure of Lucifer with its 
appropriate blackness, and at the same time to express the internal 
markings of his body and limbs, by means of thin white lines, 
hollowed out in the block. The ornamental borders, which often 
surrounded the devotional cuts of those times, were rendered more 
attractive to the eye, by the opposition of broad white and black 
lines ; and sometimes intermediate spaces of greater extent were 
enlivened by large white dots, cut out (or perhaps punched) at 
equal distances in the block ; or decorated with sprigs of foliage, or 
onall flowers, relieved by a similar process upon a black ground. 
Gradations of shadow next began to be attempted in the figures 
and other parts of wood engravings, by means of white dots, dif- 
fering from each other in their magnitude and proximity, according 
to the degree of darkness required. This mode of finishing engrav- 
ings in wood appears to have been practised at Mentz, amongst 
other places, at an early period of the invention of Typography, 
ajBid was afterwards occasionally resorted to by the wood engraveri» 
of other countries ; especially those of Paris, where, at the close of 
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the fifteenth and the commencement of the sixteenth century, 
numerous small books of devotion were printed by Antoine Verrard, 
Simon Vostre, and others, in which the borders surrounding the 
pages were decorated by figures, very delicately engraved, and re- 
lieved upon a black ground specked over, with extreme nicety of 
workmanship, with minute white dots, such as have been described. 
These innovations in the art of wood-engraving were such as in- 
volved but little additional labour or difficulty in the execution, at 
the same time that they were calculated to give to the decorations 
of books a shewy efiect : but the artists of Germany soon found 
them to be incompatible with the purpose of imitating by wood cuts, 
the appearance of their original designs, and the former and more 
simple method was again resorted to. 

It appears anciently to have been the practice of those mastersr 
who furnished designs for the wood-engravers to work firom, care- 
fiiUy to avoid all cross-hatchings, which, it is probable, were consi- 
dered as beyond the power of the Xylographist to represent. Wohlge- 
mutli perceived that, though difficult, this wai^ not impossible ; and 
in the cuts of the Nuremberg Chronicle, the execution of which, 
(besides furnishing the designs), he doubtless superintended, a suc-^ 
cessful attempt was first made to imitate the bold hatchings of a pen- 
drawing, crossing each other, as occasion prompted the designer, 
in various directions : to him belongs the praise of having been the 
first who duly appreciated the powers of this art; and it is mor^ 
than probable that he proved with his own hand, to the subordinate 
artists employed under him, the practicability of that style of work- 
manship which he required. 

Engraving in wood now offered inducements to its practice nevest 
before contemplated, and the greatest masters satv in it a sure 
method of multiplying their finest and most studied designs. 
Durer, as I have already said, early applied himself to the study 
and further advancement of an art, which at once promised to 
reward his labours with fame and fortune ; and so well had nature 
qualified him for the task, that before the termination of the fif);eentb 
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qentury, he produced his series of wood cuts of the Apocalypse ; a 
work which^ it cannot be doubted, was received throughout 
ciyilized Europe with astonishment and universal applause. 

Mr. Bartsch strongly insists that neither Albert Durer, nor Hans 
Schaufelin, Hans Burgmair, and other great designers of the German 
^chool^ his contemporaries or immediate followers, ever engraved 
in wood themselves ; but that all they did was ^ to furnish the in* 
tended designs; and that the task of cutting them upon the wooden 
blocks was in all cases entirely performed by the ordinary engravers 
ipi wood. I am, however, intimately persuaded that this opinion is, 
^n a great measure, erroneous, notwithstanding the inscriptions 
which he refers to, written anciently upon the backs of so many 
of the engraved blocks of the celebrated triumph of Maximilian,^ 
and other works of Hans Burgmair, and recording the names of the 
individual wood engravers employed to execute particular pieces of 
those extensive undertakings.^ These inscriptions do indeed, I 



* The Emperor dying in 1519, the above 
triumph, of which about a hundred and forty 
pieces had been engraved, was never com- 
pleted. One hundred and thirty-five of these 
blocks are still preserved in the Imperial 
library at Vienna, where an edition of them 
was struck off in the year 1796. They were 
engraved from the designs of Hans Burgmair, 
according to Bartsch, in the years 15 16, 1517> 
1518» and J519* The names of the dif- 
ferent wood-engravers employed are written, 
Mr. Bartsch informs us, upon the backs of 
several of the blocks, in this manner : (upon 
No. 18 of the edition just mentioned, for 
example) ' Der keri an die EUend, hat 
WUhalm ge$chnitten* That is to say : * Tliis 
block joins to that which represents the 
Elks/ It was engraved by William. — 
Upon No. 20 : * Jobst putavit. 14 jprilis 
1517. Die gehert an die bifet, und die 
hifel hati Jos geschnitten* * Josse futavit 



(perhaps for punctapii)f the 14th of Aprils 
1517« This block joins to that which repre- 
sents the Buffaloes.' In short the names (or 

I 

initials) of the Engravers found upon the 
backs of these blocks are seventeen in num- 
ber, as follow : 1 • Jerome Andre^ suniamed 
Resch or B/kch, one of the most eminent 
wood-engravers of Nuremberg. 2. Jan de 
Bonn. 3. Cornelius^ perhaps Comeille de 
Bonn, 4. Ham Frank. 5. Saint German. 
6. Wilhdm, perbapslhe same as WUhdm 
Uefrink. 7. Comeille Liefrink. 8. fVilhelm 
lAefrink. 9. Alexis lAndt. 10. Jone de 
Negker. 11. Vincent Pfarkecher. 1£. 
Jaquet Rupp. IS. Ham Schaufelein. fllie 
appearsince of Schaufelein's name in this place, 
seems at variance with Mr. Bartsch*s as- 
sertion, that he never engraved in wood. 
I am of opinion, however, that a few of the 
designs of this triumph may have been made 
by Sdiaufelein. His name appears on the 
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admit, prove very satisfactorily that the great bulk of the numerous 
wood cuts bearing the initials of Burgmair were not cut upon the 
wooden blocks by his own hand ; and, by a parity of reasoning, it 
may be fair to conclude the same of a large proportion of those 
bearing the monograms or initials of Durer and other eminent 
designers : but I can by no means persuade myself that the abiUties 
of the ordinary wood engravers, who abounded in Germany at the 
close of the fifteenth century, could have been such as to render 
them in any* material degree instrumental in bringing about that 
sudden, and almost miraculous improvement, which took place in 
their art at that period. They were uninstructed in the rudiments 
of design, and had been accustomed from their infancy to manufac- 
ture the barbarous wood cuts used by the illuminists and venders of 
cards and devotional images, in which scrupulous exactness in the 
copyist would have been a mere waste of time : they must have been 
utterly incapable of comprehending, or appreciating, those delicate, 
but free and masterly touches, which characterize the designs of a 
great and finished artist like Durer ; and of consequence wholly 
unqualified to represent them upon the wooden blocks with any 
tolerable degree of fidelity. We may indeed suppose them to have 
handled the tools then used in their art with that dexterity and ease 
which long practice commonly insures; — ^but that is all; — ^and it is 
probable that these tools ^ere few in number, and but ill adapted to 
the complicated and delicate kind of workmanship that was required 
in wood engravings of so much more finished a character than those 
which they had hitherto been called upon to execute. I therefore 



back of (he blocks Nos. 120, 121^ coupled 
in the former instance with tliat of Corneluu 
Lie/rinek.'] 14. JanTaberith. 15. F.P. 
l6. A Monogram composed of the letters 
if. ¥. 17. W. R. The Imperial Library 
likewise possesses an hundred and twenty-two 
blocks, engraved from the designs of Burgmair, 
representing the Saints, male and female, of 



the family of Maximilian. One hundred 
and nineteen of these were published in 1799' 
Upon the backs of these blocks are the names 
of the eight following engravers ip wood: 
Ham Frank, ComeiUe LUfrink, Alexis 
JUttdi, Joue de Negker, Wolfgang Raeh, 
Hans Taberiih, Wilhelm Taberith, and 
HkoloM Seemann 
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consider it as certain^ that the numerous aiid flourishing school of 
wood-engravers which we find spreading over Germany, and from 
thence to Italy, in the ^arly part of the sixteenth century, owes its 
excellence to the great designers of that time ; and especially to 
Albert Durer, who, I have no doubt, assiduously applied himself in 
his youth to the practice and improvement of the art ; and after- 
wards, perceiving the advantages likely to be derived from it, taught 
it to numerous pupils ; who, already grounded in the principles of 
design, and working constantly under his- own eye, by degrees be-> 
came qualified to assist him greatly in his numerous works of this 
kind, and at length, perhaps, competent to the task of engraving 
the designs of their master, even without his superintendence. The 
intelligence, the delicacy, and the feeling, which we observe in the 
execution of most of the numerous wood cuts of Albert Durer, can 
alone, I think, be accounted for in this way; and the reader will pro- 
bably admit that my opinion upon the question is not a little 
strengthened by the circumstance of Durer having been himself the 
publisher of all his chief works of this kind, added to the fact, no- 
ticed in the catalogue of his engravings, that of the years 1509, 
1510, and 1511, in which so large a proportion of his wood engrav- 
ings were executed, we have scarcely any thing by his hand 
engraved in copper. 

What has been here said of Durer will, I think, be found more 
or less applicable to other great artists of the German school, 
his contemporaries* or successors, of whom we have numerous 
wood-cuts; and especially to Holbein, whose admirable designs, 
engraved with incredible delicacy in wood, adorn so many of the 
books printed at Basle, and some other places, between the 
the years 1520 and 1540. Amongst the productions of Holbein in 
this way, is the justly celebrated series of 'the Dance of Death,' of 
which the edition co(amonly thought to be the^r^f, was printed by 
Melchior and Caspar Treschel at Lyons, in small 4to,, in the year 
1538, under the title of ' Les Simulachres et Historiees faces de la 
Mort/ &c. The cuts are forty-one in number: each cut is sur- 
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mounted by a Latin text, taken from Scripture, and has under- 
neath it four French verses. The dedication of this edition, ad- 
dressed to Jehanne de Touszele, abbess of the convent of St. Peter 
at Lyons, contains a very remarkable passage, which is thus trans- 
lated by Mr. Douce, in whom it very naturally occasioned strong 
doubts as to the truth of the common opinion, that Holbein was 
the author of the designs : " To return then to our CiUs ofDeath/^ 
says the writer, " we now very justly regret the Death of him who 
has here designed such elegant Figures, exceeding as much all 
the Examples hitherto, as the Paintings of Apelles, or of Zeuxis, 
^exceed the Moderns. For his sorrowful Histories, with their 
Descriptions severely versified, excite such Admiration in the 
Beholders, that they think the Figures of Death appear as if 
quite alive, and the Living as if dead. Which makes m6 think 
that'Death, fearing that this excellent Painter would paint him 
so much alive, that he should no- longer be feared as Death, and 
*' that for this Reason, he himself would become immortal ; for 
^' this very Cause hastened so much his Days, that he could not 
" finish several other Cuts already by him traced, and among others 
^' that of the Waggoner overthrown and bruised under his over- 
" turned Waggon ; the Wheels and Horses of which are there re- 
^' presented so firightfully, that as much Horror is occasioned to 
" view their Downfal, as Delight to contemplate the Liquorish- 
*' ness of one Figure of Death, who is secretly sucking through a 
" Reed the Wine from the emptied Cask: To which imperfect 
^ Histories, as well as to the inimitable Rainbow, no one has dared 
" to put the last hand/* It cannot be denied, that were there 
nothing to oppose to this passage, it would seem to constitute very 
strong evidence that Holbein, who did not die until the year 1554, 
was not the author of the designs in question : but I am firmly per- 
suaded that it refers in reality, not to the designer, but to the Artist 
who had been employed, under his direction, to engrave the designs 
in Wood, and whose name, there appears reason to believe, was 
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Hdns LutzeUterger.^ Holbein, I am of opinion, had, shortly before 
the year 1538, sold the forty-one blocks, which had been some time 
previously executed, to the bookseller of Lyons ; and had at the 
same time given him a promise of others, which he had lately de^^ 
signed, as a continuation of the series, and were then in the hands 
of the wood-engraver. The wood-engraver, I suppose, died before 
he had completed his task, and the correspondent of the bookseller, 
who had probably deferred his publication in expectation of the 
new blocks, wrote from Basle to Lyons to inform his friend of the 
disappointment occasioned by the artist's death. It is probable 
that this information was not given very circumstantially, as to the 
real cause of the delay, and that the person who wrote the dedica- 
tion of the book might have believed the designer and the engraver 
to be one and the same person : it is still more probable that he 
thought the distinction of little consequence to his reader, and wil* 
lingly omitted to go into details, which would have rendered his 
quaint moralizing in the above passage less admissible. Besides, the 
additional cuts there spoken of (eight cuts of the Dance of Death and 
four of boys,) were afterwards finished, (doubtless by another wood- 
engraver, who had been brought up under the eye of Holbein), and 
are not apparently inferior, whether in respect of design or ex- 
ecution, to the others. In short, these designs have always been 
ascribed to Holbein, and deservedly ranked amongst his finest 
works. Nicolas Borbonius, a contemporary Poet, addressed an 
epigram to him, ' De Morte picta, a Hamo Pictore nobili;*f 
and Sandrart, in his Academ. Pict. Lib. iii. Cap. 7. p. 241., has 
this passage : '* I also well remember,'' gays Sandrart, *' that in 



* Jansen ' Essai siur la Gravure/ torn. i. 
p. IM, calls him Hans Lutzelburger. The 
cut No. S6 is marked on the left at bottom 
ii:ith a monogram, composed of an H and an 
L, supposed to be the mark of the engraver. 
Mr. Douce informs me, that he noticed, 
when at Basle, the name Ham Lutzenberger, 
inscribed at length, in characters of the age. 



upon a sheet of proof impressions of a set of 
initial letters, representing another Deadi's 
Dance, in cuts of about an inch square ; evi- 
dently designed by Holbein, and very similar 
as to the engraving, to the celebrated Death's 
Dance. 

f Warton*B Observations on Spenser, 
vol. ii. p. 117, in the note. 
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** the year 16^7, when Paul Rubens came to Utrecht to visit Hon^ 
♦* thorst, being escorted, both coming from and returning to Amster- 
'* dam, by several artists ; as we were in the boat, the conversation 
*' fell upon Holbein's Book of Cuts, representing the Dance of 
^^ Death, that Rubens gave them the highest encomiums, advising 
^* me, who was then a young man, to set the highest value upon 
« them ; informing me, at the same time, that he in his youth had 
»* c^opied them/^ To this piece of respectable evidence may be 
added the fact, that Jan Bockhorst, the painter, called Langhen-Jan, 
(a contemporary of Vandyck) possessed no less thon forty-six of the 
original designs by Holbein of this series ; viz. thirty-eight out of 
the forty-one pieces which appear in the earliest editions of the 
work, and the eight additional pieces^ which were first published in 
the editions of 1547. These drawings were executed with a pen, and 
long afler the death of Bockhorst found their way into the celebrated 
collection of M. Crozat* At the sale of Crozat they were bought 
by the Counsellor Heischmann of Strasbourg, from whose hands 
they passed into the collection of the Prince Gallizin, the ambas- 
sador of the court of Russia at Vienna. I am uncertain whether 
it was by the favour of Heischmann or of Prince Gallizin, that they 
were lent to Mechel of Basle ; but I understand it to be certain, 
(though I forget my authority), that the engravings of the Death's 
Dance, published by that artist in the year 1780, were copied from 
these identical drawings, which are now said to be in the cabinet of 
the Emperor of Russia, at St. Petersburgh.f 

The earliest edition of the Death's Dance commonly known. 



* They are thus deticribed at p.89 of the 
Catalogue of this exteosive collectioD, which 
was drawn up after the death of Croasat, 
by the eminent connoisseur Mariette. Had 
these designs appeared to Mariette to be co- 
pies from Holbein, or originals by an artist of 
inferior rank, he would not, I think, have 
Csdled to mention it. (No. 796.) *^ Quarante- 



'' six, idem ; (Desseins de Jean Holbein) Sca- 
'' voir, h suite du triomphe de la Mort, qui a 
'' 6t6 grav6e en bois sur ces Desseins ; ib 
^' sont i la plume, et ont autrefois appartenu i 
'* JeanBoerckhorst,ou Laughen-Jan, Peintre 
'^ HoUandois,'' 8cc. 

f Jamen, 'Essai sur la Gravure,' torn. i. 
p. 120. 
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was, as I have said, published at Lyons in the year 1538 : but it is 
very certain that the cuts had been printed previously at Basle; 
and, indeed, some writers assert, that the work was published in 
that city, with texts of Scripture in the German language, above 
the cuts, and verses, in the same language, underneath, as early as 
the year 1530 ;* although, hitherto, I have been unable to meet 
with or hear of any person who has seen a copy of such an edition* 
Huber (Manuel des Amateurs, &c. tom. i. p. 155), observes, 'that, to 
be enabled to appreciate the full merit of these small prints, it is 
necessary to see the jir^t impresmns of them, printed only on one 
side of the paper ;' and he adds, * that a M. Otto, an amateur of 
Leipzig, possesses twenty-one pieces of the series, printed in this 
manner, which are of the greatest beauty ;' but he says nothing of 
any printed text, whether above or underneath the cuts. I have 
only to add, upon the subject of this celebrated work, that I am 
myself the fortunate possessor of forty pieces, (the complete series 
of the first edition, excepting one) which are printed with the 
greatest clearness and brilliancy of effect, on one side of the 
paper only ; each cut having over it its title, printed in the Ger- 
man language with moveable type. It is possible that they 
may originally have had verses underneath, and texts of Scrip- 
ture above, in addition to the titles just mentioned : but as the 
xaargins are clipped on the sides and at bottom, it is now impossible 
to ascertain the fact. The beauty of the impressions is such as 
Huber describes. It is greatly to be regretted that the blocks were 
never taken oflF with due diligence and good printing ink, after they 



^ '^ La premiere Edition de ces estampes en 
*^ bob de la Dan$e des Marts," says Jansen 
(tom. t. pp. 120 and 121, in a note) ^* parut 
** in Bvo. ii Biie, en 1530. Au dessus de 
'^ chaque estarnpe il y a en Allemand une sen- 
^* tence tir6e de la Bible, et en bas des vers 
'' dans la m^me langue. Cette Edition ne 
'' contenoit que quarante-une estampes.'^ 
The anonymous author of a book, entitled, 



' Notices sur les Graveurs/ &c. printed at 
Besan9on in 1807, in 2 vols. 8vo. speaks of 
the same edition in these words : ^' On 
^' compte plusieurs Editions de cet ouvrage* 
'' La premiire est la plus belle et la plus 
'^ rare : elle a 6te imprim6e ii Basle, en 1 530, 
*' avec des vers AUemands sous chaque es* 
'* tampe/' 
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got into the hands of the Lyons' booksellers. The reader will form 
some idea of the appearance of these impressions, as well as of the 
general merits of the work, from the two annexed &c similes.* 



• The foQowii^ lut of the Gebmah 
Titles over the CuU may not be deemed 
uniatereating. 

1. Die Schopffung alter Jing, (TheCre»- 
tioD of Eve.) 

2. Adam Eva im Paradyu, (Adam and 
Eve eatii^ the forbidden fruit.) 

5. Ftttribung Jdt Eue. (Adam and Eve 
driven from Paradise.) 

4. Adam bawgt die erdea. (Adam cu]ti- 
vatii^ the earUi.) 

6, Gebeyn oiler meniehen. (Skeletons, 
vhh tnunpets and kettleKtnims.) 

5 



Der Bapit. (The Pope.) 
Der Keyser. (The Emperor.) 
Der Kunig. (The King.) 
Der Cardinal. (The Cardinal.) 
Die Keyurinn. {The Empress.) 
Die Kuniginn, (The Queen.) 
Der Biiehoff. (The Bishop.) 
Der Hertzog. (The Prince.) 
Der Apt. (The Abbot.) 
Die Aptimnn- (Hie Abbess.) 
Der Edelman, (The Gentleman.) 
DerTkamkerr. (The Canon.)  
Der Richter. (The Judge.) 
Der Fur^ach. (The Advocate.) 
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r 20. ber 

r 21. Der 

•^ . . ^ ». 

82. Per 

23. D^r 

24. £>!> 

25. Die 

26. Der 

27. 

28. Der 

29. Der 

30. Der 
Mariner.) 

31. Der 

32. Der 



Ratmherr. (The Magbtrate.) 
Predicant. (The Preacher.). 
Pfarrherr. '<The Priest) 
ilfiincA. (The Friar meodicant.) 
Nurme. (The Nun.) 
Altweyb. (The Old Woman.) 
jlrizet. (The Physician.) 
Wanting. (The Astrologer.) 
Rjfchman. (The Miser.) 
Kmffman. (The Merchant.) 
Schiffman. (The Shipwrecked 

22f/<er. (The Knight.) 
Gn;^. (The Count) 



33. Der Altman. (The Old Man.) 

34. Der Greffin. (The Countess.) 

35. Die Edelfraw. (Tlie new-married 
Lady.) 

36. Dte Herttogjinn. (The Princess.) 

37. Der Kramer. (The Pedhr.) 

38. Der Ackerman. (The Plowman.) 

39. Das Jungkint. (The young Child.) 

40. Dos JungU gerichi. (The last Judg- 
ment) 

41. Die wapen deu Thola. (The tail- 
piece, representing a (3oat of Arms bearing a 
Skulli and a Gentleman and Lady standingi 
one on each side, as supporters.) 
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CHAPTER IX. 



Sequel of the Engravers of the Italian Schools — Giulio and Domenico 
Campagnola — Jacomo Francia — Marc* Antonio Raimondi — The 
Conclusion. 



IN the fourth and three following Chapters of this work, the reader 
was presented with a series of the principal engravers who flourished 
in different parts of Italy, from the Invention of Chalcography by 
Finiguerra, until the beginning of the sixteenth century. From 
this period we may date the career of Marc' Antonio Raimondi> 
who, under the auspices and superintendence of the celebrated 
Rafiaelle Sanzio, and assisted by the example of the works of 
Durer, was destined to be the founder of a new style of engraving ; 
which, as it united to the delicacy of burin displayed in the prints 
of the ancient German and Dutch artists, the beautiful and chaste, 
design of the Roman school, could not fail to be attractive. And,, 
in fact, so much was this the case, that many years before the sack- 
ing of Rome* in ] 5S7, the school of engraving most in estimation, 
may be said to have been transferred from Nuremberg to that city ; 
where Marc' Antonio taught the art, not only to the numerous stu* 
dents of his own nation, who flocked to him for instruction, but also 
to foreigners ; and amongst the rest, to some who are believed to 
have been previously the disciples of Durer himself. There flou- 
rished, however, contemporarily with Marc' Antonio, three or four 
Italian engravers who do not appertain to his school ; 9nd it may 
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be proper briefly to mention them before we speak further concern- 
ing him. 

GIULIO CAMPAGNOLA. 

Of the life of Giulio Campagnola Httle appears to be known with 
certainty, save that he was the son of one Girolamo Campagnola ; 
that he was born at Padua; and that in the beginning of the year 
1498 he was received at the court of Hercules, the first Duke of 
Ferrara ; being then a promising youth, of about seventeen years of 
q.ge.* According to Zani, neither Girolamo nor his son Giulio 
practised the arts professionally ; but it is proper to observe, that 
this assertion appears to be at variance with Vasari, who mentions 
Girolamo amongst the scholars of Squarcione, and also with a MS. 
authorityf of the sixteenth century, wherein one Domenico Vene- 
ziano is stated to have been a scholar of Giulio Campagnola. The 
engravings of Giulio Campagnola are finished with great softness 
and delicacy of effect, by means of dots, mingled sometimes with a 
few hatchings lightly, and tastefully executed with the point. He 
is commonly styled the Inventor of the dotted method of Engrav- 



* The following appears to be the autho- 
rity from whence Zani derived the above in- 
formation concerning Giulio Campagnola. 

'^ Ad Hieroninymum Campagnolatn de 
** Julio filio tradito in aulicum Herculi Fe- 
«rarieDuci. Ep. 211/' 

'^ In Jidio nostro, qui tuo ex voto assitus 
** est in aulicum ab inclyto Hercule, tibi mi 
'^ Campagnola congratulor; precorque rem 
^ ipsam Deus coelique secundent. Est enim 
" puer vere Hercule dignus^ in quo super 
** statem tanta eminet virtus, &c. Ferona, 
'f XVI. Kal. Februarias, 1498." ** So says 
** Matteo Bossi, in his Letters printed in 
'^ Bologna, (apud Victorium Benatium), in 
'' 1627/' Zani, Materiali, 8cc. p. 132. 
. f In the ' Motizia d'Opere di Diaegao,* 



written in the first balf of the sixteenth cen- 
tury, by an unknown hand, and published in 
1800 by Morelli, with Notes, we read, at 
page 10, of certain paintings, copied from the 
prints of Raffaelle, by Domenico Veneziano, 
disciple of Giulio Campagnola. (Domenico 
Veneziano allevato da Julio Campagnuola.) 
In his note upon this passage, at p. IIO, 
Morelli takes it for granted, that this Dome- 
nico Veneziano must have been the same 
with Domenico Campagnola ; but I consider 
this by no means as certain : Domenico delle 
greche depentore Feneziano, may have been 
the person intended, and there may have been 
other Venetian painters of the time, named 
Domenico. 
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ing ; and his claim to the title would seem indisputable, were there 
not reason to believe that the author of the curious engraving 
described in a former chapter of this work, (p. 474 et seq.), wherein 
something of the kind appears to have been attempted, lived before 
him : that he was the first who carried it to any degree of perfection^ 
IS certain. The engravings of Giulio Campagnola possess superior 
merit ; but are few in number. Bartsch describes eight pieces ; but 
one of them, I am decidedly of opinion, is the work of some more 
ancient artist of the school of Padua;* and I have therefore omitted 
it in the following Catalogue. 

1. Christ and the Samaritan Woman at the Well. The woman is 
seated by the well, on the right : Christ is seen in profile, standing 
on the left. In the distance is a group of buildings, situated upon a 
small island in the sea. The reflection of these buildings in the water 
is admirably expressed. The sky and the distance are executed en- 
tirely with strokes: the nearer parts of the landscape, and the 
figures, are begun in that manner, and finished with dots. It is 
probable that this piece was engraved after a design or picture by 
Giorgione ; at least it is very much in his style, w. 7, 3-8ths : h. 5, 

l-8th. 

2. St. John the Baptist. He is standing and seen in fi*ont, holding 
a cup in his left hand. The back-ground represents a beautifiil 
landscape. This piece, with the exception of the outline of the 
figure, is executed entirely in the dotted manner. According to 
Bartsch, Campagnola copied the figure fi-om a more ancient engrav* 



• Viz. The Nativity, (No. 1, of Mr. 
Bartsch's Catalogue), "which is totally diffe- 
rent both in respect of dengn and execution, 
from the known engravings of Giulio Cam- 
pagnola. The Madonna is seated on the 
left> with the Infant on her lap. Opposite to 
her, on the right, is Joseph, a standing figure, 
resting with his back against a tree. Two 
Shepherds are seen behind, coming to adore 
the Sanour. Upon the shutter of a window, 



over the Madonna, are certain letters which| 
as the shutter is traversed by hatchings, do 
not appear very dbtinctly expressed. Bartsch 
reads, and explains them, thus: p. i. CA. 
Fecit Juiius Campagnola. To me they 
have rather this appearance : *ii* CA. Per- 
haps the whole should be read «H' ca* Hit' 
ronymus Campagnola. The style of the work 
is such as might be expected from a scholar 
of Squarcione. h. 10, 5-8ths^ 9»9, l-4di. 
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ing of Girolamo Mocetto. In the left hand corner of the print, at 
top, is inscribed: ivuvs campagnola, p.: and at the bottom corner, 
on the right : Appresso Nicola NdH, in Venetia. It is proper to ob* 
serve, that according to Zani, the earliest impressions of most of 
Campagnola's engravings are without the name. Part of this en- 
graving is carefully copied in the annexed plate, h. 15, l-4th : w. 9, 
3-8ths. 

3. Saturn, represented hy an old man seated on the ground, and 
resting with his right elbow upon a stone, whereon is inscribed : 
BATURNUS. At the top of the print, on the right, is the name of the 
artist, thus: ivuvs campagnola antenobevs. f. According to 
jBartsch, the word Antetwreus is synonymous with Paduanus. w. 5, 
3-8ths : h. 4, 1.4th. 

. 4. Ganymede carried off by the Eagle of Jupiter. At bottom is a 
landscape. Bartsch distinguishes two different impressions of this 
piece. In the first, the name at the top of the print on the right 
appears thus : iVLivs campagnola. In the second, the word ante- 
nobevs is added after the surname, h. 6, 3-8ths : w. 4, 3-4ths. 
. 5. A young Man seated in a Landscape, with a double Jlute in his left 
hand. A very beautiful print, executed with light hatching!^ 
mingled with dots ; which was indeed the common method of the 
artist It has neither name nor mark, and was probably copied 
from a design of Giorgione. h. 5, l-4th : w. 3, l-8fh. 

6. An old Shepherd, lying upon his back in a Landscape, playing upon 
a pipe. On the right are a goat and a sheep, and in the back-ground 
is a large group of picturesque buildings. This piece bears a cypher, 
composed of an i. and a c. w. 5, l-4th : h. 3, l-8th. Agostino 
Veneziano copied this print in a reverse direction, and also en- 
graved it a second time, vrith variations. 

7. An Astrologer, seated in a Landscape, measuring mth compasses 
upon a sphere. On the right is a dragon, and at the bottom of the 
sphere is the date 1509. w. 6, l-8th: h. 3, 3-4ths. Agostino 
Veneziano also copied this piece. 

The two following pieces have escaped the notice of Bartsch* 
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8. A naked Female, lying asleep under a clump of tree3. In the 
back-ground, on the right, is a group of buildings. This piece is 
entirely executed with dots. It has neither name nor mark. w. 7, 
1.4th : h. 4, 3-4ths. 

9. A naked Female, suckling an Infant, tmth in the distance a Saint 
on his hands and knees. This piece is copied, in a reverse direction, 
from No. 7 of the works of Albert Durer. In the sky, on the right, 
is the name : iVLivs campagnola antenoreus. h. 7, 3-8ths : w. 4, 
3-4ths. 

DOMENICO CAMPAGJ^^OLA. 

There is, I think, every reason to believe, that Domenico Cam- 
pagnola was a native of Padua, and not of Venice ; and also that he 
was of the same family with Giulio Campagnola. What the degree of 
relationship between them was, I leave to Zani to determine, in his 
promised account of the artists of this family : it is evident, from 
the dates upon his prints, that he pould not have been the son of 
Giulio, as Bartsch, following the first edition of Lanzi, has care- 
lessly stated. Domenico is commonly classed amongst the best of 
the early scholars of Titian, who is said to have become jealous of his 
promising talents ; and his chief works of painting are at Padua, 
where they are deservedly held in estimation. Zani, in speaking of 
Domenico Campagnola, states, that he engraved in copper in the 
years 1512, 13, 14, 15, 16, 17, and 18; from which we may con- 
clude, that he had met with prints by his hand, dated in each of 
those years ; but Bartsch has only seen nine pieces by him of this 
kind; seven of them dated, he says, in the year 1517: and the other 
two without any date at all. To Mr. Bartsch's list I am only en- 
abled to add two pieces, both of which are dated in the year 1517. 
The style of engraving employed by Domenico Campagnola is in its 
appearance not very unlike etching. The first impressions of his 
plates have often a powerful and rich effect, such as we admire in 
the works of Bonasone. 

J. Christ healing the sick Man at the Pool of Bethesda. Upon a 

5f 
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fltone^ in the fore-ground on the right, is the name: dominicus cam- 
PA6N0LA ; and on the left is the date 1517. h. 5 : w. 5, 7-8ths. 

2. The Remrrection of Christ. The name and the date : domi- 
nicus CAMPAGNOLA, 1517, are engraved upon a scroll, h. 7, l-4th: 
w. 4, 7-8ths. 

3. The Descent of the Holy Spirit upon the Apostles, on the day of 
Pentecost. The Apostles are all represented standing; and the 
Madonna, contrary to usual custom, is omitted. Upon a scroll on 
the left at hottom is inscribed: do. cap., and underneath is the 
date 1518, which appears to have escaped the notice of Bartsclu 
An oval. h. 7, 1-half : w. 7. 

4. The Assumption of the Virgin. Upon a scroll, on the right at 
bottom, are the name and date: dominicus campagnola. 1517. 
h. 11, 3-8ths: w. 7, 3.4ths. 

5. The Madonna seated with the Infant in her arms under a tree, 
with St. Catharine kneeling on tJie right, and on the left a graceful 
Female standing with a banner. Behind on the right are St. Jerome 
and St. John the fiaptist The name and date are engraved upon 
a scroll at the bottom of the print on the right ; dominicus capag- 
NOLA. 1517. h. 5, 1-half: w. 4, l-4th. 

6. The Decollation of a female Saint. An oval. The name : domi- 
nicus CAMPAGNOLA is engraved near the top of the print on the left ; 
and at bottom is the date, m.dxvii. h. 7, 3-8ths : w. 6, 7-8ths. 

7. Venus, naked, seated upon a bank in a landscape, and turned to^ 
wards the right. On the left at bottom is a scroll, whereon is en- 
graved : DO. CAMP. 1517. w. 3, 5-8ths : A. 3, 3-4ths. 

8. A Youth in a standing posture, mth a reed pipe, leaning against a 
tree, aand on the left an old Man, in the habit of a warrior, mth a Dog 
at his feet. The figure of the young man is most graceful, and the 
whole produces an admirable effect. At the right hand corner at 
bottom is inscribed : do. cap. 1517. h. 5, l-4th : w. 3, 7-8ths. 

9. A group of three young Men and a Female, seated mth musical 
instruments, under a clump of trees, on the left of the print ; tenth, on the 
right, a romantic landscape rmth buildings. The landscape on the 
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light has much of the character of Julio Campagnola, although not 
dotted. The composition is worthy of Giorgione. No name nor 
mark. w. 10, l-8th : h. 5, 3-8ths. 

10. A combat of naked Men, on foot and on horseback^ in a wood. 
Upon a scroll on the left of the print, at hottom, are the name and 
date: dominicus capagngla. 1517. w.9: h. 8, 5-8ths. 

The two following pieces have escaped the notice of Bartsch. 

11. St. Jerome, seated naked, at the entrance of a rustic hovel, with 
the Lion at his feet. Upon a heam, near the top on the left, is in* 
scribed, dominicvs camp. ; and at bottom, on the same side, is the 
date 1517. h.5: w. 3, 7-8ths. 

12. A Dance of twehe Cupids, two of them with tambarines : the 
composition very beautiful. Inscribed, dominicus capagngla, 
1517. w. 5 : h. 3, 3-4ths. 

There exist also with the name of Domenico Campagnola, a small 
number of wood prints ; but there appears reason to believe that 
they were engraved by others, after his designs. 




Engravings marked ^jj^^^^^W [TNH 



This artist is entirely unknown. I am only acquainted with the 
three following engravings by his hand, two of which are described 
by Bartsch. The third is in the collection of Mr. Lloyd. 

1. The Madonna, with the infant Christ on her lap, seated by S.Anne, 
within a niche. Through the opening of an arch on the left is repre- 
sented the Angel appearing to the Shepherds ; and through a cor- 
responding arch on the right is seen another Angel appearing to St 
Joachim. Each Angel bears a tablet with an inscription; and 
under the niche in the centre is a third tablet, whereon is inscribed : 
GRATIA • EX ' QVA, &c. On the right at bottom are the mouse-trap, 
and a scroll bearing the syllables, na. dat. w. 8, 1-half : h. 5, 
d-4ths. The ordinary impressions of this engraving have the ad- 
dress of Ant. Salamanca, a Roman publisher, in the margin at 
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bottom. The plate^ however, is no doubt more ancient than his 
time. 

2. Two Armies, dratm up opposite to each other in order, of Battk. 
This piece possesses extraordinary merit, and is engraved with great 
delicacy of burin. The mouse-trap, and the scroll with the syllables 
NA DAT, are near the middle at bottom ; and upon a stone on the 
left are the initials tn. w. 8, 1-half : A. 5, 7-8ths. The first im- 
pressions^ of this engraving are without any date : retouched im- 
pressions of it bear the date 1530. The plate was, however, no 
doubt engraved many years previous to that period, and indeed it 
was copied, in a reverse direction, by Agostino Veneziano, in 1518. 
Bartsch discovered a first impression of this engraving in the Impe- 
rial collection at Vienna,' upon the back of which was written with 
a pen, in an old hand : rota de rayena. 1512» — whence we may 
conclude, that the subject intended to be represented, was no other 
than the celebrated battle which took place in the vicinity of 
Ravenna in that year, and in which Gaston de Foix was killed. 
Bartsch, however, most unaccountably considers this Rotta di 
Ravenna to denote the name of the artist. 

3. A monstrous Infant — or rather two Infants, joined together 
back to back. It is represented on the ground, upon all-fours, and 
turned towards the left. The back-ground represents a landscape, 
with a distant view of the sea. On the left is a tablet, whereon is 
inscribed, Quos designat os quida, &c. ; and on the right is a 
second tablet, upon which we read : duo ' gemini • i * trapezotha • 
NATi • &c. The mouse-trap, and a scroll on which is written na 
DAT, are on the left at bottom, and upon a stone, on the right, are 
the initials T N. w. 6, l-8th : h. 4. 

JACOMO FRANCIA. 
1. F. 

. The style of the following engraviiigs is in every respect so 
exactly conformable to what we might expect from Jacomo, or 
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Giacomo Francia, who was the son and one of the principal dis- 
ciples of Francesco Francia, that I feel little apprehension of beings 
in error when I ascribe them to his hand. 

1. A female Saint, standing and seen in front, supporting a small 
picture of the Madonna, around which is inscribed: ab omni malo 
DEFENDE TUUM POPULUM. On the left stands a Saint in an epis- 
copal habit, bearing the model of a church ; and behind him a 
Saint, of the Franciscan order, holding a lily : on the right are St: 
Martin and St Francis. The initials I. F. are engraved on the left 
at bottom. A. 10 : w.9. 

2. The Holy Family. The Madonna is seated on the right, with 
the Infant in swaddling clothes upon her lap, and behind her is 
Joseph. On the left is Elizabeth, who is employed in winding 
thread, assisted in the operation by the little St. John, and behind 
her are three young women. No mark. w. 9, 7-8ths : K 8, 7-8ths. 

3. Charity, seated upon the Clouds, mth two Children, to one of 
which she gives suck. The initials I. F., are in the middle of the print 
at bottom, h. 8, 1-half : w. 6, 7-8ths. 

4. Lucretia about to pierce her bosom tmth a poniard, which she 
holds in her right hand. She is standing and turned a little towards . 
the left. A drapery hangs from her right arm, and passing behind 
her back, covers her left leg. Behind her is a niche, ornamented 
above with two dolphins. No mark, h. 10, 3-8ths : w. 7. 

5. Cleopatra, standing n^ked, mth an asp in her right hand, biting 
her breast, and a second asp in her left hand, which a Cupid is endea-- 
vouring to take from her. No mark. h. 11, l-8th : w. 6, 7-8ths. 

6. Venus and Cupid. Venus is standing naked, in the middle of 
the print. She has a square or rule in her left hand, and in her 
right an apple, which Cupid, who is standing by her on the left, 
appears to importune her for. Behind on the right is an old man 
seated, caressing a nymph. No mark, h.9: w. 6. 

7. Bacchus and hut attendants. He is supported by two fauns, 
and at his feet is a dragon: On the left is a female, playing on the 
tambarine; .and on the right is a man, with a long flute, seated upon 
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a bank. This piece has been often erroneously ascribed to Marc* 
Antonio. It has no mark. ». 12 : h. 10. 

8. The Infant Christ lying a»Uep vpm the Cro», under a canoptf^ 
which u reported on either nde by a naked Lafcmt. Upon a tablet, 
suspended from the top of the canopy, is inscribed : EGO  dobmio  
ET'COR'MEVM'VIGILAT; and upon a scroll at the bottom of the 
print is another inscription, which, with the figure of the Infimt 
Christ, is carefully represented in the copy underneath. No maris, 
v. 7, 3-4ths : h. 5, l-4tb. This piece is not mentioned by Bartscfa, 



MARC ANTONIO RAIMONDI. 

M'. iSl 

" During the time that Francesco Francia practised painting at 
' Bologna," says Vasari, "one amongst his numerous disciples, 
' because more ingenious than the rest, was especially brought 
' forward: this was a young man, called Marc' Antonio, who, 
' having been many years with Francia, and being much beloved 
by him, acquired the surname of de' Franci. This artist, there- 
fore, who was a more skilful designer than his master, and ma- 
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'^ Daged the burin with ease and taste, made girdles and many 
" other things ornamented with nidJx), which were then in use, of 
" great beauty; he being in that mode of workmanship truly excel- 
'' lent. Becoming at length, as happens to many, desirous to 
*^ travel, that he might see the productions of other masters, and 
** observe the different processes used by them in their works, he 
** took leave of Francia and repaired to Venice, where he was well 
" received by the artists of that city. 

It happened that at this time certain Flemings came to 
Venice, with a great many prints, engraved both in wood and 
*' copper, by Albert Durer ; which being seen by Marc' Antonio, 
** in the Piazza di S. Marco, he was so much astonished by their 
style of execution, and the skill displayed by Albert, that he laid 
out upon those prints almost all the money he had brought with 
him from Bologna, and amongst other things purchased the 
Passion of Jesus Christ, engraved on thirty-six wooden blocks 
of a small quarto size, which Albert had recently published ; 
which work commenced with the fall of Adam and his expulsion 
from Paradise by the Angel, and ended with the descent of the 
Holy Ghost upon the Apostles... Marc' Antonio therefore having 
** considered how much honour as well as advantage might be 
^^ acquired by one who should devote himself to that art in Italy, 
** resolved to attend to it with the greatest diligence ; and imme- 
** diately began to copy those engravings of Albert, studying their 
** mode of hatching, and every thing else in the prints that he had 
purchased, which, from their novelty as well as beauty, were in 
such repute, that every one desired to possess them. Having 
'* therefore counterfeited in the copper, with bold hatchings, like 
" those in the wood-prints which Albert had engraved, all this 
'* series of thirty-six pieces of the life and Passion of Christ, and 
having marked them with the mark which Albert used upon his 
prints, that is AE,'* (Vasari doubtless meant AD), "they ap- 
peared so similar in their manner, that, nobody knowing Marc' 

to 

Antonio had done them, they were believed to be the genuine 
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^^ works of Albert, and as such exposed to sale and purchased : 
*' which circumstance being made known to Albert in Flanders, by 
a letter accompanying a set of these copies of Marc' Antonio, he 
was so indignant, that he left Flanders and came to Venice, 
where he made his complaint against Marc* Antonio to the Go- 
" vemment; from which, however, he could obtain no other satis- 
" faction, save that Marc* Antonio was prohibited from using the 
*^ name or ajbove-mentioned mark of Albert upon his works in 
" future. After this. Marc' Antonio went to Rome, where he de- 
dicated himself entirely to the study of design; and Albert, upon 
his return to Flanders, found another rival, who, in competition 
with him, had already engraved several most delicately finished 
plates ; and this was Lucas of Holland, who, although in many 
respects he was not so good a designer as Albert, equalled him 

*' nevertheless in the management of the burin." 

" But to return to Marc* Antonio,** continues Vasari, " who, 
'* being arrived at Rome, engraved upon copper a most beautiful 
'* design of Raffaele da Urbino, representing Lucretia killing her- 
" self, which he executed with such care and delicacy of manner, 
*' that upon its being immediately carried to Raffaele by some of 
^' his friends, he presently thought of having prints published of 
** several of his compositions; and amongst others, of a design 
** which he had already made of the Judgment of Paris, in which 
" Raffaele had fancifully introduced the Chariot of the Sun, with 
" the nymphs of the woods, rivers, and fountains, with vases and 
.'^ other poetical objects around : and this being determined upon, 
" it was so finely engraved by Marc' Antonio, as to occasion the 
" astonishment of all Rome. After this were engraved the Mas^ 
^* sacre of Innocents, with most beautiful naked figures of women 
" and children, which was a most rare production ; the Neptune, 
*' surrounded by small stories of £neas ; the admirable Rape of 
" Helen, likewise designed by Raffaele; and another print, in 
" which was represented the death of S. Felicita in a cauldron of 
^' boiling oil, and the decapitation of her sons : by which works 
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^' Marc' Antonio acquired so great a reputation^ that his prints 
." became much more esteemed, on. account of their fine style of 
** design, than those of the Flemings, and the venders of them 
** made large profits. Jt happened that Raffaele had had for many 
'^ years in his employ a man named Baviera, who used to grind his 
*' colours ; and, as he was not deficient in talent, his master ordered 
** that Marc' Antonio should go on engraving, and that Baviera 
** should attend to the printing of his plates ; that thus all his com-' 
positions might be engraved, and sold, in large or in small quanti-^ 
ties, to whomsoever desired them. And so, proceeding in the 
^ undertaking, they published an infinite number of prints, by 
^' which they acquired great gain ; and all the plates of Marc' 
" Antonio were signed with these marks : for the name of Raffaele 
*^ Sanzio da Urbino, R S ; and for that of Marc' Antonio, M F." 
&c. &c. 

, Vasari then proceeds to describe many of our artist's engrav- 
ings, from the designs of Raffaele; afler which he informs us, 
that the '* great reputation of Marc' Antonio having gone abroad, 
^* and the art of engraving having become prized and in high re- 
pute, many persons placed themselves under him to be taught it; 
amongst whom Marco di Ravenna and Agostino Veneziano, espe- 
cially," he says, *' made great profit in their studies/* He now 
enumerates many prints of Agostino Veneziano and Marco di 
Ravenna, which, he says, were engraved by them during the life- 
time of Raffaele ; and states, that after the death of Raffaele the 
two artists separated, and that Agostino was employed to engrave 
several things for Baecio Bandinelli. '' Marc' Antonio, meanwhile 
continuing to practise his art, engraved," he says, ^' of a small 
size, the twelve Apostles, in different ways; and also many 
figures of male and female saints : in order that inferior painters, 
not well practised in design, might avail themselves of them as 
*^ their occasion required." ....... " After these things," continues 

Vasari, ** Giulio Romano, who during the life-time of Rafiaele, 
f^ would not, firom his modesty, permit any of his works to be en* 
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^ graved, lest it might be thought he was desirous of putting him- 
«' self in competition with his master, employed Marc' Antonio^ 
•« Raffaele being then dead, to engrave two very fine battles, with 
** horses, upon plates of a very large size ;" besides various of his 
other compositions, and amongst the rest twenty very indecent 
designs, to each of which Pietro Aritino added an indelicate sonnet; 
^* ' which work was very highly reprobated by Pope Clement. And 
*' indeed, if, when it was published, Giulio Romano had not already 
^ gone to Mantua, he would have been severely punished by the 
*' offended Pontiff; and as the prints were found,*' continues 
Vasari, *' in places where it was least to be expected, they were not 
" only prohibited, but Marc' Antonio was seized and thrown into 
♦' prison, where he would long have had cause to repent his teme* 
'* rity, had not the Cardinal de' Medici, and Baccio Bandinelli^ 
*' who was at that time employed by the Pope at Rome, got him 

" liberated/' *' Marc' Antonio, having got out of prison, 

*^ finished for Baccio Bandinelli a very large plate, which he had 
" before begun, full of naked figures, who were roasting St. 
'^ Lawrence upon the gridiron, which was considered a truly fine 
performance, and was engraved with incredible diligence; al- 
though Bandinelli complained to the Pope, most unjustly, that 
'* Marc' Antonio, in the course of the work, had made many errors : 
" but Bandinelli," continues my author, ^' found himself treated as 
" this kind of gratitude and want of courtesy deserved ; for Marc' 
*' Antonio, being informed of every thing, as soon as he had finished 
the plate, and before Baccio knew it, went to the Pope, who was 
a very great lover of the arts of design, and shewed him, firsts 
the original, designed by Bandinelli, and afterwards his print; 
whence the Pope saw that Marc' Antonio had not only not com- 
mitted errors, but that, with great judgment, he had corrected 
many of no little importance, made by Bandinelli himself and 
'< that he, with the burin, had evinced more knowledge and skill, 
" than Baccio in his design : and so the Pope commended him 
" highly, and ever afterwards saw him with pleasure ; and it was 
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thought would have bettered his fortune^ had not the sackage of 
Rome taken place; upon which occasion Marc' Antonio was 
reduced almost to beggary ; for besides losing all his things^ he 
^^ was forced, before he could get out of the hands of the Spaniards^ 
to pay a considerable ransom : this done, he departed from Rome, 
to which city, he never afterwards returned ; and hence we see 
but few works engraved by him after that period/' 
The remaining pages of the long chapter which Vasari styles 
* the life of Marc' Antonio and others/ are devoted to an account 
of the numerous works of engraving by different hands, which were 
published from tibie time of Marc' Antonio to the period when 
he wrote. He closes the whole, however, with this further brief 
mention of the Bolognese artist : " To conclude /' (says he) '* for 
'^ the great advantages which the nations beyond the Alps have 
'^ derived from being enabled to form an idea of the Italian artists, 
^^ by means of printed engravings, as well as for those which the 
Italians enjoy in being made acquainted with the works of 
strangers, the greatest obUgations are due to Marc' Antonio of 
Bologna ; who, independent of his having so greatly contributed 
to the advancement and general establishment of this art, as has 
been said, has not been much excelled by any who have prac- 
tised engraving since his time : and indeed in some things few 
'^ can bear a comparison with him. The said Marc' Antonio, not 
*' long after his leaving Rome, died at Bologna : and in our Book" 
(of drawings) '^ are some designs of angels, done with a pen, by his 
hand, and many other beautiful drawings, copied by him from 
the pictures which Raffaele da Urbino painted in the rooms of 
'^ the Vatican; in one of which frescoes. Marc' Antonio, then 
young, was pourtrayed by Raffaele as one of the Palqfrenieri, 
who are carrying Pope Julius the Second ; in that part" (of the 
frescoe called the Heliodorus), ^* where Onias the Priest is repre* 
** sented at prayers/' 

I have given Vasari's account of Marc' Antonio in a careful trans- 
lation of his own words, because, notwithstanding the errors which 
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there is every reason to believe it contains, there can be little doubt 
that it presents us with some of the leading features of the artist's 
life ; and because we have no other detailed account of him which, 
from its antiquity, can be said to have the smallest pretensions ta 
authenticity. 

Under the supposition that Vasari is right in his assertion, that 
Marc' Antonio engraved little or nothing after the sacking of Rome, 
and that he died soon after that event at Bologna, (and I am unac- 
quainted with any fact which appears to render the correctness of 
such assertion improbable), we may then divide his life into threei. 
periods : first, that which he spent with Francia at Bologna ; se* 
condly, his stay at Venice ; and thirdly, his residence at Rome. 

It will be proper, in the first place, briefly to inquire as to the 
probable period of Marc' Antonio's birth. Vasari, who has given 
us no precise information upon this head, informs us, that Marc' 
Antonio lived with Francesco Francia many years ; that he was Ym 
most favoured disciple, insomuch that he was commonly known by 
the surname of de' Franci ; that he was well practised in the ma* 
nagement of the burin, and worked admirably in tiiello ; and that 
so far from being a noviciate in the arts, at the time when he left 
Bologna, in order to visit Venice, he was already a more skilful 
designer than his master. At the period therefore when Marc' 
Antonio left Bologna, there seems reason to believe that he could 
not have been a very young man ; and this opinion is strengthened 
by the considerable number of engravings which, independent of 
his works of niello, he appears to have executed previously to his 
departure from his native city ; as well as by the honourable men^ 
tion which is made of him in a poem of Alessandro Achillini^ which 
wzsjinished in the year 1504, in which Marc' Antonio is spoken of, 
not as a young student of promise, but as being already a master of 
reputation.* From these circumstances, added to the appearance 

* '^ Cqnsacro anchor Marcantonio Raimondo ** Come se veden sue vaghe eree forme. 
<< Che imita de gli antiqui le sante orme, ** Hammd retratto in rame come io acrivo 

^* Col diaegnOi e boUin molto h profondo <' Chen dubio di ooi jiendo quale 2 vivo.'* 

'' Gioanne 
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of the portrait of Marc' Antonio^ which was painted by Raffaele in 
his fresco of the Heliodorus in 1511 or 12> (for that picture was 
finished in the last of those two years), and which represents, I think, 
the features and grave deportment of a man of about seven-and* 
thirty, we may be justified in dating the birth of our artist about 
the year 1475.* 

It is probable that Marc' Antonio resided in Bologna until 
the middle of the year 1509. One of the plates which, fi'om itS: 
style of design, there is every reason to believe he engraved at 
Bologna, is dated in December, 1508 ; and we have several others 
by his hand, of the same character, which appear to have been 
executed about the same period, or shortly afterwards. As for 
Vasari's statement, that the set of thirty-six wood-cuts by Albert 
Durer of ^ the life of Christ* made their appearance at Venice about 
the time of Marc' Antonio's arrival in that capital ; that he im- 
mediately imitated them on copper, counterfeiting even the mark 
of the original artist ; that Albert in consequence repaired to Venice, 
and complained to the magistracy ; and that Marc' Antonio was 
prohibited firom affixing the mark of Albert upon his engravings in 
future ; it can but be considered as a hasty and incorrect narration,- 
founded, like many passages in Vasari, upon some imperfect tradi- 
tion which he had formerly heard. That Marc' Antonio did conn-; 
terfeit the mark of Albert Durer upon his copies of seventeen of the 
WQod-cuts of the Life of the Madonna by that artist, and also upon 
It few copies which there is reason to believe he had previously made 



** (jtoatme Philoteo, that is, Almandro 
'' AchUlinif in his ' Yiridario,' which he 
** finished writing in the year 1504, reverse 
** of fol. CLxxxTiii. Printed in Bologna 
** by Hieronymo di Plato, 1513/' It re- 
mains for the collectors of ancient eiq^ved 
portraits (as Zam observes, from whom I 
have taken this document) to discover, if 
they are able^ the above-mentioned portrait 



of Achillini^ so well engraved by the hand of 
Marc' Antonio. See Zani, * Materiali/ file. 

p. 135. 

* It may be proper to observe, that Hei-> 
necken and Bartsch both suppose Marc' 
Antonio to have been bora several years later 
than the above mentioned period; and that 
the latter writer believes him to have lived to 
an advanced period of the sixteenth century. 
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from other wood and copper-plate engravings of Albert, is in-» 
deed certain : but it is equally certain that he abstained from so 
doing in his copies of the life of Christ above mentioned, which 
are marked only with a small plain tablet, such as he affixed to 
many of the engravings which he executed from the designs of 
RafTaele and other masters, after his arrival at Rome. It is very 
probable that one or two impi*essions of seventeen pieces of Durer's 
series of 'the life of the Madonna' found their way to Venice as early 
as the year 1509, the same in which the work appears to have been 
so far completed ; and that Marc* Antonio, then resident in that city, 
was struck with their beauty, and immediately purchased and 
copied them ; marking his plates^ the better to deceive, with Albert's 
cypher : and indeed this conjecture is so much strengthened by the 
circumstance of Marc' Antonio having copied the first seventeen 
pieces of the series only, and not the title, which was afterwards exe- 
cuted, nor the two pieces of the series which bear date 1510, that I con- 
sider its truth next to certain. That Durer, who enjoyed the especial 
protection of the Emperor Maximilian, might be enabled, through 
the Imperial Ambassador at Venice, to lay his complaints before the 
government, and obtain the prohibition before stated, may, I think, 
readily be imagined ; and it cannot be denied, that the circumstance 
of Marc' Antonio's having omitted to affix the mark* of Albert to 
the copies which he afterwards made of the series of the * Life of 
Christ,' is strongly corroborative of the general truth of the story. 

Were we to suppose that Marc' Antonio completed his copies of 
both the sets of prints above mentioned, during his stay at Venice, 
(a conjecture which should seem to accord sufficiently well with 
the general tenor of Vasari's account), we could then hardly date 
his departure from that city earlier than the middle of the year 
1511. But a print, bearing date 1510, which he engraved of one of 
the groups of the celebrated Cartoon of Pisa, by Michelangiolo, 

* Albert Durer very commonly placed his in Marc' Antonio, who^ if I mistake not, never 
cypher upon a small tablet ; and perhaps the marked his engravings in that manner, until 
circomstance gave rise to the use of the tablet after he left Bologna. 
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obliges me to conclude otherwise : and I must moreover observe^ 
that the style in which the figures in that engraving are drawn so 
nearly resembles that of RafFaele, at an early period of his career^ 
that I cannot help suspecting Marc' Antonio's engraving to have 
been copied after a drawing which Raffaele had made from the said 
Cartoon^ during one of his visits to Florence ; notwithstanding the 
common opinion that he never had an opportunity of benefiting by 
the study of that extraordinary work. I therefore conclude, that 
in the course of the year 1510, Marc' Antonio arrived at Rome; 
and that the series of copies of ' the Life of Christ' which he had 
begun« perhaps, at Venice, was finished there, 

Vasari informs us, that Marc' Antonio, upon his arrival in Rome, 
devoted himself to the study of design ; an expression which gave 
offence to Malvasia, the biographer of the Bolognese school of 
painting, who erroneously supposed, that Vasari intended to rank 
him, who was an experienced master, in the class of the young 
students of the time. The fact is far otherwise. It was the profi- 
ciency which Marc' Antonio had acquired, during his residence at 
Bologna and at Venice, that qualified him justly to appreciate the 
admirable works of art which he now witnessed for the first time ; 
and the consummate skill which he so soon afterwards displayed, 
in the engravings that he executed from the drawings of lUf&ele, 
amply testifies that he had long been a practised artist. 

It may be proper, however, to observe, that, from a short passage 
in the jirst edition of Vasari's Lives of the Painters,* as well as 
from the exquisite degree of perfection with which the character of 
RaJQPaele's works is preserved in many of the engravings executed 



* Vasari, (at p. 658 of the first edition of 
his MTork, printed at Floraice in 1550) after ^ 
speaking briefly of the engravings (rf Albert 
Durer^ and the friendly correspondence that 
existed between that artist and Rafiaele, pro- 
ceeds as follows : ** Perche avendo veduto 
<< Raffaello lo andare nelle stampe d'AIberto 



'' Durero^ volonterosa, ancor' q;li di mos- 
** trare quel che in tale arte poteva, foee 
** Uuiiare Marco Antonio Bolognese 
'^ in guesta proHca infudiamente : il qoale 
^* riusci tanto eccellente^ che fece stampare 
'' le prime cose sue, la carta de gli Innocenti, 
*^ un Cenacolo; il Nettunnoj" Sic. 
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by Marc' Antqnio after his designs, there appears reason to beUeve 
that the engraver was in some instances assisted in the execu<» 
tion of his plates by the painter himself; especially in the out* 
lines of the figures; or at least that he engraved them under his im« 
mediate direction and superintendence. The marks of this particular 
superintendence are, I think, clearly to be discovered in the print 
of ' the Judgment of Paris/ ' the Adam and Eve/ and several other 
pieces, which there is reason to believe were engraved by Marc* 
Antonio soon after his arrival at Rome : and indeed, notwithstand* 
ing that he after^vards acquired a greater degree of boldness and 
dexterity in the use of the burin, and disposed his hatchings with 
greater regularity, the plates I refer to merit,, upon the whole, to be 
considered as his more perfect works ; as they are, from the great 
fineness and closeness of the strokes with which they are shaded^ 
the most difficult to be procured in a fine state of impression. 

I would willingly have attempted a mode of arrangement in the 
catalogue of Marc' Antonio's engravings, calculated to shew the pro- 
gress of the artist's studies; as I have done in the catalogue of Albert 
Purer and Lucas van Leyden : but the impossibility of procuring 
an opportunity of examining his entire work, has obliged me to 
adopt a different method : for although I might have been enabled, 
with a considerable degree of certainty, to assign their proper 
places to a large proportion of his chief prints, and even to many 
of his smaller ones ; still there were others of which I had no 
means of forming a judgment : besides that many of the pieces 
which were probably engraved by Marc' Antonio at nearly the 
same time, (his small plates especially), differ considerably in their 
style of execution, as well as in their degree of merit ; (perhaps in 
consequence of their having been copied firom the designs of artists 
of greater or Jess ability, and engraved by him with a greater or 
less degree of care), so as to render it extremely difficult to deter- 
mine to what period of his life some of them really appertain. I 
have therefore arranged the catalogue of Marc' Antonio's engrav- 
ings in the following order : — 1. Subjects of the Old and New Tes- 
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tament, 2. Madonnas, Saints, and other devotional pieces; the 
Saints — ^first the male and then the female Saints — being arranged 
(with the exception of the Apostles), in alphabetical order. 3. I 
have made a separate class of the numerous pieces of Marc* Antonio, 
called Uhe small Saints;* which will be found arranged in the same 
order as the Saints in the second class. 4. This class will contain all 
subjects of profane history, mythological and allegorical represen- 
tations, and fancy subjects. The impossibility of discovering the 
mythological, allegorical, or moral signification, of a large propor- 
tion of Marc' Antonio's engravings, renders any attempt to separate 
such pieces into distinct Classes utterly unprofitable. The engrav- 
ings in this Class will be arranged in two divisions; first, prints 
lengthways; and secondly, upright prints: the Catalogue in each 
division beginning with the smallest pieces. 5. Portraits. 6. Lastly, 
the sixth class will contain the pieces copied by Marc' Antonio firom 
Albert Durer.* 

It has been already mentioned, that a large proportion of Marc* 
Antonio's engravings are marked with his cypher, and others with 
a small tablet ; but a considerable number are without anv mark : 
and when in the course of my catalogue, for the sake of brevity, 1 
am silent as to this point, the reader is requested to understand that 
the engraving under description bears no mark at all. 

Class I. Subjects of the Old and New Testament. 

r. Adam and Eve eating the forbidden Fruit. One of Marc* 
Antonio's most exquisite productions ; engraved from a design of 
Raffaele, who probably assisted him in some parts of the outline, 
especially in the figure of Eve. h. 9, 1-half : w. 7. (Bartsch, 
No. I.) 

2. Adam and Eve driven out of Paradise. Part of one of the 

* I have taken the hint for the above ar- amateur to find mxy piece required. Of the 

rangement from Bartsch; but have diminished engravings contained in Class 4, Bartsch ha3 

the number of classes from twelve to six ; made four Classes, 
thereby hoping to render it more easy to the 

5h 
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frescoes of Michelangiolo in the Sistine ChapeL h. 7, 3-8ths: 
w. 5, 5-8ths. (B. 2.) 

3. The Almighty ordering Noah to build the Ark. One of RafFaele's 
finest compositions ; painted by him on the ceiling of one of the 
rooms in the Vatican. An admirable print. A. 12, 3-8ths : w. 9, 
7-8ths. (B. 3.) Of this piece there exists an old copy of great ex- 
cellence. 

4. Joseph and the Wife of Potiphar. Painted by RafFaele in the 
Loggia of the Vatican. This piece, which is marked with the tablet, 
is engraved in the bold manner adopted by Marc' Antonio in his 
latter works, w. 9, 5-8ths : h. 8. (B. 9.) 

5. David cutting off the Head of Goliath. Also . painted by Raf- 
faele in the Loggia. Same manner <^ engravings as the last. It is 
marked with a tablet bearing the cypher. ' w. 15, 1-half: h. 10, 
l-half (B. 10.) 

6. David tenth the Head of Goliath. The cypher is on the left at 
bottom, k. 4, 1-half: w. 3, l-8th. (B. 11.) 

7. David standing zdth the Head of Goliath at his feet. Perhaps 
Marc' Antonio's own design. It was probably engraved about the 
year 1509. The cypher is at bottom. A. 6, 1-half: w. 4, 3-8ths. 
(B. 12.) 

8. The Queen of Sheha visiting Solomon. A bold but coarse man- 
ner of engraving. Perhaps the plate was executed in part by the 
scholars of Marc* Antonio. The design is commonly ascribed to 
Raffaele. w. 22, 3-8ths : h. 16. (B. 13.) 

9. The 'Nativity. The Madonna is on her knees, adoring the 
newly born Sftviour, who is lying on the ground. On the right is 
seated Joseph, and on the left are three Shepherds. The composi- 
tion of this piece is much in the style of Francia. It was probably 
engraved about 1505. The cypher is upon a cushion under the In- 
fant's head. h. 14, 3-4ths : w. 10, 5-8ths. (B. 16.) 

10. The Massacre of the Innocents. One of the most highly 
wrought productionsof Marc' Antonio; probably engraved by him, 
soon Ufter his arrival at Rome, from a very finished design which 
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RafFaele had prepared two or three years previously. The cypher 
of the engraver and the inscription raph • vrbi • inve • are intro- 
duced on a wall, at the left edge of the print. This engraving is 
distinguished by a pointed tree, in the back-ground on the right, 
which is omitted in the following repetition of the same subject. 
W.17: A. 11. (B. 18.) 

11. il repetition of the above; probably engraved by Marc' 
Antonio some years afterwards, in consequence of the original plate 
being worn out. Independent of the omission of the tree above 
noticed, (the upright stem of which is nevertheless indicated by a 
single line, as if the artist had at first intended to insert it), it differs 
from the first engraved plate in many small particulars ; especially 
in the face of the woman who is seen running forward in the middle 
of the print, whose eyes look towards the left; whereas in the ori- 
ginal they are turned towards the right. The whole is moreover 
engraved in a softer manner, and the masses of light upon the 
heads and limbs of the figures are less disturbed by intersecting 
markings. . The inscription kapha vkbi inven, and the cypher of 
Marc* Antonio, are introduced in the same place as in the other 
print. Zani found an obscure passage in an obscure writer, by 
which he was led to believe that this repetition of ' the Massacre of 
the Innocents' was engraved by Marco di Ravenna, and Bartsch 
follows him in this opinion. I am fully persuaded that both are by 
Marc' Antonio, w. 16, 5-8ths : *. 11. (B. 20.) 

12. The Baptism of Christ. I mention this piece upon the au- 
thority of Bartsch, who states it to be one of Marc' Antonio's early 
productions, h. 11, 3-4ths: w. 8. 3-4ths. (B. 22.) 

13. Mary Magdalen at the feet of Christ, in the house of the Pharisee. 
Possibly from a design of Polidoro, though commonly ascribed to 
Raifaele. It is engraved in the Artist's latter manner, and marked 
with the tablet, w. 13, 3-4ths : h. 9, l-8th. (B. 23.) 

14. Mary and Martha ascending the steps of the Temple, on which 
Christ is seated preaching : the companion to the last. Same man- 

5 H 2 
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ner. The tablet is on the left at bottom, w. 13, d-8ths : h. 9. 
(B. 45.) 

15. The Last Supper; from a design of Raffaele. One of Marc' 
Antonio's most finished engravings. It is marked with the tablet. 
w. 17, l-8th : h. 11, l-half. (B. 26.) 

16. Christ taken dozm from the Cross ; from a capital design of 
Raffaele. It was probably engraved several years after Marc' 
Antonio's arrival at Rome, and is marked with the tablet, h. 16, 
l-Sth: w. 11,1.8th. (B.32.) 

17. The Madonna and the three Maries, lamenting over the dead 
body of Christ, and accompanied by St. John, Joseph ofArimathea, and 
ttvo other persons : from a design of Raffaele. A very finished en- 
graving, marked with the tablet, h. 8, 3-8ths: w. 6, 5-8ths. 
(B. 37.) 

18. The dead Body of Christ, supported in his Sepulchre by the Ma- 
donna and ttvo Disciples. Behind the sepulchre are two male and 
two female Disciples, and in front is seen Mary Magdalen taking 
hold of our Saviour's right hand. The whole are half figures, and 
the subject is contained within a round which is open at the bottom. 
I describe this piece, which has no mark, solely on the authority of 
Bartsch. He considers it one of the artist's early works, w. 3, 
5.8ths : h. 3, 1.4th. (B. 30.) 

10. A similar representation. The body is supported by the Ma- 
donna and St. John, who are accompanied on either side by Joseph 
ofArimathea and Nicodemus. Half-length figures. It is engraved 
in a hard manner, and has ho mark. I think it more like Marc' 
Antonio than Agostino Veneziano, to whom it is ascribed by Bartsch. 
w. 5, 5-8ths : h. 4. (B. 36.) 

20. The Madonna, in a standing posture, lamenting over the dead 
body of Christ; from a design of Raffaele. This piece is distin- 
guished from the following, by the right arm of the Madonna being 
represented naked. It is engraved in the artist's most delicate 
manner, and was probably one of those pieces which he executed 
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under the superintendence of RafFaele, soon after his arrival at Rome. 
A. 12, l-half : w. 8, 3-4ths. (B. 34.) 

21. The same subject, mth variations. The back-ground is, amongst 
other thingS) a good deal altered, and the Madonna is represented 
at a more advanced period of life. It was probably engraved, a few 
years after the above, and is marked with the tablet, h. 12 : w. S, 
l-half. (B.35.) 

22. Christ* s Descent into Limbo : probably engraved about the year 
1505, from a design of his own, or of his master Francia. The 
cypher is at bottom. A. 8, 5-8ths : w. 6, 7-8ths. (B. 41.) 

23. St. Paul preaching at Athens — from the cartoon of Rafiaele. 
It was probably engraved several years after Marc' Antonio's arrival 
at Rome. w. 13, 3-4ths : h. 10, l-half. (B. 44.) 



Class ^. Mabonna6, Saints, &c. 

24. The Madonna seated with the Infant m her lap, upon a throne, 
the feet of which resemble the paws of a lion. It was perhaps engraved 
from a design of Giulio Romano, h. 6, 7-8ths: w. 5, 3-8ths. 
(B. 46.) 

25. The Madonna seated on a cloud, tmth the Infant standing by 
her, and at her feet three little Angels. Engraved from Raffaele, in 
Marc* Antonio's most delicate manner. No mark h. 7, l-8th : 
w. 5, 3-4ths. (B. 47.) 

26. The Madonna seated on the clouds, with the Infant in her arms, 
who with both hands holds his Mother's veil. This piece was, I think, 
engraved by Marc' Antonio, from a study by Raiiaele, for the 
upper part of a picture, till lately so celebrated at Foligno. h.\Oi 
W.7. (B.53.) 

27. The same group, with a few variations : probably engraved by 
Marc' Antonio some years afterwards. Marked with the tablet. 
k 9, 7-8ths : w. 6, 5.8ths. (B. 52.) 

28. The Madonna and Child, with Tobit and St. Jerome ; from a 
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celebrated picture by Raffaele. Although commonly ascribed to 
Marc* Antonio, this engraving is on the whole inferior to what 
might be expected from his hand. It is probable that Marco di 
Ravenna had a chief part in its execution, h. 10, l-4th : w. 8, 
l-half. (B. 54.) 

29. The Holy Family , mth the infant St. John ; commonly called 
La Vierge ct la longue cuisse. This piece is executed in a very bold 
manner of engraving, from a design of Raffaele, or, perhaps, of 
Giulio Romano. It was probably one of the engraver s last works; 
and is marked with the tablet A. 15, 1-half : w. 10, 1-half. (B. 57.) 

30. The Holy Family. The Madonna is seated upon the ground, 
on the lefi, with the Infant on her lap. Joseph is seated in the 
fore-ground on the right, under an arch. I describe this piiece upon 
the authority of Bartsch, who says it was painted by Michelangiolo 
in the Sistine Chapel. It may probably be one of the groups in the 
compartments commonly called the Lunette, w, 4, 5-8ths : h. 3, 
l-4th. (B. 59.) 

31. The Madonna and Child. She is seen only to the knees, and 
is represented giving suck to the Infant, who looks towards the 
spectator. This beautiful print, which is certainly by Marc- 
Antonio, was probably engraved by him from a fine original study 
of Raffaele, soon afier his arrival at Rome. h. 6, 1-half: w. 4, 
5.8ths. (B. 61.) 

32. The same group, mth the addition of the figure of Joseph. It is 
marked with the tablet, and was doubtless engraved many years 
after the above, h. 6, 3-4ths : w. 5. (B. 60.) 

33. The Madonna and Child, with Elizabeth and the infant St. John. 
Behind the figures is a palm-tree. This piece is engraved from a 
design of Raffaele, in Marc' Antonio's finished manner, and is 
marked with the tablet, h. 9, 7-8ths : w. 6, 7-8ths. (B. 62.) 

34. The Madonna and Child with S. Anne, and another aged female. 
S. Anne stands behind the Madonna : the cradle of the Infant is 
introduced ; and on the right is a bason of water, and a little Angel 
with a vase. It is engraved in the artist's finished manner, from a 
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design of RafFaele, and is marked with the tablet, k. 9, 7-8ths : 
w. 7. (B. 63.) 

S5. The Madonna seated, zdth the Infant on her lap, upon a Throne ; 
a Saint holding a lily kneeling on the right, and on the left another 
Saint zmth a small cross. It was perhaps engraved by Marc* Antonio, 
after Francia, but has no mark. Bartsch' makes no mention of 
this print in his catalogue of Marc* Antonio, h. 11, 3-8ths : w. 9. 

36—48. Christ and the twelve Apostles; a set of thirteen prints, 
standing figures, engraved by Marc' Antonio, from the designs of 
RafTaele. The name of each Apostle is inscribed within the cir- 
cular diadem that surrounds his head. L 8, 3-8ths : w. 5, 3-8ths. 
(B. 64 — ^76.) Marco di Ravenna engraved the same series. 

49. St. Christopher carrying the infant Saviour across the river. I 
mention this piece upon the authority of Bartsch, who states it to 
be in Marc' Antonio's early manner, h. 3, 3-4ths : w. 2, 5-8ths. 
(B. 96.) 

50. St. Francis receiving the Stigmates. h. A: w. 3, l-8th. (Bartsch, 
No. 97.) 

51. St. George on horseback, combating the Dragon. The terrified 
Queen, whom he delivers, is in the fore-ground on the right. This 
piece, which is evidently a very early production of the artist's 
burin, is inscribed: mar. ant. w. 11, 7-8ths: h. 8, 3-4thsi (B. 98.) 

52. St. John the Baptist. The Saint is represented standing, as if 
in the act of preaching, and is seen in profile and turned towards 
the left. Bartsch, upon whose authority I mention this piece, sup- 
poses it to have been engraved from a design of Francesco Francia. 
h.A: a?. 2,3.8ths. (B. 99.) 

53. St. Jerome, kneeling at his devotions, with a skull in his left hand: 
a beautifully finished engraving of Marc' Antonio, from a design of 
RafTaele. h. 5, 3-8ths : w. 4, 5.8ths. (B. 101.) 

54. St. Jerome, seated reading, and turned towards the right ; per- 
haps engraved by Marc' Antonio, during his stay at Venice, from a 
design, or picture, of some artist of the Venetian school. Agostino 
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Veneziano Copied this piece in a reverse direction, w. 7, 1-half; 
h. 5, 5-8ths. (B. 102.) 

55. The Martyrdom of St Lawrence. Mention has already been 
made of this most capital engraving, which was executed by Marc' 
Antonio some time after the death of Raffaele, from a design of 
Baccio Bandinelli. It is marked with the cypher of the engraver, 
w. 22, 3.4ths : h. 17, l-4th. (B. 104) 

56. St. Sebastian, bound mth his arms behind him to a column, and 
seen in front: probably one of the artist's earliest works, A. 6, 7-8ths: 
w. 4, l-4th. (B. 109.) 

57. St. Francis, zdth a book and a small cross ; St. Anthony ofPadtta, 
mth a book and a lily ; and St. Capistran, holding a sort of reliquary ,^ 
on which is inscribed the name of Jesus : the figures all standing. This 
engraving, which> a,ccording to Bartsch, is in the artist's first man^ 
ner, is marked with his cypher, h. 8, 1-half: w. 6, 7-8ths. (B. 110.) 

58. Christ seated in the clouds, between the Madonna and St. John 
the Baptist; and below, St. Paul and S. Catharine. This is one of 
Marc' Antonio's most capital productions, and was probably en-^ 
graved by him some years afler his arrival at Rome, from a studied 
design of Raffaele. It is marked with the tablet, h. 16, d-4ths ; 
w. 11, l-half. (B. 113.) 

59. S. Catharine, standing in a niche, with the palm of martyrdom in 
her right hand, and resting mth both her arms upon the broken wheel. It 
is marked with the cypher, and was probably engmved afler Marc' 
Antonio's arrival at Rome. h. 4, l-4th: w. 3, l-8th. (B. 115.) 

60. S. Cecilia, accompanied by St. Paul, St. John, S. Mary Magdalen, 
and St. Augustine ; mth, above, a choir of Angels. This beautiful 
print bears the cypher of Marc' Antonio, by whom it was engraved 
from a finished design, made by Raffaele for one of his most cele- 
brated pictures, h. 10, l-4th: w. 6, l-4th. (B. 116.) 

61. The Martyrdom of S. Felicita, and the decapitation of her two 
Sons ; from a design of Raffaele. It is marked with the cypher of 
Marc' Antonio, w. 16, l-8th: h. 9, 1-half. (B. 117.) 



CHAP, rx.] MARC ANTONIO RAIMONDI. 70S 

6S. S. Margaret, standing, zdth a palm in her hft hand, and the 
Dragon by her side. Bartsch supposes this piece to have been eQ4 
graved from a design of Francia. It is marked with the artist's 
cypher, h. 4, 3-8ths: w. 3, l-8th. (B. 118.) 

63. S. Lucia, S. Catharine, and S. Barbara. These figures, which 
are standings are represented in three compartments, divided from 
^ach other by a narrow white space. The figures are relieved upon 
a dark ground, produced by diagonal hatchings, w. A, 5-8ths : h. 3: 
(B. 120.) 

64. The Madonna standing with the Infant in her arms, inscribed at 
bottom :^ VIRGO virginu ; on the left, Mary Magdalen, holding the vase 
of ointment, and covered only with her long hair ; inscribed, s. magda- 
Lena ; and on the right, s. maria egiptiaca, who is also represented 
naked, with long hair, and holds three small loaves. This print, the 
companion to the above, appears to have escaped the notice of 
Bartsch. It is probable that Raffaele furnished the designs for 
both these pieces, which are engraved with exquisite delicacy; 
indeed the naked parts of the figures in that last described are 
drawn with a degree of purity and elegance of outline scarcely to 
be surpassed, w. 4, 3-4ths : h. 3, 3-8ths. 

65. S. Catharine and S. Lucia : graceful standing figures, perhaps 
engraved from a design of Francesco Francia. h. 11, l«4th : w. 8, 
3-4ths. (B. 121.) 

66. S. Veronica, standing with the Sudarium. The ground behind 
the figure is white. Bartsch says that this piece is ascribed to Marc' 
Antonio, h. 4, 1-half : w. 3. (B. 122.) 



Class 3. The small Saints of Marc* Antonio^ 

67. Christ and the tweke Apostles ; standing figures ; a set of thir* 
teen pieces ; most of them bearing the cypher of Marc' Antonio.. 
h. 3, l-4th: w. 1, 7-8ths. Of this series there appear to exist two 
or three sets of old copies. (B. 124 — 136.) 

5 I 
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68. Christ on the Cross. The cypher of Marc' Antonio is at the 
foot of the cross on the right. A. 3, l-4th i w.^. (B. 137.) 

69. The Trinittf. Marked with the cypher. Same dimensions as 
the last' (B. 138.) 

70. The Madonna standing with the Infant in her arms, and sur- 
rounded by a glory of rays. Same dimensions. There exist impres- 
sions of this engraving with and without the cypher of Marc* 
Antonio. (B. 139.) 

71. Tobit conducted by the Angel. With the cypher, h. 3: w. \, 
3-4ths. (B. 140.) 

7^. St. Anthony the first Hermit. This also bears the cypher; 
K 3, l-4th : w. 1, 7-8th8. (B. 141.) 

73. St. Anthony of Padua, with a lily and a book. h. 3 : w. 2. (B. 142.) 

74. St. Bennon: inscribed at bottom: s. ben. ab. with the cypher* 
h. 3, l-4th : w. 2. (B. 143.) 

75. St. Bernard. Inscribed : s. bnar. and marked with the 
cypher. Same dimensions. (B. 144.) 

76. St. Capistran. h. 3, 1-half : w. % l-4th. (B. 145.) 

77. St. Christopher, h. 3, l-4th: w. 2. (B. 146.) 

78. St. Stephen; with the cypher of the artist, h. 3, l-8th : w. I, 
3^4ths. (B. 147.) 

79. ' St. Francisj on his knees before a crucifix. With the cypher. 
*. 3, l-4th: a;. 2. (B. 148.) 

80. The Angel Gabriel, holding a Uly. With the cypher, h. 3 : 
w. 1, 7-8ths. (B. 149.) 

81. St. John the Baptist, standing and seen in front, h. 3, l-4th: 
w. 2. (B. 150.) 

82. St. John the Baptist, seated on a rock. h. 3, l-4th: w. % l-4th. 
(B. 151.) 

83. St. Jerome, kneeling at his devotions, h. 3, l-4th: a?. 2. (B. 152.) 

84. St. Job. Inscribed : s. lOB. and marked with the cypher. 
h. 3, l-4th : w. 2. (B. 153.) 

85. St. Joseph, holding a lily. h. 3, l-4th : w. 2. (B. 154.) 

86. St. Lawrence. He is standing and seen nearly in front, h. 3, 
1.4th : w. 2. (B. 155.) 
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87. St. Lawrence. Seen in profile^ and turned towards the right 
With the cypher of the artist h. 3, l-4th : w. 2. (B. 156.) 

88. St. Lawrence. He rests with his left hand upon the Gridiron. 
This piece bears the cypher, h. 3, l-8th : w. 2. (B. 157.) 

89. St. Michael standing, with the Dragon at his feet. With the 
cypher, h. 3, l-4th : w. 2. (B. 15a) 

90. St. Lazarus. He is represented standing, and at his feet are 
two dogs. This also bears the cypher, h. 3, l-4th: w. 2. (B. 159.) 

91. St. Nicholas de Tolentino; inscribed: s. NIC. D. TOL. h. % 
7-8ths: w. 1, 3.4ths. (B. 160.) 

92. St. Peter Martyr, h. 3, l-4th : w. 2. (B. 161.) 

93. St. Rock. He is walking towards the left. This piece is 
marked with the cypher, h. 3, l-4th : w. 2. (B. 162.) 

94. St. Rock. h. % 3-8ths : w. 1, 3.4ths. (B. 163.) 

95. St. Rock. He is seen in front and looks upwards. This 
piece bears the cypher, h. 3, l-4th : w. 2. (B. 164.) 

^. St. Sebastian. The Saint is bound to a tree, with his arms 
over his head. h. 3, 1.4th : w. 2, l-8th. (B. 165.) 

97. St. Sebastian. He is tied with his arms behind his back to 
the trunk of a tree. This piece bears the cypher, h. 3,. l-4th : 
w. 3. (B. 166.) 

98. St. Sebastian. The Saint in this piece is bound to a column. 
h. 2, 3-8ths: w. 1, 3-4ths. (B. 167.) 

99. St. Vincent. He is turned towards the right and has a book 
in his left hand, in which he is reading, and in his right a lily. h. 3, 
3-8ths : w. 2, l-8th. (B. 168.) 

100. S. Agatha : marked with the cypher, h. 3, l-4th : w. 2. 
(B. 170.) 

101. S. Agnes : inscribed s. AONES, and marked with the cypher. 
Same dimensions. (B. 171.) 

102. St. Anne, mth the Madonna and the infant Saviour. It is 
marked with the letter M. Same dimensions. (B. 172.) 

103. S. Apolhnia. Same dimensions. (B. 173.) 

5i2 
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104 S. Barbara: inscribed 8. bar* h. 3, l-4th: w. % l-8th. 
(D. 174.) 

105. S. Catharine, h.3: w. % l-4th. (B. 175.) 

106. S. Catharine of Sienna: inscribed^ s. kat. d* sen is. h. 3, 
l-4th : w. 2. (B. 176.) 

107. S. Cecilia. It is inscribed s. ciciL.^ and marked with the 
cypher. Same dinjensions. (B. 177.) 

108. S. Helena: marked with the cypher. Same dimensions. 
(B. 178.) 

109. S. Luda : inscribed, s. LUCIA. Same dimensions. (B. 179.) 

1 10. S. Mary Magdalen received up into Heaven, h. 3, 5-8ths : 
w. % l-4th. (B. 180.) 

111. S. Margaret. It is marked with the cypher, h. 3, l-4th: 
w. 2. (B. 181.) 

112. S. Martha: inscribed s. MARTA, and marked with the cypher. 
Same dimensions. (B. 182.) 

lis. S. PetronUh; inscribed s. petronela, and marked with the 
cypher. Same dimensions. (B. 183.) 

114. il representation of Death; with the cypher. Same dimen-- 
sions. (B. 184.) 



Class 4. Subjects of Profane History, Mythological anj> 

Fancy Subjects, &c. 

(1.) Pieces lengthways. 

115. A Woman standing, and tzm Men, one of whom is blowing a 
horn. w. 3, l-4th: h. 3, l-8th. (B. 354.) 

116. Amadeus, a philosopher, in company tsnth three Females, in^^ 
tended to personify Atisterity, Friendship, and Love. Under the figures 
are inscribed : amadeus ' austeritas ' amititu • amor. This piece 
is engraved in a very delicate manner^ and bears the cypher, w. 3, 
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7-8ths : h. 3, d-8ths. It is sometimes found enclosed by a border* 

(B. 355.) 

1 17. Three Doctors, or PhilosopherSr in the costume of the Artistes 
timCf seated in conversation in a laiidscape. This piece is engraved in 
the same manner as the last, to which it probably bears some rela- 
tion, w. A : h. 3. (B. 404.) 

118. An unknown subject. On the left is seated a naked man, who 
appears assisting a woman to support a globe ; in the middle is an- 
other naked man, carrying a stone upon his back, and a third 
blowing two trumpets ; and on the right is a venerable old man, in 
conversation with a young man who has a spear, to the top of 
which is affixed a labeL The naked figures in this piece are beau- 
tifully drawn, and the whole is finished vnth the greatest delicacy 
of burin. It is marked with the cypher, w. 4, 3-4ths : h. 3, l-4th* 
(B.356.) 

119. A Dance of seven naked Children and two Cupids : a most 
beautiful little print, from a design of Rafiaele. It was probably 
engraved a few years after Marc' Antonio's arrival at Rome. w. 6, 
5-8ths: h. 4, l-half (B. 217.) 

. 120. Cleopatra, recumbent on a Bed, dying. Tliis beautiful print 
was probably engraved by Marc' Antonio, a year or two after his 
arrival at Rome, firom a design of which Rafiaele appears to have 
taken the idea firom the celebrated antique statue of the same sub- 
ject, w. 6, 7-8ths: h. 4, l-4th. (B. 200.) 

121. The same design, engraved a second time by Marc' Antonio, 
with some small variations, and marked with the tablet. Bartsch 
is of opinion that this plate was the first executed. Same dimen- 
sions. (B. 199.) 

122. Two Fauns, carrying an Infant in a basket. A most beautifiil 
engraving : the idea probably taken firom an antique basso-relievo. 
w. 7, l-8th: h. 6, l-Sth. (B. 230.) 

123. A Representation of the Sufferings of a Totsm during the 
Plague ; engraved in Marc' Antonio's most finished manner, fi'om a 
capital design of Rafiaele. Upon the pedestal of a Terminus, in the 
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middle of the print, is an inscription : linqvebant dulces animas^ 
&c., and upon a stone on the right is the cypher of the engraven 
w. 9, 7-8ths : h. 7, 3.4ths. (B. 417.) . 

124. A fanciful representation, sometimes called Raffa^le^s Dream ; 
though the design is certainly not of that artist. On the left are 
two naked women sleeping on the ground, and on the right are 
various hideous demons. It is marked with the cypher of Marc* 
Antonio, who probably engraved it during his stay at Venice, w. 13, 
I-4th : h. 9, 1-half. (B. 359.) 

125. A composition of seoeralfif^rejt, amongst which is that of a 
young man, naked, who is standing upon a pedestal in the middle 
of the print, holding in his right hand a sort of cornucopia, out of 
which issue flames of fire. This piece was probably engraved about 
the year 1507, and is marked with the cypher. w.\5:h.\Q, 7-8ths> 
(B. 360.) 

126. Alexander depositing the Works of Homer in the Coffer of 
Darius. This engraving appears to have been executed by Marc'' 
Antonio at a late period of his residence at Rome, from a chiaro* 
scuro which was painted after a design of RafFaele in one of the 
rooms of the Vatican. It is marked with the tablet, w. 15, 3-4ths: 
h. 10, 1.8th. (B. 207.) 

127. A Lion-Hunt: probably engraved fi'om a design made by 
Raffaele, after an antique basso*relievo. In the margin at bottom 
is an inscription : auE stabant vix hospitibus, &c*, and also the 
cypher of Marc' Antonio, w. 16, l-8th : h. (including the margin)^ 
10, l-half. (B. 422.) 

128. The Rape of Helen: from a fine design of RafFaele. w. 16, 
1-half: h. 11, 5-8ths: (B. 209.) Marco di Ravenna engraved the 
sanie composition, with small variations. 

129. The Emperor Trajan, victorious over the Dacians. The Em- 
peror stands on the left, and is crowned by a figure of Victory* 
This piece was engraved by Marc' Antonio, after a basso-relievo 
which originally appertained to the Arch of Trajan, and was after- 
wards transferred to that of Constantine. It is executed in the 
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engraver's latter manner, and bears his cypher, w. Yl, l-4th : h. 11, 
l-half. (B. 261.) 

: 130. The Judgment of Paris. This admirable engraving, which is 
finished with the greatest force, and at the same time softness of 
effect, has been already spoken of. It is marked with the cypher 
of Marc' Antonio, as is also a very excellent copy, which was per- 
haps engraved under his superintendence some years after the ori- 
ginal, in consequence of its having been worn out by too much 
printing, w. 17, S-Sths : A, 11, 5-8ths. (B. 245.) 

131. A Battle of many figures, on foot and on horseback, commonly 
called ' the Battle of the Cutlass J in consequence of a weapon of 
that kind, which is introduced lying in the fore-ground, on the 
right. Agostino Veneziano engraved the same composition in a re- 
verse direction. The above has, I think, every claim to be consi- 
dered as the original. It is doubtful whether the design . is of Raf- 
faele or of Giulio Romano, w. 18 : h. 12, 3-4ths. (B. 211.) 

132. Mount Parnassus, with Apollo and the Muses, the Poets of An- 
tiquity, &c. The composition of this piece differs considerably from 
the frescoe of the same subject painted by Raffaele in the Vatican : 
notwithstanding which it is thus inscribed: Raphael PiNxrr in 
VATIC AND. It was probably engraved from Raffaele's original de- 
sign, several years after the picture was executed, and is marked 
with the cypher of Marc* Antonio. There is a good old copy of 
this print, marked in the same manner, which was perhaps engraved 
in the school, w. 18, 3-4ths: A. 14, l-8th. 

133. The Triumph of Titus. This print, which contains a great 
number of figures, is supposed by Mr. Bartsch to be intended to re- 
present the triumph that was celebrated at Rome after the conquest 
of Judea. The design, although commonly ascribed to Mantegna, 
has nothing of that artist's manner. The plate was more probably 
engraved by Marc Antonio after an invention of his own, and is 
finished throughout with the greatest delicacy of burin, w. 19, 
3.4ths : h. 13, 5-8ths. (B. 213.) 

134. A Bacchanalian scene: the idea taken from an antique basso- 
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leKevo. In the middle is the bearded Bacchus, supported by two 
Fauns ; and at either extremity of the print are a Terminus and a 
female Satyr. Upon a small pedestal on the left is inscribed: 
BOMAE * AD * s ' MAR % and near the pedestal is the cypher of the 
engraver, w. 20 : A. 5, 3-4ths. There exists a repetition of this 
engraving, in a reverse direction. Both are supposed to be by the 
hand of Marc' Antohio. (B. 249.) 

(2.) Upright Prints. 

135. A young Man holding a crown of laurel aver the head of an 
Eagle, h. 2, l-half : w. 1, l-half. (B. 428.) 

136. A female figure^ holding a sort of sail, jiUed with the wind, per^ 
haps intended as a personification of Fortune, h. % l-half: w. \, 5-8ths. 
(B. 362-) 

137. A young Man embracing a LaurelrTree. The ccmipamon to 
the last described print Same dimensions. (B. 363.) 

138. A naked Female and a young Man, holding a sailJUkd with the 
wind : the. figures well drawn^ and most delicately engraved. A. 2, 
7-8ths : w. 2. (B. 364.) 

139. Time, represented by an old Man mth wings walking upon 
Crutches. Same dimensions as the last. (B. 365.) 

140. A young Man standing, resting with his left hand upon a sphere, 
and an old Man seated, pointing to a star. This engraving is marked 
with the cypher of Marc' Antonio and the letter B. Same dimen- 
sions as the last. (B. 366^) 

141. il Man, mth a staff in his left hand, stooping towards a Female, 
who is reclining upon the ground in the comer of a ruined building. 
Same dimensions as the last. (B. 429.) 

142. A Nymph, attended by a Cupid, who isfying behind her, waXk^ 
ing towards a young Man, who is seated under a tree. h. 5: w. 2. 
(B. 252.) 

143. An old Man, ^h two sticks in his right hand, standing in com- 
pany with a young Woman, who puts her right hand upon his shoulder. 
Same dimensions as the last (R. 430.) 
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144. Jupiter, standing upon a Cloud, zmth the Thunder in his right 
hand, and in his left a sceptre, h. 3: w. % l-8th. 

145. Mars. He is seen nearly in a back view, and is standing upon a 
cloud. Same dimensions. 

146. Diana, mth a crescent upon her head, and a sceptre in her left 
hand, surrounded by a luminous cloud. Same dimensions. Bartsch 
suspects that these three pieces, which he says are in Marc' 
Antonio's early manner, may belong to a series of the seven planets. 
(B. 253—255.) 

147. An old Man seated, playing upon a reed pipe, and a young Man 
standing, sounding a horn. The cypher of Marc' Antonio is at bot- 
tom. h.3: w. % l-Sth, (B. 431.) 

148« Venus, holding a torch and accompanied by two Cupids. The 
cypher is at bottom, h. 5, l-8th i w. \, 7-8ths. (B. 251.) 

149. HerculeSy resting mth his left hand upon his dub; a figure 
placed within a niche, h. 3, l-8th : w. 2. (B. 256.) 

150. An old Man, seated upon the ground, sleeping, and a young 
Man, resting with his left arm upon an Anchor and pointing with his 
right hand to the Sun. The cypher of the engraver is at bottom* 
h. 3, l-8th : w. % l-8th. (B. 367.) 

151. A female figure on her knees, and two Men standing, bending a 
rod. The cypher is at bottom, h. 3, l-8th : w. the same. (fi. 369.) 

152. A Woman seated on the ground, with an Infant in her lap, 
listening to the conversation of two Men, who are standing. The cypher 
is at bottom. Same dimensions as the last. (B. 432.) 

153. A female figure, mth mngs to her head, standing within a niche, 
and leaning with her left arm upon a musical instrument, h. 3, l-4th : 
w. 2, l-8th. (B. 368.) 

154. An infirm old Man, leaning with both his arms upon his stick, 
and a young Man with one knee on tJie ground. The cypher is at bot- 
tom, h. 3, 3-4ths : w. 3. (B. 434.) 

155. A naked Man, sleeping on the ground, on the left of the print, 
and, on the right, another Man, and a Woman in a kneeling posture, 
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Mm fn4i bade view. The cypher is at bottom, h. 5, 3-4ths : w. 3, 
l-8th. (B, 438.) 

156. A young Man s&Ued, with a vtolm at kis feet, Iktening to the 
conversation of an old Man, who is standing, h. 4 : w. % S-Btiis* 
(& 435.) 

\S7. A youug Woman seated, in n meditatioe posture, seen in profile, 
and turned towards the left. From a beautifiil design of Rafiaele. 
&. 4: n^. 2,7-8dis. (B. 445.) 

158. The same figure, engraved in a reverse direction, h. A, 3-8ths : 
w. S« (fi. 443.) Both these pieces are pr(»bai>ly by Marc' Antonio. 

159« AufM Man, standing on the ieft, leaning zpith b^h bis hands 
upon his stick, and conversing with a young Julian of tstraardinury otr* 
putenccL Iht cypher cf the artist iM at bottom, h. A: wu 3, l-8th : 
(B. 436.) 

1^. A yasmg Femak, malking preapkate^ towaitd$ the l^ and 
tearing her hair. k. i, l-8tfc : w. % S-Sths. (B. 437.) 

161. Tke Virtme 'rf Prudence, represented iy a young Female with a 
mfmor, .seated upon « Lion. Fnom a design of Rafiaele. Tbecypher 
of the ^engraver is at bottom, k. A, 1-^h : w. 3, U8th. (B. 371.) 

162. A young Man pouring water into a diA, and a Female, half 
naked, holding in each hand a sponge. It is probably &om a design 
of RafFaele. h. A, 3-8ths : w. 3, l-Qth. (B. 373.) 

163. An Emperor, seated within a niche, and holding a sceptre in his 
kfk hand, and in his right a globe. The figure is seen nearly in fronts 
The cypher is at bottom, h. A, 3-8ths : w. 3, 1-dth. (B. 441.) 

164. The same subject. The figure in this plate, however, is re- 
presented almost in profile, and turned towards the left The 
cypher is at bottom. Same dimensions as the last (B. 443.) 

165. A young Man striking another Man, who is seated naked, tmth 
the tail of a Fox. The cypher of Marc' Antonio is at bottom, h. A, 
l-half : w. 3. (B. 372.) 

166. A monstrous Jigure of a Boy of twelve years of age, who was 
brought to Rome in the first year of the Pont^icate of Leo X Upon a 
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pedestal on the right is an inscription : leonis X. AN. L eidib. 
NOVENBS. &c. h. A, 5-8ths : w. % 7-8ths. 

167 — 182. ApoUo, Minerva, the Mnses, andjioe other female Jigures; 
represented standing, in niches. A set of sixteen pieces ; probably 
engraved by Marc' Antonio^ from the designs of Rafiaele. h. A, 
7.8ths : w. 3. (B. 263—278.) 

IQ3. A Satyr, who is seated upon the ground with a Nymph, de^ 
fending himself mth a stick, from the a^aults of w young Man. Accord* 
ing to Bartsch, this piece is in Marc' Antonio's eariy mannw; and 
is marked with his cypher. A. A, 5-8ths : w. 3, 3^4ths« (B. 279:) 

184. il Peasant, leaning upon bis stivk, in comversaidon with a Goun^ 
try-woman, who is seated on a laep with her lap fidLof eggs. Bartsch 
^n my opinion erroneously) ascribes the diesign of tiiis piece^ to 
Rafiaele^ and the engraving to Agostino^ Veneziono^ &; 5>: m % 
(B. 4530 

185. An^ old Woman, about to fall into a graioe, inTSfhichis seen the 
hand of Death, holding an hour-glass. Agostino Veneziano engraved 
the same design, in a reverse direction, h. &i a». 3, 3*8ths; 
(B. 456.) 

186. A Satyr, seated at the foot of a tree, with a vase in his right 
hand, and his left resting upon the shoulder of an Infant, who is- feeding 
him with grapes. Engraved in a very finished manner, and marked 
with the cypher, h.5: w. 3, 7-8th8. (B. 281.) 

187. Orpheus, crowned mth laurel, and playing upon' the vioUn, and 
Eurydice, with a sort of sceptre in her right hand, walking by his side. 
This piece, according to Bartsch, is in Muro' Antonio's first manner. 
Same dimensions as the last (B. 282.) 

188. il Cardinal, mounted on a Mule, about to purchase vegetables 
from a Boy, who is seated in the fore-ground on the left. The design is 
surrounded by a border, and ornamented at top with a cartouche, 
on which is inscribed : avaritia. h. 5, l*4th: w.3, 1-half. (B.459.) 

189. Fortitude, represented by afemah figure, lightly dressed, sup^ 
porting a column. The cypher of Marc' Antonio is near the bottom 
of the print, on the right h. 5, 3-8ths : w. 2, 7-8ths. (B. 375.) 

5k2 
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190. Temperance, represented hy a young Woman, seen nearly in a 
hack view, holding a bridle. This piece also bears the cypher, and is. 
of the same dimensions as the last described. (B. 376.) 

191. An Artist, wrapt in his mantle, and seated on the ground, at the, 
foot of two steps, in a meditative posture. Behind him, on the right, 

is a canvass, or board, prepared for painting, and on the left are his. 
palette and pots of colour. Bartsch supposes this piece to represent 
the figure of Rafiaele. That it was engraved after one of his 
designs is less doubtful, h. 5, 3-8ths : w. 4, l-8th. (B. 496.) 

192. A naked Man, who has seized Fortune by the hair^ and is buffet^ 
ing her with a sail. This piece, according to Bartsch, is in Marc' 
Antonio's early manner, h. 5, 5-8ths : w. 5, l-8th. (B. 378.) 

193. A naked female figure, mth one foot upon a globe, holding a 
vase full of fire in tier left hand, and placing the other hand upon the 
shoulder of a Man, who m represented also naked, and seen in a back 
view. Upon the globe, under the foot of the female, is the cypher 
of Marc' Antonio, who probably engraved this piece about the year 
1508. h. 5, 3-4ths : w. 3, 5-8ths. (B. 377.) 

194. A Satyr, surprising a Nymph, who is seated asleep at the foot of 
a rock, with, on the left, an Infant tmth a bird. In the artist's early 
manner, h. 5, 7-8ths : w. 5. (B. 285.) 

195. A Man in a Pilgrim's habit, seated upon the ground, peeling a. 
pear, in company mth a female Pilgrim ; and, behind, another Man 
walking. This piece is a copy, ia a reverse direction, from one of 
the engravings of Lucas Van Leyden. h.6: w. 4, 5-8ths. (B. 462.) 

196. A Woman seated at a window, in an attitude expressive of medi^ 

• 

tation, with a little dog lying at her feet. In the sky through the. 
window is seen an angel, bearing a cross. It has been doubted 
whether the beautiful design from which this engraving was ex- 
ecuted, appertains to Raifaele or to Parmigiano. The plate, like a 
few others by Marc* Antonio, is finished without any cross hatch- 
ings. h. 6, l-4th : w. 3, 5-8ths. (B. 460.) 

197. Dido, standing mth a poniard in her right hand, about to kill 
herself An exquisitely, finished engraving, from a design of Raf-. 
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faele; probably executed soon after Marc' Antonio's arrival at 
Rome. The trees in the distance are evidently in imitation of 
Lucas van Leyden. Upon a tablet is the following inscription : 

ATTtEEIC eANATOC ZSIH. k. 6, l-4th I w. 5. (B. 187.) 

198. Tts)o Men standing naked, side by side, the one embracing the 
other zmth his, right hand. This group is copied from a part of the 
frescoe of Michelangiolo, representing the inebriety of Noah, in the 
Sistine. Chapel, h. 6, 3-8ths : w. A, 3-4ths. (B. 464.). 

199. Orpheus, playing on the violin, andEurydice, standing by him on 
the right. Both naked figures. The figure of Eurydice is very 
graceful, and has much of the character of RafFaele. This plate 
v^ras probably engraved soon after Marc* Antonio's arrival at Rome, 
and is very delicately executed, h. 6, 5-8ths : w. 5, l-4th. (B. 295.). 

200 — ^203. Four stories of the Labours of Hercules ; on each of 
which is a tablet, with the inscription : Divo erculi. h. 6, 3-4ths : 
w' 4, 1-half The subjects, of these pieces, which, according to 
Bartsch^ are. some of Marc' Antonio's earliest performances, are as 
follow: 200. Hercules and Antaus. 201. Hercules killing the Cerh. 
taur Nessus. 202. Hercules killing the Nemean Lion. 203. Hercules 
victorious over Achelaus, who has transformed himself into a Bull. (B. 
289—2920 

204. A Man seated naked on a Rock, examining a wound in his 
foot. I n Marc' Antonio's first manner, h. 6, 7-8ths : w. 4, l-4th. 
(B. 465.) 

205 — ^208. A set of four pieces, representing heroes of antiquity, 
commonly called the four Cavaliers,in consequence of all the figures 
being on horseback, h. 6, 7-8ths : w. 4, 5-8ths. — 205. Titus and 
Vespasian ; inscribed TITO * vespeziano. — 206. Scipio Africanus : 
sciPio APHRICA. — 207. Horatius Codes: inscribed, oratius. — ^208. 
Curtius leaping into the Gulph: cvRTivs. These pieces are far 
from holding a rank amongst Marc' Antonio's most estimable 
works. (B. 188—191.) 

209. A naked Man, zsnth a flute ifi his right hand, seated upon a bank. 
A well drawn figure, of which the outline appears to have been cor- 
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reeted in some places by the designer, who is commonly believed to 
have been Rafl^Ie. h. 6, 7-8ths : w. 4, 5.8ths. (R 467.) 

210. Venus seated on Me left, wiping her feet after bathing, and 
Cupid standing on the right, with his bow in his left hamb amkhisrighk 
arm raised aoer his head. Very beautifully engraved from a fine 
design of Raffaele. h. 6, 7-8ths : w. 5, 5-8ths. (B. 297.) 

311. A Woman seated on a chair, and seen in profile, bending for* 
ward and embracing her Child, who is standing before her with his left 
arm raised over his head. This engraving, which was copied from 
one of the most exquisite designs that ever proceedeu from the: 
hand of Raffaele, is, in the opinion of Mr. Bartsch, inferior m point 
of drawing and execution to what might be expected firom Marc' 
AntoDM» and he ha» therefore refused to insert it ]n> the thirteenth 
volume of his work. If not entiiely by Mare" Antonio himself to 
whom it has always hitherto beeo ascribed, it was; certainly en- 
graved in his school. Of the beauty of the group the reader wiH 
be enabled to* form a just estimation from the annexed copy. h. 7 : 
w* 5. (Bartsch, vol. xv. p* 20;) 

213. A bearded Faun, in a state of inebriety, supported by a younger 
one, who, hi his Uft hand, holds a thyrsis. Upon a pedestal on the lefl: 
are two masks. A beautifully finished engraving, marked with the 
cypher. A. 7 : uk 5, l-4th. (B. 294.) 

213. A Faun, seated upon a bank, and turned towards the right; 
holding a flute in his left hand, which he appears to have just taken from, 
his mouth, in order that he may attend to the discourse of a little Boy, 
tgiho is standing between his legs. Engraved in Marc' Antonio's most 
finished manner; ^ 7 : w. 5, 1-half (B. 296.) 

214. Three Men, dressed in the costume of the time, singing: the 
figures all in a standing posture. This piece was probably engraved 
during the artist's residence at Venice, from a design by some master 
of the Venetian school, h. 7, l-8th : w. 4, 3-4ths. (B. 468.) 

215. A naked Man standings holding a sort of scythe in Ms right' 
hand, and in his left the iron of a hatchet, which he appears shewing to 
a draped Female, who is standing in company with him. This piece. 



N. 



<"m,n,,vJ ly .Mnmlf fun .^.-m iL Pn'^i'nJ /.TiW /j 

MaHC ANTOiVIO JtAIMONni. 



:Rr A..v"ro:y.w '/li^s/zn'/iiai-'iii'. 



i 



V 



# 



' / 



J 



CBAP. IX.] MAHC ANTOMO RAIMOI^m. 807 

which was probably engrayed about the year ISO?, is nutiked with 
tlie cyph^. h. 1, l-8tb : w. 4 7-&dis. ^ 580.) 

216. Phihsophy, represented by a majestic female figure, seated 
Oil the clouds, with her feet resting upon the globe of Ibe earth. 
On the right are two infants, one of whom holds a tablet, on which 
is inscdbed : chavxar. cognitio. This design is painted by Raf- 
&de, in a circle, on the ceiling of one of the rooms in the Vatican. 
Tlie engraving is in Marc' Antonio's most delicate manner, h. 7, 
l-Sth : w. 5, 3-4ths. (B. 381.) 

217. Poesy, represented by a winged female^ who is seated on the 
clouds, with a lyre in her 1^ hand, and in her right a book. On 
each side of her is an infant : that on the right holds a tablet, upon 
which is inscribed: NYMINE aflatvr. This elegant design is 
painted by Ralbede, in the same room as the last described. The 
r«sader will be enabled to fona some estimation of the beauty 
of the engraving from the annexed copy. h. 7, I -8th : tot. 6. 
(B. 382.) 

216. Vemu joppeanng fk^ JEnemSj /unAer tb^ A 

very beautiful print, marked with the cypher, and pi^obably en- 
graved by Marc' Antonio ^hoitly befwe ht left Bologna, ft. 7, l*4th: 
«?. 4, 5-6tks. <B. 268.) 

219. A Man, 4ressed in the costume of the Ume, seated on a bank, 
playing the guitar. Upcm a tablet suspended from a tree is the 
word: PHILOHEO. T%iis piece bears the cypher, and was per- 
haps engraved by Marc' Antonio» during his residence at Venice, 
after a design or picture of Giorgione. h. 7, l-4th : w. 6, 3-8ths. 
(B. 305.) 

220. A Satyr with a Nymph upon his bade, whom another Satyr is 
chastising. This piece bears the cypher of Marc' Antonio, by whom 
it was probably engraved about the year 1506. h. 7, 3*8dis : w. 5, 
3.8ths. (B. 305.) 

22L il young Man, carrying a lantern, followed by a Ram. En- 
graved in a very delicate manner, h. 7, 1-half : w. 5, l-8th. (B.384.) 
222, A young Woman, hay^ naked, standing, with a vase elevated in 
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her right hand, and in her left a smaller vase, out of which she iu 
pouring water upon a plant. This piece bears the cypher, and was 
undoubtedly engraved by Marc' Antonio during his stay at Venice, 
after a design or picture by some master of the Venetian school. 
h. 7, 5.8ths : w. 4, 5-8ths. (B. 383.) 

223. Bacchus seated upon a large butt, a Woman and two Children 
bringing grapes, and a naked Man emptying them into the mne-press^ 
A very beautiful engraving, probably executed after a design of 
RafFaele. h. 7, 5-8ths : w. 5, 3-4ths. (B. 306.) 

224. An old Man naked and wearing a garland, making exertions to 
pull on his stockings ; an operation which, in consequence of the 
wetness of his body after bathing, he finds difficult to perform. 
This figure, taken from the celebrated cartoon of Pisa by Michel- 
angiolo, was probably engraved by Marc' Antonio, after a study by 
some artist of his acquaintance, who had visited Florence before 
he himself left Bologna, k. 8 : w. 5, 3-8ths. (B. 472.) 

225. Another naked figure, (from the same cartoon), climbing up 
oUt of the water, and seen in a back view. Engraved about the same 
time. On the right is inscribed : i v Ml • AG • flo., with the cypher 
of the engraver. Same dimensions as the last. (B. 488.) 

226. A Woman seated on a chair, and seen in profile, with a Child 
standing by her, whom she embraces mth her right hand, and in her left 
hand a book, in which she is reading : a beautiful group, evidently 
engraved from a study made by RafFaele after nature. A. 8 : w. 5, 
3-4ths. Bartsch erroneously classes this piece among Marc* An- 
tonio's Madonnas. (B. 48.) 

227. A figure of Apollo, half naked, rmth his left hand raised over his 
head, and his right resting upon his lyre : evidently copied from an 
antique statue. The figure stands within a niche, and at bottom, on 
the left, is the cypher of the engraver, h. 8, l-8th: w. 5, 3-8ths. 
(B. 332.) 

228. Two naked Men standing, one of whom is represented in 
front, resting with both hands upon the trunk of a young tree; and 
the other in a back view, holding two serpents in his right hand, and 
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in his left a mirror. Tliis piece, according to Bartsch, is in Marc* 
Antonio's early manner, and marked with his cypher, h. 8, l-4th : ^ 
w. 5, 3-4ths. (B. 385.) 

229. Lucretia^ standing, with a poniard in her right hand, with , 
which she is about to stab herself. This exquisite print, from a design . 
ofRafiaele, appears, from Vasari's account, to have been executed 
very soon after Marc' Antonio's arrival at Rome, and to have given ^ 
occasion to the notice with which RafFaele afterwards honoured 
him. Upon a shield or tablet, on the left, is inscribed : amsinon . 
AnoeNHXBiN H AicxFoc zHN. h. 8, 3-8ths : W.5, l-8th. (B. 192.) 

230 — ^236. The Virtues; a set of seven pieces, engraved by Marc' 
Antonio, from the designs of Raffaele. The figures are represented 
with their attributes, standing in niches, and each piece is marked 
with the cypher, and numbered, h. 8, 1-half : w. 4, l-4th. No. 1. 
Charity. 2. Faith. 3. Justice. A. Fortitude. 5. Temperance. 
6. Hope. 7. Prudence. (B. 386—392.) . 

237. Venus, standing naked upon the Sea-shore, wringing her . hair 
after bathing. This, engraving bears the cypher of Marc' Antonio, 
accompanied by the following date: 1506.^ s. 11. (Septembris 11.) 
h. 8, l-half : w. 6. (B. 312.) 

238. Peace, represented by the figure of a graceful female, who 
has her left hand on her bosom, and with her right holds the right 
hand of a winged Genius, who offers her an olive-branch, h. 8, 
5-8ths : w. 4, 5-8ths. (B. 393.) 

239. Venus, Cupid, and Minerva — snaked figures, standing — ^the 
same as those which are found in the celebrated print of •* the Judg- 
ment of Paris.' This engraving is executed in a manner very much 
resembling that of Marc' Antonio, though it may admit of some 
doubt if it is really by his hand. h. 8, 5-8ths: w. 5^ l-8th. (B. 310.) 

240. Orpheus, seated at the mouth of Hell, playing upon the Violin. 
At his feet is a dog, and in the fore-ground on the left is a bear. 
This piece bears, the cypher of Marc' Antonio, by whom it appears 
to have been engraved at a very early period h. 8, 5-8ths: w. 6» 
7-8ths. (B. 114.) 
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341 . Apollo standing in a niche, mth the Lyre in his left hand, and 
his right hand resting on the trunk of a tree. Engraved by Marc' 
ADtonio^ from a finished design made by Raffaele for one of the two 
decorative statues which he introduced in his fresco of the school of 
Athens, h. S, 3-4ths ; w. A, l-4th. (B. 334.) 

242. Venus, standing, mth Cupid. These figures are represented in 
a niche of exactly the same dimensions as that in the engraving last 
described, to which it was probably intended by the engraver as a 
companion. The plate, however, is of somewhat larger dimensions. 
h.9: w.4,\'Ath. (B.31L) 

243. The ^gure of Apollo, described under No. 227, engraved by 
Marc' Antonio a second time. The space surrounding the niche, 
white in the first plate, is covered with hatchings in this. h. 8, 
3-4ths : w. 4, 1.4th. (B. 335.) 

244. Venus, naked, in a crouching attitude, and Cupid behind her, 
standing on a pedestal. The figure of Venus is apparently taken 
from some antique marble. This piece bears the cypher, and was 
perhaps engraved before Marc' Antonio's arrival at Rome. h. 8, 
3-4ths : w. 5, 3-4ths. (B. 313.) 

245. A Man, naked, carrying the base of a column : engraved in 
the artist's last manner, and marked with the tablet. A. 8, 3-4ths : 
w. 5, 3.4ths. (B. 476.) 

246. A Satyr, surprising a Nymph, who is lying at the entrance of a 
ca/vem, on the right of the print. This piece was probably intended 
to represent the loves of Jupiter and Ahtiope. The female figure, 
although drawn in a meagre style, possesses considerable elegance. 
This plate is marked with the cypher of Marc' Antonio, and is dated 
1506. MAS. 11. (Martius, or perhaps Mains, 11.) h. 8, 3-4ths: w. 7, 
1.8th. (B. 319.) 

247. Cupid, assisted by two naked Infants, endeavouring to rake or 
carry a sort of terminus, the upper part of which represents a Child 
holding a winged anchor. This plate is marked with the cypher, 
and is dated 1506. 18. s. (Septembris.) h. 9, l-8th: w. 7, 3-8ths. 
(B. 320.) 
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248. Thisbe discovering the dead body of her hver Pyramus. Upoii 
a small shield, on the fore-ground on the right, is the cypher of 
Marc' Antonio, accompanied by the date 1505. h. 9, d-8ths : ar. 8, 
l-half. (B. 322.) 

249. A Soldier, naked, but wearing a helmet, holding a standard, 
which is bhmn violently by the wind. At his feet is a lion. Engraved 
in a very finished manner from a design of Rafiaele. h. 9, 5-8ths': 
tr. 6,7-8ths. (B. 481.) 

250. Venus seated on the left, holding an arrow, which Cupid appeats 
to importune her for, and Vulcan toorMng (U his forge. This piece is 
in the artist's early manner, and bears his cypher, h. 10: w. 8, 
l-Sth. (B. 326.) 

251. Venus seated upon a bank, extracting a thorn from her foot. 
From a design of RafFaele. h. 10, l-8th : w. 6, 3-4ths. Marco di 
Ravenna engraved the same subject. Bartsch does not appear to 
have seen the print of Marc' Antonio. 

252. Medoro, seated on the ground, caressing his laoer AngeUca. 
h. 10, 1.4th : w. 6, 7.8ths. (B. 484.) 

253. Pan surprising Syrinx, who is combing her hair after bathing. 
From a design of Raffaele. In Marc' Antonio's latter manner. 
h. 10, l-half : w. 6, 3-4ths. (B. 325.) 

254. An unknown subject. On the right is a young Man, seated 
at the foot of a tree, listening apparently to the conoersaium of a Serpent, 
which is represented with the head of a Woman: in the middle of the 
print is a Woman standing, with a reed pipe in her Hand ; and on the 
left is seen a second young Man, running away terr^ied. This piece 
is marked with the cypher, and was probably engraved about the 
year 1506. h. 10, l-half: w. 8, 3.8ths. (B. 396.) 

255. Minerva, standing upon a Globe : supposed to have been en- 
graved by Marc' Antonio, from a design of Giulio Romano, h. 10, 
5-8ths : w. 6, l-4th. (B. 337.) 

256. A young Female, dressed in the taste of the antique, standing, 
imth a garland in her right hand, between an old Man who is resting 
with both hands on his staffs, and a young one who holds a dragon ; with, 

5 L 2 
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behw, an Infant recumbent on the ground. This piece, apparently 
one of the artist's earliest productions, is marked with his cypher. 
The distance represents a view of the city of Bologna. A. 11 : w.S. 

(B. 399.) 

^Sn.' A group of three Jigures,— one of them the Man climbing out of 
the water before mentioned^-^from the celebrated Cartoon of Pisa by 
Michelangioh : engraved in Marc' Antonio's most delicate manner, 
and dated 1510. Bartsch observes, that the landscape in the back- 
ground of this engraving is copied, with little variation, from part 
of the print of Sergiiis and Mahomet, which was engraved by 
Lucas van Ley den in the year 1508. h. II, l-8th: w. 8, 7-8ths. 
(B. 487.) 

258. 7W graceful female fgures, perhaps intended to represent 
Sybils: the one is writing 'in a book which she rests upon her left 
knee, and the other holds a closed volume. The cypher of Marc' 
Antonio is on the left, and in the sky are seen two of the signs of 
the zodiac. This piece is engraved in the artist's latter manner, 
from a design of RafFaele. h. 11, l-4th : w. 7, 3-4ths. (B. 397.) 

259. A young Man seated naked, playing on the violin, surrounded 
by three naked Women, two of whom have each a flute. This engraving 
appears to be one of the artist's very early performances, and is 
marked with -the cypher. A. ll,l-4th: w.S. (B. 398.) 

260. The Judgment of Paris. Paris is seated upon a bank on the 
right, and the three Goddesses are standing naked before him on the 
left : Venus, who is already in possession of the golden apple, has 
her head ornamented with wings. This piece also appears to be 
one of Marc' Antonio's early productions, h. 11, 3-8ths: w. 8, 
3-8ths. (B. 339.) 

261. The celebrated Statue of the Apollo Belvidere; the face seen in 
profile, and turned towards the right. This piece is beautifiiUy 
engraved by Marc' Antonio, in the manner long afterwards adopted 
by Mellan, without any cross hatchings. Upon the pedestal is in- 
scribed, SIC R0MA£ • EX MARMORE SCULPTO. h. 11, 3-8ths : W. 6^ 

5-8ths. Of this piece there is a repetition which is also ascribed to 
Marc' Antonio. (B. 331 and 330.) 
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262. The three Graces, engraved by Marc' Antonio, from a beau- 
tiful antique group. In the margin at bottom is inscribed: sic 

BOMA CARITES NIVEO EX MARMORE SCULP. h. 11, 1-half: W. 8, 

3-4ths. (B. 340.) Marco di Ravenna engraved the same subject. 

263. Mars, seated naked, on the left of the print, and Venus, attended 
by Cupid, holding in both her hands a torch. This piece is marked with 
the cypher of Marc' Antonio, and is dated 1508. 16 B. (Decembris.) 
h.n, 3.4ths : w. 8, 3-8ths. (B. 345.) 

264. Apollo and Hyacinthus. Apollo, who is standing on the 
left, holds a staff in his right hand, and has his left hand upon the 
shoulder of Hyacinthus, who, attended by Cupid, stands by his side, 
leaning upon his stick. Upon a tablet, suspended from a tree, is 
the cypher of the engraver, accompanied by the date 1506. Apr. 9. 
h. 11, 3-4ths: w.9. (B. 348.) 

265. Two graceful female figures, used as supporters to a rich vase or 
casket. This design is supposed by Mr. Bartsch to have been made 
by Raffaele for Francis the First. The plate is engraved in Marc* 
Antonio's latter manner, and marked with the tablet, h. 12, l-8th: 
w. 6, 1-half. (B. 489.) 

266. Jupiter kissing Cupid : admirably engraved in Marc' Antonio's 
latter manner, from one of the triangular compartments of the 
history of Cupid and Psyche, which Raffaele painted in the gallery 
of the Palace called the little Fames6, at Rome. It is marked with 
the tablet. A. 12, l-8th : w. 8, 1.8th. 

267. Mercury flying forward, in search of Psyche. Another simi- 
lar compartment of the same gallery. Same dimensions. 

268. Cupid and the three Graces: another similar compartment 
of the same work. It is marked with the tablet, and is of the same 
dimensions as the two others. (B. 342 — ^344.) 

269. Hercules and Antaus. A capital engraving in Marc' An- 
tonio's latter aiid boldest manner, from a design of Raffaele. It is 
marked with the tablet, h. 12, l-4th : w. 8, 3.8ths. (B. 346.) 

270. A statue of Apollo, represented standing in a niche, at the back 
of which is seen an iron grating. He rests his left hand upon his 
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lyre, which stands on a pedestal, and has his right hand raised over 
his head. It is not improbable that this piece was engraved by 
Marc' Antonio, before his arrival at Rome, from a design made 
from a fine antique marble, by some Bolognese artist who had 
previously visited that capital. It is marked with the cypher. 
h. 12, 3-8ths : w. 5, d-4ths. (B. 333.) 

271. The Facade of a magnificent Buildings decorated at the bot-^ 
torn by the statues of four captives, and above by four cariatides 
and a colossal bust. Heinecken states, that this piece bears the 
mark of the engraver at the lefl hand bottom corner. Bartsch 
mentions the having seen two impressions of it, both of which 
were without the mark. h. 13, 1-half : w. 9, 5-8ths. (B. 538.) 

272. Galathea, standing in a Car drawn by Dolphins, and surrounded 
by Sea Nymphs, Cupids, and Tritons : engraved from the celebrated 
fresco by Ra£faele, in the palace called ' the little Famese,' before 
mentioned. This capital production of Marc' Antonio is engraved 
in his latter manner, and marked with the tablet, h. 16, l-8th : 
w. ll,3-8ths. (B. 350.) 

273. Neptune appeasing the Tempest, which Eolus had raised against 
the Fleet of Mneajs; commonly called the '* quos-ego' The principal 
subject, above mentioned, is surrounded by several smaller repre- 
sentations of different parts of the story of iEneas, accompanied by 
inscriptions^ The design is doubtless of Raffaele, and the engraving, 
which is executed with great delicacy of burin, and at the same 
timie force of effect, is justly esteemed one of Marc' Antonio*s most 
capital productions, h. 17 : w. 13, l-4th. (B. 352.) 



Class 5. Portraits. 



274. The celebrated equestrian Statue of Marcus Aurelius ; seen in 
profile, and turned towards the left. This engraving is executed 
with great delicacy, and at the same time vigour of burin, and is 
marked with the cypher. Upon the pedestal is inscribed : romae ' 
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AD * s * 10 * LAT. The statue, in the time of Marc' Antonio, had not 
yet been removed from the church of S. Gio. Laterano to the capital. 
h. 8, l-4th : w. 5, 5-8ths. (B. 514.) 

275 — ^286. The Busts of the tweke Casars, represented in profile, in 
the form of medallions. The plates measure (including margin) 
h. 7 : w. 6, l-8th. The first impressions are without the numbers. — 
1. Julius Casar: Divo ivuo. — 2. Augmtus: caesar divi F.-r-3. Ti- 
berius : TI CAESAR DIVI AVG F AVGVSTVS IMP. VIII. — ^4. Claudius : Tl 
CLAVDIVS CAESAR AVG P MTBI P IMP. — 5. Nero: NERO CLAUD CAESAR 
AVG GER P M TRP. — 6. GaUm : SER GALBA IMP CAES AVG. — 7. Otho : 
IMP OTHO CAESAR AVG TRP.— 8. ViteVius: VITELLIUS. GERMAN IMP 

AVG p M TP P. — ^9. Vespasian .- t caes vespasian imp pon tr pot cos 

II. — 10. Titus: IMP. T. CAES. VESP AVG P M TR P PP COS. VIII. — 11. 

Domitian: imp. caes domitian avg germ cos. xi. — 12. Nerva: imp. 

CAES NERVAE TRAIANO AVG GER DAO P M TR P COSV PP. (B. 501 — 
512.) 

287. The En^eror Constantine the Great; represented on horse- 
back^ in the form of a medallion : constantinvs • in • xpo • deo • 

FIDELIS • IMPERATOR • ET • MODERATOR • ROMANORVM • ET * SENPER • AV- 
GVSTVS. A circle^ 3, 3-8ths diameter. Marc' Antonio is supposed 
to have engraved this piece before he left Bologna. (B. 495.) 

288. The Portrait of Pope Leo the Tenth. A bust, seen in profile^ 
in the form of a medallion : leo • x • pont • max. Very delicately 
engraved. The space above, and below the medallion, is covered 
with hatchings, h. 3, 3-8ths : w. 2. (B. 493.) 

289. The Portrait of Pope Adrian the Sixth ; the companion to the 
last: ADRIANVS SEXT. P. MAX. Same dimensions. (B. 494.) 

290. The Emperor Charles the Fifth, when young, represerUed in the 
form of a medallion. His bust is seen in profile, and turned towards 
the right : carolo caes avg ger isp imp pr. h. and w. 5, 3-4ths. 
(B. 497.) 

291. The Portrait ofOctavius Famese, Duke ofUrhino, in the form 
of a medallion. A bust, seen in profile, and turned towards the 
left : ocTAvrvs • fran • dvx • vrbi • praef. Bartsch appears to have 
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some doubts» as to this engraving being by . the hand of Marc' 
Antonio, h. 6, l-4th : w. 4, 3-4ths. (B. 498.) 

292. The Portrait of the celebrated Poet Aretine. Head and shoul- 
ders : seen nearly in a front view. This admirable specimen of 
Marc' Antonio's talents is marked with the cypher, and in the marr 
gin at bottom is the following inscription : 

PETRVS ARRETINVS ACERRIMVS VIRTVTVM AC VITIORVM 

DEMOSTRATOR. 
NGN MANVS ARTIFICIS MAGE DIGNVM OS PINGERE NON OS 

HOC PINGI POTERAT NOBILIORI MANY 
PELLAEVS IWENIS SI VIVERET HAC VOLO DESTRA 
PINGIER HOC TANTVM DICERET ORE CANI. 

A. (including the bottom margin) 8, d-8ths : w. 5, 7-8ths. (B. 513.) 



Class 6. Engravings copied by Marc' Antonio from the Works 

OF Albert Durer. 

293 — ^329. The Fall of Man and his Redemption through Christ : a 
set of thirty-seven pieces, including the title. (See Cat. of Durer, 
p. 739, Nos. 38 — ^74.) These engravings, which have been already 
spoken of, are marked with the tablet, h. 5, w. 3, 7-8ths. Bartsch 
notices three different impressions of this work. In the ordinary 
ones, the plates are numbered. The frst impressions, according 
to Bartsch, are without numbers. (B. 584 — 620.) 

330 — ^346. The Life of the Madonna ; a set of seventeen pieces, 
(see Cat. of Durer, p. 731, Nos. 75 — ^94), being copies, as I have be- 
fore stated; of the entire series by Durer; except the title, and the 
two pieces representing the Death and the Assumption of the 
Virgin. These engravings are marked with the cypher of Albert 
Durer, and are numbered from 1 to 17. The last piece only 
bears the monogram of Marc' Antonio himself. hAl, 3-8ths : w. 8, 
1.4th. (B. 621—637.) 
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347. The Adoration of the Magi ; a copy from No, 98 of the Cata- 
logue of Durer's engravings in wood, (p. 732.) A. 11, l-4th: w. 8, 
1.4th- (B.6380 

348. The Madonna suckling the Infant, attended by Joseph and fvoe 
Angeh. Copied, with the mark of Durer, from No. 107 of that artist's 
engravings in wood, (p. 733.) h. 8, 3-8ths : w. 5, 5-8ths. (B. 639.) 

349. St. Christopher. Copied, with the cypher of Durer, from 
No. 108 of that artist's engravings in wood. A. 8, 3-8ths : w. 5, 
1-half. <B. 641.) 

350. St. Francis receiving the Stigmates ; copied, with the mark of 
Durer, froai No. 109 of that artist's engravings in wood. h. 8, l-8th : 
w. 5, l-half. (B. 642.) 

351. St. John the Evangelist and St. Jerome; copied, with the 
cypher of Durer, from No. 1 1 1 of that artist's engravings in wood. 
This piece, according to Bartscb^ bears the date 1506. A. 1. (April 
or August.) h. 8, 1-half: w. 5, 7-8ths. (B. 643.) 

352. Christ appearing to St. Gregory during the celebration of Mass; 
copied from No. 103 of Durer's engravings in wood, (p. 732.) h. 11, 
1-half: w. 8. (B. 644.) 

353. The dead Body of Christ, lamented over by his Disciples; copied, 
with the mark of Durer, from No. 34, p. 729, of that artist's engrav- 
ings in wood, in a contrary direction to the original, h. 16: w. 11, 
1.4th. (B. 647.) 

354. The Madonna and Child, mth Joseph asleep, and in the fore-- 
ground a Butterfly ; copied, in a reverse direction, with the mark of 
Durer, from No. 3 of that artist's engravings on copper, h.9; w. 7, 
1.4th. (B. 640.) 

355. Three Feasants, standing in conversation ; copied, in a reverse 
direction, from No. 13 of Albert Durer's engravings on copper; but 
without his mark. h. 4, l-8th : w. 3. (B. 648.) 

55^. A Lady on horseback, and a Man, bearing a halberd, on foot ; 
copied, with the mark of Durer, from No. 31 of that artist's engrav- 
ings on copper, in a contrary direction to the original, h. 4, l-8th : 
W.3. (B. 649.) 

5 M 
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357. A man seated asleep in a stove, and tempted in his dreams rmth 
impure thoughts ; copied, with the cypher of Durer, from No. 20 of 
that artist's engravings on copper, in a contrary direction to the 
original. A. 7, 1-half : w. 4, 3-4ths. (B. 651.) 

358. A Gentleman and Lady walking together, and Death behind a 
tree ; a very excellent copy, with the mark of Durer, engraved, in 
a contrary direction to the original, from No. 8 of that artist's en- 
gravings on copper, h. 7, 3-4ths : w. 4, 7-8ths. (B. 652.) 

359. Christ on the Cross, with the Madonna standing on the left, and 
St. John on the right. The sky behind the figures is dark. This 
fine print was doubtless engraved by Marc' Antonio, either fi'om a 
drawing of Albert, which that artist had sent as a present to RafFaele, 
or from some picture which he had painted whilst at Venice, h, 10, 
5-8ths : w. 6, 3-4ths. (B. 645.) 



CONCLUSION. 

I have now, with as much conciseness as possible, presented the 
reader with a Catalogue of the works of Marc* Antonio Raimondi ; 
and with it I terminate my present labours. The inexperienced 
amateur, who may be desirous of forming a collection of the engrav- 
ings of that excellent artist, (many of them of very high price and 
great rarity) will not, perhaps, find this Catalogue sufficiently minute 
in its details, to enable him, upon all occasions, to distinguish between 
the different states of impression in the same plate, or to guard him 
against the possibility of being occasionally deceived by the im- 
posing, and sometimes really excellent, copies, which exist of several 
of them. This I could not do, without swelling my book, already 
more bulky than I originally intended, to a much larger size ; and 
perhaps the majority of my readers will be the less disposed to dis- 
approve the line I have adopted, as the deficiency, here spoken of, 
will be found in a great measure supplied in the fourteenth volume 
of the ' Peintre Graveur;* a work to which I have constantly re- 
ferred, and in which Mr. Bartsch has given a particular and diffused 
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description of all the engravings of Marc* Antonio, as well as of 
the various copies of each print, united, in one Catalogue, with an 
account of the numerous engravings of Agostino Veneziano and 
Marco di Ravenna, his two most celebrated scholars. 

Vasari, who may be supposed to have put the last hand to that 
Chapter of his work in which the life of Marc' Antonio is contained, 
shortly before the year 1 568, when it was published, observes of 
him, " that he had not hitherto been much excelled by any who had 
practised engraving since his time, and that, in some respects, few 
could bear a comparison with him.'' The politeness which the 
Aretine Biographer was accustomed to observe, in speaking of his 
contemporaries, may well account for his eulogium of Marc' Antonio 
being thus cautiously limited. He might truly have said, that no 
succeeding engraver had approached him in correctness and purity 
of outline, or in delicacy and truth of expression ; and, indeed, even 
now, it is not going too far to declare, that, in these respects, several 
of his finest prints are still unrivalled. 



THE END, 



INDEX. 



Aldborevbr (H€mri)f an early engimrer, dUeiple of 
A. Dnrer, 753« 

AkUf in^niiy whether thk term iocloded Playuif-cardiy 
73—78. 

Almmtdtf an ancient onei fappesed to have been en- 
graved by Baldini, and published at Florence, 347. .. . 
described 361— 367.«..|Mrt of another, in the col- 
lections of Mr. Uoyd and Mr. Donee, 368. See 
Planets. . . .another, in a collection of impressions from 
ancient engraved blocks, now pnblishhig in Germany, 
367 note. 

A^kakdf grotesqoe representations of the letters o^ 
61>-6S9. 

ilMoMfe, an ancient Italian engraver, 560 descrip- 
tion of two of his phrtes, 55a--552. 

Awmm (J9a)9 bis Book of Arts and Trades, 1564; 8S. 

^iwAor (Ma$teri^iheJ, the appellation of an nnkaown 
German engraver, 704. . • .liis woriu described, 704. 

AneimlSf acquainted with the principle of imprcssien, 56. 

• • . .used stampein multiplying inscriptions, 56. • • .used 
letters separately cut in wood or ivory, in teaching 
children to rend, 57 note. • . .nnacquainted with the art 
of printing by cokrared impressions, 58. 

ilndreoni (AnAna)^ engraved Mantegna^ TnnumfikM ^ 
JmXwm Camr in wood, 489, 502. 

itnmaiaaftsfi qf tkn VirgiMf an ancient wood print in £ari 
Spencer's collection, 91 •••.printed with n press, 91* 
. • . .apparently of the old Italian schools, 94^ II56. 

Anom/tmua Ewgrmtigt of the florentine School, 449 
....Tlie I4f€ ^ Me ifadowM, a series of 15 pbtes; 
erroneously ascribed to Nicoletto da Modena, 319 note, 
449....described, 450-455... .A B#orfliM«, 455.... 
theulfnM9dMi^fA€Ftrviii,456....theX>MlA^ Ftr- 
fi»M, 456, 458... .an unknown allegorical snigect, 
474— 4r8. .. .CAruf teten dMmyiwn <ib« Oosf, 478. 

Jn^uriacf, SI. the reputed author of the BiUm PeiqierMM, 
135, 138. . • .some account of him, 136. 

Jnridbiif , JSosfc ^, an ancient Bkick-book, 93 note. 

iljwcalyjMf, 99 note..., attributed to Coster, 103 note 

• • . .one of the inferior dam of Block-books, 108. • • • 
a set of 16 wood-engravings by Albert Dnrer, 727. 

• • • .a German editmn of these, 1498 3 and a lAtin one, 
1511; 727. 



^fofres^ne omomaite, a series of 12 prints by an unknown 
artist, 581 .. . .another set, by the same engraver, 588. 

Anh^y Traveb of two, into China in the ninth centny, 
50 note. 

Aff^^iM (Ftmne)^ a Goldsmith, e»celling in woifci of 
meOs, 283. . . .the schoter of Ifastro done, 283. 

Armn» (Sig» Awtmao), of Bologna, discovered several 
prooft of works m nicOff, previoosly confounded with 
pen-dnwings, 301. 

^rMOMr, specimens of ancient, afforded by prints, 151, 
165. 

An Memwmidi^ one of the inferior dam of Block*books, 
108. 

An Mmetidh «i eariy Block-book, 93 note, 99 note : 
....one of the inferior class, 108. 

Artiat$f very numerous in Tuscany at the begimdag of 
the 14th century, 284. 

Art$ <ifDe»ig%y Review of their promulgation and advanoe- 
ment in Germany and the Netherlands, 104. 

Atmmpiimtf the snlgect of one of Fmignem's worlcs of 
fiieUo, 265. • . .two Sulphur^asts of thu still extant, 269. 
. . . .dissertation on one of these by Count Seratti, 
270 — 279. . . .description of, 271, 275. . . .an impres- 
sion on paper discovered by Zani, at Paris, 306. 



Babylohe (FnmeU de). See Cadncens (The Master of). 

BaUUm (Baeeio), 278.... his prints much sought after, 
284 .... and very numerous, 298, 352 .... engraved 
those of II mmUe scnrfo di Dk, 346, 347, 375—379. 
. . . .account of him, 350. . • .and catalogue of his 
works, 352—404:. . . .ancient Florentine Ahmamek at- 
tributed to him, 361... .his copy of Bernardo Or- 
cagna^s fresco representing Hell, 373. .. .engraved 
one set of II Gtaco di Taroeddf 379, 381 ... .also the 24 
PnpkeUf &c. after Botticelli, 400. . . .the 12 Si6ffa^ 400. 
. . . .and the lUM qf Orfheu»f 403. 

Baldumeci perverts Vasari's meaning^ 268. . • .bis account 
of Finiguerra, 287. 

BandinelH (Baedojf his account of Fmignerra, 289. . . . 
his censure of Benvennto Cellini, 289 note. 

Bartsehf Mr* his remarks on Iada and Seratti's ae- 
counts of the Solphnr-casts, &c. 279. . . .his Essay on 
the art of taking impressions from Engravings, 339. 
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examimtion of his arguments, 389—348 remarks 

on his enumeration of the works of early Italian en- 
graTeiB, 49i note. . . .merit of his observations relating 
to the early engravers of Germany and the Low Coui^ 
tries, 594. 

BmnrTiHiviy two ancient ones in a chnrch at Bremen, 
corresponding with two cats of the BibUa-Pimpenm, 
136. . . .tend to corroborate the opinion that Ansgarius 
vras the anthor of that book, 137. 

Bekam (Hom SebM), a disciple of A. Dorer, 753. 

BUtUf Gutienberg'9, the ink of this book never surpassed, 

92. . . .published between 1450 and 1455 ; 100 note 

a copy preserved at Paris, 101 note. . . .a dissertation 
thereon in the Classical Joomal, 101 note. . . .another 
copy, in Earl Spencer's library, 101 note. . . .began in 
1450, according to the Cologne Chronicle, 192. 

BiMta Pauperumj anterior to the year 1430; 99 note, 
<|32, f34.:..two editions, dated 1470 and 1475, 101 

note, 134 attributed to Coster, by Meerman, 103 

note. . . .one of the best of the Block-books, 108. .. . 
particular description of. 111 — 138. . . .printed by fric- 
tion, 111. . . .five Latin editions described by Uewec- 

ken, 1S7, 131 Earl Spencer's copy, the second of 

Heinecken's editions, 113, 129. . . .and agrees in some 
particulars with Heinecken's first edition, 129. . . .proba- 
bly not later than 1420, 138. . . .more ancient than the 
Book o/CaUieUsy but of the same school, 142, 155, 162, 
S32. . . .the Bodleian copy of Heinecken*s first edition, 
129. .. .not so early as Lord Spencer's, 130. . . .memo- 
randums respecting it, ISO note. . . .no copy of it at 
CorpnsChristi College, Oxford, as alleged by Heinecken, 
130. . . .the fifth edition apparently designed by an in- 
ferior artist, 131 . . . .probably more recent than the 
other four, 131, 233.... of extreme rarity, 131.... a 
copy of it preserved in the library of Wolfenbuttel, 131. 
... .its additional prints described, 131^134. . . .two 
German editions, described by Heinecken, 134. . . .two 
editions, one German and one Latin, printed byAlbrecht 
Pfister, at Bamberg, cir. an. 1462, with moveable cha- 
racters, 135, 234.... these considered as the earliest 
examples of books printed with metal types, on both 
sides of the leaf, and wood-cuts, 135. . . .copies of both 
in Earl Spencer's library, 135. . . .an unfavourable spe- 
cimen of German art at that period, 135 . . . .this book 
probably of great antiquity, 135.... attributed to St. 
Ansgarius, 135. . . .probable that the Bibtia Pauperum, 
the Book of CtmtkUs, and the Speculum Humana Saiva- 
iioma were engraved by the same person, 142 note, 155, 
162, 230.... au abridged one in Italian, engraved by 
Giovanniandrea Vavauore on wooden blocks, in Mr. 
Donee's collection, 578 note. 

Black-letter prevailed very generally in Italy till the mid- 
dle of the fifteenth century, 94 note. 

Block-book$t general remarks concerning, 99.... in- 
vented in Germany or the Low Countries, 99.... 



not later than 1420 ; 99.. ••the BihUaPaMpmmy Art 
Morimdif and Apoeakfpeef 99 note. See those books 
respectively... .gave rise to printing vrith moveable 
characters, 100. . . .continned nmny years after the in- 
vention of Typography, 101.... their anthers all un- 
known, 102. See Ansgarins .... their dates and schools 
remain to be ascertained, 102.... originated in Ger- 
many, accordingtoHeinecken,l02. . . .atCnlmbach,Nn- 
remberf, or Augsburg, 103. . . .but in Holland, accord- 
ing to Meerman and other Dutch writers, 103 the 

best block-books belong to the schools of Holland and 
Flanders, 108. . . .their age and schools interesting sub- 
jects for inquiry, 109 note. . . .Heinecken's opinion con- 
troverted, 109. .. .the BUflia Pauperum described, lit 
— 138. See Biblia Panpenim . . . .the Book ^ CoKtielee 
described, 138—153. See Hist. Virginis Marie. . . . 
memorandum of one printed at Venice, anno 1428 ; 257 
note. 

Bloek-priuihigf Chinese method of, 6. . . .practised by the 
Chinese several centuries previous to its use in Europe, 
9. • . .the Chinese method the same as that of the early 
European artists, 63. . . .mode of, described, 34 note^ 
81, 87. . . .with a press, 91. 

BUekSf engrmedf 135 ancient ones preserved in the Impe« 
rial library at Vienna, 3 note, 756. . . .by Albert Dorer, 
5 note, 730. . . .some of these in the posseision of P. £• 
Boissier, Esq. 730. . . .one in Mr. Singer's possession 
described, 196 note. . . .those of the Speeuhun Humana 
Siiloattairis existing in Holland in 1483 ; 219. 

BocheU (F\ranz uon), an early engraver of great merit, 630. 
. . . .earlier than Israel von Meek, 631 . . . .his plates re- 
touched and altered by Meek, 631, 655, 634, 659, 675, 
676. . . .account of his prints, 631—634. 

Bodleian Ukrary^ contains the ttomane du boin Roi AUx* 
andre, a MS. Romance of the 14th century, 70. . . • 
Heinecken's first edition of the BUAia Pauperum^ 129. 
See Biblia Pauperum.... the German edition of the 
Book Iff Cantkletf 139 which differs from Earl 

• Spencer's in the arrangement of the prints, 153. 

BotMtier (P, E, E§q,) possesses most of the original blodcs 
of the FaU of Man^ 9fc, by A. Dnrer, 730. 

BookrhMxagy ancient Gothic one described, 21.... of 
three ancient block-books, 99 note. 

Bouihe (Jerom)y of Bois-le-duc, an early painter, 104. 
See also 691. 

BottkeUi (Sandro)^ said to have engraved under the di- 
rection of Finiguerra, 273. . . .engraved the prints of the 
Dante, printed by N. della Maicna, 297. . . .his style of 
drapery less pure than that of Masaccio, 305. . . .assist- 
ed (1473-4) in the fresco-painting of the Sistine chapel, 
351, 408. . . .account of him and his performances, from 
Vasari, 405— 413.... frequency mbinterpreted, 404. 
. . . .the son of Mariano Filipepi, a Florentine citisen, 

405 engraved designs for Dante's /if^erno, 409 note 

. . . .and wrote a commentary thereon, 411 . . . .his de- 
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sigBB highly prixed by the artifti, 41f . . . .two of them 
in the author's poflseuion, 418 note. . . .his painting of 
the Cahmmjf (if ApeUei, 413. . . .now in the Gallery of 
FloreBce, 413 note. . . .the Prnckuig ^ Fn, Mtercodi 
Monte SmUa Marhin GaJlo, 425 . . . .the Lut Judgment, 
428. . • .the Astumptian </ the MadmrnOf 430. ; . .the 
Tmekfe S%2t, 432 ....probability that many other 
anonymons engrayiogs should be referred to him, 43T. 

Bt^tlee, anciently marked with the name of the consul in 
whose year the wine was bottled, 59 note. 

Brmmmte di Urhino, an architect and punter, 530. . . .his 
works resemble those of Mantegna, 530.... only one 
engraving by him known, 531. . . .description thereof, 
531 — 533. . . .probably executed before 1490; 532. 

Breitkosff his opinion that wood-prints of Saints preceded 
the use of wood-engraving in the manufiicture of play- 
ing-cards, 64. 

Breeda (Giowaod Anioido da), im ancient Italian en- 
graver, 558. . . .description of his prints, 559^568. . . . 
adopted the style of Mantegna, 559, 561, 563, 564. . . . 
and afterwards that of Marc* Antonio, 559. . . .he copied 
■from Albert Durer, 565, 566. . . .an engraving on wood, 
- with his name, 568« 

Breuia (Gimoanad Rlmia da), an ancient painter and 
engraver, 557. . . .some of bis pictures iirthe Carmelite 
' convent at Brescia, 5.97. . . .account of bis engravings, 
557—558. 

Bretkary, printed at Venice, 1497, by Joanne Hertzog, 
574, 576. . . .another, printed inl511, at Venice, in Mr. 
Donee's collection, 578 note. 

Bridget, St. an ancient wood-print of, in Earl Spencer's 
collection, 86. . . .armorial bearings on this print resem- 
• ble those attributed to Coster, 87 note. 

Bfirfe (i. e. epistolas), - a term in Germany for Playing^ 
t cards, 83. 

Britfmaler, i..e. a Colonrer of cards or prints, 82 . . . .figured 
in Jost Amnion's Book of Arts and Trades, 82. . . . 
the temi older than the use of playing-cards in Ger- 
many, 84. 

BrUith Mueeum, Rare prints, &c. therein: an ancient 
wood-cut, inscribed, Opue JaeoH, 32.... an ancient 
Flonntme Almmaek, 361—368. See Almanack.... 
an ancient engraved Patera, 260.... three of the 
■twenty-four Frephets, by Baldini, 395 — 398.. «. two 
of Jaeeph and the diadmma, 399. . . .an ancient print, 
entitled, Jueeppo, 399.... two copies of Mocetto's 
prints of Judith in different states, 512. . . .the Madotma 
and Child, by Mocetto, 514. . . .the iMteri0r qfa Temple, 
by Bramante, 531 ... .a Heretdee kUHng the Hydra, 
585. . . .prints by an ancient German engraver, 1467; 
602 — 605. . . .two prints by a German engraver, 
with the mark W. 683 note.... a print by an un- 
known German artist, 707. 

BruneUeechifti celebrated artist, and worker in nielh, 283. 



. . . .assisted Lorenzo Ghiberti in finishing the gates of 

the Baptistery at Florence, 289. 
Buewwcti (Mididaagioto) prepared the materials for his 

picture of the' Last Judgment many years before he 

was employed to paint it, 489. 
Bwrghmair (Hem), designed the TVitcMpft ^ JIfcciaiataii, 

3 note, 756. 

Cadocbus (The Matter qf), an ancient Italian engraver 
so distinguished, 585.... lac-simile of his mark, 585. 
. . . .sometimes called Francis de Babylone, 585. . . . 
his prints executed with great delicacy and fi«edom, 
586. . . .described, 586—593. . . .many of them copied 
by Jerome Hopfer and others, 586, 588 — 592.... de- 
scription of two of his prints in Mr. IJoyd^s collection, 
592, 593. 

CampagnoHa (Domeidco), account of him, and of his 
works, 769—771. 

Campagnola (Gialio), account of, t66. . . .description of 
his style of engraving, 766. . . .and of his works, 767— 
769. . . .copy of part of one of hia prints, 768. 

Cantielet, Book t^. See Historia Virginis Mariie. 

Conufofso, a worker in m/iXUt, at Milan, 502. 

Cords. See Playing-card*. 

Camevale (Fra) a pamter of Urbmo, 530. 

Cartouch, this term expUined, 12 note. 

CatoniM Dittieha, on vellum, fragment of it in Earl 
Spencer's collection, printed with the same type as the 
Speadmn HtmumtB Salvati^Kit, 247. 

Cellim, his testimony to the merit of Finiguerra, 282 ... • 
Bandinelli's character of him, 289 note. 

Chakogrophy, Invention of it, 259. . . .invented by Maso 

Finiguerra, 262. See Finiguerra took iU rise 

from the works in nieUo, 264. . . .its invention dated, 
by Lanzi and others, about 1440, or a few years earlier, 

286 probability of this date, 287. . . .disputes for the 

honour of this invention, 294. . . .second state of the 
art, according to Lanxi, 335. . . .third, or mature state, 
336 . . . .reasons for not adhering to this distmction, 349. 

Chianhecuro, engraving in, 34 note. 

China, Wooikengraving known there at a veiy early pe* 
nod, 9, 51 . . . .early intercourse vrith Venice, 59. 

Ckmeee, their claims to the invention of Wood-engraving, 
6, 9.*. . .their mode of block-engravmg and printing, 6. 
....their ink, 8.... unacquainted vrith the art of 
making paper until the year before Christ, 95 ; 9. . . . 
practised Block-printing several centuries previous to 
its use in Europe, 9. . . .their mode of engravmg, the 
same with that of the early European artists, 63. 

Christopher, St. the earliest dated print known, anno 
1423 ; 99, 256 . . . .printed with a press, 91 . . . .probably 
of the Italian school, 92, 94, 256. 

Cologne Chronicle attributes the discovery of printing to 
Mentz, anno 1410; 192.... asserts that a Latin Bible 

5 N2 
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WM thefint lK»ok [prtpttd, liSO ; 19t. • . .sod Uiat John 
Gndenbnrcby a cttiiep of Menti, born at Strasboargy 
WHS tbe tot infentoTy 19f • • • •thii wscoiuit erroDeona, 

I9t note. 

drndwOmopUy tbe VenetiaiM in great credit there in the 
^igbth eentniy, 5t. • • .part of, gi?en to tbe Vcnetiansi 
anno 1189; 53. 

CMmftcrf (Vm4. Vdclmi)^ \m testunony to Coster's in- 
TentBonofTypofrapby, 177. 

Csntflticffy a book-binder of Harlem, aaiisted in Coster's 
printing-office^ 175. • . .bis aooovnt of tbe invention of 
Printing by Coster, 175. . . .probably two of this name, 
185 note. . . .mentioned in a MS. book of accounti of 
tbe cborch of Harlem, anno 1474 ; ie46 note. 

CtH (Cormdim), an early engraYcr, in tbe later style of 
Lncas van Leyden, 653. 

C9tta(Larem9)f added clouds and other omamenti to 
Mantegna's Trumpkt ^ Jainu C«far, 502, 503. 

Cwttr ( Lawrence) f 100, See Jonios (Hadrian). .. .bis 
armorial bearings described, 87 note . . • .according to 
the Dutch writers, the printer if not tbe engraYor of 
many of the early block*books, 103, 17S. . . .bis eadstp 
ence doubted by othen, 103. . . .Meerman ascribes to 
bim the invention of Xylography, 103 note. . • .and of 
printing with moveable diaracteis, 103 note. . . .calls 
Um lAwrent Janscoon, 103 note....JnnhM'sacconnt 
of him, 172--175. . • .chain of testimonies respecting 
bim, 183. . . .Cnstos of the chnrch of St. fiavon, 186 
note. . . .memoranda respecting him, dated 1423| 14126, 
1432, 1433; 186 note. . . .genealogy of his family pre- 
served by ScriverinSf 196. . . .the inventor of cast-metal 
^es, 198. . . .his successors tbe only printers in the 
Netherlands before 147S; 2f8....the omu probmdi 
remains with the opposen of Jonins's account, 236. . • • 
which is corroborated by close investigation, 252—253. 

Cnmack (iMCu)f account of engravings supposed to be 
his, 694. • • .two of these in the author's collection; 
695. 

CrcM^r, an early iUnmuiator or binder, 1456; 100 note. 

Omci^ixaM, tbe subject of a mdh by Matteo Pei, 265. 

CitmberUoidf Mr* possesses nearly a complete set of il 
Gtaco ds ToTMdht, 381 note. 

Camo, (The two) histoiy of, by Papillon, 11—21, 255. .. . 
opinions of different writers respecting it, 22. . . «gene- 
ralJIy considered spurious, 22. . . .defended by Zani, 29. 
. . . .evidence respecting it considered, 30. 

Damcb ^ZleoiA, a celebrated series of wood-cuts, 758. 
. . . .remarks on tbe dedication, 759. . . .probably en- 
graved by Hans Lntielberger, 760. . . .fac-similes of 
two, 763.... list of the cuts, 763 note.... another 
small set, 760 note. 

DaMey an edition of his poem, published 1481| by Nicolo 
della Magna, 413. ...inquiry rehitiog to tbe prints 



therein, 413--415< • • .ptrticiilar deteriptioB of these 
engrarings, 415 — 424. 

i>af GaUca SgiA^ said to be printed by Guntber Zainer 
at Augsburg in 1472 or 1478, quoted by Heinecken,68, 
77 note. . • .its existence doubted by Zam; and defend- 
ed, 77 note. 

lUHt an artist in mills, 27r....a print of the CoMmJsa 
qfSt.PmU, ftom one of his uv0msbed plates, 277. ••• 
this phite now in the gallery at Florence, 278. 

Decree of Venice, relating to Wood-engraving, anno 1441; 
40, 47. . . .proves that engravers on wood were incor* 
porated with the painteis, 61. 

DH (Mi^e9 di Gi/evamd), a goldsmith and worker in 
meUs, at Florence, dr. an. 1455 ; 265. . • .a pax by faim, 
representing the Crucifizion, 265, 271. . . .confouaded 
vritfa the work of Fin^gnerrs, 266, 296. 

Dlbdufe BibHeihiem SpeneerUma, 42 note, 192.... con- 
tains fiiC'Similes of parts of tbe print of the ^niMNcia- 
Msn, 90 note....Tls ffts^sriss ^ Jeeeph, if. by 
Pfister, 1462, described m it, 92 note. . . .note fifom it 
respecting three ancient block-books, 99 note. . • .coa- 
tauis aliMr-simileof the type of Qnttmberg's Bible, 101 
note. . . .of prints fai the Apeeehfpee and other block- 
books, 108 note. •• .from tbe HfUia J^uyenNn, 124,125. 
... .and tbe Boek ^ CnHOeif 148, 150. 

tHbdm^ Mr» asserts tbe superiority of the Bsoft ef Cou- 
Heke to other Block-Books,'138 note. . . .describes two 
editions of tbe Bmia Pexperwek^ fkom the press of 
Albrecfat Pfister, at Bamberg, dr. an. 1462, in Earl 

Spencer's collection, 135 thinks the Beek if CMt- 

cte printed firom oMtal rather than ftom wooden blocks, 
139 note. . : .this opuiioii enroneons, 139 aole^ 142. 

jDicftoMorief of the German language printed at Veniee, 
1475, and at Bologna, 1479 ; 337. 

DemaUM of Sweynheym and Paunarts, printed 1464, 
now uuknovrn, 42 note. • . .fragment of a printed ob« 
found at Hariem^ 246. 

Doro% Sk. and e^tktre^ an ancient wood print o^ aft Bu>- 
heim, 96. 

DsKM, Afr. possessed several of the blocks of a smaU set 
of 7)bc PossioR, by Albert Durer, 5 note. . . .bis Chart, 
of Venetian workmanship, ctr. an« 140O ; 60 note. . . » 
its Asiatic appearance, 60 note... .thinks that tbe 
Sfee* HmnwL Soleol. was not printed in Germany, 
but in the Low Countries, 219. . . .bis ancient print of 
the pbuietLMNO, 368, 370.... of Abrekwuy tfe. 570. 

... .of ^. Jerome, 571 of The FabU ^ the Bweik 

qf Stiekey 571.... his collection of ancient Venetian 
wood^ntSy 576 note. . . .his Bmiery, printed on vd- 
lum, with wood-cuts, 1511, at Venice, 578 note.... 
his Italian BibUa Panperum in wood, engraved by Va- 
vassore, 578 note. 

Drawing from FiDignerra's Paz of the Aeeumptkmf sent 
by Gaburri to Mariette, 296. • . .discovered by Zani at 
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a printMllef^ in Paris, 509. • • .om by Maotegna, io the 
Aotbor*! collectioiiy 489. 

Damw (Cmmi GmmmnoX bis very ridi cabinet of prints, 
49.. ..his ancient Playing-cards described, 49.... an 
original Solphur-cast by FnUgaerra in hto cabinet, 969, 
• . • .said to possess a fragment on paper, printed by Fini- 
gnem, S79, 278. . . .his impressions from meUo§ of 15th 
centary, discovered by Antonio Armano, 301. . . .thir- 
ty-two of these described, S23~382. 

JDar^r (JUberi)^ wood-blocks engraved by him, 5 note, 
49, 790. . . .impressions from some of them, 790. . . .he 
is mentioned by an anthor eariy in the]6thcentniy, 
105. ...one of his prints described, 471.... imitated 
by Robetta, 471 . . . .description of pieces copied from 
him, by nnknown Italian artists, 589 — 584. . . .errone- 
ously said to have been the pn|Ml of Schongaaer, 698 .... 
stadied three years under Michel Wolgemutb, 698, 
641, 710.... his narrative of himself, 641 . . • .fiirther 
particntafs of his life, 710. . • .observatioas on his style 
of desigDf 71 1, and engraring, 719. . . .catalogae of his 
engravings on metal, 715—727. . • .of these on wood, 
7f7— 796.... several of his original blocks m the pos- 
session of P. £• Boissier, Esq. 790. 

EjiaHSi.BRtciiTSiH (C9mdiiu)f of X^eydea^ an eariy 
painter, 104. 

EngrmferSf ivly German and FUmuk^ accooat of, 594.^ 
See also Aldegrever, Ammon, Amdur (Matter iff theX 
Beham, BibUa Pmiperamt Blocks, Bocholt, Cort, 
Cianach, Daaee qfDeatk^ Darer, Glockenton, da Ha- 
aneel. Hollar, Jaeobas Argeatorateasis, van Leydeo, 
Lotielbeiger, Blaur, JfacimalMai, ife* van Mecken^ Mo- 
nograms, Peaoi, ttadeler, Scbonganer, Speenhm Hh- 
mmm SaioeHomef Stolaus, Wenceshnis, WieriZ| Wolge- 
nrath, Zwoll. 

Etigrmer$p etrlff lieMeMf osed to ^ their plates to the 
table whilst printing, 996, 974. • • .nccoaat of prints by 
them, 449-478, 568—599, 767—774, 784--818. Sec 
ako Altobello, Andreani, Baldmi, Botticelli, Bramante, 
Brescia, (O. A.) Brescia (G. M.), CadMceue (MntUr nf), 
Campagnola (D.), Campiignohi (G.X Cnnio, Dati, Fmi- 
goena, FogoUno, Franda (F.), Francia (J.), Gheiardo, 
Gnwe di Tereedd^ Jfueppo^ Lippi> Mantegna, Mooetto, 
Modena, Montagna (Bart.), Montagna (Ben.), iVIslfe, 
€>fm JmBobif PkmeU, PoUiyaolo, Porto, Raimondi, Ro- 
bette, Sqoarcione, IVnTicremota, Vavassore. 

Engrmoen ta fVoedf the two Canio, 11. See Cnnio. . . .Ugo 
da Carpi, cir. an. 1510; 91, 94 note. . . .Domenico Bec- 
calnmi, 16th centory, 91 . . . .Baldassar Pemxii? 91 ... . 
Jacobus, 92. . . .Jacobns Argentoratensis, 92 note. . . • 
those of Venice probably superior in skill to those of 
other nations before 1400; 60.... incorporated with 
the painters at Venice, 61 . . . .their early performances 
described, 62.... those of Germany or of the Low 
Countries, the inventors of the Block-books, 99.... 



the same artists employed on the Bf&Ita Potquram, 

the Boek qf CwHeUty and the Speeukm Bnuoue 8Us«- 
,Hmu, 142, 156, 158, 162, 165, 290. . . .Andrea Andreani, 

489, 502.... Giovanni Baptista del Porto, 555.... 

Giovanni Antonio da Brescia, 568.. ..Hans Lutiel- 

berger, 760. . . .See also 760 note, Durer (Albert)| and 

Leyden (Lucas van). 
EngrwriMg em Weed* See Wood-engraving. 
Engrenrng on JHWai, see Chakography. • • .practised, t>r 

ornament^ from remote antiqaity, 260. • . .used by the 

Egyptians, Greeks, Etruscans, and Romans, 260. 
EuMthediMM asserts that all the editions of the Spec. Mem. 

Sah, were printed vrith fnsile type, 299 note. 
Eyefe (Hehert and Je/bi wa>, Flemiih paintevs of the 

14th and 15th centaries, 104... .a print from, 294 

note. 

Fac-similbs, from a wood-cat by Albert Dmrer, see 
Title. . . .of the print of Si* BridgHy 86. . . .of ttm priat 
of St. CkMefher^ 90. . . .of monogiams of the Datch 
and Flemish painter^ 106—107. . « .of the alpimhttiaal 
marks aad prints in the BMia J^safaraM, 115—194. . . . 
from those of the JBssfc^Coaiiclft, 146,149,151,152. 
....from those of the S^eaOim Se^eaHaaie^ 158, 160, 
166, 169, 171, 205, 206—214. . . .and of its type, 298. 
... .of a letter and iia variations m that book, 245, 246. 
... .of the type of two pages of the edition catted the 
« eeeend Dakky'* 249. ...of two Paxes by Finiguerra, 
906, 911 ... .of other works in nmUo, 999, 994. . . .from 
engravings by Baldmi, 959, 954. • . .of part of the print 
of the PUmH Lena^ in Mr. Deuce's collection, 971. . . . 

. of six lines of the inscription on that plate, 979.. • .of 
parts of a print in the Mende Santo di Dioy 975, 977. • • • 
of a distumaishing BMvkin II Gtiss di Tar9cdU,962 m>le, 
989. . . .of two cards hi that series, 985, 999. . . .of a 
scroll in the print of the Death qf OrpkeuOf 404. • • .of 
the print to the 12th Canto of the Dmdef ed. 1461 ; 
421 .. . .from PoUiQflolo, 446. • . .from part of an anony- 
mous engraving, 47g. . . .of an unique print ascribed to 
Mantegna, 494. . . .of a 7\riten, tfe. by the saaM artist, 
508. . . .of Gurohimo Mocetto*8 nrnrk, 512. . . .of an in* 
scription on a priat aKribed to Mocetto, 517. . . .of an 
inscription on a rare print by Braauuite, 592 .. . .of marks 
onptaitesbyNicoLdaModena, 596, 598, 541 . . . .on a 
print by Altobeltoi 551. . • .on one by G. B. del Porto, 
555. ...on those of G. Ant. da Brescia, 560,562.... 
on engrarings of nnknown ItaMan artists, 568, 570, 571, 
579, 574, 576, 578, 584, 585, 591, 599, 771 .. . .on the 
prints of early German Engravers, 106, 946, 595, 596, 
602—605, 629, 624, 627, 628, 690, 691, 694» 698, 649, 
651, 656, 659, 669, 666^ 670, 677, 678, 684, 689, 691, 
694, 695, 698, 702—710, 796 ... .of an engraving by an 
nnknown artist, m possession of the anthor, 572.... 
from a print by Schongaaer, 646. . . .of a small engrav- 
ing by Israel van Mecken, 661. . . .of prints by Albert 
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. Dorer, 72fy 7f6. . » .of two of the cats of the Dmee qf 
DetUky 763. . . .of the mark used by M. A. Raimondi, 
774. See also Mmiogrwu. 

Figurm typlea VeUrii uifue Nuni Testamejiii. See Bib- 
lia Faopenim. 

FiUpipi (Aie»mmdr9). See Botticelli (Sandro). 

Fhttguem (Man &r TommtuoX a FlorentiDe goldsmith of 
15th centQiy^ 26S. . . .the inyentor of Chalcography, f6ff 
1185, 483. . . .an admirable artist in melloj f65, t65.»». 
his Paz in the cimreh of S« Gionuint at Florence, X63, 
965. . . .a considerable and excellent designer, 265, 287, 
288. . . .a Pax by Matteo Dei attribated to him, 266. 
« . . .the first who took impressions on paper from en- 
grayed plates, 266. . . .account of him by Connt Seratti, 
j270. • . .Cellini's testimony to hb merit, 282. . . .stated 
by Land and others to have invented Chalcography 
sbont 1440; 286. . . .probability of this date, 287. .. . 
Baldinnccili account of him, 287. . . .many of his draw- 
ings in the Ducal collection at Florence, 288. . . .assist- 
ed Lorenso Ohiberti in finishing the celebrated bronze 
gates of the Baptistery at Florence, 289. . . .his compe- 

. tition with Antonio del PoUajuolo (anno 1450), 290, 
293. ...his fiitherdead before 1426; 291.... studied 
the frescoes of Hasacdo, 292. . . .mistidLcn ideas of Ma- 
riette, Gaburri, Heinecken, &c. respecting bis works, 
S98| 300, 585. . . .an impression on paper from his Paz 
of the Amumptienf discovered at Paris by Zani, S06. 
• . . .another of the Virginj tfc. in the cabinet of Mr. 
Bordnge, at Paris, 311. 

JFogokno(ManeUo), an early Italian artist^ 517. . . .engrav- 
ings by him, 518. 

Fhrenee abounded in artists eariy in the fourteenth cen- 
tury, 284. 

FmTiucfmeider, the German appellation of Wood-engravers, 
81 . . . .fignre of, in Jest Ammon's book of Arti and 
Tnda^ 82. 

JFWttfinneSf minute ones, in impressions of wood-engravings, 
fiimish proof of the relative age of different editions, 
202. . . .this criterion applied to the editions of the 
SpeciiUim Hum, Salvo, 202-^214. . . .objection to it con- 
ndered, 203. 

Fragmenium Doeirinali$ Alex* GaVi, said to be printed 
by Pafifrst, at Deventer, 1^ note. 

FroMcia (FraheescoX n Paz wrought by him in niello, for 
the church of S. Giacomo, at Bologna, described, 924. 
. . . .another tot the church of the Misericordia, 324. 
• . , .proof of one of his engravings in nielloy 335. 

Fnmeia (Jaeomo), «on of the foregoing, 772. . . .account 
of his engravings, 773--774. 

JFVcMft EneydopadiMtt, their error respecting Wood-en- 
graving, 2 note. 

JFiist (John), reported by Junius and others to have stolen 
the printing apparatus of his master, L. Coster, 173 
note, 174, 175, 177, 178 note, 179. . . .Naud^ and Lam- 
binet*s observations refuted, 181. 



Gabumu (Cev.) his reply to Mariette's inqniry respecting 
Ftniguerra, 295.... unable to discover any print by 
Finiguerra at Florence, 296. . . .probably misled by an 
Idea of rudeness in the prints he was seekmg, 299 ... . 
procured a drawing of Maso*ft Pkz of the ilimimeni- 
tkn, 296. . . .this drawing discovered by Zani at Paris, 
1798 ; 309. 

Oaddi (i^ Florence), their collection contained several 
impressions firom works of nidlo, mistaken for pen- 
drawings, 301. 

OaUui (Nidiola$), his testimony to tlie invention of Print- 
ing by Coster, 175. 

Gamee, ''The Four Kings,** mentioned by Anstis and 
Strutt, what? 66. .. .of Haaard, prohibited in France 
by Charles V. 67. 

Gaming, prohibited by the Council of Cologne, anno 1281 ; 
and by St. Louis, 1254 ; 67.,. .prohibited in France by 
Charles V. 67. 

Geneahgy of Coster's Family preserved by Scriverins, 
196. . . .notfiibricated to confirm Jonius*s statement, 196. 

G^mum engrmen, earkf. See Engravers, &c. 

Gkerardo, an ancient Florentine artist and engraver, 457. 

GhiberH (Lorenzo), assisted by Finiguerra and others in 
finishing his celebrated gates, 289, 291.... executed 
two pair of folding gates of bronxe for the Baptistery at 
Florence, 289.... uncertain on which Finiguerra was 
employed, 290. 

Giorgio (ManUio), composes an account of the places 
under Venetian government, cir. an. 1200 ; 53. 

Giueo di Taroeehi, fifty prints so denominated, supposed 
to have been used as playing-cards, 379. . . .have been 
more than once engraved, 379. . . .one set the perform- 
ance of Baldud, 379.... the originality of this set 
doubtful, 379. . . t remarks on the distinguishing initials 
affixed to these prints, 379note....Iiana and Zani 
ascribe them to the schools of Venice or Padua, 380. 
. . . .remarks on their opinion, 380. . . .closely resemble 
the prints of /I Mont€ Santo di Dio, 381 . . . .designed 
much in the style of Botticelli, 381.«..an error of 
Zani*s, respecting them, corrected, 381 note.... a 
neariy complete set in the possession of Mr. Cumber- 
land, 381 note. . . .particuUu- description of two sets, 
382—395. 

Glockenton (Albert), the supposed name of an ancient 
German engraver, 689. . . .his style of engraving very 
delicate, 689. . . .account of his prints, 689 — 691. 

CHoria round the heads of Saints, &c. represented solid, 
in the l4th century, 305.... more simply Indicated 
after that period, 305. 

Goes (Huguea vander), an early painter of Bruges, 104. 

Gort (Anl, Ftaneeteo), his account of the Paxes in the 
church of S. Giovanni, at Florence, 265, 271 note. . . . 
possessed an original Sulphur-cast from one of these, 
269. . . .furnished the Cav. Gaburri with information re- 
specting them, 296. 
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GnifU9 (or $gnffiio)f metning of the term, 521. 
ermgotmewr (JuequeminJ^ an early maker of Playiog- 

cards, (1392), 45 note, 69. 
Gwdenbtardi (John). See Gnttenberg. 
Gnenrdf of Harlem, an early painter, 104. 
Guieeiaribd refers the invention of Typography to Har* 

lem, 179. 
GuUenberg (Jolm)^ acconnt of him in the Cologne Chro* 

nide, 192.... his Bible published between 1450 and 

1455 ; 101 note. . . .a copy of it preserved at Paris, 101 

note. ...another in Earl Spencer's library, 101 note. 

....begun in 1450; 192.... doubt respecting it, 193 

note« 

Ham BBL (Aiari d%), an ancient Qerman engraver, 691 
. . . .engraved after the designs of Jerome Bosche, 691 
. . . .account of hun and his works, 691—694. 

H^Mtpttm Cmtrty nine pictures there, by Mantegna, reprc- 
sentiDg the Triumphs of Julius Caesar, 465. 

HmUMy its pretensions to the invention of Typography, 
172, et seq..... commonly believed throughout Hol- 

* land, 179. . . .fragments of old hooks discovered there, 
printed with the same type as the Speeukun Hum, Stdv, 
219. 

HmUm (Dirk vm), a painter of the 15th century, 104. 
Hehuekem, his attack on PapiUon censured, 10 note. .*. . 

his acconnt of early Block-books highly valuable, 110. 

....often mtstakeu, 1 10.... his mtsrepresentation of 

Finiguerra, 300. 
_ Helgen (i. e. Heiligen, holy), a Swiss term for prints** 

the reason, 84 note. 
UHlf Bernardo Orcagna's picture of, engraved by Bal- 

dini, 373. : . .the original plate preserved at Pisa, 374. 
HemmHmek, or Memmdinek (Han»J, a painter of Bruges, 

104. • 

Hertug (J0tam€), a printer at Venice, 1479; 574, 576 

note. 
HMofM S. Jbowits Ewmg, ^vaque Visttmea Apocalyptica, 

attributed by Meerman to Coster, 103 note. See Apo- 
calypse. 
HUhria Veieris et Novi Te$tamiUi, tfc. See Biblia 

• Panperum. 

Hiitoria Vitgimt Maria, ex Cant. CaiU. attributed to 
Coster by Meerman, 103 note. . . .one of the best of the 
block-books, 108. . . .particularly described, 138—153. 
• . . .styled by Hemecken the meet gatkie of all the block- 
books, 138.... the impropriety of this assertion, 138 
note. . . .thou^t by Mr. Dibdin to have been printed 
from metal, rather than wooden blocks, 139 note. . . . 
evidence to the contrary, 139 note, 142.... two edi- 
tions of it, 139. . . .Heinecken probably mistaken as to 
the priority of editions, 139, 141 .. . .the German edition 
in the Bodleian Library, 139. . . .the Latin edition the 
earliest, 140, 141 .. . .another edition, dated 1470, in 
the Imperial library at PariS| 141, 234. . . .Eari Spen- 



cer's copy resembles that at Harlem, said to have been 
purchased of the heirs of Coster, 140. . . .printed from 
eight blocks of wood, each containing four cuts, 142. 
. . . .less ancient than Earl Spencer's edition of the 
Biblia PoMperuMf but of the same school, 142, 156, 162. 
. . . .probably the work of the same artist who engraved 
the BibUa Panperum and the Spec. Hum. Salvai. 142 
note, 155, 158, 162, 165, 230. • . .distinguished from the 
other block-books by the gracefulness of its figures, 
143. . . .the arrangement of the prints in Earl Spencer's 
copy different from that of the Bodleian and Mr. Ver- 
dussen's, 153.... the paper-marks of Earl Spencer^ 
described, 225. . . .resemblance of the original edition 
to the style of Van Eyck, 234 and note. 

HoUand, the earliest editions of the l^^eeuhun HanuDMS 

SoliMrttomf without doubt executed there, 227 the 

new school of printing hardly established there before 
1477; 229 note. 

Hollar etched a design for a chalice after Mantegna, 511. 

Hop/^ (Jerome), an engraver, copied many of the prints 

' marked with the CaduceuM, 586, 588—590, 592. 

Horn, ilfr. his testimony to the early date of the BibUa 
Pauperum and other block-books, 99 note, 232. 

iMPRBSiiON, priucipU ^, known to the ancients, 56. . . . 
diflerent from the art of Wood-engraving, 57. 

Impreemm of engraved plates taken in earth, 264, 266, 
269. . . .origmal manner of taking them from engraved 
plates, 267, 272, 286. . . .resembled drawings made with 
a pen, 267 and note, 268, 286, see also 336. . . .those 
from works of nieUo, have their inscriptions reversed, 
302.... other distinguishing marks, 302, 306.... none 
hitherto fbund earlier than 1440; 303. . . .description of 
one in the author's possession, 304. . . .from Finiguerra's 
Pax of the Ammpiion, discovered at Paris by Zani^ 
306. . . .description thereof, 306—311. . . .another, sup- 
posed by Finiguerra, to be in the cabinet of M. Bordoge, 
311 ... .of the Adoratwn qf the Magi, In the Martelli 
collection at Florence, 316. . . .a duplicate of this print 
discovered at Rome by Zani, 316. . . .of tliirty-two 
early works of iit^Uo, in the Durazzo Cabinet at Genoa, 
described, 323— 332.... of seven others in possession 
of the author, 333—335. . . .those of the second stage 
of the art described, 336. . . .resembled pen-drawings, 
336. . . .third state, 336. . . .from early German engrav- 
ings, very rare, 344. . . .of twenty-four works of meOo, 
in the cabinet of M. Otto, at Leipsig, 352— 361. . . .a 
duplicate of one of these seen by Bartsch, 361. 

JascripftoNS of the work of the Conio, 13. . . .to the 
prints of that work, 15, 16. . . .of three old Italhm wood- 
engravings, 32.... on an ancient stamp, 58. ...of a 

MS. Romance, (cir. an. 133a— 1344), 71 of the Sf. 

Ckri$topher, 89.... on the bhiding of three ancient 
block-books, 99 note.... of the BtMta PoaperiMi, 
114—126, 131—134. . . .of a basso-relieyo at Bremen^ 
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136. . • .ia the Book qf CaiUicUtf at Harlem^ 139. . . .of 
the Book rf CaiUicUo, 143— 152... .of the Speeuhm 
Hmmma Sdeatiomtf 157 — 171. . . .which are in Latin^ 
Id both the Latin and Fleroish editions, 199 ... .in a copy 
preserved at Harlem, 333 note. . . .on the Pax of the 
Atittmptiait by Finignerniy 376.... on proofs of works 
in nieUoy i|k the (iaddi collection at Florence, 301, 
303..., these always reyersed, which forms a distin- 
guishing mark, 303. . . .and in Roman letters, 303. . . . 
on the impression of Finignerra's Pax, in the National 
Cabinet at Paris, 310. . . .on a drawing from the Pax, 
310. . . .on proofr of aieUa, in the Darano Cabinet at 
Genoa, 333—531 ... .on others, formerly in the Cabinet 
of Baron de Stosch, now of M. Otto of Leipsg, 353, 
356,358, 359. . . .on the engravings composmg a Flo- 
rentine almanack, now in the British Mnseom, 363— 
367. . . .on Mr. Lloyd's print of the PUptH Afom, 368, 
369. • • .on Mr. Donee's print of the Plmet lAam, 370, 
373, 373.... on an ancient engraving from Orcagaa's 
picture of £feU, 374.... on Baldini's engravings in 11 
Jlionie Stmto dt Dio, 376, 377. . . .on the prints of II 
Gmco dt Twroeehi, 383. . . .on those of the <wMly/4Ntr 

PnpkeUf 596—899. . . .on the <iMiMSi6yfa,401,403 

on the prints to the Doatc, 1481 ; 416, 430. . . .on that of 
the Pmekuig rf Fra MareOf 435, 436. • . .on a print of 
the Ldut Judgment, 439.... on Botticelli's engravings 
of the Sibylt, 433—436. . . .on PoUajnolo's print of a 
BoitU y noked Ftgvreo, 446. . . .and of Hereuleo com" 
baiing the GimU, 446. . . .on some of Robetta's en- 
gravings, 463 — 473. . . .on two anonymona engravings, 
475, 479. . . .on an ei^graving by Ghisi, 494. . . .on Man- 
tegna's eogravings, 497, 498, 504, 505, 508, 511. . . .on 
Mocetto's engravings, 513, 515 — ^517.... on those by 
Montagna, 530 — ^539.... on a very rare one by Bra- 
mante, 531. . . .on Nicoletto da Modena's engravuigs, 
533—550. . . .on a print by Altobello, 551 .. . .on the 
prinU of Oio. Battista del Porto, 553, 553, 555, 556. 
« • . .on a copy of one of these, 553. . . .on the engrav- 
ings of O. M. da Brescia, 557 — ^558. . . .on those of G. 
Ant. da Brescia,560 — ^568. . . .on prints by unknown Ita- 
lian engravers, 570, 571, 574, 579, 581, 583, 584, 771, 773. 
... .on an ancient Mi^qfltiUy in wood, in Mr. Lloyd's 
collection, 578 note. . . .on prints by the Master of the 
Cadncens, 588, 591. • . .on those of an anonymous Ger- 
man engraver, 598 — 600,607—610,615,616,618.... 
on an original portrait of Schonganer, 640. . . .on an en- 
graved portrait by Albert Dnrer, 643. .. .by A. Durer, 
on a drawing by Schonganer, 645. . . .on a drawing in 
the British Museum, 660 ... .on the engravings of Israel 
Tan Mecken, 661—673, 674, 675. .. .on prinU by un- 
known artists, 677, 679, 688, 704, 708. . . .on some by 
Wenceslans, of Olmntz, 680, 685. . . .on those of Dn 
Hameel, 693, 694. .. .on a print by Mair, 697.... on 
the engravings of Albert Dnrer, 733—735,737^731, 
733, 735, 736. . • .on those of Lucas van Leyden, 750^ 



753.... on the blocks of the Triumflk ^M^ximUimt, 
and on others by the same artists, 756 note. • . .on the 
cuts of the Donee qf Deiift, 763 note. . . .on engravings 
by Giulio Campagnob, 767 note, 768, 769.... by 
Domenico Campagnola, 770, 771. . . .by Jacomo Fian* 
cia, 774.... by M. A* Raimondi^ 787,791,793—800, 
803, 805, 807, 809, 813—816. 
Jtattm Bngrmoero, MrJ|y. See Engravers* 

Jacobus, a laige wood-engraving so inscribed, 33. 
See OpM JecoU. 

Joeohut ArgtniorptentUf set of 13 prints of tlie Triumphs 
of J.Csesar, 33 note. 

Jmuxoom (iMtreni). See Coster (Lawrence). • • .the first 
editions of the Speemkm Hum* Soh^ and several other 
block-books attributed to him by MeevoMn, 103 note. 

Jotmmo (Lmrentim), See Coeter (LKwrence)b 

John qf fVaipkidiaf said to have mtrodoced printu^ into 
Fhinders^ 1473; 338. . . .the pfodnctioos of his pfe« de- 
scribed, 335. 

JoHgk (Jmoq^im de), charged with ftlsifying the text of 
Van Mander, 188 note. . . .defionded from this impnla- 
tion, 188 note, 

Jicntas (Hadritm), ascribes the Speeuhm Hum, Sah, and 
the invention of Typography to L. Coster, of Haden, 
173.. ..the pretensions of Harlem to the invention 
of Typography rest principally, but not solely, on his 
evidence, 175... .is the earliest writer who mentions 
Coster,175. • . .account of Junius, 176. . . .did not invent 
the traditions respecting Coster, 195. • . .remaiha on hit 
account of Coster, 195 . . . .which is not impngaed by an 
examination of the eariy editions of the Speeuhm Huau 
Seh>. 337, 348, 349. . . .the emu pnbmdi remains vrith 
the opposen of his account, 836. . . .his account eoma* 
berated by the abundant ligatures and heavinem of ap- 
pearance of the chancten of the ;^ec. Htm. SbIo..348» 
349. 

Jue^ppo, an ancient print in the British Museum, de* 
scribed, 399. . • .supposed to have been engraved by 
Baldtni, after Botticelli, 400. 

K.ARTBNM ACBBR, thts tcnu first fouud in tlie Au]|Aer- 
fitacAe of Augsburg, anno 1418; 80. .. .in the JSinyforb 
Bueke of Nuremberg, annis 1433, 14S8 ; 80. 

£krtoi«alfrtN, a Colourer of cards, 86 note. 

Lambimbt, mistaken in his account of ancient Block- 
books, 110. . . .bis account of the chums of Hailem 
to the invention of Typography, 179. • . .fntility of his 
argument, 183,186, 193,194. 

Lmdteer, Mr. his opinion respecting early Woed^engnving 
combated, 4 note. . . .further proof aipunat it, 139 note. 

LoRzi, his observations on the stamps of the ancient^ 59 
... .on supposed eariy specimens of oil pauntingr judi- 
cious, 106 note. . . .his remarks on the progress of Chal- 
cography in Italy, 337. 
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iMrgkmair (Hans), his portrait of his master Schongaaer, 

640. 
Le Brvn, alleged resemblance of one of his pictures to an 
early wood-engraying, 16. . . .observations thereon, 43. 
Ijeeu (Gerard), a printer of the 15th century, 235. . . .his 
style of printing described, 235. 

JLearing, states that working in nieUo was practised in 
France in the seventh century, 284 note. 

Letters, separately cut in wood or ivory, used by the an- 
cients in teaching children to read, 57 note. 

IMien qf the Alphabet, grotesque representations of, 
61 9— 622.... ornamental, by Van Mecken, 676.... 
designed by Holbien, representing Death's Dance, 
760. 

Levrier (lAtigi), employed to restore a Solphnr-cast of 
Finigaerra's workmanship, 274» 

Lepden (Lucas van), his early proficiency, 43y 736. . . • 
his Canversien qf St. Paul, 43 note.... his Serghts 
kiUid by Mahomet, 43 note, 740. . . .account of him, 
736 — 738. . . .his style of engraving altered at difierent 
periods, 737. . . .not so correct in design as A. Durer, 
738. . . .catalogue of hu engravings on copper, 739 — 751 
of those on wood, 751—753. . . .these probably not en- 
graved by his own hand, 751. 

Uayd, Mr* possesses the plate of the Battle qf Centaurs, 
ascribed to Pollajuolo, 449. . . .and a M«^ nf Itaiy, on 
wood, by Giovanniandrea, 578 note. 

Lippi (FUippino), a Florentine painter, pupil of Botticelli, 
472. . . .his picture in the Capella Strozzi, at Florence, 
engraved by Robetta, 472. 

Looking-gUus-makers, at Venice, complain against the 
.painters, cir. an. 1436 ', 60 note. 

law Countries, early engravers of. See Engravers, &c. 

Lutzelberger {Hans), thought to have engraved two sets of 
the Dance of Death, after Holbein's designs, 760, and 
note. 

M41R, an ancient German engraver, 695. . . .account of 
him and his works, 695—698. 

Mander (Jan), an early painter of Harlem, 104. 

Mander (Charles ten), remarks on his silence respecting 
Coster, 187 note. . . .quoted by Heinecken, 187 note. 

Mariette, extravagant eulogium on, 25 note. . . .his inqui- 
ries respecting the invention of Chalcography, 29*4. 
See Gabnrri.... arranged Prince Eugene's collection 
of prints, 295. . . .expected to find prints bearing the 
name or mark of Finiguerra, 298. . . .unreasonableness 
of this expectation, 298. . . .overlooked an undoubted 

. impression from Finiguerra's Pax in his own custody, 
299, 310 note. 

Mantegna (Andrea), his life by Yasari, 264 note, 486. .. . 
the first artist who published hirge engravings wortliy 
of notice, 264 note, 494. . . .commonly considered the 
first of tlie Venetian ' engravers, 480, '483.... and the 
inventor of Chalcography, 483. See also 486— 4Q8 .... 



account of him and his works, 483^511 ....Vasari 
mistaken respecting his birth and age, 483 note. . . ras* 
sisted his master Squarcione in painting the chapel of 
St. Christopher at Padua, 484, 490, 491 note. . . .en- 
gaged by Ludovico Gonzago, Marquis of Mantua, 484. 
....painted, whilst at Mantua, the celebrated Tri^ 
nmphs qf Julius dssar, now at Hampton Court, 485. . . . 
his engravings of the Triumphs executed before the 
paintings, 490. . . .remarks on Vasari's account of him» 
486^—488. . . .his drawings with a pen of the Trimnpks 
qfCessar, 489. . . .the Triumphs, &c. engraved on wood 
by Andrea Andreani, 489, 502. . . .comparison of three 
of his engravings, 491....difibrence between Lami 
and Zani respecting his works, 492. . . .description of 
an engraving in the author's posseision, 493.... two 
editions of his engravings, according to Lanzl, 494. . . . 
sometimes engraved the same subject twice, 494, 497, 
500, 504, 505, 507. . . .probably a publisher of prints 
for sale, 494. See also 264 note . . . .list of his engrav- 
ings, 495—509 .... his prints finequently copied by 
others, 494, 496 — 505, 508. . . .prints supposed to hava 
been engraved firom his designs, 509— ^511 . . . .a design 
for a Chalice afterwards etched by Hollar, 511* 
Martens (Theodore), said to have introduced printing 
into Flanders, cir. 1472 ; 228. . . .his style of execntioD, 
235. 
Masaceio, said to have instructed Finiguerra, 270, 287. . . . 
emplo^red to finish the frescoes begun by Massolino da 
Panicale, in the church of the Carmine at Florence, 
291. 

Maximitian (Triumph qf) designed by Hans Bnighmair, 
and engraved on wood, 3 note, 760 and note. . . .135 of 
the original blocks in the Imperial library, at Vienna, 
3 note. 

Meek, or Mecken (Israd van), an early German en- 
graver, probably the pupil of Franz von Bodiolt, 631. 
....retouched Bocholt's plates, and affixed his own 
initials, 631, 633, 634, 659, 675, 676. . . .copied many 
of Schongauer's engravings, 650 — 655, 662 — &t5. . . .va- 
rious marks on hb plates, 656 — 659. . . .two artists of 
tliis name, supposed to be fiither and son, 656. • . .dif- 
ferent opinions respecting them, 656 — 659. . . .copy of 
an inscription and drawing in the British Museum re- 
lating to him, 660. . . .Bartsch's character of his engrav- 
ings too severe, 660. . . .catalogue of hts works, 661 — 
676. 

Meerman, his hypothesis respecting the invention of Block- 
books and Printing, 103. . . .thought to be overstrained, 
104. . . .observations on his change of opinion, 188. 

Meire (Guerard tander), an early painter of Ghent, 104. 

Meizi (Francesco), an account of ^im, 576 note. 

Memmelinck, or HemmeUnck (Hans), a painter of Bruges, 
104. 

Meizis(Quintin), of Antwerp, an early painter, 104. 

Mocetto (Girolamo), au artist of tiie 15th century, 51 1 

SO 
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Us prioti eEtremely nure, 51f • • • .deicriptioii of MHne 
of then, 519—^17. . . .bis mark, 512. 
JMaM (NMMio 4m) an ancieDt paioter, 5SS . . . .aneient 
Flonotiiie cngnTfangi emmeoQily aieribed to him, 919 
note, 449. . . .marks and dates of his prints, 533. . . • 
description of hn engravin^h 534—550. . . .Tafiations 
In different impressions of his ViOcan mid Ctqwd, 545. 
die Judgmnd vf Pmii^ copied, with yariations, from A. 
Dnier, 546. .. .his print of three Ii^mde, in Mr. Uoyd's 
collection, 546. . . .of a Pcossaf, &c. copied from Schon- 
ganer, 548. 

JtfsMffMSs upon Andent Eograrings descrihed in this 
Work; ris. 

^- 691....SeeHameel(Ahurtda> 
 yV/^ • A mark on eariy wood*prints, 555. 



Andent German engraving so marked, 705. 



an unknown Italian ar- 



^ 710.... 



See Dorer (Albert)^ 



'V. nl 551. . . .See Altobelto. 

V .p. 

Vq. ^ The mark of an ancient engraver, 651, 684, 
^ ^ 689 ... .See Olockenton (Albert). 

CY^T T Ancient German engravhig so marked, 

engravings, with these marks, 704. . • .probably not all 
by the same artist, 703. 

B iXj R,f ^0* • • • • See Anchor (Master of the). 

^ /y The mark of an unknown engraver, eom- 

V (X \j • monly ascribed^ but without authority, 
to Bartholomew Schonganer, 628—630, 649. 



A W Maik of ti 
Y'W^ 9 ^'FVB ' See Bocholt (Frans von). 

MH.S. 



The mark of an unknown artist, 627 .... 
account of Us engrafings, 627—628. 



The mark of an unknown German en- 
graver, 707. 



FER^ !A\. ^^ ^^^^^ (Oiiolamo). 



The mark of an unknown German engraver, 
)^ 707. 




hW 



with this mark, 702. . . .See 
also 595 note. 

The mark of an andent German artist, 



709. 



' ^ . The marks of an eariy Italian engraver in 

lOif f W. . wood, 576 note. . . .engraved the cuts for 

an early edition of Otid^$ Meiamerpkoeee and doubt- 

less those of the PeiiyUo, 576 note. . . .probably named 

Giovanniandrea, 578 note. 







^ 



The mark of an early Italian artist, 568, 573. . . .ac- 
count of his works, 569-^74^ 



Mark of an andent German artist, 709. 



The initials of a very andent engraver of 
^ Germany or the Low Countries, 106, 346. 
. . . .inquiry concerning him, and account of his works, 
395 — 523. . . .examination of a disputed date on one 
of his prints, 602—606. 




<PjS 



The marks of an andent engraver, probably resident at 
Zwoll, 107, 624, 634. . . .account of his engravings, 
635—637. 

I pi The mark of an ancient German engraver, 701. 
• ^ • .... account of his works, 701—702. 

T. |?.nn. The mark on an ancient engraving errone- 
ously ascribed to FIniguerra, 295, 585. 

See Brescia (Gio. 
Ant. da). 



^•AB^, W 




i:*: 



S 



The mark of an unknown artist, 678* 



INDEX. 



831 



+^^ 790..fSe«Ley4en(LBCMVu). 



h,¥P, 




,hP 



The ntfkB of an qd. 
known artisti 59Sy 
and note. 



L Cj)) Li^ The mariu of an ancient Ger. 
^ %J man engiaTer, soppo^d to 

I • « Q^' beLncas Cnnacb, 694, 

yvy The mark of an unknown artist, 678. 
An^ The mark of an unknown German engraTer, 706. 

JW T\ IRk 695....SeeMalr. 

"XJI? frn '^'*« •••*•• Bahnondi (Mare' Anto- 

y^^ Jl^ The maikofan unknown German artist, 708. 



...M^'f >^ 



The nnrk of an unknown en- 
grtYer, 678. 



^^V\,^ i§ ^ 646. •• .See Schoaganer (Martin). 

AA f^ Aeeount of engraTings with this mark, 698, 
J Vj 70l....Bartsdi'8 enor respecting one of 
them, 699. 




CT 



Marks of an 
unknown 
Italian 
engrayer, 771. 



•RI- ISl^. 




See Modena (Ni*- 
coletto da). 



I*M, NwM. 



The marks of an Italian ar- 
tist who copied seyeral 

of the prints with the Cadnceus, 591, 592. 

O-p yT\>y /> Y Mark of an early Italian 
>/3^>lJ^yj > • artist, 568, 579.... bis 

engravings executed with great deticacy, 568. •••ac- 
count of his works, 569—574. 

^ See the preceding article. 



P M 



Mark of an ancient German artist, 709. 





The mark of an unknown artist, 595. 



P P • '^^ ^'^^ ^^^ unknown artist, 475, 476, 479. 

S fj ^^* See Sqnarcione (Francesco). 

qp y&T- If Y Account of andent German engrav- 
<^i J.JSc' XT. • logs with this mark, 70S. 



Tlie mark of an unknown Geiman artist, 707. 



The mark of an unknown German engraver, 
707. 



ftttt . yjt*4tf/ 



Hie marka of an un- 
known German en- 
grayer, 1482; 677* 



\r d 



The mark on an engraying copied from 
Schongaoer, 702. 



"■ \^yyr ' A. Account of ancient German engra* 
Vv Cl? ^j„g, gQ marked, 625, 624. 

List of andent German engrayings 



W7" A/ IrJ ^^^ andent German en; 
W y<V li with this mark, 705, 706. 

o 



678. • . .See Wenceshms of Olmutx. 



>yA^ -^-A Z-A: 

Tbe maiks of an andent Italian artist, 575. • • •■eeount 
of his works, 579—584. 




585 .... See Caduceus (Master of)- 



Ibe mark of an unknown German artist, 624. 



See Hameel (Alart du). 



-^T 691. ••• 

•^(Ty Mark on an andent German engraying, 705. 



Maik of an unknown German 
engnyer, 707. 
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JfMfiVM (Bmih»lme0), an artiit of rieena ia tbe 15tii 
century, 519. 

MmUigm (Bemddio), an artiit of Viceoa in the 15th 
eentoiyi 519.. ..description of his engrafings, 5S0— • 
590. • . .his print of SI. Beudkif &c. one of his best 
prodoctkMM, 5tt. . . .of SI. SdfOMtum, a reversed copy 
of Albert Dnrer's, 5f 4. . . .of a Worrior mud Htne, also 
retersed from Doier, 529. . . .designed the prints of the 
Pi^^kU^f and of an Ovid^B Mitmmorfhom, printed at 
Venioe, 1909* by Rnsconibns, 576 note. 

MmU Smto di IMo, published at Florence, 1477, by 
Nicolo di Lorenio della Magna, 375. . . .three prists in 
this work, attributed to Baldini, 346, S5t, 374. . . .de- 
scription of, 375—379. 

JUuinm. See British Mnsenm. 

Naibbs, an Italian name of playhig-cards, 78. 

Aisqwf, a Spanish name of phiying-cards, 78. 

NeikBrhmdMf Printing with fusile type not practised there 
before 147S or 1473, unless by Coster or his successors, 
228. . . .number of rudely printed books, withont date, 
252 note. 

NiellOy much practised, in the 15th century, in Italy, par- 
ticulariy at Florence, 262. . . .used in the decoration of 
plate, cabinets, &c. 262 . • . .manner of performing it 
described, 262, 270, 281. . . .extraordinary specimens 
of^ in the churdi of S. Giovanni, at Florence, 263. . . . 
particular description of one of these, 271, 275. . . . 
practised in France, in the 7th century, 284 note, 
and in Florence, long before the time of Fioiguerra, 
284. • . .proofs from 92 specimens in the Dnrazzo Cabi- 
net described, 323—332. 

Oil, used in the impressions from very early engravings, 
appears to have evaporated with age, 272 note. 

Oipe (PeUr de), an early Cologne printer (anno 1470), 
193. 

Opua Jacobi, a large wood«-engraving, so inscribed, 32. 

Ordetdy by fire and water, in India, in the 9th century, 
corresponding with those used in Italy at the same pe- 
riod, 51 note. 

OmAtefaii (Claudnu), attributes certain books to Ansga- 
rins, 136, 137. 

Oreagna (Benuardo)^ his fresco representing Hell, in tbe 
Campo Santo of Pisa, 373. . . .engraving thereiVora 
(probably by Baldini) described, 373-^74. . . .the ori- 
ginal plate still in existence at Pisa, 374. 

Otio, Mr, his collection at Leipzig contains 24 pieces as* 
cribed to Finiguerra, 343; and to Baldini, 352; and 
to Mantegna, 352 note. . . .description of these prints, 
352—361. 

Ouwater (Albert vaa^, of Harlem, an early Flemish 
painter, 104* 

Ortd*! Metamorphoies, printed at Venice, 1509, by Georg. 
di Rusconibns, with wood-cuts, 576 note.... in the 



style of those of the Pei|^, 576 note. • . .both design- 
ed by Benedetto Montagna, 576 note. . . .ten of them 
described, 577 note. 

PArvROCT, or Ptifi-ud (Ridimd)^ an early printer at 
Deventer, 190 note, 227 note. . . .his first printed book, 
anno 1477 ; 229 note. 
Pahden, most of the early ones of reputation, either na* 
tives or residents in Holland or Flanders, 105. .. .the 
German artists inferior to those of the Low Countries, 
105. 
Pamlcrs, early Dutch and Flemish, several mentioned by 
Deacamps, 104. . . .their works highly prised m Italy, 
105. 
Pajnoto CLa wmpagnUL dd)^ a society of artists at Flo- 
rence, 459,472. 
Palmer suggests tliat Wood-engraving was introdnced into 

Europe from China, 50 note. 
Ptiper-marks of the four earliest editions of the ^odMm 
Hum, Sak>. peculiar to the Low Countries, particularly 
HoUand, 220, 227 note . . . .some of them found only in 
the books of the early Dutch printers, 220. . . .remarks 
on, from Santander, 220 note. . . .description of those 
ofthe 5^. Hum. Sa/o. 221—227. 
PajpUioH, his account of the two Cunio, 11 — 21 . . . .mis- 
represented by Heinecken, 22. See Cunio. 
Pasit (MaUeo)^ a Veronese artist, designed the cuts of 

R. VaUwrii Ojjnu de Re Mimmi, 257. 
Palcra, the ancient engraved one in the British Museum 
described, 260. . . .another ibnnerly in the museum of 
Cardinal Carpegna figured, 261. 
Poxes, ornamented with works in meUo, 262. . . .remark- 
able ones in the church of S. Giovanni, at Florence, 
263, 265. 
Pencz (GeorgeJ, a German engraver, disciple of A. Durer, 

753. 
Pfiiier (AUfreekt)f a printer of Bambeig, dr. an. 1462 ; 

135 his editions of the BtWia Poi^perMm, in Earl 

Spencer's collection, 155. • . .his German edition, 135, 
234. 
Pisa IlUutraia, by Morrona, 1787, contains impressions 
from tbe original engraving after Orcagna's picture of 
Hell, 374. 
PUmeU, representations of, in an ancient Florentine alma- 
nack, 363 — 367. . . .and in other prints, 368, 370. . . .a 
great resemblance in the different sets of ancient prints 
representing them, 369 note. 
PUtymg'Cards, Venetian decree relating to them, 40—46* 
. . . .ancient ones, in the collection of Count Giacomo 
Durazio, 49. . . .at first designed and finished by hand, 
65. ». .very costly, 63 .... old Venetian ones, with 
figures on gold grounds, 63. . . .of wirious patterns, with 
figures of men, and other animals, 63 note, 69 note, 
623, 624. . . .of vaiioos materials, 63 note. . . .their an- 
tiquity important to the inquiry, 65f 255 .... Mr. 
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Singer's work on the snbject, d5» 385, 588.... game 

of The ftmr kingiy 66 mentioned in Traiio del 

Goecnio, 9fc. 1299; 67, 955.... first introilnced into 
Germany anno 1300 ; 68. . . .made for Charles VI. of 
France, by Jacquemin Gringonnenr, a painter, cir. an. 

Id9« ; 45 note, 69, 256 probably printed from blocks, 

then gilt and coloured, 69, 256. . . .mentioned in an old 

romance, entitled, ^ Renart U ConirtfaU," 70, 256 

first used in Italy, 71 . . . .opinion of Zani respecting 
their antiquity, 72. . . .controverted, 73. . . .prohibited 
by the Synod of Bamberg, anno 1491 ; 72. . . .prohibit- 
ed by John I. of Castile, anno 1387 ; 77 note, 256. .. . 
their importation into England prohibited under Ed- 
ward TV. 78 note called in Spain, naipet; in Italy 

mnbei, and earte^TB, . . .censured by S. Bernardino, 78. 
. . . .and by S. Antonino, archbishop of Florence, cir. 
an. 1459; 79. • . .an article of exportation, dr. an. 1400; 
80. . . .mentioned in an ancient MS. chronicle preserv- 
ed at Ulm, 80. . . .termed in Germany Britfe (epistolss), 
8S.... fifty prints, entitled 11 Ghuo di Taneehij 379 
— 395.... probably imitated from the more ancient 
wood-engravings, 382. . . .proof that these prints were 
intended for playing-cards, 391 note. 

PoJ{fS(o, bis Rhapaody ornamented with designs of great 
chasteness and delicacy of style, 258.... Benedetto 
Montagna the designer of its engravings, 576 note. 

Pettqfitolo (AniMw del), a celebrated goldsmith of Flo- 
rence, 265, 290, 437. . . .assisted Ghiberti in finishing 
his celebrated gates, 289, 438....Vasari's acconnt 
of him, 290, 438 — 444. . . .his competition with Fini- 
guerra, cir. an. 1450; 290, 293.... a figure of John 
ike Bapiist erroneonsly attributed to him by Vasari, 
4S9. .. .studied painting under his brother Pietro, 
440. . . .died anno 1498, aged 72; 444. . . .his print of a 
Baitle ^ naked^FigwreSy 445. . . .of Herenies combaitHg 
ike GiantSy 446 ... .of Hercules and AniteWf 447 ... .of a 
Battle qf Cextawrs, 447. . . .the plate of the latter is in 
Mr. Iioyd*s possession, 449. 

Polo (Marco), his journey to- China, 1271,2 to 1295; 53. 
. . . .does not notice wood engraving, 54. . . .his ac- 
connt, long considered apocryphal, confirmed by later 
travellers, 54 note. 

Polo (Nkcolo, and MaffoBOy or Matteo), their travels (Vom 
Venice to China, cir. 1250 to 1269; 53. . . .their second 
journey with Marco Polo, 53. See Marco Polo. 

Porto (Giowmni Battieta del), an ancient Italian engraver, 
552.... acconnt of his works, 552 — ^556.... copies of 
some of his prints, 553, 554. . . .engravings on wood by 
him, 555,556. 

PortraUs by early masters bear the appearance of greater 
age than was intended, 643. . . .instances in proof, 643. 

Preta, used in printing Earl Spencer's Si, Chriiiopher, 
and The AmmncUUioH, 91. . . .not certainly known to 
have been nsed in Germany or the Low Coontries be« 



fore 1461 or 1462 ; 92 note. . • .probably used at Venice 
before 1441 ; 92. 

Printing, See Typography. .. .inquiry into the early 
method of printing, from engraved plates, 312. 

Proqfe qf niello. See Impressions, and Sulphur-casts. 

PtaUer of 1457, difficulty of determining whether firom 
carved or cast type, 244. 

Ptolemy, his Geography, printed at Bologna (1462), pro- 
bably misdated, 347. 

Raimondi (Marc' Antonio), founded a new style of en- 
graving, 765. . . .account of him, 774—784. . . .copied 
Durer's set of the Passion, 4^. 775. . . .engraved from 
the designs of Raffaelle, 776, ct seq. . . .and from those 
of Giulio Romano, 778. . . .catalogue of his eogravugs, 
784 — 818. . . .encomium on, 819. 

Renart le ContrtfaU, an old romance, 1341 ; 70. 

Riccardi (of Florence) collection of prints and drawings, 
403 note. ' 

Robetta, an early Florentine goldsmith and engraver, 459. 
. . . .character of his works, 460. . . .account of his 
prints, 460—472. . . .variations in some of them, 463, 
470.... imitated Albert Durer, 471 and note.... 
appears to have engraved fit)m the designs of Filippino 
Lippi, 472. 

Roger qf Bruges, an eariy Flemish painter, 104. 

Roller, nsed in printing from metal plates, 267. 

Ronums du boin Rui AHxandre, a MS. Romance in the 
Bodleian Ubrary, 1338-44; 70. 

Ruaeonibus (Georg, di), printed at Venice, 1509, an edi- 
tion of Ovid's Meiamorphoees, vrith wood-cnts, 576 
note. 

Sadblbr, the name of several early engravers, imitators 
of L. van Leyden*s latter style, 753. 

Samtander, his remark on paper-maiks, 220 note. 

Sekenri (Christopher), a German anthor of the 16th cen- 
tury, 638 ... .his account of Schongauer, 63d— 639 note. 
. . . .erroneous ; and probable causes, 638 — 642. 

Sehoen, or Scklon, See next article. 

SchongoMer (Mariin), an ancient German engraver, his 
styte, 4.'^7....his prints numerous at Florence in the 
15th century, 457 and note. . . .remarks of Heinecken 
and Bartsch respecting him, 595 note, 612. . . .his mark 
snrreptitionsly added to the works of other artists, 622. 
. . . .inquiry respecting the period at which he flourish- 
ed, 638— 647.... was not, as has been reported, the 
master of Albert Durer, 638, 64 1> 642, 644, 645. . . . 
portrait of him by Hans Largkmair, his pnpil, 640. . . • 
erroneonsly called Schon, or Sehoen, 638, 644 note. . . . 
hts pictures highly prized, 645. . . .style of his worits, 
with a specimen, 646.... most of them executed to- 
wards the end of the 15th century, 647. . . .catalogue 
and description of bit engravings, 647—655. . . .many 
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of his prints copied by other artist«, 649 — 655, 669 
—670, 674, 675, 684—686, 691, 701—703, 705-708. 

Sehotuig qf Nmremberg, an ancient print thus inscribedy 
in the academy-library at Lyons, 88. 

SerheriuMf his account of Van Zuyren, 1 76 note.... pre- 
serred some fragments of Van Zuyren's book, 176. .. . 
preserves the genealogy of Coster's family, 196. 

Sewdcokn, how used by Vasari, and the old Italian writersy 
267. 

Sendti (C9uiii)f some time governor of Leghorn, 277 note. 
. . . .possesses an original Sulphur-cast from Finignerra's 
Paz of the Aitumptum^ 269, 274. . . .his dissertation 
respecting it, 270— 278. .. .he adopted Baldinucci's 
error respecting Finiguerra's method, 269, 278.... 
his attempt to remove the nidh from old engraved 
plates, 276. 

Sgn^o (or Gn^oy, meaning of this term, 321. 

Signei9 used by the ancients, 57. 

Smger, Mr. fV, S. employed in a work relating to an- 
cient Playing-cards, 65. . . .thmks cards were fint used 
in Italy, 71. . . .his Asiatic engraved blocks described, 
196 note. 

SpeeukmJIgunUutn* See next article. 

S/€cuktm Hwnmm Sahaiumii, attributed by Meerman 
and others to Coster, 103 note, 172, 174. . . .one of the 
best of the block-books, 108. . . .probably the work of 
the same artist who engraved the Biblia Pauperum, and 

. the Book qf CtmiieUij 142 note, 156, 158, 162, 165, 
230, called also SpeeubtmJIgwrMhoiif 1 J!0. • . .described, 
153— 171.... differs from the eariier block-books in 
havuoig its text printed witli moveable characters, 154, 
237. . . .four or five editions from the same blocks, 154. 
• . . .two or three later editions in a much ruder style, 
154. • . .the cuts of this book tiie work of two engr»- 
▼ers, 156, 168. . . .not quite equal in deamess and de- 
licacy to the Book qf CmiticUg, 156. . . .the illuminated 
MSS. contain 192 designs; the first printed editions 
116 only, 156. .. .a Latin edition genei-ally considered 
the first ; and why, 199. . . .the pretensions of tlie two 
Latin and two Dutch editions to priority examined, 199 
— 217. . . .one Latin edition has the text partly printed 
with engraved blocks, and has Latin inscriptions to the 
cuts, 199, 237.... The Dutch editions printed with 
Latin inscriptions, 199. . . .and with moveable charac- 
ters, 199, 237. .. .all the ancient MSS. in Latin, 200. 
. . . .the Dutch editions printed with the same type as 
the Latin ones, 200. See pp. 216 and 2 18.... Latin 
MSS. of this book, ornamented with vignettes, existed 
in Germany in the twelfth century, 201. . . .proof that 
the ** ticqfid DuUk"* edition preceded the **fr$i Latin," 
902—209. . . .copies of these two editions late the pro- 
perty of Ralph Willet, Esq. now of the Marquis of 
Blandford and Earl Spencer, 202 note.... differences 
in them applied to determine the question of their 



priority, 202— 209....niquiry respecting the **Jkai 
Duieh" and ** ueond latm," 909—914. . . .copies of 
them preserved at Harlem, 209. . . .the edition called 
the ** Hcond Ijdm" shewn to be the first edition, 215^ 
933 note . . . .that called the « ueoHd DateA,** the next, 
215.... the priority of tliose called '* Jbrtt Laiid;' 
and ** first Drdek" doubtful, 215.... that called the 
^ second DtUek," printed with a smaller character, ac- 
cording to Meerman, 916. . . .probably left incomplete 
by the printer, and finished by anotlier, 927, 950. . . . 
the characters of tlie edition called the ^*JM Lafta,'' 
differ from those of Faust and Schctffer, 217 note. . . . 
are of the Low Countries, 918. ...the four editions 
printed at the same press, 918, 998. . . .Holland shewn 
to have a better cbiim to thti work than any other 
country, 919, 927.... a Dutch edition, published la 
1483, from the same Mocks, 219, 229 note. . . .and a 
sixth edition, the same year, 229 note. . . .the dialect 
of the eariy Dutch editions commonly used in Holland 
in the I4th century, 990.... evidence deduced firem 
the paper-marks, 220 — 997. See Paper-marks.... 
tracings of those found in two editions, 921 — ^226 
....no positive proof that any edition was earlier 
than 1472; 229. . . .strong circumstantial evidence that 
all the four first editions preceded that date, 230. . . . 
not more than ten or twelve yean later than the 
Bt6/ia PoapcniM, 232. . . .its antiquity proved by the 
unequal length of the Imes, 236. . . .Conclusions fit>m 
the preceding investigation, 236.... proof that the 
early editions were printed from cast metal type, 238 
— 248. See Types . . . .abounds more with ligatures than 
other works of the 15th century, 248. . . .difierence be- 
tween two pages of the so called ** oecond Dwidif* edi<* 
tion and the rest of the woric, 249, 250. 

SfiA Brirftf (L e. a pack of letters), a vulgar German 
term for a pack of cards, 83. . . .the term probably first 
applied to devotional prints, 84. 

Squardem (Fnmeeteo), thought by Zani to have engraved 
before Mantegna, 480. . , .engraving attributed to him 
by Zani, 481 . . . .four impressions of this print, 482. . . • 
ambiguously described by Zani, 482....efToneonsly 
called Jacopo, by Vasari, 483. 

Stumps used by the ancients, 57. . . .an ancient one de- 
scribed, 58 note. 

Stemiis, probably used in the large choral books, 27 note. 
. . . .manner of using them described, 49 note, 81. 

SMtiMSy or Sto&s, account of prints attributed to lum, 
627—628. 

Siosdi (Btartm de), his cabinet, 352. 

Stntt, Mr, copied a small print, erroneously thought to 
be a work of FInigoerra, 300. 

Su/fftar-cosfo, said to have been used by the worken in 
wUUo to prove their work, 264, 266» 272. . . .reasons for 
doubting this motive for making them^ 280. . . .two of 
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tlrem still exist, S69. • • .dissertation thereon by C^unt 
Serattiy S70 — 278.... most likely made as memorials 
of the original work^ 281. . . .incapable of prodocing 
impressions on papefi as snpposed by Baldinacci and 
Bartschy 341. 

Talesius (Quwmiu)j a Bargo-master of Harlem, his 
evidence relating to Coster, 175* 

Ttmatua, a Venetian architect, discovers an ancient de- 
cree relating to Playing-cards, 40, 46....coinfoonds 
engraving on vrood and copper, 46 note. . . .possessed 
early views of Venice, 49. 

Thi9pkUu$ JHomaehuM gives directions for working in nieUo 
in the 12th century, 284 note. 

TotUtckino (Jenmimo), a German painter, nearly un- 
known, 105. 

JVadUiom, chain of it respecting Coster's invention of 
printing complete, 183. . . .Mrs. Ottley*s specimen of, 
184. 

TmreenmaU (MidUutionia rwerendunmi poiris d4mttm 
JokumU de)f anno 1647, said to be unique, 29. . . .this 
account doubted, 29 note. . . .the first book printed in 
Italy vdth wood-cuts, 40. . . .the cuts engraved by an 
Italian artist, and very rude, 257. 

Jkuemtif abounded with artists of all descriptions early in 
the 14th centivy, 284. 

T^pes, Coster's old ones converted into drinking cups, 
172 note, 197. . . .Coster the inventor of cast metal 
type, 198.... the four earliest editions of the Spec* 
Hum, Salv, printed with cast types, 237 . . . .fac-simile 
copied from two editions, 238. . . .proof that it was cast 
metal type, 238 — 248....Meernian's conjectures on 
this bead, 238, 239 note. . . .sligbt vanations iu the 
same letter noticed, and accounted for, 241, 243. . . . 
proof from the recurrence of the same variation, 244— 
t4&, . . .proof from variations in orthography, 242. . . . 
early mode of casting, 243. . . .finished with the graver, 
243. . . .a particular instance, 245. . . .more abundant 
in ligatures than that of other works of the 15th cen- 
tnry, 248... .remarkable for the heavmess of its ap- 
pearance, 249....iac-simile from two pages of the 
<< Mcond Dutch'' edition, 249. 

Tjfpognj^ owes its invention to the use of Block-books, 
100. . . .probably brought to perfection anno 1450, if 
not earlier, lOO note. . . .Outtenbeig's Bible an early 
specimen, 100 note. . . .the invention ascribed to Coster, 
of Harlem, 103 note, 172. . . .Hadrian Jnnius's account 
of its invention, 172—175. . . .the evidence of Galius, 
Cornelius, and Talesius, 175.... chain of testimonies 
respecting the invention by Coster, 183. . . .its early 
history closely connected with that of Wood-engravmg, 
253. 

Ulphiias, his MS. of the four Gospels preserved in Swe- 
den, 27 note . . • .the acconnt of it unintelligible, 27 note. 



Va dig h ano. See Vavaisore* 

VaUuriuB (Robertut), his Opus ds Re Jlftiitari, printed 
at Verona, anno 1472, by Giovanni da Verona, 257. . . • 
with numerous cuts, said to have been designed, if not 
engraved, by Matteo Pasti, 257. 

Vaaariy his remarks on the difficulty of Justly appreciating 
merit, 44 note. . . .ascribes the invention of Chalcogra- 
phy to Maso Finiguerra, 262, 266, 285. . . .his descrip- 
tion of the maimer of working in ateUo, 262. . . .usuaUy 
very incorrectly quoted, 262 note. . . .expressly asserts 
that Finiguerra first took impressions on paper from 
engraved plates, 266. . . .his description of the manner 
of taking proofs with sulphur, ^66. . . .his meaning mis- 
taken by Baldmucci and others, 268.... remarks on 
his accounts, 281 . . . .his acconnt of himself and his 
pursuits, 282.... apt to overpraise his subject for the 
time being, 293. . . .his account of Alessandro Botticelli, 
405.... frequently misinterpreted, 404.... his collec- 
tion of drawiogs by the great Italian artists disper- 
sed about a century ago, 412 note. . . .his account of 
Antonio del Pollajnolo, 290, 438, 444. . . .variations iu 
the first and second editions, 445. . . .mistaken in his 
aceount of Mantegna's birth and age, 483 note. 

Vmwaore (Giooamdandrea)f an early Italian engraver on 
wood, 578 note. • . .account of some of his works 574, 
576, 578 note. 

Veldener (JohnJ, published a Dutch edition of the i%m- 
cubott Bum, Sah. in 1483, from the original blocks^ 
219, 229 note. . . .and another edition the same year, 
229 note. . . .his style of printing described, 235* 

VenetianBf probably learnt the art of Wood-engraving from 
the Chinese, 50, 59, 79.... a considerable naval and 
commercial power in the 6th century, 52. .. .Constan- 
tinople the centre of their commercial operations, 52* 
. . . .part of Constantinople given to them, anno 1189; 
53... .acquire territory in Tyre, Jemsalero, &c« 53. 
....establish a direct trade with Perria, Tartary, 
China, and Japan, 53. . . .their engravers probably more 
skilful than those of other nations before 1400 ; 60. 

Verrockio (Andrea del), an early Florentine artist, 473 
note. 

Kiaci (Uowardo da^ probability of his having occasionally 
practised engraving, 473 note. 

VMcaeii, an early painter of Haerlemi 104. 

Wbm GBSuius, qf Obnuht, an ancient engraver, 651, 678. 
. . . .Bartsdi's account respecting him, 679.... doubt- 
ful, 679—681 . • . .account of engravings attribnted to 
him by Bartsch, 683—689. 

fVierix, the name of three engravers, who imitated the 
eariy style of Lucas van Leyden, 753. 

Wdgemedh (Miekad)f an eariy painter, 105 . . . .the master 
of Albert Durer, 638. . . .superintended tlie execution 
of the cuts of the Nuremberg Chronicle, 755. 

fVpod-engremngf earlier than engravmg on metal, l . . . • 
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proceH of, 9f 64. See ako 6. . . .error of French En- 
cyclopflBdisti concerning, 2 note. . . • difficulty of croti- 
batchiug, 4. . . «Mmioanted by Oennau artista of the 
16th centory, 4. . . .Mr. Landseer's opinion combated, 
4 note. . . .of very obscnre origin, 5. . . .daim of Cbina 
to its invention, 6, 9. . . .Chinese mode of, 6. . . .when 
first practised in Enrope, 9... .deficiency of direct 
evidence, 9.... in cMaro-Murs, by Ugo da Carpi and 
others, 34 note. . . .Venetian decree relating to it, anno 
1 441 ; 40, 46 ... . applied to the mannikctnre of Playing- 
cards early in the 14th century, 41.... practised in 
Italy m the Idth century, 44. . . .very early practised 
by the Venetians, who probably learnt it from the Chi- 
nese, 60, 59. .. .old historians perfectly silent respect- 
ing its invention, 51. . . .improbability of its wvention 
in Europe, 54. . . .distiognished from the art of impres- 
siiii known to the ancients, 57, S59. . . .probably learnt 
by the Germans from the Venetians, 60. . . .probably 
kept secvet, and generally eonlbnnded with painting 
and drawuig, 62. • . .the hivention ascribed to the Card- 
makers, 65. . . .no evidence to this effect, 65. . . .early 
method of the European engravers the saro^ with tibat 
of the Chinese, 64. . . .known in countries where the 
use of Phqrlng-cerds general^ obtained, 65.... its 
eariy history dosely eonnected with that of printing, 
253. . . .greatly improved before the end of the 15th 
eentnry, t58....broog(ht to perfection by Albert 
Dnrer, &c. 594... .remarks on its progrem through 
different modes of execution, 754-^764. 
JVood^€tigram9gt, some large Italian ones, 32. • . .mode of 
printing them, 34 note, 81, 87—91. . . .the first book 
printed in Italy containing them, anno 1467; 40.... 
large ones on several sheets of paper, and pasted on 

canvaM, 47 note fragments of, representing parts of 

Venice in its ancient state, 49. . . .the earliest were re- 
presentations of Saints, or devotional subjects, rudely 
printed in outline, and coarsely coloured, 62. . . .these 
devotional prints eariier than the use of Wood^engnving 



in the manufacture of PUying cards, 64. . . .Heinecken's 
opinion to the contrary controverted, 82, 83. . . .some 
- at Wolfenbttttel described, 82, 83. . . .certain ancient 
ones seen by Tliierry at Lyons and Rome, 88, 256. . . . 
that of 8i. Chriitophefy anno 1423 ; the earliest dated 
one known, 89. . . .fac-similes of, 86, 90, 115, 116, 126. 
127, 146, 149, 1.M, 152. . . .of the AmmMeuUioHy 91. . . . 

these two printed by a press, 91 102 in a book of 

fables in the library of Wolfenbnttel» printed anno 

1461, at Bamberg, by Albrecht Pfioter, 92 note 

vast numbers in the convents in Germany, pasted in 
die covers of old books of the Ij^th century, 97. 

Zami, his opinion of Papillon's account of the two Cnnio, 
29. . . .collecting materials for an extensive work on En. 
graving, 29 note. . . .thinks PUying-cards lest ancient 
than is commonly supposed, 72.... doubts respecting 
this opinion, 73. . . .discovers a print by Finigoerra at 
Paris, 306, 308. . . .his account of his discovery, 908 — 
311.... discovers Gaburri's drawing of the Pax at a 
printseller's, 309. . . .his portrait engraved by De Non, 
310 .... his discovery of an artist named Joannea Aadraa^ 
574. 

Zatxmgfr (MtaiiuX 698. 

3M (UMe,) quoted by Lambinet against die pretensions 
of Hariem, 190. . . .observations respecting, 190, 191. 
... .the fetfaer of the Cologne press, 191. . . .his testi- 
mony quoted by Mr. Dibdin, from the Cologne Qiro- 
nicle, 192 . . . .printed at Cologne as early as 1466 ; 193. 

Znyrtn (John m»^, his treatise on tiie invention of Typo- 
graphy lost, 176. . . .acconnt of him, 176 note. . . .some 
fragments of his treatise, 176, 177. 

ZimgdCMathiBaX 698. 

Ztnfc (MaxiinX 698. 

Zmlly probably the residence of an ancient German en- 
graver, 107, 624| 634. . . .fac-simile of the monograms 
of this artist, 634. 






John M'Creery, Printer, 
Biack>Uo»o-Coiiri, Loudon. 
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ERRATA* 

Page S7. .note, line 10 /or, that ** eertaio/ rtmi that io ** eertaiu.*' 

94. .note, lioe 3 torn of, torn off. 

147. .lioe 16 convalUum, convallum. 

149 13 ronped gronped. 

178 6 dignatoriesy • dignitariefl* 

185..notey line 9 1459, 1469. 

195. .line 20 appeaar, appears. 

S07 6 spandle, spandril. 

305 5 spandlesy spandrila. 

327 • .the paging 337, 327. 

327.. line 5 DIEANIRA, DEIANIRA. 

376. .latt line • page 30, page 130. 

422. .line 2 from bottom .... and of which, and at which. 

494..UBe 9 LAERTIOR, LAETIOR. 

677. .line. • . • 12 from bottom • • • • which^ whom. 
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